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NiZAMI GONCOVI INCOSONOTDO

olka Prezidenti Ilham Oliyevin sarancamina asasan 2021-Ci il
“Nizami ili” elan olunub

NIZAMI GANJAVI IN ART

according to the decree of President Ilham Aliyev,
2021 was declared the “Year of Nizami”

HU3AMU I'AHIKABHU B UICKYCCTBE

coznacho pacnopsadicenuio Ilpezuoenma Unvxama Anuesa,
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Memarliq Tarixi vo Nozariyyasi, Abidalorin Barpasi ISSN  2311-5777
SOBMA Volume 23 Ne3 2021

Sarq Olkalori Beynalxalg Memarlg Akademiyasinin 2021-ci ilin Cild
22Ne3  sayli nomrasi Azorbaycamin miitafokkir sairi Nizami Goncavi
incasanatda mévzusuna hasr olunmusdur. SOBMA-nin bu macmuasinda olka
Prezidenti [lham Oliyevin 05 yanvar 2021-ci il sarancamina asasan cari ilin
“Nizami ili” elan edilmasi ilo bagh memarlig tarixi va nazariyyasi,
soharsalma va sanatsiinasliq miitoxassislorinin elmi faaliyyatinin naticalari 6z
aksini tapmigdir.

Topluda oldugca rongarang movzularin problemlarinin arasdiriimasi
isiglandwrir.  Bu problemlor memarliq sahasinds Nizami Goncavinin
maqbarasinin tarixi tasakkiil tarixina, Nizami Gancavinin adini abadilagdiron
parklara, Mikay!l Hiiseynov yaradiciliginda  Nizami genafonduna hasr
olunmugdur. Saharsalma sahasind> Nizami dovrii sohar madaniyatinin
inkisafi digqatalayiq tadgiqat islorindandir.

Nizami Goncavinin poetik moatinlorinda simli musiqi alatlorin
semantikast, Nizami Goancavinin asorlorind> vahid konseptual fikrin
toronniimii, Nizami Goancavi poeziyasinin — Azarbaycan rassamlarinin
illiistrasiyalarinda adli maqalalori irsa olan boyiik maragin tacassiimiidiir.

“Nizami” obrazinin kino va tasviri sonatda arasdirilmasi, Nizami
poeziyasi-miiasir madaniyyatin yeni paradigmasinin qurulmasi metodu kimi

adli maqalalori nazori baxislari ilo maraq dogurur.
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NiZAMI GONCOVI MOQBOROSININ TOSOKKUL
TARIXINDON

Xiilasa: Moqalodo dahi Azorbaycan sairi Nizami Goncavinin yasayib
yaratdigi godim Gonco sohori, onun inkisaf vo tonozziilii, sohorin yeni
cografi mokanda formalasmasi barado moalumat verilir. Nizami Goncovinin
dofn olundugu ilkin kub sokilli, xa¢vari plan quruluslu, giinbazli tiirbonin
zamanin isgal¢t miharibalorinin tosirindon dagilmasi ve tlirbonin rongli
kasilarla islonmis giinbozo vo tag konstruksiyasina malik olmasi barado
molumat moqalodo 6z oksini tapmisdir.1930-1932-ci illorde Nizaminin
mozart iizorindo miivoqgoti mozar dasi qoyulmus, lakin, ilkin tlirbonin
dagilmasindan sonra onun divarlarinin qaliglar tizerinds orta asrlords ikinci
tiirbo binasi insa edilmis vo mohz homin tiirbonin galiglart XX osrin
ortalarina kimi mdvcud olmusdur. Mogqalada ardicil olaraq 1930-cu ilden
bori magbaranin barpasi islori isiqlandirilir.

Agar sozlar: Nizami mogbarasi, godim Ganco, tiirba, barpa, rekonstruksiya.

Giris. Arxeoloji qazintilar Gonconin kicik yasayis moskonindon inkisaf
edorok gohar kimi formalasdigini siibut edir. Goncagaymn har iki sahilindos
maskunlagan gqodim gohor daim yadelli basqinlara vo dagintilara moruz
galmis, 1139-cu ildo bas veran giiclii zolzolonin qurbani olmusdur. Soharin
qala divarlari, bir sira ictimai vo yasayis binalar1 yerlo-yeksan olmus,lakin
sohor dagintilara sino gororok, yenidon qaldirilmis vo hoyat borpa
olunmusdur. Qalanin xarabaliglar1 miiasir Gonco gohorinin yaxinliginda
yerlosir. Sohar yerindo miixtolif dovrlords arxeoloji qazinti islori aparilsa da
bu islor tamamils yekunlasdirilmamisdir. Qazintilar zamani gala divarlarinin
bir hissasi, sohorin miixtalif ictimai binalarinin qaliglart vo ¢oxlu maddi
modaniyyat niimunslori agkarlanmigdir. Arran memarliq moktabuns uygun
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olaraqg Gonco qalasinin divarlar1 korpicdon insa edilmisdir. Umumiyyatlo
godim Gonco gohar yerinin erkon orta asrlor dovriinds inkisafa basladigi, XI-
XII asrlor, Nizami Goncavi dovriinds on yiiksok inkisaf morhalosine catdigi,
mongqol yiirislori zaman1 dagidilaraq tonozziilo ugradigi bildirilir. Lakin
sonradan sohor yenidon borpa edilorok bdyiik ticarot morkozino ¢evrilmisdi.
XI-XTII asrlords Ganco hala do on boyiik sonatkarliq, ticarat vo modoniyyot
morkozlorindon biri kimi xatirlanir. [3]

Soharo novbati giiclii zorbo XIII asrds mongqollarin Azarbaycana ikinci
yiiriisli zamani vurulmusdur. Birinci ylirlis zamant Gonco vergi veroarak
dagintilardan xilas ola bilso do, ikinci yiirlis zamani uzun miiddotli
miihasirodon sonra mongqol siivarilori Qodim Gonco qalasini ala bilirlor.
Sohar tamamilo dagidilir vo ohalisi qilincdan kegirilir. Bundan sonra sohor
borpa edilso do, avvalki inkisaf soviyyasine ¢ata bilmir.

XVI asrda sohor Sofovi-Osmanli miiharibalorin  morkozlorindon birina
cevrilir. 1606-ci ildo I Sah Abbas torofindon miihasirays alinana kimi
Gonco Osmanli dovlotinin torkibindo galir. Monbolorin molumatina goro,
Gonco sohorini olo kegirdikdon sonra, I Sah Abbas onu, yeni oraziys
koglirmoyi omr edir. Yeni Gonco, qala sohorin 6-7 kmliyindo simal-sorqo
dogru yerini doyismasing sobob olur. Lakin gqodim Ganco 6ziinde qiymatli
memarliq irsinin niimunslorini bu giin do qoruyub saxlamagdadir. Burada
Seyx Nizaminin tiirbosi [4.5,3] Imamzado kompleksi, qala divarlarinin
gahiglar1 6z dayanigliligini tomin etmisdir. (Sok.1)

XI-XIIT asrlor Ganconin elm-madaniyyat ocagi kimi formalagmasi ilo
tarixo Nizami, Mohsoti kimi dahi sairlor boxs etmis oldu.Gonco bdyiik
Nizaminin votoni olmagqla, o burada yasamis, 6zlinliin qiymatli xozinosini
yaratmis vo dofn olunmusdur.

Tadqgiqat. Nizaminin vofatindan sonra onun mozari istiindo tikilon
tiirbonin tarixi XII-XIV osrlora aid edilir vo XIX osrodok qalan tiirbo
Azorbaycan orazisindo olamotdar mokanlardan olmusdur. Bu tiirbo Qizil
Arslan torofindon Seyx Nizamiyo hadiyyos edilmis, Gonco sohorino bitisik
Homdiinya kondinin orazisindodir vo goriiniir, ona goro do buralar "Seyx
diizii", "Six diizii" adlandirilir. Uzun iller orzindo Tiirkiyoden, Irandan,
[raqdan, eloco do Yaxin va Orta Sarqin digor miisolman dlkolorindon Nizami
magamini ziyarata golirlormis. O ciimlodon, movlovilor do Nizamini Seyxlor
Seyxi adlandiraraq, onu Ozlorino miirsid sayirmislar.[4] Lakin dovriin
amansiz tozyiqlori zaman-zaman bu inam, iman yerino giicli zorba
vurmusdur. 1606-c1 ildo Sah Abbasin isgal¢iliq yiirtisti, 1752-ci ildo Haci
Calobi ilo Giirciistan valisi arasinda bag veran qanli doyiis, 1826-c1 ilda, yani
Gonco xanhgmimn siiqutundan sonra Rusiya-Iran miiharibasi magboroni
borbad hala salir.



Nizami Gancavi magbarasinin tegakkiil tarixindon

Sakil 2. Nizami tiirbasinin ilkin varianti.

Seyyid O©zim Sirvani 1879-cu ildo mohz bu tilirboni ziyarat etmisdir.
Tiirbs Mirzo Adigozal boy Qarabagi vo Osgoraga Goraninin togobbiisii ilo
tomir edilmis, daha sonralar  General Yadigarzado torofindon borpa
etdirilmigdir. Nizaminin godim tiirbasi 7m 90sm x 12 m 80 sm Odlgiilora
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malik olmaqla simal - conub istigamotindo insa olunmusdur. Tomslin
galmhigt 1 m 72 sm-o barabor olmusdur. Bu qalinliq onu gostorir ki, kohno
tiirbo binas1 hiindiirliiyli vo orijinal memarliq formasi ilo se¢ilmisdir.[5]
Tiirbs eksteryerdon kub sokilli, giinbazli ortiik konstruksiyast ilo, memarliq-
plan hallino goéro xagvari plan qurulusu ilo insa olunmusdur. Qazintilar
zamani mavi, yasil vo tiind qgohvoyi rongli sirli korpic qaliglar1 oldo
edilmisdir. Mavi kasilarin bir ne¢o tonda oldugu diqgot ¢okmisdir. (Sok.2)
Sirli korpiclorin bazilorinin giinboz horgiisii iliglin nozords tutulmus oyri
formalara malik olmasi, tiirbonin rongli kasilarla islonmis glinbozo vo tag
konstruksiyasina malik oldugunu bir daha siibut edir.

1922-ci ilds sairin mozar agilmis, qaliglar1 yeni tabuta yigilaraq dofn
edilmasi liclin Gonco sohorina gotirilmisdir.Lakin, sonradan Bakidan golon
g0starigo 9sason tabut geri qaytarilmis vo avvalki yerindo dofn edilmisdir. [6]

Bundan sonra Nizaminin tiirbosinin borpa edilmosi vo ya yeni tiirbonin
ingast liclin abidonin todqiq edilmosi mogsoadi ilo 1925-ci ildo oraziyo
ekspedisiya qrupu gondorilmisdir. Ekspediyaya Azorbaycan Arxeologiya
Komitasinin iizvlori daxil edilmisdi. Komissiya {izvleri tlirbonin yaniz simal
divarinin galdigini, sairin sondugo formali mozarmin iso conub divarinin
dibindo yerlosdiyini qeyd etmislor. [5]. 1930-1932-ci illordo Nizaminin
mozar1 iizorindo miivoqqoti mozar dasi qoyulur. Homin dovrdo artiq
tiirbonin simal divari da ugmus, yalniz tomal vo 4-5 sira hiindirliiyiindo
korpic horgli saxlanmisdi. 1940-c1 ildo Nizaminin mozar {izorindo magbora
inga edilocoyi nozoro alinaraq, arxeoloji qazinti islorine baglamilir. Proses
zamani V. Bartoldun geyd etdiyi korpic tlirbonin simal vo gorb divarlarinin
qaliglar1 iizo ¢ixarilir. Simal divarinda giris yerinin olmasi miiayyon edilir.
Caydasindan horiilmiis tomal {izorindo ucaldilmis tiirbo divarlarinin insasi
zamani kvadrat formali (Qadim Gonca yasayis yerindoki bir ¢ox tikililorin
insasinda da bu ciir korpiclordon istifado edilmisdir) bismis korpiclordon
istifado edilmisdir. [2]

Torpaq gatinin tomizlonmasi noticosindo miioyyon edilmisdir ki,
tiirbonin qorb divarimin c¢aydasindan horiilmiis tomoli, daha godim doévro
malik, caydasi tomol vo korpic horgiilii divar qaliglarinin {istiinde insa
edilmigdir. Todgiqat¢ilar belo qorara golmislor ki, homin qaliglar ilkin
tirbonin izloridir. Lakin, ilkin tiirbonin dagilmasindan sonra onun
divarlarinin qaliglar izorinds orta asrlords ikinci tiirbs binasi insa edilmis vo
mohz homin tiirbonin qaliglar: XX asrin ortalarma kimi ¢atmigdir. [2]

Sairin mazarinin barpast mosalasi yenidon diqgst markozine golir. 1939-
cu il noyabr aymin 1-do Bakida Nizami muzeyi yaradilir vo 1940-c1 ildo
sairin mozart {izorindo mogbaronin ucaldilmast mogsadilo Moskvadan
arxeoloji ekspedisiya dovot olunur.Todgigatlarda soxson istirak etmis
[.P.Seblikin "Nizami tiirbasinin tarixino dair" magqalosindo yazir ki, XIII
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osrdo tikilmis mogboronin limumi sahosi 101,12 kvadratmetr, horgiiniin
qalinlhigr ise 1,7 santimetr olmusdur. Ekspedisiya bu qoerara golir ki, sairin
mozar1 iizorinds abidonin ucaldilmasi vacibdir.

Borpa ilo bagli kecirilon miisabigodo Azorbaycan Politexnik
Institutunun tolobolori torafindon islonmis layiho birinci yero layiq goriiliir.
Lakin tiirk tislubundan genis istifado edildiyi {igiin layiho gobul olunmur.
1930-cu ildo mogberonin layihosi iiglin yeni miisabiqe elan olunur. S.
Dadasov vo M. Useynov kimi memarlarin hazirladiglar layihads "tiind milli
boyalarina" goéroa Moskvani razi salmir. [5] 1939-cu ilde sayca iigiincii
miisabigo elan olunur vo I.Vaxutinlo A.Sarkisovun isladikleri layiho qobul
edilir. Lakin ikinci diinya miiharibasi layihonin reallasmasina mane olur.
Nohayot, 1947-ci ildo Seyx Nizaminin mozart iizorindo yerli agdasdan
moqgboras ucaldilir. Hiindiirliiyli 15,2 metr, imumi sahasi 49 kvadratmetr olan
mogboranin agilist 1947-ci ildo bas tutur. Mogboro hiindiir pyedestal
lizorindo yerlosdirilmoklo, sanki sairin 6lmozliyini,qlirurunu 6ziindo oks
etdirir. Xatira tikilisi iki yarusdan — yeralti moazar va yeristi qiillovari govdo
hissasindon ibarat olmagqla insa olunur. (sok.3)Xatirs tikilisi ©Ocomi Obubokir
oglu Nax¢ivaninin memarligr olan Momiino xatun vo Yusif Kiiseyir oglu
tiirbolorinin analoqu sayila bilor.Moazar1 ziyarst edonlorin mohz ayilorok
sairin mozarini ziyarat etmasi, sanki ona olan dorin harmaotin olamati olaraq
onun qarsisinda bag oyir. Yetmisinci illordo 6lkoys rohborlik edon H.Oliyev
Nizaminin 840 illik yubileyi ilo slagodar Moskvanin qarsisinda 6lmoz sairin
mozari iizorinds ona layiq bir abidonin ucaldilmasi barodo masslo qaldirir

Sakil 3.Nizami magbarasinin plan va fasadi

1991-ci ildo Gonco sohor Icra Hakmiyyati torafindon mogbaranin barpa
layihasinin hazirlanmasi barade gosteris verilir.Layiho soharin bag memari
Forman Imamquliyeve vo heykaltoras Qorxmaz Siicoddinova hovalos edilir.
1992-ci ilda biitiin islor baga ¢atdirilir.
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2011-ci ilde Milli Elmler Akademiyasinin miixbir tizvii Cofor Qiyasinin
rohborliyi altinda Nizami mogborasi vo otrafinda barpa-abadliq islori hoyata
kegcirilir. Nizaminin magbora kompleksi soziin tam monasinda, taninmaz
doracado doyisilir, bu miigoddos gusodo fundamental islor goriiliir. Toqribon
40 hektar sahodo muzey yaradilir. Magbora vo onun otraft osash sokildo
borpa edilir, genigsmiqyash abadliq islori aparilir. Mogbaraya qodor olan
orazido bir ne¢a kilometr sahodo kitab-abidolor ucaldilir, hor abidolorin bir
sohifasinds "Xomsa'"ya daxil olan bir poemanin adi yazilir, diger sohifads iso
bu poemaya ¢okilmis minatiirlordon mozaika yigilir. Yolun oks torofindo
homin osorin personajlarinin  tosvir olundugu 5 fovvaro kompleksi
quragdirilir. (sok.4) Orazido yasillasdirma islori aparilir vo Nizami
socdogahina golon hor bir turistin istirahoti {i¢iin sorait yaradilir.

Sakil 4. Maqgbaranin rekonstruksiyasinin maketi.

Son.Olks rohborinin tdvsiyasi ilo mogbaronin on baximli yerindo Nizami
morkozi insa olunur. Burada Nizami muzeyi, alyazmalar fondu, beynolxalq
olagolor g6bosi va digor obyektlor yaradilir. Belaliklo, tlirk xalqinin bdyiik
oglu, goncoli Nizaminin adobi irsinin todqiqi vo tobligi sahesinds yeni
morhalo baglanmis olur.
Ulu sairin miiqoddes magbarasinin solnamasina daha bir sorafli tarix yazilir:
"Abido kompleksi 2011-ci ildo yenidon qurulmusdur". Nizami Goncovi
mogbora kompleksi 2019-cu ildo 6lko basgist [Tham Bliyevin sorancamu ilo
Ganco Dovlat Tarix-Madoniyyat Qorugunun torkibine daxil edilmisdir.
Sairin yaradiciligina dorin ehtiram olaraq bir sira Olkolordo Nizami
Goncovinin  heykollori qoyulmus, adma parklar salinmigdir.(Rusiya,
Cin,Ukrayna, Italiya, Moldova). Diinyavi sair Nizami Goncovinin 880
illiyini geyd etdiyimiz 2021-ci il dahi soxsiyyatin irsina dorin hormotin

10



Nizami Gancavi magbarasinin tagakkiil tarixindon

tozahiirii  olaraq elm-modoniyyat sahosindo bir sira todbirlorin hoyata
kecirilmasi ilo tarixo yazilir.
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About the history of Nizami Ganjavi mousoleum

Key words: mausoleum of Nizami, ancient Ganja, grave, restoration,
reconstruction.

The article provides information about the ancient city of Ganja where
the great Azerbaijani poet Nizami Ganjavi lived and composed, the devel-
opment and dawn of this city, the formation of this city in the novel geo-
graphical area. In addition to this, the destruction of cube and cross-shaped,
and domed tomb where Nizami Ganjavi was buried and destructed by affect
of invasive wars and the imformation about related to the tomb has a domed
and arched structure decorated with colored tiles was indicated in the re-
search paper. During 1930-1939, a temporary tombstone was placed on Ni-
zami’s tomb, however, after the collapse of first tomb, the second tomb
building was built on the the ruins of first tomb in the Middle Ages. Espe-
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cially, the ruins of this tomb existed until the middle of the twentieth centu-
ry. The restoration of the mausoleum has been covered since 1930.

P. AnueBa
JI. MamMmenoBa

N3 ucropuu mas3oness Hazamu I'inmxesu

KuawueBsble cioBa: manioisieit Huzamu, npesnsis ['siHka, MaB3o0iiei,
pecraBpanus, peKOHCTPYKIIHS.

B crartbe nmpencraBnena uHpopmaius o apeBHeM ropoze ['ssumpxka, B
KOTOPOM JKHJI U TBOPHJI BETMKHUI azepOaitkanckuii mosT Husamu I'sHmpke-
BU, O Pa3BUTHH U yMaJKe ropojia, O BO3PaXICHUU U CTAHOBJIEHUU ropojia B
HOBOM TeorpadiuecKoM MPOCTPAHCTBE. B cTaThe OMMCHIBACTCS OPUTHHAIb-
Has TpoOHMIIA, B KOTOPO ObLT moxopoHeH Huzamu ['samxeBn, B hopme Ky-
06a ¢ KpecTooOpa3HBIM IJIAHOM M KYNOJIbHBIM IEpeKpeITHeM. Pa3pymiennas
[0/ BIMSIHUEM BOMH TOrO BPEMEHH, U TPOOHUIIA UMEET KYIOJIbHYIO U apoy-
HYIO CTPYKTYpY, YKPalIE€HHYIO pa3HOLBETHOM IUIMTKON «kamm». B 1930-
1932 romax Ha moruiie Huzamu ObIIO yCTaHOBJIEHO BPEMEHHOE HaJIrpoOHe.
B cpeanue Beka Ha ocTaTkax CTEH MEpBOM rpoOHMIIBI OblIa BO3BEJEHA BTO-
past TpoOHHUIIA OCTATKU KOTOPON MPOCYIECTBOBAIU A0 cepeauHbl XX Beka.
Opnako mociie oOpyIIeHHs MIEPBOM TPOOHUIIBI B CPETHUE BEKAa HA OCTATKaX
ee cTeH Oblla MOCTpOeHa BTOpas I'pOOHUIIA, OCTATKH KOTOPOM Mpocyie-
CTBOBAJIM JI0 CEPEAMHBI IBAANATOTO BeKa. CTaThs MOCBAIIEHA pecTaBpally-
OHHBIM paboTaM MaB3o0Jes mocienoBaTensHo HaunHast ¢ 1930 rona.
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JOKTOp (GMIIOCO(hUH 110 APXUTEKTYpPE
HNuctutyt Apxutektypsl 1 Uckycctea HAHA
YIK: 338.482

IEPBOHAYAJIbHBI BAPUAHT MAB3OJIESI HU3AMU B
NCTOPUYECKHUX XPOHUKAX ITPOLJIBIX JIET

AnHotanusi: bynyun B ['anmxe, nerom 2013 roma, B mome, rae s
OCTaHOBWJICSI, MO€ BHUMAaHHE TPHUBJIEKIO HEOOJBIIOE MEYaTHOE W3/IaHHE C
HECKOJIbKMMH BBIIBETIIMMHU U TOKEJITEBIIMMHU CO BPEMEH CTpaHUL[AMHU. DTO
OBLT JTOKJAJ — OTYET, COCTaBieHHbIH B 1925 roay akagemukom k. Ajek-
cangpouueM (Hacwipu) unenom AszepOailiKaHCKOTO ApPXEOJIOTrHYECKOTO
Komuteta o pesynbrarax ero noes3aku B ropos ['stHmxky.

K coxanenuio, MOJMHBIA TEKCT HE COXPAaHWICS H3-32 OTCYTCTBUSA
OosbiMHCTBA cTpaHull. OAHAKO, U 3TU OTJEIbHbIE (PpParMEeHThl OPUTHHAIb-
HOT'O TEKCTA 3aUHTEPECYET HE TOJIBKO HCTOPUKOB U APXUTEKTOPOB, HO U IIH-
pokuit kpyr unrareneil. Jx. Anexcanaposuy (Hacbidu)

Kuaruesbie caoBa: [lleiix-Huzamu, maB3oneid, apeBHsis ['sHmxka,
[ITax-A6b6ac, pecTaBpallMOHHBIE Pa0OTHI, CBOAYATHIM KYIOJ, 000X KCHHBIN
KHpIINY.

I'ssHA7KA 1 MOT'MJIA HU3AMHA

lopon I'svmxka, MO-BHAMMOMY, OJHO M3 APEBHEWIIMX IOCEJICHHUN B
AszepOaiikaHe, - B €ro pailoHe HalJeHbI Cebl KyIbTYpbl OPOH30BOIO Be-
Ka, a Macca KypraHoB IMOOJIU30CTH CBHJIETEIbCTBYET O MHOTOYHMCIEHHOM
o0OuTaBIIEM B 3THX MECTaxX HACEJICHHM yXe B JOUCTOPUYECKYIO 31oxy. On-
HAKO, IIEPBBIE OIPEACIICHHBIE HMCTOPUYECKHE YINOMHUHAHUS O HBIHCIIHEH
['sHKE BCTpEvaroTCsl IMIIb B 3MI0XY apaOCKUX 3aBOEBAHHUM. .., T.€., HE paHee
VII Beka... Yxe B Hauane XI| cToneTusi, T.. HAKaHYHE YTBEPIKICHUS 3/1€Ch
CENbJKYKCKOM BIIACTH, LIEJIKOBBIE TKaHHW, IPOU3BOJCTBO T'aHIKUHCKON
IIPOMBILIUIEHHOCTH, CJIABWJINCh Ha BceM BoOCTOke W, JIMIIb HA4YMHASL ¢ MOH-
TOJIbCKOM 3II0XH, TOPOJ IPUXOAUT B HEKOTOPHIA OTHOCUTEIBHBIM YIIAJI0K;
TakuM 00pazoM ropoj I'ssHpka B €ro MpouuioM SIBISETCS TUIIMYHBIM Ipe-
CTAaBUTEJIEM MYCYJIBMAHCKOW KYJIbTYpPBI, HaJ CO3JaHUEM KOTOpPOM COTpYA-
HUYAJIU TPU BEJIMKUX Hapoja — apalbl, TIOPKU U MEPCHI.

SIpkuM BbIpazuTeNleM JyXOBHOM XU3HM 3TOH DIIOXU SIBJIACTCS Lenast
miesia mosToB-punocopoB — Gupnoycu, Caanu, xamu, DuBepu, Huzamu,
Xakanu, Peneku U Ap., CTKaBLIME ce0e MUPOBYIO M3BECTHOCThb. M3 HMX
umsa Ileix-Huzamu TecHo cBsizaHo ¢ ['stHpKOMW: Benuvaimmii cypuiicko-
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POMaHTUYECKUN MOAT, MPOU3BEACHUS KOTOPOTO — MPEAMET MOJpakaHUsl HE
TOJIBKO COBPEMEHHBIX €MY T03TOB, HO W TMOCJIEAYIOUIUX CEMHU CTOJICTHUM
BIUIOTH 110 Hamero BpemeHu. lllelix-Huzamu, BCrO CBOXO KHM3Hb NPOBENI B
I'sumke, Te, moJ BIMSHUEM KPAacCOYHOM >KM3HHM TOM 3IMOXH, CJIarajvch Mod-
tuueckue obpasbl ero «llarepunpl»y. Huzamu, mogoOHO cBoMM mpeiiie-
CTBeHHHKaM W yuutensim — Gupaoycu, CeHan — aepikajcs MUCTHYECKOTO
HalpaBli€HUs; OH MUCAJ MO-TIEPCUACKU, KAK U JIPyrue BEIUKHUE MO3THI €ro
BPEMEHH, TaK KaK TIOPKCKUH SI3bIK JIa)Ke MPH IBOPE MEIICHATOB HAYKH U TIO-
I3UM «BEJMKUX CEJIBJKYKOB» €II€ HE CTald S3bIKOM YUYEHBIX U TO3TOB.
HecomueHnHo, omHako, 4To Ha TBOpYecTBO Huzamm, HapaBHE ¢ HCTOpHYE-
CKMMH KapTUHAMU U3 XU3HU BocToka, BooOIIe, OKa3aiu CUIbHEHIIee BIus-
HHUE W COOBITHS U3 POJIHOM €My OOCTaHOBKH TOTO CEIbKYKCKOTO (heoso-
aU3Ma, KOTOPBIH TBIITHO Pa3BUBAJICA. ..; 9TO BIUSHAE OCOOEHHO CHIIBHO CKa-
3aJI0Ch Ha TMOCJICTHUX MPOou3BeaeHMsIX ero «lIarepuiey - Uckenaep-name u
Xedt-Ileiikep.

Moruna Huzamu naxomutcs Bo3zie ['samku. O mmeyaabHOM COCTOSHUM
MaB30Jiesi, COOPY>KEHHOTO HaJl OCTAaHKaMH BEJIUKOTO M03Ta, MHOTO MUCAU U
TOBOPWJIM. YKa3bIBaJIOCh HEOJHOKPATHO HA HEOOXOIUMOCTh €T0 BOCCTAaHOB-
JICHUS.

BcenenctBue mpennoskenust T. ByHuat-3age AsepOaiimxanckoMmy Ap-
xeonoruaeckomy KomuteTy 03a00TUTCSI pecTaBpaliieid MaB30Jesi Ha MOTHIIe
Hletix-Huzamu Hamu u Oblna mpennpuHsTa moesnka B ['sHmky 19 uions
1925 ropa (Yuactuuku noe3nku — Jx. Anexcanaposud u M. A3uMOeKoB).

[lepBoe, uTo GpocaeTcs B I1a3a BHOBb NpuObIBIIEMY B ['sIHIXKY, - 3TO
Martepual rOpoJACKUX MOCTPOEK: BCE JIOMa B TOPOJE CIOKEHBI M3 KUPITHYa
MECTHOTO MPOU3BOJICTBA.

W3 sToro ke marepuarna mocTpoeHbI U BCE CTAPUHHBIC 3aHus | THIHKH,
MEXTy KOTOpPbIMH OOpalaeT Ha ce0si BHUMaHHe MEUYeTh MOCTPOMKU maxa Ao-
6aca |: 3TO /10BOJBHO OOJBLIOE 3/1aHHE, YBEHYAHHOE OIPOMHBIM KYIIOJIOM.
Haanucek Ha BopoTax oTHOCHUT coopyxkeHue medetd K 1015 r. xumxkpsl... Ye-
TBIPEXYTOJBHBIA IBOP ¢ (POHTAHOM TI€PE] BXOJOM B MEUYETh, OTPOMHBIC TIJa-
TaHbl — YUHApPHI (OOMEp OJHOTO Jall OKPYXKHOCTh CTBONAa B 7,45 meTpa),
cBOeoOpa3Hasi KU3Hb BO JBOPE MEUETH, - BCE ATO CO3[a€T OPUTHHATHHBIN
BOCTOYHBIN KOJIOpUT. [[Ba MUHapeTa, BEHUYAIOIIUE BOPOTA, BEIYIIHE BO ABOP
MEUYETH, UMEIOT 110 Bepxa 1o 64 cTyneHu, ..., HO JaTa UX MOCTpOMKa 3HAYHU-
TesibHO mo3aHee — 1271 r. xumkpsl. Ho ecth 1 Gonee paHHHME HaJIIUCH: BO
nBope medyetu —1 156 r. XUIKpHI... - «31€Ch MOKOUTCSA HOCTOWHBIA Y CElH-
Kymu-XaH, cbiH nmokoitHoro Kenb0-Anu-xana 3usin-orny u3 nuHactuu Kan-
xap, oernsap-6ex ['anmxu n Kapabara» (mepeBoja 3Toil HaJAMUCH, KaK M BCEX
CIeyIOIUX, MpuHaaAnekuT H. A3uMOEKoRBYy) ...

...B mpuctpoiike MedeTH, WUrparoliell pojib CKJIENa, Mbl HaILIU
HAJIIUCh — «3TO €CTh MOTWJIA MOKOWHOI0, 3aCIYy>KUBIIEr0 MHJIOCTh AJuiaxa
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Mawmen-Kynmu Xana, ceiHa Mamen-Anu-6esi, 1a MOMUIYeT €ro ToClojib, -
sunbruke — 1107 rox Xupkpbl». YIOMsSHyTas BbIII€ HAANMKUCh HAJl BOPOTa-
MU MEYETH 3aKII0YaeT B cebe KoY roja MOCTPORKH MeUeTH. .. - «Kumuan —
[emaxu» - yto no abdxkaery cocrasiser 1015 r. xumkpsl, T.€. 1606 r. oT
P.Xp. Takum 06pa3oM, HAAMKUCH TOBOPHUT O TOM, 4TO, B3siB ['stHIKY B 1606
r., max AG06ac cuutan ceds BiuaneromuM «kiodeM [llemaxuy. Kupnny, u3
KOTOPOTO MOCTPOEHA MEYeTh, UMEET (OpPMYy KBaJpaTHBIX IUIUT, CO CTOPO-
HOIO KBajpara B 20 cM. ¥ TOJIIMHOKO B 4,5 cMm.

[Toeznky k Mmap3onero Huzamu Mbl coBepuimid B oOLIecTBE JHMIIA,
OBIBIIIETO CBHUJICTEJIEM HEYAAUYHOM MOMBITKY BO3ABUTHYTH maMmsaTHUK [11. Hu-
3amu B ropoze: Anu He3Mmu, KOTOpPBIH, KaK Mbl y3HAJIHM MIPHU MMOCELUIEHUU Me-
YETU MHTEPECOBAJICS BOIPOCOM O MaB30JI€€ 3HAMEHHUTOI'O I103TA HACTOJIBKO,
4TO MPHUCYTCTBOBAJ JUYHO MpU oOpaTHOM morpedenun npaxa 1. Huzamu,
MIPOUCHIEIIIEM TOCIIE TOT0, KaK pa3pbITHE MOTHJI B MaB3oJjiee ObLJIO OMpOTe-
ctoBaHo 1eHTpoM. [ToaT cam Anu Hesmu cuntaer cesi yueHUKOM M mocie-
JIOBaTEJIEM BEJIMKOrO I103Ta, YTO CHMBOJM3HUPYETCS U €ro ICEBAOHHMOM
«Heszmm».

Magzonei 11I.HuzaMu pacmnoio’xkeH Ha 10r0-BOCTOK OT ropoaa I'ssHmxu
B PacCTOSIHUM HE MEHee 4 KUJIOMETPOB OT LIEHTpa ropojia, Ha T OT XKEeJe3-
HojopoxkHoM uHUU baky-Tudmmc. [IpoexaB ropogom mo ynwuiie, HOCSIIEH
Ha3BaHue «yiauua [Ilux-Huzamu», BBl BbIe3kKacTe K pyciy peku I'sHmxa-
yaii, KOTopas B 3TO BpeMs rojia IO4YTH COBEPILIECHHO MEPECHIXAET, U, IIepece-
Kas €ro, NornajgaeTe Ha TJIUHUILE, [7I€ BEAETCS KyCTapHas BBbIJIEIKA KUPIIH-
Yyeil; 0TCcro/1a 10pora, U3BMBasACh JICHTOM 4yepe3 MacTOuIIa U Oropobl MUMO
IUTAHTAlU{ XJIONKA, UJET K CTapOMY I'OpPOJHUILY, HA KOTOPOM M HaXOIUTCS
maB3oseil IlI.Huzamu... (puc. 1, puc. 2) OdeBUAHO, KOTAa-TO MaB30Jieh
[eiixa-Huzamu Haxommiicss BOMU3M CTAporo ropojaa, Tak Kak Ha T M BO-
CTOK OT MaB30Jiesl MPUOIU3UTENBHO Ha MpocTpaHCTBE B 10 KB. KHMJIOMETPOB,
BUJHBI CIIEABl PA3pYIICHHBIX MMOCTPOCK B BHUJE HEOOJBIINX KypraHYHKOB.
Ilo cmoBaM MecTHOrO X)UTeNs cekpeTaps rankuHCKoro Mcenonkoma Kema-
151 AraeBa, 3TOT CTaphblil ropoj ObUl pa3pylIeH CHIIbHEHIINM 3eMJIETPSCEHU-
€M, IPOUCLIEANNM 0 ero MHeHUIo JieT 500 ToMy Haza, ¥ KUTEIH YacThIO
pazbexanuch, 4acThI0 00OCHOBAIHCH HA MECTe HbhIHEUTHEN [ sTHIKH, Tae JIs
HUX Obula coopyxeHa MedeTh maxom A66acom |. Cam maB3osieit ObIcTpO
paspyluaeTcs: Ternepb BO3BBIILIAETCS HAJ YPOBHEM IOYBBI TOJBKO OCTAaTOK
CEBEPHOM CTEHBI, BCE OCTAILHOE, MPSYETCS 32 KydaMH 3eMJIH, HaOpOCaHHOM
IIPU MOCIEIHUX «PACKOMKaX», a MEXJIy TEM HAa CHUMKAax, NOMEIIEHHBIX B
Opomrrope akan. B.baptonmpma (ota. ortuck u3 3am. Boct. Ot Wwm.
Pyc.Apxeon. O-a) Beimeamieit B 1912r., emie BO3BBIIAIOTCS OCTaTKU JIBYX
JIpPYruX CTEH; TEM HE MEHEE MOKHO XOPOUIO Pa3IMYUTh IJIaH BHYTPEHHETO
YCTpOMCTBA, a MOTHJIAa TI03Ta (TyJa ObUIH CJIOKE€HBI U OCTAaHKH HEM3BECTHOM
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JIEBYIIKH) SICHO BBIACISAETCS B BHJIE HEOOIBIIOr0 Oyropka, pacrnojoXeHHOTO
y FOKHOW CTEHKHW 37aHus. Ha MpoTHBOIMOIOXHON (CEBEpPHOM) CTOpOHE —
packpbIToe morpedeHue, U3 KOTOporo v ObLIM M3BJICYEHBI KOCTH HEU3BECT-
HOM JEBYIIKH, 110 IPEJAHUI0, I03TECCHl MECXUTH, TUIEMSHHULBI 1109Ta, I10-
XOpPOHEHHOH B OJAHOM C HUM MaB3oJjiee. HUKakux HaarpoOHBIX IUIUT WM
KaMHel HaMu oOHapy»eHo He Ob10. [lo cienam Ha yueneBiiel CTeHKE U MO
ocTaTKaM NSATKH CBOJAa BHUIHO, 4YTO 37aHHWE OBUIO YBEHYAHO CBOJIaMHU.
Halinensl HaMM Tak)ke KyCKH M3pa3lioB, yKa3bIBalOUIME HA TO, YTO MUMEJIACh
otaenka. Bee 3manue 3a uckiroueHueM (pyHIaMeHTa, KOTOPBIH COCTOUT U3
OyTOBOH KJIaJKW, MOCTPOEHO OBUIO W3 KPAacHOTO OOOMOKEHHOTO KHUpPIHYa
miTkamu pasmepa 20cm x 20 cm x 4,5 cM...

ComnocTaBisisi BCe 3TH JIaHHbIE, a Takxke ykazanue Mckennepa MyHiiu,
npusoauMoe B. Bapronbsiom B ynomsiHyTo# Oportope, uto B gespane 1606
rojia Boiicko maxa A06aca nopomuio k ['anmke, U narepp maxa ObLT pacKH-
HYyT y MaB3oisied Huzamu, npuxoauTcst Npu3HaTh, YTO MaB30JIEH COOPYXKEH
Obu1 erme 3aa0aro Ao maxa AGGaca, uHade Bpsaa iu Mckennep MyHmm Tak
MIPOCTO TOBOPHJI OBI O TOM, UTO Iax AOOAc CTOsII TarepeM y MaB3oJies Be-
JIMKOT'O M03Ta, MaB30J1es, KOTOPbI, 04eBUAHO, ObLT yXe JTOCTaTOYHO U3BE-
CTEH B TO BpeMsl. BeposaTHO, 4TO MaB30Jiel oABEprajcsi HEOAHOKPATHO pe-
MOHTOM M 4acCTM4YHOM pectaBpanuu. OO0 0HOM U3 pecTaBpaluid, 0OUEBUIHO,
MOCJIETHEN MO CYETY, CBEACHMS JaHbl OBIBIIMM IEPCUACKHUM KOHCYJIOM B
Tudnuce, Yceitn-Xanom Puza-3ane: pectaBpauus 31a npousseaeHa et 80
tomy Hazan (1845 r. — II.P.) Anure3zanoseim (A.K.A. bakuxanoB B «I tonu-
cta"e — Mpam» ctp. 165, numer: «Mupsa-Anu-I'to3enp kapabarckui, Kamnu-
TaH PYCCKOM CITy>KObI, HBIHE BO300OHOBIISIET ee». «HpiHe» - BepoaTHo, B 40-X
rogax XIX B. [laxxe Mo TeM ’aJKuM OCTaTKaM, KOTOpPbIE YIIeJIeNU IIOHBIHE OT
MaB30Jiesi, MO’KHO COCTaBUTh ce0e MPEeICTaBICHNUE O €ro NMPEKHEM BHUJIE; aK-
BapeNbHbII PUCYHOK, MCIIOJHEHHBIA C HATYyphl JET 25 TOMy Ha3aj YcelH-
XanoM Puza-3ane, BBISICHSET OKOHYATEIBbHYIO OOIIYI0 KapTHUHY: MaB30JIeH
uMeln BUJA Ky0a, YBEHYAHHOTO KYIOJIOM,; MOCTPOEHHBIH M3 MPOCTOrO 0OH-
KEHHOT'0 KUpNuya 06e3 BCIKUX YKpalleHUH, OH MPEICTaBIsLI COO00 TOBOJIb-
HO NPUMHUTHBHOE COOPYKEHHE, OUEHb JAJIEKOE 10 CBOMM APXUTEKTYPHBIM
JIOCTOMHCTBOM JJa)K€ OT OOBIYHBIX JOBOJIBHO MHOTOYHCICHHBIX B A3epOaii-
JDKaHe «T1oH0e30B». Ecian Ha MOrusie BETMKOro 1mo3ra v ObUT COOPYKEH MaB-
30JIeii B CKOPOM BPEMEHH IOCJIE €T0 CMEepTH, T.e., B Havane Xl cromerus
XPHUCT. 3pbI, TO, HO-BUJUMOMY, OT 3TOT0 COOPYKEHHUSI HE OCTAJIOCh HUKAKHUX,
10 KpailHe Mepe, BHENTHUX ciieoB. TonpKo yHIaMEHT 374aHusl, BEPOSTHO,
COXPAaHWJICA OT IEPBOHAYAJIBHOIO COOPYXKEHMS; HaJa0 Iojararb, 4TO pac-
KOIIKH BBIIIEC YIOMSHYTO 3€MJISIHBIX Kyd JaAyT €Ile KOe-KaKOW MaTepuall
JIOTIOJTHUTEBHO K YK€ coOpaHHOMY Hamu. [loHeBOie MPUXOIUTCS BEPUTH,
YTO KaKOe-TO CTUXMHHOE OeJCTBHE BPOJE 3€MIICTPSACEHHs] WIM OrPOMHOIO
nokapa YHHUYTOXHJIIO CTapblil Topoa ['sTHIUKY, a BMecTe ¢ TeM U HaarpoOHoe
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coopyxenust Ha moruie [leix-Huzamu, tak kak XII| Bek siBnsieTcs smoxoit
pacuBeTa CTPOUTEIBHOIO UCKYCCTBa Ha MycyJlIbMaHCKOM Bocroke: oT 310l
MOPbI OCTAJIMCHh HAM B HAclleIME€ TaKHE IIEJIEBPbl UCKYCCTBA, KAK AXJIATCKUN
MaB30Ji€il ceNbKYKOB, HaliileHHbIN JIuHueM B koHle XIX cT. B IOJIHOM co-
XPaHHOCTH, U MH. Jp. [laxke mydrime oOpasiibl HAATPOOHBIX MTOCTPOEK, 3ape-
ructpupoBaHHbiX Apxeonorndeckum Komurerom B Aszep0. CCP u coopy-
JKEHHBIX OOJIBIIIEM YacThiO0 CTOJeTHEM mo3xke T.e., B XIV CT., KaKoBEHI,
Harpumep, «Mas3osel [lepBuma» baknHCkoro XaHCKOTro JBOpLA, MaB30-
neu Illeiix-Me3una, Ilenx-/[ypcyHa u Ipyrux, nopaxaroT IPEKpacHOU CO-
XPAaHHOCTBIO M apXUTEKTYPHOM BBIIEPKAHHOCTBIO cTwis. Iloaromy, cnpa-
BeNIMBO OyJeT clenarh 3aK/0YeHHe, YTO MaB30Jiei, pa3BalMHbl KOTOPOTO
Mbl uMeeM Tenepb Ha Morwuie lllelix-Huzamu, Ha Mo CBOMM apXUTEKTYpPHBIM
JIOCTOMHCTBAM, HU IO IPEBHOCTH HE 3aCITy’KHBAET TOTO, YTOOBI OBITH pecTa-
BPUPOBAHHBIM, M T'OpPa3/l0 MPAaBUIBHEE MBICIb O COOPYXEHUU HOBOI'O MaB-
30J1es1, HO HenmpeMeHHOo B ctuiie anoxu Huzamu, 1.e. XII-XIII cTonerus. ..

Jlis Toro, 4roObl YSCHUTH ceOe HECKOJbKO KapTHHY PACIOIOXKEHHS
crapoit ['anmxu, Mel poexanu B Mimam-3ane, rie no npegaHuio HaXOauTCs
KJIaIOUIIe ¥ MaB30Jiel TOTOMKa 4-TO MMama. 3/1eCh 10 paccka3aM MECTHBIX
KHUTEJIeH ObLT LEHTP CTaporo ropoja (He OJHOM 3MOXU € TeM, KOTOPbIA ObLI
y MaB3oJiess Huzamu) octaTku KOTOpOro Mbl BHIAETH 1O gopore u3 Mman-
3a/ie B ropoJl B BUJIE YCTOEB MOCTA U CJIEJIOB KPEMOCTHBIX COOPYKEHUH 110
oepery pexu. Mman-3ane nmm ['€it-lMimam npeacrasiser coboil MaB3ojel ¢
rojyObIM KYIIOJIOM, OTKY/Ja U MOJIY4YWIOCh €ro Ha3BaHue. [[peBHeMmux nat
MBI HE HAIIUIM, HO HaM YAAJIOCh CHAThH 3CTaMIIaXH C Haubolyiee OpUrHHAIIb-
HBIX Haganuceil. OnxHa u3 Haanucen ¢ Morwibl Memanu Mopanma ceina A
u3 Jlynacpa, BeIpe3aHHasi Ha KaMHE C M300pa’kKeHUEM BCAJHUKA M TEPCHU/I-
CKOM HAJNHUChIO B CTUXAaX, PacKpalleHHas 30J0TOW M 3E€JECHOM KpacKaMu,
[JIACUT: «MUpP €CTh OOKaj, KU3Hb-BUHOUEPTHH, a CMEPTh — BHHO; HapOIbI
MUPYIOT HA 9TOM MHPY, U HUKTO HE U30ETHET 3TOro OoKaia, 3TOro BbIHOUEP-
MUl U 3TOTO BHHAa», MaBBaib 1194-1 rox rumKpsl; 1 HA APYrod CTOPOHE:
«IPHIIEAIIHNA B 3TOT MUP TOJUICKHUT YHHUTOXKECHHIO, TOJIBKO 00KECTBEHHOE
BEYHOM.
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Tlhax seatsancs Wi Flgjascw -bosne Tarincie
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Pucynoxk 1. [lnan mectHocTr 1 MaB3ouies nodTa Lleiix-Huzamu
pa3pe3 mas3oiest 0.1u3 I'ssHeku. (K ctatbe k. AlekcaHapoBHYa)
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/-—\ Crern ¢ xamype Do A Y9 250

Rumabrauns pacade nopus Yeeiin -2
Rija-Jadk unam aem 20momy najad
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@"wla.z . ()

cju,a‘wz{;amv ?/./%;u.xk 4 WA ormopionse

Pucynok 2. Bua u paspe3 mas3oues Lleix-Huzamn
(k craTpbe k. AjleKCaHAPOBUYA)

[lo nopore u3 Mman-3azne B ropo Mbl OCMOTPENH €1I€ OJJUH MaB30JIeH
pacrooKeHHBI Ha mpaBoM Oepery peku ['aHmka-dail B pacCTOSHUU OKOJIO
KHJoMeTpa oT ropoaa. OH HM3BECTEH y MECTHBIX XKUTEJIEH 0] HAa3BaHUEM
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«JlxeBaH-Mepa-Kacab», MpeJaHHe TOBOPUT O KAKOM-TO MOJIOJOM Tepoe
MSICHUKE, KOTOPBIM C TOIIOPOM B PYKE€ MY>KECTBEHHOT'O 3alUINAJ, TOPJ OT
BparoB, ObUT YOUT M YJOCTOWJICS COOPY>KEHHsI MaB30Jiesi Ha €ro MOTHIIE.
Mag3o011€i 3TOT MOCTPOEH U3 O0O0ACKEHHOIO KUpNHYa MPUOJU3UTENBHO Ta-
KOTo JXe, Kak 1 B MmaB3ousiee, llleiik-Huzamu, umeer B miaane ¢opmy mpa-
BWJIBHOT'O BOCBMHUTDaHHUKA.

Shaner Rzayev

Initial variant of the mausoleum Nizami in historical chronicles
of the past years

Key words: Sheykh Nizami, mausoleum, ancient Ganja, Shah Abbas,
restorational works, vaulted dome, burnt brick.

The article presented is written by the outstanding scientists, member
of Archaeological Committee, academician J.Alexandrovich (Nasyfi) ac-
cording to results of his official trip to the town of Ganja on June, 1925. In
the article bearing report character the author pays a great attention to mon-
uments of history and culture of ancient Ganja Especially Mausoleum of
Sheykh Nizami.

Sonar Rzayev
Nizami tiirbasinin ilkin varianti, kec¢an illorin tarixi xronikalarinda

Acgar sozlari: Seyx-Nizami, tiirbo, qodim Gonco, Sah-Abbas, borpa
islori, glinbozvari tagboand, bigmis karpic.

Toqdim elodiyim moqals, gorkoemli alim Azerbaycan Arxeoloji
Komitonin lizvii akademik Dj. Aleksandrovi¢ (Nasifi) torafindon 19 iyun
1925-ci ildo Gonco soharindo ezamiyyatdo oldugu vaxt yazilmisdir. Hesabat
xarakteri dagiyan bu moqalodo, miiollif torofindon godim Gonconin tarix vo
memarliq abidolorinin, xiisuson Seyx-Nizami tlirbosinin ilkin varianti
haqqinda ¢ox maraqli agiglamalar1 nazors carpir.
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1. . IO KCKYCCTBOBEACHHUIO,
B.H.C. oT1ena «I pagocTpouTensCTBOY»
HNuctutyt Apxutektypsl 1 MckycctBa HAHA
YAK: 316.7

033U HU3AMH — KAK METOI HIOCTPOEHUSL HOBOH
ITAPAIUT'MBI COBPEMEHHOMU KYJIbTYPbI

AHHoTanms: OOpamasck K no33uu Husamu ['stHIKEBH, 4TO MOXHO
BBIHECTU B KOHTEKCTE MOJENIN KYJAbTYphl ISl cerogusuiHero qusa? CerogHs
azepOaiijpkaHcKasl KyJlbTypa MOJOLUIA K TOYKe OM(ypKalMuu CBOEH cucre-
MBI, TpeOytouieil GopMUpOBaHUS HOBOM NapaJurMbl KyJIbTypbl U HCKYCCTBA.
Huzamn paspymmn cyniecTBYIOIYI0 KapTUHY MHpa U CIENall JEKOHCTPYK-
LIUIO MApajurM KyJabTYpbl, CO3aHHBIX 0 Hero. CaMOCTOATEIbHOCTh MBIIII-
JIEHUs 103Ta MPHUBENIO K CO3J]aHUI0 COOCTBEHHOTO BHJICHHS, B KOTOPOM BCE
o01IeCTBEHHbBIE, TOCYJaPCTBEHHBIE, 3ITHUYECKUE, TIOBEICHYECKUE, STUUECKUE
U ICTETUYECKHE 3JIeMEeHTHl o0penu cBo€ HOBoe MecTo. Ero rpanamnosHoe
«Xamce» - KOHIENTYyaJIbHbI METOJT AJI CO3JaHMsl COBPEMEHHOMN MapaurMbl
azepOail/PKaHCKON KyJbTYpPBI, COOTBETCTBYIOIIEH aKTyaJbHOMY PEXUMY
KU3HU U TOTpeOHOCTAM (hOPMHUPOBAHUS LIETTOCTHON KapTUHBI MUpA.

KuroueBblie cijioBa: napaaurMa, KapTMHa MUpa, KyJbTypa, 033Hsl, aK-
TYaJIbHOCTb, COLIMOJIOTHSI BOOOpaKEHUS

OO6pammasce K 033uH FeHUaIbHOTO a3zepOaiKaHCKOro modta Huzamu
I'stHKEBU, YTO MOYKHO BBIHECTU B KOHTEKCTE KYJIbTYPBI IJISl CETOIHSALIHETO
nHa? Bcé 3aBucut ot moBecTkH nHA. CeromHs aszepOailkaHcKas KylabTypa
NOJ0IUIAa K TOUKe OuypKaruu CBOEW CHUCTEMBI, KOT/Ia COBETCKas MOJENb
KYJIbTYpbI niepecTaéT paboTaTh B TPUALIATWIETHEW MHEPLUHU TOCTe pacnaaa
CCCP. ®opmynupoBKa HOBOI MapajurMel KyJbTypbl U MCKYCCTBA U €CTb,
riaBHast moBecTka AHA. CII0)KHOCTh 3TON (POPMYITMPOBKH B U3BMEHEHUHU KOH-
TEKCTa (PYHKIIMOHUPOBAHUS a3epOailPKaHCKOM KyJIBTYpBI B PEKUME BO3/ICH-
CTBUS Ha He€ TIIOO0ANbHOW KyJabTypbl W cetn MHTepHer. Takoil cuTyaruu
paHblle He ObUIO, HM MO MacmTabam reorpaduu, HU O WHTCHCUBHOCTH U
100abHOCTH WH(GOPMALIMOHHOTO MOTOKA, HU MO TpaHc(opMaIusIM peiu-
T'Hii, HAyYHBIX MApaJurM U TeXHOJOrui. OcoOble U3MEHEHUs] KOCHYIUCH T'y-
MaHHUTApPHON CUCTEMBI C MOSABJICHUEM MCUXOJOTHUYECKUX TEOPHUM U MPAKTHUK.
CoBpeMeHHBII 4eTI0BEK, OKa3aBIINCh B TII00AIbHOM (opmate HHPOpPMAIINH,
noaaaéTesi KoJoccaabHOMY U OecpephIBHOMY BO3JEHCTBUIO. B pesynbTate
Pa3HOBEKTOPHOUN MH(POPMAIIUU HET SIMHOW KapTUHBI MUpa. EnuHas kapTuHa
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MHpa — OPOAYKT, COOTHOCUMBIM B aKTyaJlbHOM BPEMEHH JJIA KaXJOW JO-
KaJIBHOW KyJnbTypbl. JlJIsl HAC KpUTHYECKH BakHa KapThHa mupa XXI Beka.
Omna nomwkHa 001a1aTh CBOUCTBOM LETOCTHOCTH. Kak 3Toro nobutscs B pe-
YKUME BO3JICUCTBHS IPOTUBOPEUUBOM MH(POPMATTIH?

BosaeicTBue ects pe3ynapTaT BOCHPUATHA. BocnpusaTHe UMEET CBOXO
crienu(uKy 1 CBSI3aHO C COITUOJIOTHEN BOOOPAKCHHUS.

AcCHeKThl Ka4eCTB BO BPEMEHM NPOKUBAHMSI-IEPEKUBAHMS YEIIOBEKA,
MOXHO COIOCTaBUTH CO 3HaHHWeM (mporuioe), Bocrnpustuem (Hacrosiiee),
[IpoextupoBanuem (Oynayiiee). ITOT TE3UC MPEAIOAracTcss B peXUMax U
KOHCTpyKuusix BooOpakenus. ['oBopst 060 MCTOPHMUECKOM WU KOJUIEKTHB-
HOM TPOIIIOM, JIFOJAM BOOOPAXKAIOT «KaK», «YTO» U «moyemy» Obuto. byny-
mee Kak MpoeKT, He oOxomautcsi 6e3 BooOpakeHus. Hactosimee siBnsercs
MPOAYKTOM M (YyHKIHEH BOCTIPUSATHS, KOTOPOE HUKAK HE MOXET OTCEYb BO-
oOpakeHHe U OBITH aOCONIOTHBIM TOXKIECTBOM «IIpOHCXOoafmieMy». Abco-
aroTeH — bor, a, 4enoBek — OrpaHUyeH, OTHOCUTENIEH U CO-OTHOCUTEJIEH.
HckmroueHne cocTaBisiOT IPOPOKH, KaK CUHTE3 aOCOMIOTHOTO 3HAHUS, BOC-
NPUATUS U TPOCKTHPOBAHUS, MPOKUBAIOIINE MOMEHTHI MOJydeHHs Ooxe-
CTBEHHOT'O OTKpOBeHHsI 0T AOcomora. Bo3BpatuMcs K OCTalbHBIM JIOJISM,
COOTBETCTBEHHO K Npo0jemMe HeMHHyeMoro BooOpaxenus. Ilo comuonoruun
BoOOpakeHus1 Hanbonee nHTepecHa Teopust JKunboepa [lopana. B ero teo-
PHUH BaYKHO COTIOCTABJICHHE JIOTHYECKUX KOHCTPYKIIUH ¢ MA(OIIOTHIECKUMHU.
OH nan, B IpOTUBOBEC MPUBBIYHOMY HM3YUYEHHIO MU(]OCca yepes3 Joroc, HHTE-
PECHBII METOJ HOBOTO MO3HAHMS Jioroca depe3 mudoc. [louemy no3nanue
HYKJAeTCsl B CMBICJIOBOM MOCTE C MPUTYaMH M CUMBOJamMH? B 3ToM KOHTEK-
CTE OCO3HaeTcs rodanbHOe 3HaueHue VckyccTBa, Kak peskuMa U KOHCTPYK-
uuu BooGpakeHnusi. MbICib, CIOBO, CMBICI BBIpaXKalOTCA crenuuueckum
crioco6oM B 1o33ui. [1033us1 — yHUBEpCaIbHBIN KIII0Y CMBICIIOB KYJIbTYphl. B
3TOM CMBICJIE JIJIsl HAC Ba)kKHA 033Ut Huzamu, kak BeIpakeHUE A/1pa KyJnbTY-
pBI.

Bknan Huzamu B (opmooOpa3zoBaHME MO3THYECKOIO HCKYCCTBA KO-
JgoccajeH B MUpoBOM Maciutadbe. OH co3fall MOJIHYI0 U COBEPLIEHHYIO MO-
JIelb TI033UH, KaK BUAa UCKyccTBa. J{s Hac, MOMUMO caMOi 1033uu, HE0O-
XOOUMO pa3o0parbcs B JyXOBHO-(pUiocockoil M KyJIbTYpOJIOrHUECKON
MHCCUHU TeHUanbHOro noisra. Huszamu ['ssHIKeBU — co3naresib HOBOM mapa-
JUTMBbI KYJIBTYPbl U HOBOW KapTHHBI MUPBI CBOETO BPEMEHHU.

XapakTepHOU 4YEpTOM COBPEMEHHBIX KAapTUH MHUpa B 3IOXYy IOCT-
MojiepHa cTania GppakTaabHOCTh. DpakTtan (nat. fractus — ApoOAEHBIH, Ci10-
MaHHBIH, Pa30UTHII) — MHOKECTBO, 00JIaJaroIee CBOMCTBOM CaMOMO 100U
@®pakranbHble 00BEKTHl B TOYHOCTH WJIM NMPUOIMKEHHO COBHANAIOT C Ya-
CTBIO ce0si caMoro, TO €CTh IEJI0e UMEET Ty ke GopMy, 4TO U OAHA WiIH 00-
nee vacteil. @pakranpHOE NpoOJIEeHNEe — OJHA M3 MOJIENICH KapTUHBI MUDa,
BOCIIPUHMMAaeMasi CeroJHsI B KOHTEKCTE TIJI00albHOr0 WH(OPMAIIMOHHOTO
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nortona. Korjma, HeT KOHEYHONW TOUKH CMBICNIA, OCTAHOBKH CYXICHHH U
omnpeneneHuit. s Koro-to ppakTalbHOCTh MUpPaA «UTPa B Xa0C», IS KOTO-
TO KOILIMap, /Ui KOTO-TO TapaHTUsl OT OTPaHMYEHUH, JIJIsl KOTO-TO KpPeaTHB-
HBIN pexxuM U T.4. ['oBopst 0 hpakrane, Mbl TOBOPUM 00 YMO3PUTEIHHON MO-
nenn. XOTs B IPUPOJIE OTPOMHOE KOJMYECTBO (PAKTANBHBIX CTPYKTYP, THUIIA
00J1aKOB, CHe)XMHOK WM KPOH JepeBheB. B XymoKecTBEHHBIX (hMIIbMax Ya-
CTO WCIONB3YeTCs BBIPAXKECHUE: «Thl HE BUIUIIH IIEJIOTO», WU «Thl HE BU-
IUIIs o0mield KapTHHBD. dparMeHTanus W 3alUKICHHOCTh Ha (hparMeHTax
— €CTECTBEHHOE COCTosHue obuiecTBa. Buaenue nenoro — npobiema, s
paspetieHust KoTopoil TpeOyrorcs ycwmms. Buaenue memnoro — cyObeKT-
HOCTh. CyOBEKTHOCTh ONpeeNieH s «Havyana». MUpOBOe MCKYCCTBO BCeTra
3aHUMAJIOCh COOTHOLIEHHEM LEJNOro M 4acTu. TpaauliMOHHas JUHUS B UC-
KyccTBe — 3T0 napaaurma llemoro. CoBpeMeHHast XyHd0KEeCTBEHHAas! KyJb-
Typa riobanbHOrO opmara co3jaia THTaHTCKoe ToJie IpobsieHus hopwm,
CMBICIIOB U TIOKJIOHEHHS (hparMeHTy. MpoHus B ToM, 4TO Takas (hparMeHTra-
IS HE OCTAHABJIMBAETCS, a MPOJIOJDKaeT (ppakTabHO (MK daTaabHO) camo-
BOCIIPOM3BOAMTCS B CBOEM JPOOJCHUU. DTO 3aHUMAET BHUMAHHE M CO3HA-
HUE COBPEMEHHOT'0 aBTOpa ¢ OOJBIIMHCTBOM UYUTATENEH, CIylaTeNel, 3pu-
Teneu u norpedbureneii. Ha ¢pone o603HaueHHOTO TIpoIiecca KTO-To odparia-
etcs (wM Bo3Bpaiaercs) k nouatuto «Jlorocy. Jloroc, oT ApeBHErpeUecKo-
ro AOYOG — CJI0BO, MBICJb, CMBICII, TIOHATHE, IPUYUHA. BriepBbie TEpMUHO-
JIOTUYECKHU HCIOJIb30BaH B (punocoduu ['epakiintom, KOTOPOro BOJHOBAIO
nepBoocHoBa Mupa. Ho, joroc Bcerna B KyJIbType COOTHOCUTCS ¢ MU(OCOM.
B uém 3acimyra Huzamu B KOHTEKCTE TOTPEOHOCTEH CEroIHAINIHEH MTOBECTKH
IHS a3zepOaipkaHckol KynpTypbl? Huzamu paspymiui CymecTBYIONIYIO
KapTUHY MUpa U cliefall JeKOHCTPYKIMIO MapaJurM KyJIbTyphl, CO3JaHHBIX
1o Hero. [Ipexxae Bcero, peub UIET O TPAaHIUO3HON CUCTEME KapTHHBI MUpa
Oupnoycu B nosme «lllax-Hame». Huzamu BbIlIen U3 Mo BIUSHUSA U OYa-
POBaHUS ATOM CHCTEMBI M CMBICJIOB MbIIIIeHH. OH 00p&n KOHIENTya IbHBIN
cyBepeHuTeT! CaMOCTOSITENIHPHOCTh MBIIIJIEHUS Belukoro Huzamu mpuseno
K CO3/1aHMI0 COOCTBEHHOW KapTHHBI MHpa, B KOTOPOM BCE OOIIECTBEHHBIE,
rocy/apcTBEHHbIC, STHUUECKHE, TOBEACHUECKHE, STUYECKHE U ICTETUYECKUE
3JIeMEHThI 00penn cBo€ HOoBoe MecTo. Ero rpannnosHoe «Xamce» - 1eI0cT-
Hasl CUCTeMa M KapTHHA MHUpa, BhIpakeHHast uepe3 ¢hopMy molr3uu. Bee kaue-
CTBa, BCE MEPCOHAXU, BCE JIOKAIbHBIE CPE/bl, BCE JIMYHOCTHBIE 00pa3bl - B
YHUKaJbHON B3aMMOCBs3U. I103T cO3/1a€T HOBYIO YCIOBHYIO apXHUTEKTYpy
mMupa. YTo HOBOTO B €r0 MOJIEIH, B €T'0 HHTEPIPETALNH, KAKYITUXCS HE3bI0-
JIEMBIX KOHCTPYKIIHUH, CO3[aHHBIX M0 Hero? Hampumep, oOpa3 moBenurtens
Hckennepa. Ero nureparypHslii repoit u3 nosmel «MckeHaep-Hame» CHIBHO
OTJIMYaeTCsd OT MCTOpUYECKOro Asekcanapa MakenoHckoro. Pa3Be MokHO
JOTTYCTUTh, YTO Huzamu ['stHIpKeBU HE MMEN AOCTyIa K UCTOPUIECKUM (pak-
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TaM U JokymeHTam? KoHeuHO, OH 3Hal UCTOPHIO ATOrO MEPCOHaX, HO CO-
3/1aJ1 UHOHM 00pa3, OTTANIKKUBASICh OT UCTOPUUECKOTO TiepcoHaxa. [lotomy uto
B €T0 CHUCTEME MOTPEOOBAJICS TAKOW MOBEIUTEIh. ITOTO MOTPeOOBaa JIOTH-
Ka IEJIOCTHOCTH BCE CHUCTEMBI «Xamce», Kak PuiIocoHCKo-KyIbTypHOU Ta-
paaurmel. Ero A1eKOHCTpYKLIMS CTapbIX NapaaurM, yIUBUTEIbHO HAalIOMUHA-
€T METOABl COBPEMEHHBIX EBPOIMECUCKUX CTPYKTYpaJMCTOB U TOCT-
MozaepHuctos! TeM cambiv, HuzaMu nokassiBaeT HaM KOHLIETITYaJIbHBIM Me-
TOJ CO37IaHUsI COBPEMEHHOW MapaJurMbl IJIs a3epOaiiPKaHCKON KYJIbTYpHI,
COOTBETCTBYIOIIEH aKTyaTbHOMY PEKHUMY KH3HU U MOTPEOHOCTIM (POpMHU-
pOBaHUS KApTUHBI MUpA.
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E. F. Aliyev

Nizami poetry - as a method of building a new paradigm of mod-
ern culture

Key words: paradigm, range of vision, culture, poetry, relevance, im-
agination

If we turn to Nizami Ganjavi's poetry, what can we take in the context
of today's cultural model? Today, the culture of Azerbaijan has reached the
point of bifurcation of its system. This, in turn, requires the formation of a
new cultural and artistic paradigm. Nizami destroyed the existing landscape
of the world and carried out the deconstruction of cultural paradigms created
before him. The poet's independent thinking led to the emergence of his own
vision, where all the social, state, ethnic, behavioral, ethical and aesthetic
elements found a new place. His magnificent work "Khamsa" is a conceptual
way to create a modern paradigm that meets the modern lifestyle of Azerbai-
jani culture and the needs of forming a unified worldview.

E.F. 9liyev

Nizami poeziyasi - miiasir modaniyyatin yeni paradigmasinin
qurulmasi metodu kimi

Acar sozlar: paradigma, diinyagoriisii, modoniyyst, poeziya, aktualliq,
toxoyyiil sosiologiyasi

Nizami Gancovi poeziyasina miiraciot etsok, bugilinkii moadoniyyot
modeli kontekstinds noyi gotiirmok olar? Bu giin Azorbaycan madoniyyati
0z sisteminin bifurkasiyas1 haddino c¢atib. Bu da 6z ndvbesinds yeni
modaniyyat vo incasonat paradigmasinin formalagsmasini tolob edir. Nizami
diinyanin mévcud monzarssini dagidib, 6ziindon ovval yaradilmis moadoni
paradigmalarin dekonstruksiyasini hoyata kegirib. Sairin miistoqil diigiincosi
onun 0z baxisinin yaranmasina gotirib c¢ixardi ki, burada biitiin ictimai,
dovlat, etnik, davranis, etik vo estetik elementlor 6z yeni yerini tapdi. Onun
mohtogom “Xomso”asori Azarbaycan modaniyyastinin miiasir hayat torzino
vo diinyanin vahid monzorasini formalagdirmaq ehtiyaclarina uygun golon
miiasir paradigma yaratmagq li¢iin konseptual tisuldur.
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TARIXLOSMIS NIiZAMI OBRAZI KINO
VO TOSVIRI SONOTDO

Xiilasa: Bu giin dahi Nizami Goncovinin yubileyi tontonoali sokildo
geyd olunur. “Nizami” obrazt biitiin saholordo oldugu kimi
kinematoqrafiyada da yaradiciliq obyektidir.

O, folsofi vo adobi yaradiciligl ilo basoriyyatin inkisafina miihiim tokan
veron yeni tarixi sohifo agmigdir.

Asar sozlor: dahi, kino, incasonat, tosvir

Uzaq vo yaxin demozdim Sorq xaqlari madeniyyatinin tarixindo
miistosna vo misilsiz rolu olan dahi vo duha sonotkar Nizami Goncovinin
XXl-ci asrrin 21-ci ilindo 880-illik yubley homigoki kimi yiiksok soviyyoado
tontono ilo kecirilir. Ulu oOndorin davamgisi Azorbaycan Respublikasi
prezidentinin dahi “Nizami” ili elan edilmasi haqqinda xiixusi serancam bir
daha xalqimiza ilham verir ki, “Nizami” he¢ zaman unudulmur, yaddan
cixmir vo obadi bir varliq kimi yasayacaqdir.

2021-ci ilin oktyabrinda AMEA-nin Mohommod Filizuli adina
olyazmalar institunda “Nizami Goncavi” soloflor vo xoloflor orta osr
olyazmalar1 vo Azorbaycan madoniyyatinin tarixi problemlori mévzusunda
elmi-nozori konfrans kecirildi.

Azorbaycan modoniyyatinin inkisafinda miitofokkir sairin zongin
yaradiciligt qodim tarixo malikdir vo bu eyni zamanda yeni parlaq
morholadir.

Ulu sonotkar,dahilorin Dahisi Nizami 6z osorlorindo fasafi yaradiciliq
diinyasinda Sarqin siyasi va ictimai hayatinda,badii fikr vo tofokkiiriinds yeni
bir sohfo agmis vo badii yaradiciliginda asrlor boyu toqdir olunub mohaobbatlo
sevilib va izlonilon, bu giin belo 6z hoyat1 shomiyyetini itirmayan varliga
silinmaz tarixi on-onalor gotirmisdir.Onun yeni mozmunlu lirik seirlori vo
sonralar “Ponc Ganc” yoni “Bes xozina” ad1 ilo s6hrotlonan poemalart diinya
odobiyyat1 xozinosini zonginlosdiron vo bozoyon nadir incilordir. Hoalo
“Xomsa”-nin ilk asori olan “Sirlor xozinesi”’-nds s6z sonatinin tosir edici
qiissesindon miiasirlorini manan tomizliya ¢agirmaq kimi basori bir moagsad
liciin faydalanan sair dovriine gora miitoraqqi problemlors toxunmus yiiksok
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basori ideyalar toroniim etmisdir. Molumdur ki,yazdigi poemalar “Sirrlor
xozinasi”, “Xosrov vo Sirin”, “Leyli vo Macnun”, “Yeddi gbzol” vo
“Isgondornamo” s6ziin asl momasinda horasi 6z tutumunda abadi vo sénmoz
bir sirrli xozing, bir tapintidir.

Biitiin osorlorindo dorin mozmun, yiiksok lirk seyiryyat, orjinal
kompozisiyasi dilinin badiiliyi obrazlar alominin zonginliyi ilo yaxin Serq
odobiyatinda yaranan Nizami ad: ilo bagli yeni moktobin “NIZAMI” obodi
moktonin ilk miivaffoqiyyatli “Xosrov vo Sirin” osori adobi asorin
niimunoasidir. Beloki, halo XIII asrdo mashur Hind sairi Omir Xosrov Dahlvi
(1253-1327) 1298-ci ildo Nizaminin bu asori mévzusunda “Sirin vo Xosrov”
adlli poemasimi yazmigdir.Yaxin Sorq odabiyyatinda Nizami on-onslorinin
ilk davamgis1 kimi tanidigimiz bu qiidrotli sanotkar, 6z poemasinda Nizami
osorindoki sosial-ictimai  koskinliyi yumsaltmaga caligmissa da, osason
Nizami obadi idealar1 ilo bagli olmus va sairin Sorq seirino gotirdiyi 6lmoz
on-onolori izlomiglor. XIVasrdo Azorbaycan sairi Arif Ordobili iso ilk dofo
Nizami torofindon epik seirdo canlandirilan Forfadi osas gohroman gotiirorak
Oziinlin “Forhadnamo” poemasini yazir. Arif Ordobili asason, Azorbaycan
orazisindo movcud tarixi niganolors istinad etso do Nizami osorindon ¢ox
faydalanmis dahi sairin omok, zohmot, sonot vo qlidrot haqqindak: yiiksok
fikirlorini oks etdirmis bir poema yaratmigdir. XV oasrdo sairlordon Maragali
Osrof do bu mdvzuya miiraciot etmisdir. Nizami duhasindan bohralonib
sairin “Xomso” —sina Ozbok dilinde layiqli cavab yazan Olisir Novainin
“Forhad vo Sirin” asori do bu mévzuda yazilmis qiymatli sonat niimunosidir.
Oligir Novai “Xomsasino” daxil olan digor poemalarinda oldugu kim bu
osorindo do Nizami hormotlo xatirlamis, dahi sairin movzularina osor
yaratmagi bir sinaq meydani kimi qiymatlondirmisdir. “Sanma, bu meydanda
asandir durmaq, Nizamilo panca-pancoys vurmaq”-demisdir. “Xosrov va
Sirin” movzusunda Kovsori, Bohsi Girmani, tiirk sairlorindon Ahi Calili,
Ohmod Rizvan, Lamin kimi sairlords maraqli osorlordo yaratmislar. Bu
movzu xalq adobiyyatinda genis yayillmisdir. Yaxin Sorq sairlori “Forhad vo
Sirin” adlarint qlidrot, mohobbat, gozallik, sodaqst, fodakarliq romzi kimi
islotmiglor. Hotta asiglar torofindon “Forhad” dastani da yaradilmigdir. Eyni
zamanda bu movzu 6z aktualligin1 dovriimiizo qodor qoruyub saxlanmisdir.
Sairin anadan olmasmin 800 illiyi miinasibatilo Azorbaycanin xalgsairi
Somad Vurgun (1906-1956)6ziintin “Forhad vo Sirin” monzum va facio
sopkisindo yazmis oldugu faciovi, tarixi dramni 1939-yazmisdir. Somod
Vurgun 6z boyuk solofinin zohmaot,agil vo mordlik kimi idealarini osas
gotiirorok onlart  asrinin  mithiim siyasi hadisslori ilo sonotkarcasina
olagolondirmis, votonparvarlik, el mohabbaoti, voton ugrunda gohromanliq
kimi gilinlin zaruri problemlari ila sasloson cahatlori 6n plana ¢okmisdir! Tiirk
sairi Nazim Hikmot do 1948-ci ildo golomo aldigi “Mohobbot ofsanasi”
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osarinds mohabbat problemini xalga bagliliq, el yolunda fodakarliq kimi
keyfiyyatlorlo zonginlogdirmisdir.

Miiasir tiirk sairi Ceyhun Qansu oOziiniin “Forhad vo Sirin”
movzusunda yazdigi poemasinda Forhadi xalqma su yetiron fodakar
gohroman kimi tosvir etmisdir.

Nizaminin asarlori bir ¢ox dillora torciimo edilmisdir. O ciimloden do
Tiirk, Ozbok, Hind, Orab vo Fars dilli 6lkalords torciimo olsada Nizami fars
sairi kimi do bozi yoni xiisusilo fars dilli iran sairi kimi do hallanirdi.
Nizaminin demok olarki seirlori orob vo fars dilindo yazdigi bir beytindo
bunu aciq aydin gérmok olur. Ona sifaris veran sifarisci (???) fars dilindo
yazilmasin sifaris veronds Nizamidon: -

Qulluq halgasinadiisdii qulagim,

Qan vurdu beynimo, asdi dodagim

No hiinorim vardir omrdon gacam,

No do bir gbziim var xozino agam.:-demisdir.

Bu giin “kasiba” dayaq olmayan iran sOvinistlor ‘“Varlilara”
yamagqdirlar.!

Dahi Nizaminin osorlori holo XVasrin avvelinde Tabriz miniatur
uslubunun sociyyovi cohotlori Nizami Goncovinin  1410-1420-ci ildo
Tobrizdo mohsur xottat Oli Hason Soltani torafindon kogiiriilmiis “Xosrov va
Sirin” poemasinin olyazmasina ¢okilmis illyustrasiyalarda daha aydin ifado
olunmugdur. Osaslt surotdo islonmis kompozisyalar “Forhad vo Sirin
gosrinda”’kgva”Sirinin Bisutun daginda Forhada bas ¢okmosi” miniatururlar
parlag  rongarong  lokolorinritmik  tokrar1  vo  ndvbolomesindon
dogandekorativahongi ilo segilir. Ulu Nizaminin yaradiciligt miniatura
sonatinda rassamlain tarixan ilham moanbayi olmusdur. Miniatiiragi rossamlar
Tobriz moktobinin dahilori Kimaloddin Behzad, Soltan Mohommoad, Mir
Seyid Oli, Sah Mahmud Nisapur, Miizoffor Oli, Sadiq Boy Ofsar Qasim 9li
va saira, demok olar ki,”Xomso”’-nin oksorino miniaturalar ¢okilmislor. Sorq
xalglar1 incasonatinin tarixinde ofsanovi Mani vo “Soqrqin Rafaeli” —
Behzadla yanasi1 Soltan Mohommaod do sorofli yer tutur.

Badii idrakin vo badii tosvir vasitalorinin zonginliyi, rongarangliyi,
dolgunlugu cohatdon Nizami diinya adobiyyatinin nadir yaradiciliarindandir.

Azarbaycan tosviri incasonatinds Dahi Nizaminin obrazi lirik poetik
sopkido tosvir olunmus portrert janrinda-tors kompozisyalt fiqura hom
rongkarliq asorlorinds, tosviri va qrafika-asarlori dekorativ va totbiqi sonatlo
yanast digor saholordo heykoltarasliqda da miithiim rol oynamigdir.
F.Obdiirromanovun mohtosom “Nizami”heyksli Bakinin, Q. Scoddinovun
”Nizami”-si Gonconin vo ‘“Nizami’moqdorasi misilsiz sonot osaridir.
Mlyiistrasiyalarda toranniim olunan personajlar, portrertlor, kompozisyalar,
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obrazlar vo s. Incosonatin biitiin saholorilo yanasi teatr sohnosinda, kino
incasanatinds va televiziya tamasalarinda miihiim rol oynayur.

Nizami yaradiciligt zamanin boylik sinagindan ¢ixaraq gorinolor asib
golmis, demok olar ki, biitiin diinyaya yayilmigdi. 880 il orzindo tarixi
modoni yiiksoliso dogru gedon elo bir xalq vo elo bir dovr olmamisdir ki,
Nizami yaradiciligiilo tams olmasm. “Xiisusilo Yaxin Sorqds Islam sorginds
Nizamidon sonra golon sairlor igorisindoholo onun qgodor viisot vo tosir
qiivvesine malik olan bir sair yoxdur. Dobdoboli Sora poeziyasinda vo
poeziya goylorindo Nizami Firdovsidon sonra on parlaq bir ulduz olaraq
qaqlir. Ondan sonra, holo Sorq sonoti somasinda onun qodor parlaq bir
soyyara gorlinmomisdir. Azarbaycan adebiyyatinin iso o,indi do parlaq bir
ulduzu vo giinasi olaraq galir. Boylik Fiizuli onu ustad, 6ziinii iso ancaq bir
sagird adlandirmisdr”. Mirzs Ibrahimov,

M.Abdullayev, P.Sabsay, Obdiilxaliq, E.Rzaquliyev, O.Sadxzados,
E.Saxtaxtiskayao S.Sorufov vo s. Nizamini asorlorino homiso miiraciot etmis
g0zal sonat osorlori yaratmislar. Gozal eskizlor, dekorasiyalar, noqqasliq vo
geyim eskizlori teatr vo kino sonotindo toronniim olmusdur.

Kinematoqrafiyada “Azorbaycanfilm”-n istehsali olan “Leyli va
Mocnun”-1961. Ag, qara, Film-dastan M.Fiizulinineyniadli osorinin
motivlori asasinda ¢okilmisdir. Filmdo N. Goncovinin eyniadli poemasindan
Zeyd vo Zeynobin sevgi motivindon do istifado edilmisdir.1982-ci ildo
“Yeddi Go6zol” film-balet, Nizami Goncovinin eyniadli poemasdinin
motivlori asasinda ¢okilmisdir.

1982-cilds tarixi-bioqrfik kinoroman “NIZAMI” “Azarbaycanfilm” va
“Mosfilm”-in istehsali iki seriya,14 hisso., 3690 m, 135 doq.l seriya -7
h.,1821 m; Il seriya-7 h.,1869 m. Rangli., genis ekran.

Rejissor Eldar Quliyev, ssenari miiollifi isa Hiiseynov E.Quliyev,
operator Arif Norimanboyov, rossam Mayis Agaboyov, bostokar Qara
Qarayev, sos operatoru Kamal Seyidov, II rej. Akif Riistomov, II oper. Yuri
Varnovski,

Rollarda: Miisliim Maqomayev- Nizami, Homido Omorova- Pari vo
Afaq, Hosonaga Turabov- Miizoffori, ©loddin Abbasov- Xaqani, Haci
Murad- Ataboy, ©hmod Salahov- Zeyd, Giilnara0 Sayoliyeva, Sahmar
Olokbarov- Osman, Hamlet Xonizada- Abu Bokir, Vsevolod Yakut- Miitozil,
Rosmi Cobrayilov- zorgor, Muxtar Maniyev- Ronanin atasi, Eldoniz
Rasulov- okiz gardaglar, ©liqulu Somodov-Bosir.istirak edirlor.

Film-prica dahi Azorbaycan sairi Nizami Goncoviya hosr edimis vo
sairin obrazi o uzaq illords Azorbaycan xalqinin siyasi va sosial hayatinin
ab-havasi,insan miignasibatlorinin miirokkob diinyast 6z oksini tapmigdir. Bu
film insanin tarixds rolu,onun adamlar garsisinda (insanlar) borcu haqqinda
diistincolorrdir, Nizami monavi ideali il realliq arasinda uygunsuzluq sairin
insana va oadaloto inamini qira bilmomosidir. Homin film 1983-ci ildo
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Leningradda (Sankt-Peterburq) XVI Umumittifaq kinofestivalinda dahi
Azorbaycan sairinin hiimanist pafosunun ekran tocossiimiino goro rejissor
E.Quliyev npriz, 1984-cii ildo Daskondds Asiya,Afrika vo Latin Amerikas
olkolorinin Beynolxalq kinofestivalinda filmo Ozbokistan Yazigilar ittifagini
diplomu vo Ozbokistan Nazirlor Sovetinin diplomu verilmisdi.

XII osr Sorq intibahinin gorkomli niimayondasi,ensklopedik zoka
sahibi, qiidrotli sair vo miitofokkir Ilyas Yusif oglu Nizami Gancovinin bizo
miras qoydugu “Xomsa”-si bir insagiinasliq ensiklopediyasdir. Sair “Bes
xozind” adlandirdigr bir-birindon hikmotli masnovilorini oxuduqca onun
insana neco yiiksok doyor vo qiymet verdiyini goriir,insanin hiinor vo
bacarigini neco qiymotlondirdiyini dork edirik. Vo cosaratlo onu Boyiik
hiimmanist dahi vo miitofokkir adlandiririg.

S. Bayramov
The image of “Nizami” in the cinema and fine arts

Key words: genins, cinema, art, inventor.

Today there is noted the jubilee of genins Nizami Ganjavi. The image
of “Nizami” is a creative object of atr in all of its spheres as well as in cine-
matographic.

He opened a new historical page with his philosophic-literary creation
gave consideralle inpulse to the derelopment of mankind.
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C. Baiipamos
O0pa3 Huzamu B KMHO U B H300pa3uTeIbHOM HCKYCCTBE

KuroueBble ciioBa: reHuii, KWHO, HCKYCCTBO, 00pa3

CeroaHs TOP)KECTBEHHO OTMeyaeTcsi roOuieil renuansHoro Huzamu
['ssamxeBu. O6pa3 «HuzaMu»-3T0 TBOpYECKHI OOBEKT MCKYCCTBAa BO BCEX
ero cdepax, a TaKke B KHHEMATOT pa(uH.

CBouM ¢punocodcko-muTepaTypHbIM TBOPUETBUU OH OTKPBLI HOBYIO
HCTOPUYECKYIO CTpaHMIly, IPUJAB Pa3BUTHIO YEJIOBEYECTBA CYILECTBEHHBIN
UMITYJIbC.
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Camupa A0ay/i1aeBa

TOKTOp (hrstocopuu 1o apXUTEKType
Wuctutyt Apxutextypsl u Uckyccts HAHA

VIK: 72.033

®OPMUPOBAHHUE U PAZBUTHUE I'OPO10B
IIIOXH HU3AMMU

AnHOTanus: ['pagocTpoutensHas KylbTypa J1to00ro peruoHa hopMu-
pyercs U pa3BUBaeTCs B T€UEHME UINTEIbHOro BpemeHH. Ha e€ pasButue
BJIMSIIOT pa3inyHble (PaKTOPBI U YCIOBHS, CBSI3aHHBIC, KaK MPAaBHUIIO, C TPH-
pOHO-TeorpapuueCcKUM PACIIOIOKEHHUEM U OCOOEHHOCTSIMU UCTOPUYECKOTO
pasButus. PazBuTue rpagocTpOUTENbHON KyIbTyphl sn1oxu Huszamu 3uxner-
Csl Ha KaHOHAaX MYCYJbMaHCKOM apXuTekTypbl. OHM BIUsIM Ha (pOpMHUpOBa-
HUE U Pa3BUTHE BCEX YPOBHEHN I'PaJOCTPOUTEIILHON CUCTEMBI.

KuroueBble cjioBa: Topo], CTpyKTypa, KyJlbTypa, MyCYJIbMaHCKHN pe-
HECCAHC, Pa3BUTHUE, APXUTEKTYpa

B cBasu ¢ 880-netueM Beaukoro modta U Meicautens Huszamu ['siana-
KEBU, KaK OCHOBOIIOJIO)KHHUKA KJIACCHYECKON JTUTEPATyPHOU IIKOJBI TOXHU
MyCylbMaHCKOro peHeccaHca IIpesuneHt AszepOaiimkana Minbxam Anues
00bsBuT 2021 Ton B pecniyonuke «"ogom Huzamu ['siHmxeBm»

TBopueckoe Hacneaue Bemnkoro azepOaiipkaHCKOTO TO3Ta U ApamMa-
Typra Huzamu ['siHIKE€BH HaAJIOKWIO OTPOMHBIM OTIEYATOK HA JaJIbHEHIIEe
pa3BUTHE TUTEPATYPHI HE TOJNBKO A3epOaiimkaHa, HO U Ha KylbTypy bimxk-
Hero Bocroka u Cpenneit Azum 3moxu CpeiHEBEKOBbSI.

Onoxa Huzamu unm «MycyJibMaHCKU PEHECCAHC», OXBATHIBAET MEPH-
oa Mexkny XI u XIII Bekamu. Bo mHOrHx ropoaax takux kak barman, bacpa,
Uckanepuiiiie, Camapkann, byxapa, ['epar, banx, Peii, Ucdaran, Meps,
Tebpus, Mapara, I'samka, [llemaxa u gpyrue, ObUTH BBICOKO Pa3BUTHI pas-
JUYHBIC peMecyia, TOPTOBIs, KyJlbTypa U IpocBelieHue. B 3ToT nepuosa B
AzepOaiijpkaHe pa3BUBACTCS apXUTEKTypa, (OPMUPYIOTCS HOBBIE XYIO0XKe-
CTBEHHBIC CTHJIA, OTIUYAIOUIMECS OT MPEIIICCTBYIONIMX U TMOCIEAYIOMIHNX
BpeMeH [4, ¢.226]. Bo MHOTOUYHCIICHHBIX MUCbMEHHBIX MCTOYHUKAX 3HaAMe-
HUTHIX reorpadoB u myremecTBeHHUKOB X-XII Beka Takux, kak A0y Mcxak
N6parum an-Papucu an Mcraxpu, an-bupynn, an-Axyou, Mon Pycra, oH
Xagraun, an-Mykaanecu, an-Unpucu, oH an-®akux, an-I'apra, Kymama n6u
xadap, an-Macyau, MOXHO HalTH TIOATBEPXKIECHUE O PEMECIIEHHOM U TOP-
roBoM pa3BuTum ropoaoB bmmxnero u Cpeanero Bocroka. B AsepOaii-
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dopMUpOBAHUE U PA3BUTHE TOPOJIOB
smoxu Husamu

JDKaHe K TakuM ropoja otHocunuch ['sHmxka, Tebpus, [llemaxa, 3anmxkaH,
Cyxpasepa, Haxuaesans, [lepOeHT. [5 c. 9]

Kaxk nucan 3. M. ByHusiToB, n3y4aBuinii peMecieHHO-TOPTOBOE pa3BU-
THE a3epOailPKaHCKUX TOPOJIOB, MHOTHE rOpojia TOTO BPEMEHH MPEACTABIIS-
71 cO0O0M KpYITHBbIE HACENEHHBIC MYHKTHI, T1e ObLIH CKOHIICHTPUPOBAHBI BCE
BHJIBI CPETHEBEKOBBIX peMecel. ['opoma ObUTH IIEeHTpaMH Kak BHYTPEHHEH,
TaKk W BHEWIHEW Ttoprosiu. Eciaum ywects, uro HaxuueBanb, balinmakas,
Te6pu3 u lllemaxa umenu 1o 100 u Gosee Thicsa xuTeneu, a ['stHmka — 10
MOJIYMUJUTMOHA, TO SICHO, YTO 3TO Pa3BUTHUE IIIJIO 33 CUET YBEJIWYEHUS YHCIIa
JIIOJIeH, 3aHATHIX B BEICOKOPA3BUTOM, MHOTOOTPACIEBOM PEMECIEHHOM MPO-
W3BOJICTBE, KOTOpOE TpeOOBaO MPUTOK HACEICHHS B TOpOJa U3 CEIbCKUX
MectHOocTel». [2] XII Beke I'ssHmxka Obl1a OJHUM M3 BOXKHEUIIIUX TOPTOBO-
peMecIieHHbIX TOpoJIoB He Tonbko Ha KaBkaze, HO u Ha Bcem bmxneMm u
Cpennem Boctoke. [5 €.25]

bypuoe passutue pemecen u ToproBiu IX-XIII Bekax B A3zepbaii-
JUKaHE OKazajio OOJbIIOE BIMSHHME HA pa3BUTHE KYJIbTYpHI, JIUTEPATyphbl U
uckyccrBa. Mimenno Ha 3toii mouse B AsepOaiixane B XI-XII Bekax pac-
LIBETAET HOBOE PEHECCAHCHOE MHPOBO33PEHHE. DTO JBUKEHHUE, 3apOAUBIIEC-
ecs B cepeanne XI Beka B Takux azepOailKaHCKUX Topojax, kak TeOpwus,
I'sumxa, 3unmxan, HaxudyeBan u psaa apyrux B cepenune XII Beka qoctura-
€T CBOET0 BBICIIETO pa3BUTHs B TBopuecTBe Huzamu ['ssHKeBH, KUBILIETO U
TBOPUBLIETO B ['sIHI)KE — OJTHOM M3 CaMbIX Pa3BUTBIX TOpPOJ0B bimxHero n
Cpennero Bocroka. Haxoasich B TECHOM CBSI3U CO CTpaHAMH MYCYJIbMAaHCKO-
ro Bocroka BMecTe ¢ ero ctpaHamu AszepOaiikaHe Takxke HaOII0JaIOCh
COIMATILHO-PKOHOMUYECKOE M KYIbTYPHOE Pa3BUTUE M HAYAIOCH (OPMUPO-
BaHUE PEHECCAHCHOIO MHPOBO33pEHUsl. JTO JBUXKEHHE, CHOPMUPOBAHHOE
nox BiusHueM Peneccanca B ApaBum, Cpenneir Asuu, Mpane, mo3Boiauio
HCIIOJIb30BaTh UX JTOCTIKEHUS M 00OTaTUTh KYJIbTYpPHOE HAClEAHe CTPaHBbI.
Pe3ynbratom SIBIIIMCH BBIPAKEHUS PEHECCAHCHBIX UICH B MPOM3BEICHHSIX
Mexcern, Xarann 1 Huzamu.

HauaBmmiicss KynbTypHBIH moabem U PeHeccanc B AzepOaiikaHe B
XII Beke MpoIeMOHCTPUPOBATN, HACKOJIBKO OBLI JYXOBHO Oorat aszepbaii-
JOKAHCKUM HApoJl, O YeM CBUCTEIBCTBYET CTPEMHTEIILHOE Pa3BUTHE CPEl-
HEBEKOBBIX rOpo10B A3epbaiimkana. [5, €. 32-36]

CpenHeBekoBble TOpoja MoA0OHO KpYMHBIM ropojaaM bmmknero Bo-
ctoka 1 CpenHell A3uu UMM TPEXCTYNEHYATYIO0 IUIAHUPOBOYHYIO CTPYK-
Typy — LMTajenb (HapblHKaNa), TOpoa (IMIaxpucTaH) u npuropon (padan).
Hutanens — OblIa BAXKHBIM y3JI0M B 0OOPOHUTENBHON CUCTEME YKPETUICHUI
ropoaa. B maxpucrane pacnonaraiuch aIiMUHHCTPAaTUBHBIC 3[IaHUS, MeYe-
TH, OOIIIECTBEHHbIE 0aHU, KapaBaH-capau M KWIbIE J0Ma. 3a MIaXPUCTaHOM
pacronarajicsi peMecJaeHHBIM KBapTan (pabaa) u mpeaMectbe ropoaa. B pa-
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Oazne pa3melianich peMECICHHbIE MACTEPCKUE, a B MPEAMECTbE — IMO0JICO0-
HBIE XO35ICTBAa TOPOKaH.

Ha pa3Butne Bcex CUCTEMHBIX 4acTed I'PaJOCTPOUTEIBHON KYJIbTYpbI
MYCYJIBMaHCKHX TOpo10B 310Xy Huzamu Bnusiiau cienyromue GpakTops:

- pa3zButue B Boctounoit EBpone (heonanbHBIX 001I€CTBEHHBIX OTHO-
meHuit 1 GpopMUpOBaHKUE paHHEPEOJATBFHOIO TOCYAAPCTBA;

- TOCTHKEHHSI BOCTOUHOTO TPaJ0CTPOUTENILCTBA;

- MECTHBIE ATHOKYJIbTYPHBIE CTPOUTEIbHBIE TPAIULINY;

- pacnupoCTpaHEHUE UCIAMCKON PETUTHH;

B cTpykType MHOTMX ropoJIOB OBLIM OTpa)KE€Hbl BIMSHUS BH3aHTUMN-
CKHUX M JIPEBHETIOPKCKUX IPaJloOCTPOUTENbHBIX Tpaauluid. [IpeBHeTIOpKCcKas
TpaZuLUs IPOSBIANACH TAKKE B OPUEHTALMU JKUJIMIL YIJIAMH [0 CTOPOHAM
CBETA C pPa3MELICHUEM BXOJIOB Ha FOI0O-BOCTOK, IOI' U BOCTOK. B COBOKyIHO-
CTH C HUIMH Ha TPOLIECC CIIOKEHUS TPaIOCTPOUTEIHHON KyIbTYphl A3epOaii-
JKaHa CJIEeNyeT YYWUTHIBATh U BIMSHHUE CTPAaH MycylbMaHCKoro Boctoka. B
IIEPBYIO OYEpENb, PEUb HJAET O PACHpPOCTPAHEHUH B PETMOHE MCIAMCKUX
KYJIbTOBO-MEMOpPHAIBHBIX 37aHUN. OOIMIHOCTH COIMAIBLHO-3THUYECKOM OC-
HOBBI U CXO0XXECTh UCTOPUYECKUX IMPOLECCOB NMpH (HOPMUPOBAHUN TOPOJOB
00ycI0BIIIM 1TO100ME KOHIIECHTPHUECKUX CTPYKTYP, KOTOpas He Obliia uyKaa
JKUTENIIM TOPOJOB M HACEJIEHUIO CTPaHbl, & CKOpEE, yBA3BIBAJIACH B UX CO-
3HAHUM C JPEBHETIOPKCKUMHU IPEACTABICHUSIMHU O CTPOEHUU MUpPA U Tpaau-
LUSIMU BOCIIPUSATHUS OKPYKAIOLLEr0 IPOCTPAHCTBA.

BbIsiBi€HO, 4TO B LIEHTPE TOPOAOB HAOIIOAANACh OPUEHTALUS YIHUY-
HBIX KOMMYHHUKALU{ C OTKJIOHEHUSIMU OT MEPUAMOHAIBHOIO HAlpaBICHUS
Ha 3araj ¥ MUPOTHOTO — HA BOCTOK. JTO 00YyCIaBIMBAIOCH TEM, YTO KOM-
MYHHKAIMH 3TUX TOPOJOB MPOKIJIAIbIBAINCH B OCHOBHOM NapalIeNIbHO CTE-
Ham CoOopHOI MedeTH, MPOI0JIbHON OChIO, HANPaBIEHHONW HA MEKKY.

BnusiHue ucnama Ha opraHuzanuo ropoaos snoxu Huzamu onpenens-
JI0Ch OOLTHOCTHIO UX 3aCTPOMKH C TOpOJaMU MycCyidbMaHCKOTo BocToka u
IPOSIBISIOCH B COOJIIOJICHUN OTIPE/ICIICHHBIX MTPABHJII 3aCTPOUKH:

- co0opHas Me4yeTh HaXOAMJACch B LIEHTPE, a KBapTaJbHbIE MEUETH B
Pa3HbIX YacTsIX ropoja, (Maxamis);

- 3JJaHUS] MEUYeTeH MPOAOIbHON OChI0 U MUXpaboM cobII01an OpUEH-
Taluo Ha Mekky;

- KJ1aa0MIa BEBIHOCUIIUCH 3a MPEJEIbl TOpo/ia, a B IIEHTPE Y COOOPHOI
MEYETH pa3peniaiochb XOPOHUTh TOJBKO MpaBUTENEH U 0CO00 MOYUTAEMBIX
PEJINTHO3HBIX JEATENEH, @ Ha UX 3aXOPOHEHMSIX yCTaHABIMBAJIUCh MEMOPH-
aJbHbBIE COOPYKEHUs (MaB30JIei);

- Ha IUIOUIAJIAX MEX]IYy KBapTajJaMH CTPOMJIM OOIIECTBEHHble OaHU-
XamaM C BOJHBIM UCTOYHHUKOM ((hoHTaH, OacceilH) nepes BXOA0M;
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dopMUpOBAHUE U PA3BUTHE TOPOJIOB
smoxu Husamu

- KBapTaJIbl C HEMYCYJIBbMAHCKUM HACEJICHUEM HaXOIUIUCh HA OKpau-
Hax TOpoJa W H30JUPOBAINCH OTKPBITBIMH IMPOCTPAHCTBAMH, PBAMHU WIIH
CTEHaMU.

- Ha YpOBHE XWIHNIIA - TpeOOBaHUS HClIaMa MPOSBISUINCH B U30JIUPO-
BAHHOCTHU JKUJIBIX KOMIUIEKCOB OrpajaMu, PacIOJIOKEHUU JOMOB B HUX TIIy-
OuHe, BO BHYTPEHHEW OpraHu3alMi PEerHOHANbHBIX >KUJIUIL C BbIIEICHUEM
MY>KCKOH U KEHCKOM 4aCTeH.

PasButue rpagoctpoutenbHOi KynabTyphl snoxu Huszamu Oasupyercs
Ha KaHOHAaX MYCYJIbMaHCKOM apXUTEKTypsl. KOTOphIle B CBOIO OuUepelb BIUS-
a1 Ha (OpMHUpOBaHWE W PA3BUTHE BCEX YPOBHEH TPalOCTPOUTEITHHON CH-
cTeMbl. B Ka)X10M rocynapcTse CKJIaAbIBalIach CBOSI IPOCTPAHCTBEHHAS Op-
raHU3alus TEPPUTOPUM pEeruoHa, o0JajaBlIas IMPEEMCTBEHHOCTBIO C
HpeAbIAYIIEH CTPYKTYPOH B TPaAULMOHHOM HCIIOJIb30BAHUU PEYHBIX U 4Ya-
CTH CYXOIYTHBIX IyTeH, Hanbosee BaKHBIX B 0OOPOHUTEIBHOM OTHOLICHUU
MECT Ha KapaBaHHBIX MYTAX, @ TAKXKE TEPPUTOPUI perHoHa OIaronpHUATHBIX
JUISL IPOKUBAHUS JTHOJICH.

['pamocTpouTenpHas KyiabTypa Jr000ro peruoHa GopMHpYyeTCs U pas-
BHUBACTCA B TEYCHHUE UINTEIBHOrO BpeMeHH. Ha e€ pasBuThe BIMAIOT pas-
au4yHble (AKTOPBl W YCJIOBHUS, CBSI3aHHBIC, KaK IPaBHIO, C IMPHUPOIHO-
reorpa)MuecKuM pacroJokKeHUEM U 0COOEHHOCTSIMU UCTOPUUECKOTO pa3BH-
TUSA.
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Camupa AOnyIiacsa

S. M. Abdullayeva
Formation and development of cities in the Nizami period

Key words: city, structure, culture, Muslim renaissance, development, archi-
tecture

The urban culture of any region is formed and developed over a long period
of time. As a rule, its development is influenced by various factors and con-
ditions associated with the characteristics of natural-geographical location
and historical development. The development of urban planning culture of
the Nizami period is based on the laws of Muslim architecture. They influ-
enced the formation and development of all levels of urban culture as a sys-
tem.

S. Abdullayeva
Nizami dovrii soharlorin formalasmasi va inkisafi

Acgar sozlar: sohor, struktur, modoniyyot, miisolman intibahi, inkisaf,
memarliq

Istonilon bolgonin sohorsalma modoniyyoti uzun miiddet orzinda
formalasir vo inkisaf edir. Onun inkisafina, bir qayda olaraq, tobii-cografi
yerlosmo vo tarixi inkisafin xiisusiyyetlori ilo olageli miixtolif amillor vo
sortlor tosir gostorir. Nizami ddvriiniin gohorsalma modaniyystinin inkisafi
miisolman memarliginin qanunlarima osaslanir. Onlar bir sistem kimi
sohorsalma modoniyyotinin  biitlin  soviyyolorinin formalagsmasina vo
inkisafina tosir gostormislor.
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NiZAMIi GONCOVININ OSORLORINDO VAHID
KONSEPTUAL FiKRIN TORONNUMU

Xiilasa: Elmin miixtolif saholori ilo bagl biliklors malik olan ke¢mis
osrlorin alim vo miitofokkirlorinin forqlondirici xiisusiyyeti onlarin diinyani
vahid bir biitovliik kimi qavramalarinda 6z oksini tapir. Bu manada, toqdim
edilon maqgalonin magsadi dahi sair vo eyni zamanda ensiklopedik alim olan
Nizami Goncaovinin “Xomsa” oasaorindo irali siirdliyli konseptual fikirlori
isiglandirmaqdan ibaratdir.

Maqalado geyd edilir ki, bir alim kimi Nizami Goncovinin qilidroti
onun vahid biliyin darinliklorina niifuz olaraq “xeyir-sor”, “hoqiqi esq vo
Otori hisslor” kimi binar miinasibatlor timsalinda “batin-zahir” prinsipini
vurgulamasinda  Oziinii  biiruzo verir. Sair homginin  imumdiinya
ahongdarliginin tozahiir lisullarindan biri olan yiiksok odalst, proses kimi
gavranilan omok, Ilahi esqlo hoqigi esqin vohdoti, ruhi tosokkiil yolu kegon
insan “mon”inin “qeyri-mon”s transformasiyasi ilo bagli ideyalar1 6n plana
¢okir. Elmin miixtolif sahslorindon “ana xott” kimi kecon bu konseptual
fikirlorin idrak prinsipi, yaradiciliq prosesi, nurlanma hadisasi ilo eynilogon
mugam fenomeni ilo soslosmosi Nizami Goncavinin  ruhunun  vo
tofokkiiriiniin musiqi, daha doqiq desok mugam iizorindo koklondiyini
gostorir.

Ac¢ar sozlor: Nizami Goncovi, ensiklopedik alim, “batin-zahir”,
“xeyir-sor”, prosesin dinamikasi, idrak prinsipi, ruhi axtarig, yaradiciliq
prosesi

Miiasir dovriin elmi fikrinin diqget morkozindo dayanan vacib
maosalolordon biri do diinyanin irrasional yolla gavranilmasinin, eloco do Sorq
diinyagoriisiiniin ~ (sinkretik tofokkiiriin) movcudlugunu siibuta yetiron
faktlarin isiqlandirilmasindan ibaratdir. Belo ki, bu faktlar ke¢mis dovriin
diisiinco torzi vo yaxud Sorq diinyagériisii haqqinda molumatlarin yalniz
nozori olaraq todqiq edilmodiyini, eyni zamanda hoyatda da 06z oksini
tapdigin1 gostorir. Bu monada, diinyan1 vahid prinsip osasinda gavrayan,
yalniz sair deyil, hom do dahi miitofokkir, ensiklopedik alim olan Nizami
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Goncovinin ruhi axtariga calb edon bir yaradici insan kimi isiqlandirilmasi
onun osarlorinds toronniim olunan ideyalarin yenidon dorkine impuls verir.
Tadqgiqatin bu istigamotdo aparilmasi {i¢iin baslica amil kimi diinyanin
alternativ yollarla dork edilmosi prinsipinin osas gotiiriilmosi miihiim
ohomiyyat dasiyir.

Diinya elmi fikri vo modoniyyati tarixindo hortorofli biliys, yaradici
diisiincoya malik bir ¢ox filosof, alim, musiqi¢i, sair vo rossamlarin adlarina
rast golmok miimkiindiir. Elmin miixtolif saholorino aid biliklordon
molumatli olan istor Sorq, istorso do Qorb diinyasinin miitofokkirlorinin
tarixds obadi iz qoymalarinin sabobi onlarin gergok hoyatda vo tobiotdo bag
veran hadisalori vahid prinsip baximindan dork va izah etmoalori ilo baglidir.
Bunun oyani nlimunssini ke¢mis dovrlorin alim vo miitofokkirlorinin oksor
hallarda elmin iki vo daha cox, nadir hallarda iso yalniz bir sahosindon
molumath olmalar1 timsalinda gérmok miimkiindiir. Dahi miitofokkirlor
arasinda masalon, astronom, fizik, riyaziyyatc¢i Ol-Xarozmini (IX asr); fizika,
riyaziyyat, astronomiya, tobiot elmlori, tarix, xronologiya, dilcilik, yer
haqqinda elmlar, cografiya, falsofa, kartoqrafiya, antropologiya, kimya, tibb,
psixologiya, teologiya, farmakologiya, mineralogiya sahoasindo biliklors
malik Ol-Birunini (XI osr); tibb, folsofs, astronomiya, kimya, geologiya,
montiq, poeziya sahosindo bilikloro malik Ibn-Sinam (XI osr); islam
folsofasi, astronomiya, aqido, figh, tibb, dil¢ilik, riyaziyyat, kolam, cografiya
sahosinda bilikloro malik Ibn Riisdii (XII osr); musiqici, xottat Sofioddin
Urmovini (XIII asr); folsofo, astronomiya, riyaziyyat, tarix, hiiquq, ilahiyyat
sahosindo bilikloro malik Nosiroddin Tusini (XIII asr); sair, rossam,
astronom, odobiyyatsiinas, noqqas, tarixci, xottat vo musiqisiinas Mir
Mohsiin  Novvabr (XIX osr); bostokar, dirijor, musiqisiinas, publisist,
dramaturq, pedaqoq, musiqi etnoqrafi, jurnalist Uzeyir Haciboyovu (XX osr)
Vo d. gostormok olar. Qeyd edok ki, Qorb diinyasinda da ensiklopedik biliyo
malik yaradici insanlar az olmamisdir. Lakin onlarin igorisindo rossam,
miihondis, astronom, filosof, anatomiyagi, riyaziyyatei, heykoltoras, memar,
insaat miihondisi, diplomat, ixtiragi, bastokar, sair, musiqici, fizik, fizioloq,
botanik, kimyag1, zooloq, karikaturaci, alim olan Leonardo da Vinginin (XV
osr) admin ¢okilmosi xiisusilo mithiim ohomiyyat kasb edir. Qeyd edilonlor
belo fikro golmoyo osas verir ki, elmin hom doqiq, hom do humanitar
saholorindon molumati olan yaradici soxsiyyatlorin {imumi cohoti, onlarin
diinyan1 biitov bir tamliq kimi gavraya bilmoloridir. Bu monada, kegmis
dovrii indiki dovrdon forglondiron baslica amil elo mohz kegmisdo diinyanin
vahid prinsip baximindan dorkinin adi hal kimi gobul edilmasinds 6ziinii
biiruzs verir.

Diinyan1 vahid, hissolora bdliinmoyon tamliq kimi qavrayan, Sorq
diinyagdriisiine, zongin biliyo malik olan dahi miitafokkirlor vo ensiklopedik
alimlor sirasinda Nizami Goncovi xiisusi yer tutur. Belo ki, poeziya alomindo
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bir ulduz kimi parlamasina baxmayaraq, miiraciot etdiyi mdvzularin
miixtalifliyini nazors alaraq Nizami Goncovinin 6zlinii hom do elmin biitlin
saholorindon molumatli olan bir “alim” kimi toqdim etmosindo gormok
miimkiindiir.

Nizami Goncavinin asarlori, eloco do onlarin todqiqi naticoesinda arsoya
galon bir ¢ox arasdirmalar dahi sairin vahid menbadon qidalanaraq hoyat,
diinyagoriisii, tobiot, comiyyat, insan, manaviyyat vo digor mosalolorlo baglh
konseptual fikirlorin yayicist kimi qiymatlondirilmasing asas verir. Tosadiifi
deyil ki, miiraciat etdiyi movzularin rongarangliyina géra diqqgati calb edon,
darin tofokkiira, zongin badii toxayyiilo malik olan Nizami Goncavi haqqinda
bir ¢ox fikirlor saslondirilmisdir. Lakin Azarbaycan elmi fikrindo tadqiqatci,
alim S.M.Forhadova torofindon irali siiriilmiis “siiur” konsepsiyasina,
diinyanin biitov bir tam kimi qavranilmasi ilo bagli Sorq diinyagoriisiine
istinad diinyan1 basqa potensial imkanlarla, “irrasional” tofokkiirlo derkinin
miimkiinliiylinii stibuta yetiron Nizami Goncovinin yaradiciliq foaliyyati
timsalinda prosesin dinamikasina qosula bilmasi va oxucunun da bu prosesa
niifuz olmasi sirrini izah etmoys imkan verir.

Nizami Goncavinin yalniz Azarbaycan madoniyyaeti deyil, biitiin diinya
modoniyyati ¢argivasinds taninan “Xomsa” poemasi biliyin ¢oxsaxoliliyinin
oyani niimunoesi kimi odobiyyat, astrologiya, musiqi, pedaqoqika,
psixologiya vo digor elm saholorinin vahid bir monbodon baslangic
gotlirdliylinii vo sairin homin saholordon otrafli sokildo molumatli oldugunu
nlimayis etdiron osordir. Tosadiifi deyil ki, bunun siibutunu “Nizami 6z
dovriiniin gostaricilorine gora, mitkommal tohsil almigdir. Onun dovriinds
sairlorin bir ¢ox fonnlordon malumatli olmalar1 ehtimal edilirdi. Lakin sairlor
ticiin belo toloblorin irali siirlilmesine baxmayaraq, Nizami 6ziinlin alimliyi
ilo do forglonirdi: sairin poemalar1 onun noinki orob vo fars dillorini
miitkommal bilmasindan, eloco do riyaziyyat, astronomiya, ol-kimya, tibb,
botanika, ilahiyyat, Quranin tofsiri, islam hiiququ, xristianlq, yoshudilik, iran
miflori vo ofsanolori, tarix, etika, folsofs, ezoterika, musiqi vo tosviri
incosonat kimi saholordon molumatli olmasindan xobor verir” [10]
molumatinda izlomok miimkiindiir. Goriindiyii kimi, hartorafli biliys malik
olmaq ke¢mis dovriin vacib toloblorindon biri idi. Lakin Nizaminin hortorafli
biliyinin alimlik doracesine qodor yiiksolmasi, yoni miixtolif elmlorin
mahiyyatino niifuz ola bilmok bacarigr onu digorlorindon xiisusilo
forqlondirirdi. Fikrimizco, bunun baglica sobobi Nizaminin elmin miixtalif
sahalorinin gapilarimin “agar”t kimi Oziinii biiruzo veron vahid universal
prinsipdon xobardar olmasindan iroli golirdi. Hasiyoyo ¢ixaraq xatirlatmaq
istordik ki, ke¢cmis dovriin diinyagoriisiine gors, bir ganunauygunluq
soviyyasinds oksini tapan bu tendensiyanin mahiyyotinin yenidon
qavranilmasi indiki dovrde elmin miixtalif saholorinin kasisma ndqtalorini
mioyyon edon multidistiplinar todqiqatlarin  aparilmasi  timsalinda
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miimkiinlagir. Bu baximdan, Nizami Gancavinin asarlorinin elmin miixtalif
saholorinin qovusugunda aragdirilmasi zonnimizco, kegmis dovriin diislinco
torzinin, Sorq diinyagoriisiiniin spesifikliyinin dorkinds miihiim ohamiyyat
kasb edo bilor.

Hogigoton do “Xomso” poemasi: vahid konseptual fikrin yiiksok
pesokarligla ifado edilmasinin on parlaq niimunosidir. Bu monada, “Sirlor
x9zinasi” poemasinda limumdiinya ahongdarliginin tozahiir iisullarindan biri
olan vo ali monada dork edilon - odalst, proses kimi qavranilan - omok,
insanin monavi diinyasini oks etdiran - oxlaq; “Xosrov va Sirin” poemasinda
“batini” mona va “zahiri” torof, “daimi qalan” vo “doyisilon” timsalinda
haqiqi esq vo Otori hisslor, sadiglik vo xoyanot; “Leyli vo Mocnun”
poemasinda hagiqi esqin ilahi esq saviyyasina yiiksalmasi timsalinda insanin
insana vo Aliys olan esqinin vohdati; “Yeddi g6zol” poemasinda diinyanin
vahidliyinin hesab, hondaso vo musiqi vasitasilo dorki, yeddi planet, “yeddi”
rogomi timsalinda ruhi tosokkiil yolu kegmokdon, fantasmaqorik doyisikliyo
moruz qalmaqdan, “moen”in ‘“geyri-mon”o transformasiyasindan yaranan
ahongdarliq; “Isgandornamo” poemasinda odalot vo odalatsizlik timsalinda
kosmos va xaosun mahiyyatini {izo ¢ixaran - miiharibo, yalniz cismani deyil,
hom do ruhun tesokkiiliinde miihiim rol oynayan omak, ruhun pakligini aks
etdiron oxlaqla bagl informasiya oslinds elmin miixtolif sahslorindon “ana
xott” kimi kegon konseptual fikrin tocossiimii timsalinda doyorlondirila bilor.
Fikrimizcos, Nizami Goncovinin elmin miixtolif saholori ilo baglh biliklora
malik olmasi vahid konseptual fikrin mixtolif tozahiir iisullarinin bir
noqtodon baslangic gotiiron vo miixtolif istigamotlora saxolonon siialarin
timsalinda 0ziinii biiruzo veron sosin sinkretikliyi ilo miiqayiso edilo bilor.
Bunu tadqiqat¢1 Yevgeni Bertelsin “Dahi Azarbaycan sairi Nizami” asarindo
iroli siirdiiyii fikirlorindo do izlomok miimkiindiir. Todqigatginin geyd etdiyi
kimi, “Nizaminin 6z zamaninin biitiin elmlorindon xobordar oldugunu
osarlorindon anlamaq olur. Bu elmlor igarisindo birinci yeri, siibhosiz, folsofo
tuturdu (o zamanin folsofosi teologiya ilo birlosirdi)........ Astronomiya da
folsofo ilo borabor dururdu (bu da yens miioyyon doracods astrologiya ilo
olagadar idi). Nizaminin oasorlorindon boyiik bir astronomiya terminologiyasi
liigoti diizoltmok olar. Nizaminin bu terminlori neco islotmasini tohlil
edorkon aydin olur ki, burada serlorin nadir vo ¢otin sozlorlo bozoadilmasi
deyil, miivafiq astronomiya anlayisi ilo miikkommol mosgul olmaq hovosi
osasli yer tutur. Belo moggolo iso bu elmin biitiin osaslarinin
monimsonmasini  tolob edirdi. Nizaminin tibdon vo riyaziyyatdan da
miloyyon molumati vardi. Bundan olavo, Nizami folsofoni, montiqi, habelo
kimyan1 bildiyino goro, demok olar ki, 6z zamaninin biitiin elmlorindon
xabordar idi. O zaman orob dilini bilmodon biitiin bu elmlori yronmok
miimkiin deyildi. Bundan olavo, seir texnikasi da, avveolco klassik orab
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poeziyast materiali iizorindo monimsanirdi, buna géro do Nizaminin orob
dilini miikommal bildiyini gatiyyatlo sdylomok olar” [2, 29-30].

Yevgeni Bertelsin iroli slirdiiyii fikirdon bels naticoyo golmok
miimkiindiir ki, Nizami Goncovinin sair olmagqla yanasi, 6ziinii soziin osl
monasinda “alim” kimi tanitmasi onun sadoco elmin miixtalif saholorindon
molumatl olmasi ils yekunlagsmir. Belos ki, Ali baslangicin dahi miitofokkira
boxs etdiyt alim, todqigatgt tobioti ona elmin istonilon sahasinin
dorinliklorine niifuz olaraq qazandigi vahid konseptual fikri biitiin
osarlorindon  “ana  xott” kimi ke¢irmasine zomin yaradirdi. Xiisusi
vurgulamaq istordik ki, Nizami Goncovinin osorlorindo 6z oksini tapan
konseprual fikir idrak prinsipi, yaradiciliq prosesi, nurlanma hadisasi ilo
eynilogon mugam fenomeninds do 6ziinii biiruzs verir. Bagqa sozlo, “Xomso”
poemasindaki vahid konseptual fikir Nizami Goncovinin “irrasional vo
rasional” qiitblorin foaliyyeti noticosindo meydana golon “mugam tofokkiir
torzi’no malik oldugunu vo diinyam1 Umumdiinya ahongdarligi kimi
qavradigin gostarir.

Nizami Goncovinin “Xomsa” poemasi Sorq diinyasinin on parlaq
adabi-badii niimunasi kimi oksini tapmaqla yanasi, hom do tarixi hadisalor,
tarixi soxslor haqqinda informasiya monboyi kimi 6ziinii biliruzo verir.
Todgigatgt Knyaz Aslanin “Nizami Gencovinin “Isgandernama” poemasi
odobi vo tarixi monba kimi” moqalssinde irali slirdiiyli fikirlor buna oyani
misaldir: “poemada bir ¢ox tarixi faktlar oldugu kimi tosvir edilir, gérkomli
soxsiyyatlor monboloro uygun sokildo gostorilir. Bu iso 6z ndvbasindo
“Isgoandornamos” poemasindan tarixi vo adobi monbo kimi s6z agmaga osasl
zomin yaradir” [1, 21]. Bu monada, yaradici insanlarin yasadigr vo daha
erkon dovrlords bas vermis tarixi hadisalori asas gotiirorak arsoyo gotirdiklori
bir cox oadobi-badii asarlors niimuno timsalinda “Isgondarnama” poemasini
tarixi soxsiyyot olan Makedoniyali Isgondarin keyfiyyotlorindon vo Bardoya
soforindon xabaor veran manbi kimi qiymotlondirmak miimkiindiir.

Nizami Goncovinin “Isgondornamo” poemast ilo baglh diger magama
da nozor yetirmok yerino diisordi. Molumdur ki, tarixi mdvzuda osorin
yazilmasi yaradict soxsdon o dovriin sonadlorino istinad edorok miioyyon
molumatlarin toplanilmasin1 tolob edir. Bu monada, akademik Homid
Araslinin masalo ilo bagl fikri xiisusilo diqgatolayiqdir: “Sair ¢oxdan bari
fikirlogdiyi “Isgondorname” mdvzusunda yazmagq istoyirdi. Nizami Isgondor
hagqinda olan biitin monbalori  dyronmoli idi. O, gecoligiindiizlii
kitabxanadan ¢ixmir, Isgondor haqqinda geydlorini vo yeni monbolori
nozordon kecirirdi. Hotta uzaq sohorlordo yasayan dostlarindan bels kitablar
gotizdirib, Isgondor haqqindaki rovaystlori miikommol dyronirdi” [1, 19].

Qeyd edilonlor sairin asorin yazilmasindan onca bir ndv iso hazirliq
prosesind niifuz olmasini vo onu yasamasini oks etdirir. Basqa sozlo,
Nizaminin “Isgondornamo” poemasinin yazilma prosesi haqqinda iroli
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stiriilon fikirlorin timsalinda biitdvlilkdo prosess niifuz olmanin izlorini
miloyyon etmok miimkiindiir. Bu baximdan, todqiqat¢i Y.A.Ponamaryov
torofindon istonilon yaradiciliq prosesinin dérd morhalodon - “(stiurlu is) -
hazirliq - yeni fikirlo nurlanmaya tokan veron xiisusi foaliyyot hali; (stiursuz
i) - yetismo - problem iizorindo sliurdan konar is, istigamotlondirilon
ideyanin inkubasiyasi; (stiurdan konar olanin siiura kegidi) - ilhamlanma -
stiurdan konar ig naticesinds ixtiranin ideyasi stiur miithitino hipotetik halda
daxil olur; (siiurlu is) - ideyanin inkisafi, onun son dofs tortibati vo
yoxlanilmasi”ndan [8, 147] ibarot olmasi ilo bagl fikri gqeyd edilonlori
siibuta yetirir. Xiisusi vurgulamaq istordik ki, yaradiciliq prosesinin
morhalolori “idrak prinsipinin, ruhi axtarig-nurlanmanin sos vasitosilo
tozahiirli olan mugam fenomeni” (S.M.Forhadova) ilo do soslosir.

Goriindiiyli kimi, bu morhslolordon kegmo sair, bastokar vo yaradici
axtarigda olan biitiin soxslor {li¢lin miitlogq hesab edilorok bir név onlarin
prosesin dinamikasina niifuz etmslorine zomin yaradir. Bu monada, Nizami
Goncovinin  ““Isgondornamo” poemasmin yazilmasindan 6nco  tarixi
hadisslor barodo molumat toplamasini” [9] sairin mohz prosesa niifuz olmasi
kimi qiymatlondiririk. Bels fikra golirik ki, artiq uzun iller diinyanin rasional
movgedon qavranilmasi tendensiyasinin hokm siirmosino baxmayaraq,
ke¢cmisdo elmi monbolors vo yaxud tarixi faktlara istinad edilorok oldo
olunan molumatlarin poeziya dili vasitosilo translasiyas1 bas veron
hadisalorin badii yolla asand vo daha genis ohato dairssindo yayilaraq
monimsonildiyini gostorir. Bu da ke¢misdo elmin gapilarinin ¢ox mohdud
sayda insanlar {igiin ag1q oldugundan irali golirdi. Lakin Nizami Gancavinin
sair, hom do alim olmas1 onun yaradici faaliyysto baslayarkon, yoni proseso
niifuz edorkon ruhi axtarig-nurlanma ilo eynilogon “mugam” vo yaxud
“mon”’in “geyri-mon”’s transformasiyast mogamina godor yiiksolorok elm vo
bodii modoniyyat, daha doqiq desok, elm vo poeziya arasindaki asilmaz
sorhadin olmadigini siibuta yetirdiyini gostorir. Diisiiniiriik ki, Nizaminin
poemalarmin hamise yasarliliginin, biitliin dovrlerds aktualliginin vo zamanla
soslogmosinin sababi do onlarin mahiyystindo mohz “mugam” ciicortilorinin
olmasi ilo baghidir.

Hoqigoton do arasdirmalar gostorir ki, poeziya dilinin 6z ahongdarlig
vardir. Tosadiifi deyil ki, Sorq diinyasinin dahi miitofokkiri ©bdiirrohman
Cami poeziyani “insanin ahongdarliga vo gozolliyo can atmasi” [7, 71] kimi
xarakterizo etmisdir. Yiiksok monada gavranilan ahongdarliq vo gozollik iso
hom poeziyanin osasini toskil edon soéziin, hom do musiqinin asasini togkil
edon sasin “dalga tobisti”no malik olmasindan meydana golir. Qeyd etmok
istordik ki, sozlo, soslo yanasi, cizgi, rong vo kompozisiya qurulusu kimi
digor badii ifads vasitolorinin mahiyyatinds do “dalga tobioti” dayanir.
Tosadiifi deyil ki, mohz Nizami Goncovinin poemalar1 osasinda ¢okilmis
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miniatiirlorin badii ifads vasitolorindo do “dalgavari” strukturun izlorini agkar
etmok miimkiindiir.

Nizami Gancavinin asarlorinds hadisalorin va obrazlarin tosvir olunma
texnikas1 sairin poemalarinin miniatlir sonati niimunalori timsalinda nainki
vizual sokildo oksini tapmasmma zomin yaratmis, eyni zamanda bu
miniatiirlorin orsoys golmosindo rassamlarin isini xeyli yiingiillosdirmisdir.
Bunu Y.Bertelsin asagidaki fikrindo izlomok miimkiindiir: “Nizaminin hor
poemasinin iki cahatli qurulusu var: oxucunun garsisinda hadisoalorlo dolu
mohtasom monzars acilir, bu monzarslords xarakterlor parlag vo canli bir
suratdos tosvir edilir, fabula elementlarini klassik bir diizgiinliiklo birlogdirib
ahongdar bir biitovliik yaradir. Bununla barabor, hor beyt vo bazon iki beyt
yens do bir kompozisiyal biitiinliik togkil edir. Belo qurulus, hotta kontekst
xaricinds belo badii zovq vers bilir. Basga sozlo deyilss, asas moanzarays
ayri-ayr1 miniatiirlorin fasilosiz silsilasi alave edilmis kimidir. Bu miniatiirlor
do biitoév moanzara kimi mitkommal va bitmis bir sokildo verilir” [2, 148].
Daha sonra fikrini davam etdiran tadgiqatgt yazir: “Bu metodu Nizami eposa
lirikadan gatirmisdir. Bundan basqa, bu metod yalniz adobiyyat ii¢iin deyil,
balka, 0 zamanin tasviri incasanati {igiin xarakterik haldir. Bu epoxanin istor
biirlincdon, istorso farfordan hazirlanmis har bir seyi miioyyan Vo asas bir
kompozisiya biitovliiylino malik olmagla boarabar, zongin ornamentlora
biiriinmiisdiir; bunlar zahiri cahatdon bir-birlari ilo slagodar olmasa da, natica
etibarilo birlosorok biitov goriniirlor” [2, 148-149]. Biz do todgigatginin
fikirlori ilo razilasaraq olave etmok istordik ki, natico etibarilo bu biitov
goriintli vahid konseptual fikrin mévcudlugu sayasinds meydana golir.

Hasiyoyo c¢ixaraq qeyd etmok istordik ki, oxucunun toxoyyiiliiniin
foallagmasina impuls veron s6z vo vizual oksetdirmo arasinda vahid
konseptual fikrin miixtolif iisullarla ¢atdirilmasi baximindan miioyyon forq
movcuddur. Yoni, soz abstrakt tofokkiiriin, daxili prosesin fsaliyystinin
foallagmasinin hesabina oxucunun konseptual fikro niifuz olmasina zomin
yaradirsa, vizual tosvir konkret olaraq rong va cizgilorin hesabina oxucunun
miioyyan hal-ohvala diismasina imkan verir. Lakin unutmag olmaz ki, vizual
oksetdirmoni hoyata keciron miniatilirgli rossamlar da illiistrasiyalart mohz
sOzlo tosvirin bir-birini qarsilighh  surotdo tamamlamasi sayasindo
yaradirdilar. Diisiintiriik ki, miniatiir sonoti niimunslorinin orta asrlorin
olyazmalarinin vo adobi-badii asarlorinin mahiyyatine niifuz etmokds, eloco
do dorketmo prosesino qosulmaqgda xiisusi hal-ohval yaratdigini nozors alsaq
Nizami Goncovinin s6z vasitosilo tosvir texnikasininn hoagigoton yiiksok
soviyyado oldugunu anlamaq ¢otin olmaz. Bu monada, Nizami Goncovinin
poemalarin1 vo bu poemalarin siijet xotti osasinda ¢okilmis illiistrasiyalar
biitovliikds prosesin dinamikasina soz, cizgi, rong vo kompozisiya qurulusu
vasitasilo niifuzolma kimi qobul etmok miimkiindiir.
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Biitlin geyd edilonlordon bels fikro golmak olar ki, Nizami Goncovinin
fenomenallig1 onun “dalga tofokkiirii’no koklonarok poeziyadan, yoni sdziin
qiidrotindon alinan impulslar noticosindo miniatiirlords oksini tapan cizgi,
rong vo kompozisiya qurulusu vasitosilo yiiksok monada informasiya
monboyi soviyyosindo gavranilan soso, musiqiys, yoni iimumdiinya
ahongdarligina qovusmaqda 6ziinli niimayis etdirir.

Xiisusi vurgulamaq istordik ki, Nizami Goncovinin yasadigi dovriin
biliyin hals ilkin manbadon vahid biitovliik, miixtolif sahslorde 6ziinii biiruzs
veron konseptual fikir kimi qavranildigi bir dovr kimi sociyyslonmaosi
ke¢misds diinyanin dorki masalasing yenidon nazor yetirmoyin labiidliiylinii
sortlondirir. Bu mosalo Azorbaycan elmi fikrindo todgiqatgi, alim
S.M.Forhadovanin “Azerbaycan mugam-dostgahinin tarixi koklori” [3]
monbasindo isiqlandirilmisdir. Biz do Nizami Goncaovinin bu konseptual
fikrin tocesslim iisullarindan molumatli olmasi diisiincasindayik. “Nizami
omin 1di ki, diinyanin vahidliyini riyaziyyat, hoandeso vo musiqi vasitasilo
dork etmok miimkiindiir. O, ham¢inin numerologiyani bilirdi vo hesab edirdi
ki, rogomlor bir-biri ilo qarsilighh baglh olan kainatin acaridir, belo ki,
rogomlor vasitosilo ¢oxluq vahids, dissonans harmoniyaya gevrilir” [10].
Biitiin qeyd edilonlordon belo fikro golmok olar ki, Nizami Goncovi 6z
osorlorini s9s9, ritmo, rongd, rogoma, hondosi isarslora konseptual fikrin
tozahiir formalart kimi 6nom vermasi va diinyant moahz sinkretik tofokkiirlo
qavramasit hesabina orsoyo gotirmigdir. Diisliniiriik ki, sairin osorlorini
sinkretik tofokkiiriin mévcudlugunu siibuta yetiron an parlaq niimunalor kimi
giymatlondirmok olar. Moasolon, “Yeddi go6zsl” poemasinda dahi
miitofokkirin “yeddi” rogominin yeddi planetlo, yeddi rongls, yeddi 6lks ilo
olagalondirmasi biitlin bunlara ayani misaldir:

Sah baxdi hasara, yeddi qiilloyo,
Hor qiillo oxsard1 bir soyyaroya.
Ulduzlar tanniyan sonotkar Sido
Ulduz rongi vermis hor bir giinbado. [5, 126].

Nizami Goncovi 0z osorlorindo diinya nizami, tmumdiinya
ahongdarligr ilo bagl fikirlorin toronniimgiisti kimi ¢ixis etmisdir. Bu da ilk
novbado kegmisdo gercokliyin iimumdiinya ahongdarligina vo nizama
osaslanan hoqigot soviyyosindo dork edilmosindon iroli golir. Diinya
nizaminin “batin-zahir”, “gizli mona” vo “gdriinon torof”’, “xeyir-sor” ikili
miinasibatlorinin nisbati vo ahongdarlig1 asasinda qurulmasi gercoklik, hoyat
vo insanin 0zii haqqinda hoaqigotin mahiyyatini togkil edirdi. Tosadiifi deyil
ki, monbolordo “Nizaminin poeziyasinin asasini haqigot toskil edirdi” [10]
fikri soslondirilir. Basqa sozlo, Nizami 6z osorlorindo “batin-zahir”, “gizli
mona” vo “gOriinon torof”’, “xeyir-gor” miinasibatlorini isiqlandirirdi. Bu
monada, osarlorini orsoyo gotirorkon ali hoqigstin axtarigina ¢ixan, prosess
niifuz olan Nizami Goncovi ilk novbads 6zii haqigoati dork edir, daha sonra
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159 giliclii tosvir vasitolorinin komoyilo onu biitiin insanlara catdirmaga
calisirdi. Uzarinoe diisdiiyii bu ali vozifoni yerino yetirmak {igiin sairin sziin
giiclino miiraciot etmasi xiisusilo digqati calb edir. Masalon, “Sirlor xozinasi”
poemasinda bir sira folsofi fikirlorin bilavasito insanin ruhi diinyasinin
zonginlogsmasing tosir géstormasi vo onun ruhi togokkiil yolu kegmasi ligiin
impulsverici kimi 6ziinii bliruzo vermasi buna misal ola bilar:

Son cahanin qulu yox, gévhorison, diirriison,
Xosboxt yasa, gom yemsa, on corgods yiirii son.

Yer {izlino banzos ki, uca tutmur 6ziind,
Riizgar tok xofif ol ki, foth edir yer iizlinii: [4, 96]

Belolikla, biitiin qeyd edilonlorden bu naticays golmok miimkiindiir ki,
Nizami Goncovinin tobiotindo, tofokkiiriiniin dorinliklorindo onun yazib-
yaratmasina impuls veron “dalga tobioti”, musiqi baslangict movcud
olmusdur. Basqa s6zlo, bir sair kimi Nizami Goncovinin noahongliyi, onun
elmin miixtalif saholorine aid biliklori bilavasite s6z, poeziya ils, dolay1 yolla
1S9 musiqi, mugam vasitosilo ¢atdirmasinda 6ziinii bliruzo verir. Todqgiqatc1
I.S.Kadognikova Nizami Goncovi ilo baglt bu fikri ireli siiriir: “Zamanin
mohkomasi — rassam liclin on miirokkob mohkomadir. Vo ogor miiallif bu
mohkomoys tab gotire bilirse, o halda tam monada onun sonatinin hoqiqi
qudratli oldugu haqqinda danismaq olar, buna goro ki, zaman yalmiz on
dayarli olani, naticods zamandan konar olani, zamanasigmayani saxlayir” [6,
6]. Bu monada, zamanin sinagindan ¢ixan, artiq bir cox osrlordir ki, yazdigi
osarlorlo diinyani, Ali varlifi vo on asasi insanin 0zii-0ziinii yenidon dork
etmosino impuls veron Nizami Goncovi haqq, adalst, insanporvorlik cargisi
vo yiiksok monada qavranilan ahongdarligin, diinya nizaminin axtarigina
¢ixan yaradici bir soxsiyyat kimi 6zlinli dogrultmusdur.
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T. Shirzadova

Glorification of a single conceptual thought in the works of Nizami
Ganjavi

Keywords: Nizami Ganjavi, encyclopedic scientist, “batin-zahir”,
“good and evil”, process dynamics, perception principle, spiritual search,
creative process

A distinctive feature of scientists and thinkers of past centuries, who
have comprehensive knowledge in various fields of science, is their percep-
tion of the world as a whole. In this sense, the purpose of this article is to
highlight the conceptual ideas presented in the collection "Khamsa™ by Ni-
zami Ganjavi, who is not only a genius poet, but also an encyclopedic scien-
tist.

The article notes that the power of Nizami Ganjavi, as a scientist is
manifested in penetration into the depths of a single knowledge, and in em-
phasizing the principle of "batin-zahir" (internal-external), using the example
of binary relations as "good and evil", "true love and passing feelings . The
poet also emphasizes the ideas associated with the highest justice, which is
one of the manifestations of universal harmony, the perception of labor as a
process, the integrity of Divine and true love, the transformation of "I" into
"Not-1" of a person, who is undergoing spiritual growth. The consonance of
these conceptual ideas, which pass like a "main path” through all branches of
science with the phenomenon of mugam, which manifests itself as a princi-
ple of cognition, a creative process, insight shows that the spirit and thinking
of Nizami Ganjavi is in tune with music, or rather mugam.
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T. Illup3agoBa

BocneBanue e1MHON KOHUENTYAJbHOH MBICJIU B POU3BEIEHUAX
Huzamu I'auaxasn

KarueBble caoBa: Hwuzamm I'ssHmKaBU, SHIMKIONCINMYCCKHI
YUEHBIH, «OaTUH-3aXUp», «J100pO-3710», OUHAMHUKA Ipoliecca, HPUHIIHUII
MBIILIEHHUS, TyXOBHBII MOUCK, TBOPUYECKHI MpoLece

OTnUYUTENBbHOM YepTOM YYEHBIX M MBICIUTENEH NPOIUIBIX BEKOB,
0071212101 X BCECTOPOHHUMHU 3HAHUSMU B Pa3IUYHBIX 00JIaCTAX HAYKH, SIB-
JsieTcsl MX BOCHIPUATHE MHpa Kak equHoe Iesnoe. B atom cmebicie, 1enb
JAHHOM CTaTbU COCTOUT B OCBEIICHUHM KOHLENTYAJIbHBIX UJEH MPEICTaBICH-
HBIX B Ipou3BeJeHnH «Xamca» Huzamu ['ssHmIKaBU, KOTOPBIN SIBIAETCS HE
TOJIbKO T€HUAJIbHBIM TI03TOM, HO M SHLUKJIONEIUYECKIUM YUEHBIM.

B cratbe ormeuaetcs, yto morymectBo Huzamu ['ssHmkaBu, kak yué-
HOTO, TIPOSIBIISIETCS B IPOHUKHOBEHUH B TJIYOUHBI €IMHOTO 3HAHUS, U B TIOJI-
YEPKUBAHUY MPUHIIHIA «0aTHH-3aXUp» (BHYTPEHHEE-BHEIIIHEE), HA IPUMEPE
OMHApHBIX OTHOLICHUH KaK «100pO U 3710», KUCTUHHAS JTI000Bb U MPOXO/s-
ne 4yBcTBay». [loAT Takke NMOJUEPKUBAET HJIEH, CBSI3aHHBIE C BBICIICH
CIIPABEJIMBOCTBIO, KOTOPAsl SIBJISIETCSI OJHUM U3 INPOSIBICHUNM BCEJICHCKOMN
rapMOHHH, BOCIIPUATHEM TPYAa KaK IMPOLECC, LHEIOCTHOCTRIO boxecTBEeHHOM
U UCTHHHOW IIOOBH, TpaHCPOpMaLUe «si» B «HE-sS» UYeIOBEKa, KOTOPBIH
MIPOXOAUT JTYXOBHBIN pocT. CO3ByUHE 3TUX KOHUENTYAJIbHBIX HJIEH, KOTOPbIE
IPOXOJAT KaK «MAaruCTPAIbHBIA MyTh» CKBO3b BCE OTPACIM HAyKH C (EeHO-
MEHOM Myrama, KOTOPBIi IPOSBIIAETCS KaK IPUHLIUI O3HAHUS, TBOPUYECKUI
MPOLECC, 03aPEHUE NTOKA3BIBAET TO, YTO AyX W MbluuieHue Huzamu I'ssHmxe-
BU COHAaCTPOEHA C MY3bIKOH, a TOYHEE CKa3aTh MyTraMOM.
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NiZAMIi GONCOVININ POETIK MOTINLORINDO SiMLIi
MUSIQI ALOTLORININ SEMANTIKASI

Xiilasa: Hazirki moqalade kodlagsmis poetik motnlorde agar rolunu
oynayan simli musiqi alotlori esidilon musiqi alotlori kimi deyil, eyni
zamanda, batindon golon yiiksok monalar1 6zlinds ehtiva eden, ruhi qavrayisa
xidmoat edon bilik sahasi kimi biitév bir sistem asasinda dyranilir. Kodlagsmis
poetik moatnlordo agar funksiyasini icra edon simli musiqi alstlorinin
konstruktiv parametrlorini agkarlamaq qarsiya mogsod kimi qoyulmusdur.

Acar sozlar: Nizami Goancovi, kodlasmis poetik matnlor, simli musiqi
alatlori

Nizami Goncavi (1141-1209) Azorbaycan elm vo madoniyysting
zongin xozind boxs edon sairlordondir. Onun yaradiciliq diinyasina nozor
salsaq, miisahido edorik ki, o, tokco poeziya deyil, eyni zamanda, Sorq
miniatiir sonoting, eloco do, musiqi modoniyystino no godor zogin Vo
ovozolunmaz sorvat boxs etmisdir. Mohz odibin bonzorsiz hikmoat dolu
osorlori sayosindo adi ¢okilon sonot ndvlori 6z inkisaf morholosini
yasamisdir.

Dorin ensiklopedik biliyo malik olan sair, Sorq modoniyyatinin
inkisafinda da oOnomli vo tarixi bir rol oynamusdir. Belo ki, odibin
yaradiciliginda dovriiniin hom ictimai-siyasi v iqtisadi hayati, hom do XII
osrin elmi, odobiyyati, memarhigi, musiqisi, folsofasi vo b. saholori 6z oksini
tapir. Sairin poetik dili bizo yasadigi dovriin ahongdar musiqisindon xobor
verarak, proseso qovusmagq iigiin asas vasito hesab olunur.

Toqdim olunan moqalodo onononin torkib hisasi olan simli musiqi
alotlori, kodlagsmis poetik motnlordo tokco zahiri goriinon cihaz rolunu icra
etmir, eyni zamanda, esidilon musiqi alotlori kimi batindon golon yiiksok
monalar1 6ziindo ehtiva edon, ruhi qavrayisa xidmot edon bilik sahoasi kimi
biitév bir sistem osasinda Oyronilir. Kodlasmis poetik motnlordo agar
funksiyasini icra edon simli musiqi alstlorinin konstruktiv parametrlorini
askarlamaq garsiya mogsod kimi qoyulmusdur.
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Nizami Gancavinin poetik matinlorinda
simli musiqi alatlorinin semantikasi

Mashur opera islahatgist Qluk musiqini “poeziyanin qulluqgusu”
adlandiraraq, onu drmatik horokoto tabe etmoys ¢alisirdi. Onun ¢agdasi olan
dahi Avstrya bostokart Motsart iso operanin asas aparici qiivvasini musiqi
hesab edorok, poeziyant musiqinin “itastkar qiz1” adlandirmigdir. Cari
vaxtda da bu problem 6z aktuallifin1 qoruyub saxlamaqdadir. Senot asorinin
yaranmasi o doracado fordi yanasma prosesidir ki, eyni bir masaloys hor bir
soxsin Oziinomaxsus izah1 oldugu kimi, subyektiv vo obyektiv baxis prizmasi
da movcuddur. Bu soxsin  subyektiv  fikrindon, intellektindon,
diinyagoriisiindon, tofokkiirdon golon monalarin canlandirilmasindan bir baga
asilidir. Moveud durumda da hor iki bastokarin subyektiv fikrinin 6ndo
olmast izlonilir. Belo ki, har iki bastokar mosaloys 6z baxis prizmasindan
yanasaraq, miinasibat bilidrir.

Biz do 6z subyektiv fikrimizdon irali golorak, geyd etmak istoyirik ki,
hoqigoton do poeziyada sozlorin mona calarlarinda sairin poetik dillo ifado
edo bilmadiyini musiqi ahangi, alotin tembri, akustik imkanlari, harmonik
melodiyasi canlandirmaq qabiliyystino malikdir. Poeziya ilo musiqi bir biri
ilo vohdat togkil edorak ahangdar diinyanin tamligini yaradir.

Musiqi elmi ali, ruhani fikirlori 6ziindo oks etdiron bir fenomendir. Bu
movqgedon irali golorok demok olar ki, musiqi halo erkon dovrlordo ezoterik
bilik sahosi kimi, ruhi tosokkiil hadisosino tokan veroron, proseso
govusmaqla monalarin agilmasina gotirib ¢ixaran, biliklondiron elm sahasi
idi. Ezoteriklor qeyd edirlor ki, hayatin mogsadi hayatdir daima harokatds vo
inkisafda olan. Inkisafi saxlamaq vo ya dayandirmaq hoyati dayandirmaq
demokdir. Hoyatin mogsadi daima iraliyo dogru horokot edorok Oziini
dorketmoys xidmot edir. Mohz Nizami Gancovi 0ziinds daxili biliyi ehtiva
edon, yliksok monalarin dorkine xidmat edon, asorlorinds poetik dillo homin
mogami anbaan yasadan yaradici sairlordondir. Yaradici insanin canli
organizmi do musiqi harmoniyasi ilo eynilogon prosesi yasayir agor bu inkisaf
prosesi dayanarsa insan mohv olar.

Miioyyan ruhi idrak sisteminin dork edilmosi iigiin ifag1 tosokkiil
hadisasini kegmokla, yaradiciliq prosesi alda edir, hor bir marhalani ruhon
yasayaraq monaVvi Cohotdon ucalmagla nurlanma zirvasini foth edir. Sair do
poetik matinlorindo sézlordon golon mona ¢alarlarini hal ohval boyalari ilo
yasamagqla, yaradiciliq prosesi ke¢mokls, hoqigotin oldo olunmasi iigiin
prosesa qovusur. Bu monadan irali golorok demok olar ki, kodlagsmis poetik
matinlords olan musiqi altlori ekstaz voziyyatin yasanmasi prosesindo 6nomli
rol oynayir.

Musiqi elo bir kamil elm sahosidir ki, onda olan ahangdarliq, melodik
ritmik calarlar, inco intonasiyalar hotta poeziyada da olan falsofi fikirlori
acmaga qadirdir. Belo ki, kodlagsmis poetik matinlordoki sodzlorin mona
calarlarini1 no tosvir vasitosilo, no do ki, ser vasitosilo dork etmok olmur. Bu
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yalniz Sorq prinsipine osaslanan canli diinyanin tozahiiriinii oks etdiron, ruhi
qavrayis ilo dork olunur.

Musiqili poetik matnlords giliclii monanin olmasi zaruridir. Noviindan
asili olmayaraq, ifa edilon musiqi osorini dinloyarkon, bir torofdon, hisslor
cusa golmoali, digor torofdon do, osorin dorin monasi insamt diigiindiirorok,
yiiksok monalarin derkine sdvq etmolidir. Musiqinin sinkretik motn kimi
osas Unsiirlori sayilan sos, musiqi vo sozlor vohdot toskil edorso, bu zaman
ahongdarliq yaranar. Bu motn insanin batin diinyasinda darin izlor qoyaragq,
onu diistindiiror, axtarisa sovq edorok nurlandirar. S6z, sos vo musiqi vohdot
soklindo tamliq yaratmayaraq, ahong toskil etmodikdo iso insanin ruhi
alomindo bosluglar yaranar. Belo ki, bozi musiqi asorlorindo sz ahongo,
mozmun musiqiys iisyan edir. Bozon do s6z, sos vo musiqi elo biitovliik
yaradib, bir-biri ilo elo homahong olur ki, ruhun sosi kainati lorzoys gotirir.
Musiqinin emosional tosir giicli insanin batin alomindo meydana golon
titroyisdo gizlidir. Bu hal-ohval boyalari ilo yasanan, vo monalarin dorkino
xidmot edon daxilds bas veran yaradiciliq prosesidir.

Poeziyada, sairlorin motnlorindo insana ruhon tokan veron sigrayislar
yaranir ki, bunlarin hamisi 6z ndévbasindo ruhi alomls bagli olan prosesdon
xobar verir. Onu da etiraf etmok lazimdir ki, miiasir dovriin insanlar1 montiqi
tofokkiiro osaslandiglart {igiin ruhi prosesdon dogulan vo bu proseslo
eyniloson hal-ohval diinyasindan bir qodor konarlasmislar. Mohz bu
sobabdon ds toqdim olunan maqalads, Nizami poeziyasinin ahangdarligindan
bohs edorok, burada olan inco niianslari, yoni zahiri goriinon musiqi
alotlorinin, batin yoni ruhi alomlo bagli olan toroflorini agmaga ¢alisacayiq.

Milli vo monavi madoniyyatimizin, eloco do, Sorq intibahinin parlaq
niimayandasi, nadir inciloer xazinasinin banisi Nizami Gancavi yaradicili§inin
zonginliyi 0ziinds bir ¢cox sahalori birlosdirmaklo yanasi, musiqi vo xiisusilo
alotsiinasliq modoniyyatini do ehtiva edir. Moanbolordon oldo olunan
molumatlara osason Nizami G-nin poetik matnlorinde 40 dan ¢ox musiqi
alotinin adi ¢okilmisdir. Bunlardan 15-i simlilor (mizrabli, kamanla ifa
olunan vo dartimli) 11-i nofos aloti, 8-1 zorb aloti, 12-si iso Ozonsaslidir.
Tadqiqatg1 S. Abdullayeva hesab edir ki, “simli musiqi alotlorin adlarinin
Nizaminin asarlorinda basqa alotlor qrupu ilo miigayisado daha ¢ox ¢okilmasi
onlarin orta asrlordo Azorbaycanda genis yayilmasi ilo baghdir” [3. s.69].

N.Goncovinin poetik motnlori 6zii-ozliiyiindo kodlasmis bir elmi
motndir. Sair ibrotamiz konseptdon ¢ixis edorok, daima elmi, agili, odalati,
insan soadotini listiin tutaraq, dorin hikmat dolu seirlorinde toranniim edirdi.
Poetik moatnlorinds daima insami diistindiiron, onu yiiksok ali fikirlore
kokloyon adib, oxlaqi doyorlori toronniim etmok iiglin hor dofs musiqiyo
miiraciot edir, klassik mugamlar1 yaxst bildiyi {iclin, cox vaxt 6z qozsllorini
mugam iistiinde moharatls oxuyardi.
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Har pardads Barbad ¢alsa bir magam
Sah xalat verirdi mirvari tamam [4. 5.260]

V4 ya digor bonddo:
Pardonin ucunu qaldirib canan,
Dedi: “Galsin biri ¢algigilardan.
Bu dorgahda golsin, ¢ongls otursun.
Halima ahangdar bir mizrab vursun.
Halima sazin1 uygun eylosin,
Hor no kim, man desom, onu sdylosin!” [4. 5.397]

Vo ya digor ser misrasinda ¢ong simli musiqi alotinin sas tembrindon
tasirlonarak, onu bu ciir tozahiir edir.

Sazin ipok telli xos avaz almus,

(Congin qulagina halqalar salmas.

Zil pardadon galxan nogmolor gozal,

(Congin otoyinde nazlanir qozal [4. s.397].

Toqdim olunan ser nlimunasinds ¢ong musiqi alsti 6z ahongdar sosi ilo
miioyyon dalga tofokkiiriino kokloyorok, xiisusi hal-ohval yaradan, onu
nizama salan, insan1 monon paklagsmaga s6vq edon bir cihaz rolunu icra edir.
Monbolordon molum oldugu kimi Orta osrlor dévriine moxsus olan ¢ong
simli dartimli musiqi aloti qadinlarin sevimli aloti olmusdur. Misralar ¢ong
simli dartimli musiqi alotinin gomli, hozin melodiyalarinin tozahiiriidiir. Dil
ac1b qadinin aziyyet va iztirablarini saslondiron ¢ong, daxili alomdon siiziiliib
golon manalar asiqloro ahongdar melodiya vasitosilo Otiirlir. Bu monadan
irali golorok demok olar ki, zahiri gériinon misralar, sairin batin diinyasinin
oyani sozlorlo, poetik dil alati ilo canlandirilan musiqi melodiyalaridir .

Musiqi melodiyasinin  ahongdarligi, onun oxlaqi vo torbiyovi
funksiyalari, daxili qanunauygunluglari daim sairi diisiindiiron amillordon
idi. Demak olar ki, onun biitiin asarlorinde musiqi ilo bagli doyarli anlayislar,
miixtolif mugamlarin adlari, musiqi alotlori vo s. haqqinda dorin vo
mozmunlu fikirlor yazilmisdir.

Organolog S.Abdullayeva hesab edir ki, Nizami Goncovi “mugam,
nagmo, sas ¢alarlart va ¢algi alstlorinin adlarim yalmz qafiys sozlori kimi
deyil, onlardan homginin “Xomsa” gshromanlarinin v eloco do onun dziiniin
oqidasini, fikirlorini, hisslorini, duygularini, comiyyata garst miinasibatlorini
sorh etmok iicilin istifado etmisdir” [1.s.21]. Hoqigoton do sairin kodlasmis
poetik matinlorindo misralar sadoco s6z xatirino yazilmayib, burada adibin
musiqini, mugami tamam kamil bilmasi, onun professionalcasina mugam
sObolarino kecidi aydin sokildo miisahido edilir.
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Nikisa, neco ki, demisdi Sirin,
Bir gozal oxudu “Rast” iists hozin: [4. s.398]

Va ya:

Bitdi Nikasanin ¢ongdo nogmasi,

Barbaodin setar1 qaldirdi sasi.

Bir mast asiq kimi saza vurdu al,

“Ussaq” pordasinda oxudu gozal: [4. 5.399]

Hotta Nizaminin “Xomso”si mévzusu osasinda yaradilmis miniatiir
illiistrasiyalar1 vo bu tablolarda tosvir edilon simli musiqi alatlori asordon
verilmis badii matnlo vahdat yaradaraq miisyyan bir epizodun canli obrazini
yaradir. Nizami yaradiciliq irsinin sah osori hesab olunan “Leyli vo Macnun”
poemast xiisusilo digqgoti colb edorok, insan stiurunun kdklonmosinda, xiisusi
ilo yasadig1 donomdo coroyan edon proseslordon molumatlandiran sohnoni
tozahiir edir.

Nizaminin simli musiqi alotlorine aid fikir vo diisiincolorini miisahido
etmak ii¢lin “Xosrov va Sirin” poemasina nazar salamaq kifayatlidir. Bels ki,
sair bu asorindo 6z tofokkiiriindo musiqini vo onun torkib hissosi olan alati
madoniyyatini canlandiraraq onlari bu ciir izah edir:

Orgonun navasl, ¢ongin nalasi
Z06hrs monzilino yetirmis sosi.
Calgict mizrabi telo vurardi,
Ipok kdynoklilor kdynok cirard.

Miigonni diizaldib saz paordssini,
Hor dofa galdirir bir nogmasini.
Miixtolif nagmolor, miixtslif pardo
Birlogso xos ahong ¢ixar bir yerda.

Dasto-dosto durmus tiirfo gozallor,

Dillords Nizami yazan qozallor.

Bir sirin avazla hey oxuyurlar,

Congi yarasina molhom qoyurlar. [4.s. 479]

Misralardan goriindiiyti kimi, sair, simli musiqi alstlorinin insan
saglamligina miialicovi shomiyyastini vurgulayaraq, yaraya malhom, dordino
olac edon mdciizovi bir vasito kimi canlandirir. Qeyd olunan niimunolor
tosdiq edir ki, simli musiqi alotlori 6z ahongdar sos tembri vasitosilo daxili
alomo niifuz ederok miialicavi shomiyyato malikdir.
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Osordo digor bir bonddo “Xosrovun dilindon Barboadin oxumasi”
boliimiinds sair, musiqini insanin daxili diinyasina, viicuduna eyni zamanda
hisslorinin inkisafi vo ag¢ilmasi hadisosino olan dorin tosirini son doraco
yiiksok ve poetik bir dills ifado etmisdir. Musiqidon yaranan oks sada har 1ki
gohromanin, yoni Xosrov vo Sirinin duygularinin cosmasi onlarin bir-birini
daha da yaxindan anlaya bilmosi {i¢lin komok olur. Burada musiqinin rolu
xtisusilo danilmazdir, ¢linki mohz musiqi s6zlo ifads olunmayan, daxili
prosesi yasamaqla, “hal-ohvalla” ifads edilon monalarin dorkidir.

Sair melodiya, mugam, ritm, harmoniya, simli musiqi alotlorinin
ahangini, 6z asorlorindo moharatlo isiqlandiraraq, onlarin haqqinda dovriin
diisiinco torzinog osason, genis molumat vermisdir.

Miigonni, liroyim diisiibdiir dara,

Bu dords sazinla son eylo cara!

Konliim cusa golib gomdon, qiissodon,
Sazinin telilo ram et onu san! [6. 5. 173]
Miigonni, bu geca ¢gangini saz et,

Moni bu dar yolda gomdon xilas et!

Bolko genislonsin, agilsin yolum,

Ko¢lim bu dasligdan, asuds olum... [6. s. 202]

Moveud bondlordo musiqi alotlorinin adinin saslondirilmasi heg¢ do
tosadiifi hadiso deyil. Belo ki, adi c¢okilon musiqi alotlori ifagiligin
kamilliyindon, bu moadoniyyatin yiiksok inkisafindan xobor verarok, dovriin
diisiinco torzine asason, ham miialicavi ohomiyyat dasiyan tobii tobabat, eyni
zamanda, manalarin dorkino xidmot edon cihazlar kimi izah edilir.
Tadgiqat¢1 Abdullayeva S. haqili olaraq hesab edir ki, “Nizami musiqisiz
hoyati susuz sohraya bonzadir, ¢alg aloti dedikds iso diinyani nazords tutur.
Ona goro seir musiqisiz olmur, o oxunmalidir, musiqi tosir giiciing,
emosional tasir giiclino goro poeziyadan Ustlindiir” [1.s.21]. Haqigoaton do
musiqi biitiin biliklorin agaridir. Bu fenomen universal dil olaraq kodlagmis
motinlorin aclilmasinda acar rolunu icra edir.

Yuxarida sadalanan fikirlordon belo gonasto golmok olar ki, poetik
moatnlor Sorq prinsipine asaslanan canli diinyanin tozahiiriinii oks etdiron,
ruhi gavrayisla dork olunan monalar musiqi vasitasilo vo onun konseptual
isaralori olan alatlor vasitosilo qavranilir. Poeziyada olan sozlordoki mona
calarlarint1 musiqi melodiyasinin ahongi ilo agmaq miimkiindiir. Poetik
moatnlordo sdzlorlo tosvir edilon simli musiqi alstlori, insana ruhon tokan
veran si¢rayislar yaradir ki, bunlarin hamisi 6z névbasindo ruhi alomlo bagl
olan canli prosesin tozahiirii hesab olunur.
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Y. Bayramli

Semantics of stringed musical instruments in Nizami Ganjavi's
poetical texts.

Key words: Nizami Ganjavi, coded poetical texts, stringed musical in-
struments.

The stringed instruments playing the main key role in the coded poeti-
cal texts are learnt not as the instruments which are heard, while at the same
time these instruments are learnt systematically as a branch of knowledge
which embraces great meanings coming from inside. To find out the con-
structive parameters of stringed instruments playing great part in the coded
poetical texts is put forward as an aim.

E. baiipamubl

CeMaHTHKA CTPYHHBIX MY3bIKAJIbLHBIX HHCTPYMEHTOB B MO3THY e-
ckux Tekcrax Huzamu I'anakeBH.

Kawuessbie ciaoBa: Huzamu ['sHAKEBH, 3aKOAUPOBAHHBIE MOATHYE-
CKHE TEKCThI, CTPYHHBIE MY3bIKaJIbHBIE HHCTPYMEHTBI.

CTpyHHBIE MHCTPYMEHTBHI, UTPAIOIINE KIIOYEBYIO POJIb B 3aKOJAHPO-
BAHHBIX MO3THUYECKUX TEKCTAX, U3y4arOTCA HE KaK MHCTPYMEHTBI, KOTOPbIE
CJIBIIIHBI, HO B TO K€ BPEMSI 3T UHCTPYMEHTBI CUCTEMATUYECKU U3Y4ArOTCS
KaK BETBb 3HAHHS, KOTOPBIE OXBATBHIBAIOT OOJIBIINE 3HAYEHUS, MCXOMSAIIUE
W3HYTpH. B KadecTBe 1enu npeiaraeTcs OnpeaeaInTh KOHCTPYKTHBHBIE Ta-
paMeTpbl CTPYHHBIX WHCTPYMEHTOB, MTPAIOIIHe OOJBIIYI0 POJIb B KOTUPO-
BAHHBIX MOITHUYECKUX TEKCTaX.
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Tamasa isayeva

“Memarliq abidolorinin qorunmast vo
barpasi problemlori” s6basindo elmi isgi

Aysel Abdullayeva

“Memarliq abidslarinin qorunmasi vao
barpasi problemlori” s6boasindo bag laborant

UOT:712

NiZAMI GONCOVININ ADINI OBODILOSDIRON PARKLAR

Xiilasa: Modoni landsaft memarliginda parklar homiso oldugu kimi bu
giin do miiasir memarligin aparici xidmaot sistemlorindon biri olmagla yanasi,
gorkomli soxslorin adlarini da obadilosdirir. Dahi Nizami Gancovi do belo
soxslordondir. Sairin adina noin ki,6lkomizdo, hotta xarici Olkolordo do
madoni landsaft memarligint zonginlosdiran parklar salinmisdir. Bu parklar
yerlosdiklori mokanlarin cografi miihitindon, relyef xiisusiyyatlorindon asili
olaraq bir-birindon struktur planlasma hollorine, vizual kompozisiya
xlisusiyyatlorine, eyni zamanda miqyas goriiniisiine gors forqlonirlor.

Acar sozlar: landsaft memarligi, mokan, mikromiihit, parklar, Nizami
Goncavi

Tozadli cografiyasi olan Azorbaycanin zongin soharsalma vo memarliq
irsininin tokamiil yolunu izlodikco landsaft memarliginin shomiyyatli rolu
gabariq sokildo biruzo olunur. Hom tobiihom do modoni landsaft
memarliginin  gohorsalma  strukturunun  milkommal  formalasmasina,
memarliq obrazlarinin vizual qavranilmasina xarakterik tosiri ilo yanasi
insanlarin  psixoloji durumlarina da miisbot tosir gostorir. Miiasir
dovriimiizdo modoni landsaft memarliginin prinsipial mahiyyati tokco
yasilliq yaratmaqdan ibarst deyil, on vacib sortlorindon biri do yerlosdiyi
mokanda saglam mikromiihit yaratmaqdan ibarotdir. Olbatto yeni
layihalondirmo zamani diinya tocriibasindo taninilmig landsaft memarliginin
nazori konsepsiyalarinin miixtolif  ideyalart vo layiho tokliflorinindon
doyorlonarok eyni zamanda miiasir dovriin toloblotine uygun saglam
mikromiihito malik olan daha spesifik memarliq-landsaft obrazini
formalasdirmagq olar.

Madoni landsaft memarliginda parklar hamiso oldugu kimi bu giin do
miiasir memarligin aparici xidmot sistemlorindon biri olmaqla yanasi,
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gorkomli soxslorin adlarimi da obadilosdirir. Belo soxslordon biri do dahi
Nizami Goncavidir. Olmoz sairimiz Nizami Goncovinin admin abadilosdiyi
memarhq tikililorimiz, parklarimiz miiasir dovriimiizds Azorbaycan
memarliq irsini zonginlosdirir. Noin ki, 6lkomizdo,eyni zamanda xarici
Olkalords do dahi Nizami Goncovinin adin1 dasiyan ne¢oa-negs park layiholori
islonilmis vo hoyata kecirilmisdir. Bu parklar yerlosdiklori mokanlarin
cografi miihitindon,relyef xiisusiyyatlorindon asili olaraq bir-birinden
struktur planlasma hollorine, vizual kompozisiya xiisusiyyatlorino, eyni
zamanda miqyas gorliniisiine gors forqlonirlor.

Bakimin kapitalizm dovrii Nobel qardaslart torofindon salinmus,
landsaft memarliginin goézal niimunasi olan Nizami Goncavi adina park bir
zamanlar gohor sakinlori torafindon “Luna park” kimi tammnmisdir. Sahasi
toqribon 11.5 ha sahasi olan bu park uzun miiddoat sakinlora 6ziiniin miixtolif
név agac vo bitkilorin yaratdigi spesifik mikro miihiti ilo xidmot etmisdir.
Acinacaqli haldir ki, Madaniyyst vo Turizm Nazirliyinin balansinda olan
park sovetlor doriiniin sonunda vo miistoqillik dévriimiizde do baximsiz
qalmigdir. Hatta 1987-ci ildo Gancado Nizami Goncavi adina park salinarken
dahi sairin buradaki heykali sokiilorok oraya aparilmisdir.Tarixi memarliq
irsimizin dayarli niimunasi,uzun miiddet dahi sairimizin adin1 dasiyan bu
parkin giris gapist halo do bagl qalaraq 6z funksiyasini yerino yetiro bilmir.
Sevindirici haldir ki, “Ag Sohor” layihosinds bu tarixi parkimiz nozors
alinaraq Bas plana uygun olaraq abadlasdirilmasi vo genislondirilmasi nozoro
alinmigdir. (sokil-1)

Sakil -1 “Ag Sahar” layihasinds Nizami Gancavi parki
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Bakinin Xozor rayonu Mardokan qosabasindoki Nizami Goncovi adina
istirahat parki da maraqli memarliq hollino malikdir. (Sakil-2)

Sakil-2 Mardakan qasobasindoki Nizami Goncoavi adina istirahat parki

Goranboyda Nizami Goancovi adina park Goranboy sohorino Goran
istigamatindon girigindo Yyerlosir. Parkin giris qapist miiasir {islubda insa
olunmusdur. Burada dahi Azorbaycan sairi Nizami Goncavinin mohtogom
heykali ucaldilmisdir. Abidanin otrafinda sairin “Xomso”sino daxil olan
“Sirlar xazinasi”, “Xosrov va Sirin”, “Leyli vo Moacnun”, “Yeddi gozal” vo
“Isgandarnams” poemalarmin kompozisiyasmni oks etdiron mozaik fotolar
yaradilmisdir. 1,1 hektar arazini ohato edon park bir il yarim arzinds basdan-
basa yenidon qurulmusdur. Burada yaradilan 3 fovvars otrafa xiisusi yarasiq
verir. Burada dahi Azorbaycan sairi Nizami Goncovinin mohtosom heykali
ucaldilmigdir. (Sokil-3)

Sokil-3. Goranboyda Nizami Gancavi adina parkdan fragment
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Ustiiortiilii iki istirahot gusesi usaglarin daha ¢ox xosuna golir. Ciinki
bu istirahot gusesindo xalq nagillarinin motivlorindon toskil olunmus maraql
kompozisiyalar yaradilmisdir. Fovarolorin,yasilliqlarin miiasir isiglandirma
isulu ilo isiqlandirilmasi, bulaq kompleksi, 30 mino yaxin miixtalif ndv
dekorativ agaclar,giil kollar1, okilmis ¢igoklor, oturacaglar parka xiisusi
gozollik verir.

Bir sozlo, Goranboyda yeni istifadoys verilon Nizami Goncovi adina
parkda sakinlorin istirahati tiglin hor ciir gorait yaradilmisdir.

Quba sohorsalma strukturunu zonginlogdiron 1946-c1 ildo alman
asirlorinin amoayindon istifads edilorak salinan Nizami Gancovi adina park
deyilono gdro on qodim parkdir.irigotirli agaclar parkda meso toossiiratl
yaradaraq insanin daxilino forahliq gotirir. Dahi sairin heyksli, fovvaralar,
parka istirahato golon sakinlorin asuds vaxtlarini kecirmaosi ii¢iin ¢ayxanalar,
bilyard stollari, dicoklor vo s. parkin meamrliq miihitini zonginlosdirir.
Ikimartoboli tikili Quba sahmat moktabi do parkin orazisinda yerlosorok
xalga xidmot edir. Abidonin otrafinda xiyaban boyunca odibin an mashur
osorlorindon siijetlori oks etdiron barelyeflor diiziiliib. (Sokil-4) Quba
sohorindo dahi sairimiz Nizami Goncovi adina olan bu park niimunovi
landsaft memarligidir. Parkda turistlori tez-tez gérmak olar.

Sakil-4.Qubanin Nizami Gancavi parka

Xiyabandan pillokonlo Qudyalcay iizorindoki qodim Tagli korpiiyo
enmok miimkiindiir. Pillokon boyu qizil suyuna ¢okilmis miixtalif heykollor
goyulub. Bu piyada korpiisii xiyabani dag yshudilorinin yasadigi Qirmizi
Qasoba ilo birlosdirir.

Qeyd etmok lazimdir ki, dahi sairimizin adininin abadilosdiyi parklara
demok olar ki, Azorbaycanin bir ¢ox regionlarinda rast golmok olar vo bu
parklarin hor biri 6ziinomoxsus maraqli memarliq kompozisiya, struktur
planlasma hollorine vo xarakterik mikromiihito malik olmagla insanlara
xidmat etmokdadirlor.
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Oz poeziyalar1 ilo noin ki, 6lkomizde,Sorqde, eyni zamanda biitiin
diinyada taninmis dahi Nizami Goncovimizin adi elo diinyanin ¢ox 6lkslorin
parklarinda da obodilogmisdir. Bu parklar yerlogdiklori mokanlarin cografi
miihitindon,relyef xiisusiyyatlorindon asili olaraq bir-birindon struktur
planlagma hallorine, vizual kompozisiya xiisusiyyatlorino ,eyni zamanda
miqyas goriiniisiine gore forqlonirlar.

Xarkovda sohorin morkozi hissasindo informasiya kommunikasiya
texnologiyalari ilo sahosi 2543 kvadrat metr olan parkda insanlarin istirahoti
ticiin har ciir sorait yaradilmisdir. ( Sakil-5)

Sakil- 5. Xarkov soharinda Nizami Gancavi adina park

Acmacaqli haldir ki,Azorbaycanin qodim sohori olan Dorbonddo dahi
sairimizin adim1 dasiyan sahosi 6 ha, vaxti ilo ¢ox gozol olan park bu
glinlards viransliys ¢evrilmisdir. ( Sokil-6)

Sakil-6. Darbandds Nizami Gancavi adina olan parkin ilkin
goruniisi
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2012-ci il aprelin 20-do Italiyanin paytaxti Roma sohorindoki Villa
Borgeze baginda 6ziiniin memarliq mokan hallini tapdi. (Sakil-7) Rusiyanin
madoni paytaxtt Sankt-Peterburqda 5 metr hiindiirliikds olan biiriinc heykal
soharin Kamennoostrosvki kii¢asi 2527 kiigasinda qoyulub (Sakil-8)

"'2"|.}.'l| n,éd!"!""‘ - ew

- = |
Camm il

Sakil-7. Roma soharinda Sakil-8 Sankt-Peterburq
Nizami Goncovi adina soharinds Nizami
park; 2012 il Gancavinin heykali
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Nizami Gancavinin adini abadilegdiran parklar

T. isayeva
A. Adullayeva

The Parks which immortalize the name of Nizami Ganjavi

Key words: Nizami Ganjavi, parks, landscape architecture, place, mi-
croenvironment,

As always in cultural landscape architecture, parks are one of the lead-
ing service systems of modern architecture today and they also help to im-
mortalize the names of prominent people. The great poet Nizami Ganjavi is
one of them. Parks have been built to enrich the landscape architecture
named after this poet are located not only in our country but also abroad.
Depending on the geographical environment and relief features of that places
parks are differ from each other in structural planning solutions, visual com-
position features and the same time in the appearance of the scale.

T. UcaeBa
A. A0ayJ/u1aeBa

IMapku umenn Huzamu I'angkaBu

KiroueBbie cinoBa: Huzamu ['sHmkeBu, mapku, JaHamadTHAsS apXu-
TEKTypa, MPOCTPAHCTBO, MUKpPOCPEA.

Kaxk Bcerna, B apXuTekType KyJbTYpPHOTO JaHAIadTa, U CETOIHs Map-
KU SIBJISIFOTCSI OJTHOM M3 BEAYIIMX CUCTEM OOCTY>KHBAaHUS COBPEMEHHOM ap-
XUTEKTYPBHI, @ TAK)KE YBEKOBEUMBAIOT UMEHA BBIJAIOIINUXCSA JItoAel. Benukuit
Huszamu ['siHpKxeBH - OJIMH U3 TAKUX JIFOJIEH, TAPKH UMEHH M03Ta TOCTPOCHBI
HE TOJIbKO B Halllel CTpaHe, HO M 3a pyOexoMm, oboraimas apXUTEKTypy
KYJIbTYpHOTO JaHamadTa. DT MapKu OTIIMYAOTCS JIPYT OT JIpyra B 3aBUCH-
MOCTH OT reorpaduueckoil cpeipl, 0OCOOCHHOCTEH penbeda, CTPYKTYpPHO-
TJIAHUPOBOYHBIX PEIICHUM, BU3YAJIbHOW KOMITO3UIIMM, a TaKXKE BHEITHETO
BHJa U MacITada.
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GENAFONDUMUZUN GOLOCOK NOSILLORO
OTURULMOSI — NiZAMi GONCOVi MIKAYIL HUSEYNOV
YARADICILIGINDA

Xiilasa: Mogqalodo tarixi soxsiyyatlorin adlarmin obodilogdirilmosi
mogsadilo, sohor, rayon, kiico, bina vo s. adlarmin verilmosi liglin nozors
almmali olan moqgamlarin arasdirilmast 6z oksini tapmisdir. Homginin
gorkomli Azorbaycan sairi vo miitofokkiri — Nizami Goncovinin adini
dastyan kiigo, Mikayil Hiiseynovun memarliq incilori sayilan — Nizami adina
Azorbaycan odobiyyat muzeyi, kino markozi, Baki metropoliteninin Nizami
stansiyasinin yaradilmasi, rekonstruksiyast ve s. molumatlar yer almigdir.
Gorkomli  soxsiyyetlorin adlarinin  yad edilmasi, golocok nasillorin
molumatlandirilmasi magsadils atilan toqdirslayiq addimlardandir.

Agar sozlor: soxsiyyotlor, Nizami Goncovi, kino morkozi, Nizami
muzeyi

Bosoriyyot tarixindo 6z adlarini obadilosdirmis sorkordolor, alimlor,
odiblor,senotkarlar vo s. insanlar mdveud olmusdur. Iller tiisdiikco, onlarin
adlart miixtolif vasitolorlo, modoniyyotimizin incilorino ¢evrilmisdir. Tarixi
soxsiyyotlorin adlarmin obodilogdirilmosi tigiin istifado olunan bir ¢ox
yanagmalar mévcuddur. Obadilogdirma ononasi biitiin saholors tozahiir etdiyi
kimi, memarliq vo sohorsalma sahosindo do Ozilinii gabariq gostorir:
memarliq vo sohorsalmada adlandirma prossesi sistemli sokildo hoyata
kecirilir. kiico vo prostpektlorin adlandirilmasi, Park vo xiyabanlarin
adlandirilmasi, miiassisalorin (zavod v fabriklor)adlandirilmasi, modoniyyot
morkazlorinin adlandirilmasi, tahsil miassisalarinin adlandirilmasi va s.

Sistem bolgiisiindon goriindiiyli kimi adlandirilma vasitosi ilo gérkomli
soxsiyyatlorin abadilosdirilmosinds memarliq vo sshorsalma sahosinin yiik
tutumu daha boytikdiir.
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Admin obadilosdirilmosi  biitlin -~ dovrlor {igiin  xarakterik olan
soxsiyyotlordon biri do dahi Azorbaycan sairi vo miitofokkiri Nizami
Goncovidir. Oz yaradiciliq solnamasi ilo diinya xalglarini iiroyini fath edon
Nizami Goncavi, 6z “ Xomsa”si ilo diinya poetik-folsofi fikrin zirvasindo
dayanr.

Diinya adobiyyatinin gérkomli nlimayandasi, dahi Azorbaycan sairi vo
miitofokkiri Nizami Goncavi bosoriyyatin badii fikir salnamosindo yeni
sohifo agmis nadir soxsiyyotlordondir.

Bildiyimiz kimi 5 Yanvar 2021- ci il tarixindo Azorbaycan Prezidenti
[lham Oliyev conablarmin miivafiq qgorari ilo, 2021 -ci il Azorbaycan
Respublikasinda “Nizami Goncovi ili” elan edilmisdir.

=
==
A

N

Sakil-1.Nizami Kii¢asi- Sakil-2.Nizami adina Azarbaycan
(Torqoviy) adabiyyati muzeyi

Nizami Goncovinin adinin obadilosdirilmasi istigamotindo aparilan
coxsayl foaliyyotlor i¢indo, memarlig- sohorsalma sahosindo do miihiim
islor goriilmiisdiir. Olkodo dahi sairin adina salinmis miihiim memarliq
tikililori vardir ki, burada Baki sohorininds pay1 yetorincodir. Paytaxt Bakida,
sairin adim1 dasiyan kiigo sohorin morkozi kiigalorindon biridir. (Sokil-1)
Nizami kiicasi vo ya "Tarqoviy" — Baki soharinin Sabail rayonu orazisindo
yerlogson bir zolaqli vo bir istigamotlidir. Bu kiiconin son hissasi yalniz
piyadalarin istifadosi {igiin nozords turulmusdur. Kiiconin baslangict Abdulla
Saiq kii¢asindon goétiriiliir vo indiki Sabit Orucov kiigosindo tamamlanir.
Kiigonin uzunlugu 3.538 km olmaqla Bakinin moarkazini kasorak qorbdon
sorqa dogru uzanir. Kiiconin markazi hissasi piyadalar zonasi kimi, sakinlor
torofindon "Tarqovi" adlandirilir. Fovvarolor meydanindan Ragid Behbudov
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kiicosna godar olan hissosi tam piyadalarin ixtiyarinda oldugu iiciin, biitlin
ndv nogliyyat vasitolori ti¢lin baglidir.

Dahi miitofokkirin adin1 dastyan ¢oxsayli binalardan - Nizami Goncavi
adina Milli Azarbaycan 9dabiyyatt Muzeyinin binasi, Nizami Gancovi adina
kino morkezi vo metronun Nizami stansiyasini xiisusi vurguiamaq lazimdir.
Bu 1ii¢ sonot niimunosini birlogdiron osas mogam, onlarin birbasa
Azorbaycanin goérkomli memari- Akademik Mikayil Hiiseynov ilo olagoli
olmasidir. Nizami Goncovi adina Milli Azarbaycan Odabiyyatt muzeyi -
elmi todqigat miiossisosi 1945-ci ildo toskil olunmusdur. AMEA-nin
torkibinds olan muzeyin binasi 1959 va 1967-ci illorde yenidon
qurularaqg,genislondirilmisdir. Muzeyin binasi1 1860-c1 illordo ikimartobali
karvansaray kimi tikilmisdi Qasim boy Hacibababoyovun layihasi asasinda
insa edilmis bina, 1915-ci ildo bina "Metropol" mehmanxanasi kimi foaliyyot
gostormisdir. (Sokil-2) 1918-1920-ci illorde Azorbaycan Demokratik
Respublikasinin  Nazirlor Kabinetinin omokdaslar1  burada yasayib,
islomislor. Homginin 1920-1930-cu illordo Azorbaycan Homkarlar Ittifaglar:
Suras1 bu binada yerlosdirilmigdi. Muzey Nizami Goncovinin anadan
olmasimin 800 illiyino hasr olunmus daimi sorgi xatiro muzeyinin togkili
haqqinda Azorbaycan SSR Xalq Komissarlar1 Sovetinin 1 noyabr 1939-cu il
tarixli 4972 Ne-li soroncamui ilo yaradilmigdir. Lakin onun agilist 1945-ci il
may aymin 14-no tosadiif edir. Memarlar Sadiq Dadasov vo Mikayil
Useynovun layihosi gorgivesindo osasli tomir islori aparilmis, bas fasadda
heyksllor qurasdirilmis vo daha iki mortobs tamamlandi. Binanin fasadinda
Azorbaycanin gorkomli sairlori vo yazigilarimin heykallori- Mohommaod
Flizuli (heykoltorag F. ©bdiirrohmanov), Molla Ponah Vagqif (heyksltoras C.
Qaryagdi), Mirzo Fotoli Axundov (heykoltoras P.Sabsay), Xursidbanu
Natovan (heykoltoras E. Tripolskaya), Colil Mommoadquluzado (heykoltoras
N. Zaxarov) vo Cofor Cabbarli  (heykoltoras S.Klyatsky) qoyulmusdur.
Muzeyin interyer tortibati Lotif Korimova aiddir. Nizami xatiro muzeyi daha
sonra  Azorbaycan Odobiyyati Muzeyino ¢evrilmisdir.1959 vo 1967-cCi
illordo muzey borpa edilmis, genislonmisdir. Sorginin sahasi 2500 kv.
metrodok artmigdir. NoOvboti borpa islori 2004 — 2009-ci illordo
gergoklosdirilmisdir. Nizami Goncaovinin adia obadilosdirilmis, paytaxtin
memarliq simalarindan biri do Biilbiil prospektindo yerloson mohsur Nizami
kino morkazi- kinoteatridir. (Sokil-3) Kinoteatrin binas1 “Azsrbaycanda
kino sonotinin inkisaf etdirilmesi haqqinda” Azorbaycan Prezidentinin
Soroncamina osason yenidon qurulmusdur. Osasli tomirdon sonra 24 noyabr
2011-ci il tarixdo yenidon foaliyyoto baslamigsdir. Acilis Azorbaycan
Respublikasiin Prezidenti ilham Oliyev torofindon edilmisdir.
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Sakil-3. N.Goancavi adina Sakil-4. Nizami metro stansiyasinin
kino markazi interyer goriiniisii

Yenidonqurmadan sonra kinoteatrin birinci martobasinds 50 vo 80
yerlik iki, ikinci mortobado 500 noforlik boyiik, besinci mortobods iso 24
noforlik VIP kinozallar1 yaradilmisdir. Binada Almaniyada, Yaponiyada vo
Boyiik Britaniyada istehsal olunmus on miiasir kinoqurgular, sos, isiq,
havalandirma, yangindan miihafizo sistemlori qurasdirilmigdir. Binanin
birinci mortobado ticarat kosklori, ikinci mortobodo kafe, dordiincii
martabado kafe-klub, matbuat morkazi, besinci vo altinct martobalords iso
miistorilors milli vo Avropa matbaxinin niimunalorini togdim edon 250 yerlik
restoran, homginin inzibati otaglar yaradilmigdir. Restoranin tavani
movsiima uygun olaraq mexaniki iisulla agilib ortiilondir.

Tarixi goxsiyyatlorin adlarinin obadilosdirilmasi prinsipine miivafiq
toskilatlar torofindon forqli yanasila bilor. Hotta bu yanasmalarin obyektivlik
baximindan kompazisiya vo funksialligin, vohdst soklindo hsllindo qeyri
miioyyonliyin olmasi ehtimali yiiksokdir. Adlarinin obadilosdirilmasi {i¢ilin
totbiq olunan miinasibatlori asagidaki ardicilligla siralamagq olar:

1. Funksialligindan asili olmayaraq, adlarin verilmasi

2. Hazir yeni obyektlorin adlandirilmasi

3. Soxsiyyetin  abidesini dominat sayilaraq, tortib  olunan

kompazisiyalar

4. Hor hanst bir tikilinin  soxsiyyato  uygunlasdirilaraq,

layihalondirilmasi va s.

Goriindiiyli kimi tosnifatin 1-2 ci bandlarde o gador do fordilik tolob
olunmasada, 3-4 cii bondlordo daha ¢ox fordi yanasma vo tortibat
baximindan  miisteqil ~ lahiyolor  vasitesilo  hoyata  kegirilmasi
mogsadouygundur.  Tarixi  soxsiyyatlorin  adlarinin  obadilosdirilmosi
baximindan - Nizami Goncovinin xatirosino hosr olunmus - Baki
metropoliteninin  stansiyalarindan  birinin  mohz  sairin  sorofino
layihalondirilmasini niimuna olaraq gostora bilorik. Mikayill Hiiseynov
yaradiciliginin Bakida - Nizami Goncoviyo hosr olunmus iigliiyiiniin
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mohtosom osorlorindon biri sayilan, Nizami metro stansiyast 6z hocm-
mokan vo kompazisiya baximindan mohtogsomliyi ilo  forqlonon
niimunalordondir.Memarliq osorinin  asan qobul olunmasinda, onun
proporsianal dl¢iilorinin vo simmetrik hallinin boyiik rolu vardir. Mahz bu
imkanlarin istifado olunmasi ilo barabor, Nizami yaradiciligina balad olan
memar, 0z osarinds Sorq poeziyyasinin abu- havasini yaratmagi bdoyiik
moharatlo bacarmisdir.

1973-cii ildo Baki metropoliteninin Nizami stansiyasinin interyerinin
islonmasi igino start verilorkon, badii tortibat isi Mikayil Abdullayeve hovalo
edilir. Rossam stansiyanin yeralti salonunun mozaikalarla bozodilmasini
toklif edir vo onun bu toklifi metro stansiyasi layihosinin bas memar1 olan
Mikayil Hiiseynov torafindon ragbatlo qarsilanir. ( Sakil-4)

Rassam poemalar liclin se¢diyi an sociyyavi sshnolori, stansiyanin
yeraltt salonunun tagli pilonlarinda yerlosdirmoyi qorara alir. Doqquz ciit
qarst- qarsiya yerlosdirilmis pilonlarda, on sokkiz sohnoni tosvir etmoyi
planlagdiran Mikayil Abdullayevin fikirlori bas memar — akademik Mikayil
Hiiseynov torofindon boyonilmisdir. Belo ki, memarliq layihasindo mozaik
pannolardan istifado edilmasi mosalosi giindoma golir. “Xomsa” motivlori on
sokkiz pilonda ardicilligla yerlagdirilorkon, onlarin mezmun va badii forma
cohotdon bir-birino uygunlugu nozoro alimmisdir. Belo ki, salonun
divarlarinda “Sirlor xozinoesi”ndon “Bayquslarin séhboti”, “Koarpickasanin
nagil1”, “Sultan Soncor vo qar1”, “Xosrov vo Sirin”’don “Forhad Bisiitunda”,
“Xosrov va Sirin”, “Forhad vo Sirin”, “Leyli vo Macnun”dan “Macnun vo
atas1”, “Leyli vo Mocnun”, “Leylinin qobri istiinde”, “Yeddi gozol”don
“Simnarin faciosi”, “Bohram vo 9ojdaha”, “Bohramin hiinori”, “Fitna”,
“Isgondornamo”don “Isgondor vo c¢oban”, “Yeddi alim”, “Niisabo vo
Isgondor”, “Daranin 6liimii” vo “Naqqas Mani” sohnalori oks olunmusdur.

Hazir mozaik tosvirlorin yigilmast SSRI Rossamliq Akademiyasinin
Leninqraddaki mozaika emalatxanasina hovalo edilir. 1979-cu ilin birinci
riibiindo Nizami stansiyasinin yeralt salonunda on sokkiz mozaik pannonun
bodii tortibati baga catir. 2016-c1 ildo Nizami metro stansiyasinin
rekonstruksiya islorino start verilir. Yenidonqurma islori c¢orcivasindo
stansiyanin yeralt1 salonunda yerloson mozaik pannolarin restavrasiyasina
baslanilir. Arxa elementlorin tomiri tiglin pannolar xiisusi qurgu vasitosilo 2-
3 m. Iroli gokilorok, pannonun metal konstruksiyalarinin moéhkomlonmosi
hoyata kegirilir. Paralel olaraq, mozaikalarin borpasi da gergoklosdirilir.
Mikayil Hiiseynov torafindon toklif edilmis ilkin layihodo divar garsisinda
postament iizorindo Nizaminin biistiinlin qoyulmas: nozorde tutulmusdu.
Mikayil Abdullayev iso avvalco homin divarda Qadim Gonconin panoramini
vermoyi toklif etmisdir. Texniki xidmot ii¢lin nozordo tutulmus qosa
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qapilarin iso Gonca qapilart kimi dizayn edilmosi qeyd edilmisdi. Lakin,
sonradan bu toklif Nizaminin tam boylu portret tosviri ilo avoz edilmisdir.

Sadaladigimiz faktlar bir daha tesdiq edirki, memar hor hansi bir
layiholomdirmo isino baglayirsa, bu zaman yiiksok soviyyodo molumath
olmalidir. Kompazisiyalarin vo ya tikilinin mozmun dolgunlugunu olds
etmok {i¢lin memarin bacarigl vo soristosi mithiim ohomiyyot kosb edir.
Mohz bu baximdan dahi soxsiyyetlotin adlarinin  obadilosdirilmosi
baximindan, Akademik Mikayil Hiiseynova miiraciot olunmasi tosadiifi
deyildir. Genis bilik vo tocriiboys malik olan memar, bu isdo do forqlilik
nlimayis etdirmoyi bacarmisdir.

Idabiyyat:

1. Nizami Goncovi admma Milli Azorbaycan Odobiyyati Muzeyi —
Vikipediya (wikipedia.org)

Nizami Kino Markazi — Vikipediya (wikipedia.org)

Nizami kiigasi — Vikipediya (wikipedia.org)

Nizami metrostansiyasi — Vikipediya (wikipedia.org)
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Transfer of our gene fund to future generations - by Nizami
Ganjavi, Mikayil Huseynov

Keywords: personalities, Nizami Ganjavi, cinema center, Nizami
museum Mikayil Huseynov's work

In order to perpetuate the names of historical figures in the article, the
city, district, street, building, etc. The study of the points that must be taken
into account for the naming of the titles is reflected. Also, the street named
after the famous Azerbaijani poet and thinker Nizami Ganjavi, the
architectural pearls of Mikail Huseynov - the Museum of Azerbaijani
Literature named after Nizami, the cinema center, the establishment of the
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E.N. Oliyev
N. Ramazanova

Nizami station of the Baku metro, reconstruction, etc. data included.
Remembering the names of prominent personalities is one of the
commendable steps taken to inform future generations.

9.H. A1ues.
H. Pama3zanoBa

Ilepenaya HaMOHAJIBHOIO reHO(oHAa Oy AyIIMM MOKOJEHUAM —
Huzamu I'snakeBu B paxoora Mukauna I'yceiinoBa

Kuarouessble caoBa: mnuHoctd, Huzamu ['siHaxeBH, KHHOTEATp, My3€il
Huzamu

B cratbe 3aTparuBaroTCs MOMEHTBI, KOTOpble HEOOXOIUMO YUUTHIBAThH
MIPY HAUMEHOBAHUH T'OPOJIOB, pAaOHOB, YJIUI, JOMOB H T. J. JIsl YBEKOBEUH-
BAHMUS MMEH HCTOpHYECKUX Ju4HOcTed. Takxke onmcansl ynuna Huzamu,
My3ell azepOalipkaHCKOW JUTepatypbl UMeHH Huzamu, KOTOPBIA SBISETCS
JKEMUYKUHOU cpeau mpousBeaeHuid Mukauna ['yceliHOBa, KHHO3aJ, B TOM
YUCJI€ CO3/IaHMe U PEKOHCTpyKuus ctanuuu Huzamu bakuHckoro merpomno-
JUTEHA U T.J. YBEKOBEUMBAHUE MMEH BBIJAIOIIMUXCS JIMYHOCTEH - OJMH U3
MOXBAJILHBIX IIAr0OB, MPEANPUHATHIX I THPOPMUPOBAHUS OYIYIIHX MMOKO-
JICHUH.
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MHUP HU3AMU

«OH - 11appb IO3TOB - MUJIOCTBIO TBOPLIA
Kemuyxuna ['sTHIKMHCKOTO BEHIIA.

OH - O;aropo/icTBa HECPaBHEHHBIN Mep,

OH B MOpe MbICIIEH COBEPILEHHBIN NEPI». [4]

AnHoTanus. Crates nocpsueHa no33uu Huzamu I'sumxesu B rpadu-
YECKUX MPOU3BENICHUAX a3epOalKaHCKUX XyI0KHUKOB. Haim m3BecTHbIE
Mmactepa: Asum Asumizane, ['azandap Xamwiko, Ksa3zemm Ksaseimzane, Mu-
ka1 AOnynnaeB, Anmara MawmenoB, Anrtaii 'amxues, Apud ['yceilHos,
Hcemann Mamenos, Manzap Araesa, Capa ManagoBa - Hamurokosa - co-
3/1aJ11 BEJIMKOJIEHbIE TpaduyecKie Cepruu CTUXOB M WILTIOCTpalui K «Xam-
ce». JTH YHUKaJIbHBIE IPOU3BEIEHUS SIBISIIOTCS MOMJIMHHBIM YKPAIIEHUEM
rpaduueckoro coopanusi AzepOailI>kaHCKOTO HAllMOHAJILHOTO MY3€sl HCKYC-

CTB.

KuroueBbie cioBa: Huzamu, «Xamcey, mosma, rpaduka, WITIOCTpa-

LU, MY3€H.

Pucynox 1
9. IaxTaxTHHCKAs
Ioprper-miakar
Huzamu I'enakeBu

TBopuecTBO Huzamu - yHHUKaIbHOE SIBIICHHE
XyJI0’KECTBEHHOM MBICIIM YEJIOBEYECTBAa, COCTAB-
JSIOLIEE HEOTHEMIIEMYIO YacCTh JYXOBHOCTH a3ep-
Oaitpkanckoro Haposa. [loasus Huzamu ['simmxe-
B OTMEUYEHA DSHIMKIONECAUYECKOM IIMPOTOH,
MHOTOTPaHHOCTBIO 00pa3HbIX 0000meHui u Ghu-
nocodckoit TiryouHOM MbIcH. B ero 6eccMepTHOM
«Xamce» (Ilarepurie), cocTosmed W3 TATH W3-
BECTHENIINX 103M: «COKpOBUIIHULIA TalH», «XO0-
cpoB u llupun», «Jleitnm u Memxkuyn», «CeMb
kpacaBul» u «VckeHnepHame», BOIUIOTHINCH

HaunboJiee iepeIoBbIe U CBETIIbIe uaeanbl CpeaHe-
BEKOBBS - 0JaropojHbIe MPHUHIIMILI 100pa, crpa-
BE/JIMBOCTH, UCTHHBI, WJCH CBOOOIBI, IPYKOBI,
TO0BU M KPAacOThI, KOTOPHIE HAILTM T'eHUATHHOE
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Cesna ['abuboBa

BOIUIOIICHUE B M3YMUTENbHBIX MHHHMATIOPAX M BEJMKOJEIHBIX HLIKOCTpa-
IUsAX a3epOailKaHCKUX XYA0)KHUKOB. OrpOMHBIM MHTEpec K TBOPYECTBY
IFeHUAJIbHOTO XYJI0’KHHKa 0co0eHHO Bo3poc B 2021 roay, KOTOpbI 00bsIB-
neH rogoM Huzamu.

[Toa3ust Huszamm, MOCTOSHHO HaxoJuiach B LEHTPE BHUMAHUS XY-
JO’)KHUKOB-WIIIOCTPATOPOB. MUHHATIOPBl K «XaMce», CO3JaHHbIE €Ile B
XVI Beke 3ameuaTesbHBIME MacTepamMu TeOpHU3CKOM IIKOJIbI BO TJIaBe C
Cyntanom MyxamMmesioM, CBUAETEIBCTBYIOT O OOraTcTBe TpaauLMi azep-
0ailI’KaHCKOr0 MCKYCCTBa B O(OPMIIEHUH U WIIIOCTPUPOBAHMM PYKOIHC-
HoW kHuru. Hambonee 3HauMTENbHBIE WJUTIOCTPALMK OBUIM CO3JaHBI HPO-
CJIaBJIGHHBIMM MacTepamu, Takumu kak Cynran Myxammen, Ara Mupek,
Mup Ceun Anu, Mupsa Anu, My3zaddap Amu. [IpousBenenus 3Tux macre-
pPOB, OTMEUYEHHBIE HEOOBIYAHHOM KPAacOTOM, U3SIIIIECTBOM HCITOJIHEHHUS U CO-
BEPIICHCTBOM 00pPa30B, CBUAETENBCTBYET 0 OOraTtcTBe Tpaauluii azepOaii-
JDKAHCKOTO MCKYCCTBa B O(OPMIICHMM M MJUIIOCTPUPOBAHUU PYKONHUCHOM
KHUTH.

B XX Beke uHTEpec K Mpou3BeAeHUAM Benkoro Huzamu yBenuurBa-
eTcs B cBsi3u ¢ moaroroBkod B 1940 roxy 800-nmetHero robwmiies co aHA
poXxaeHus nosTa. B 3ToT nepuoa MHorue asepbaipkaHCKUE XYJOKHHUKH C
OOJBIINM SHTY3Ua3MOM paboTanu Haj OpOpPMIICHHEM U WILTIOCTPUPOBAHH-
€M aKaJeMHUUYECKHX M3JaHui «Xamce»: A3um Asumzazae, ['azandap Xanbl-
koB, OMup ['amxues, Anuara Mamenos, Ucmaun Axynnos, Kszeim Ks3bim-
3aje, Mukaun AOnyuiaeB M Jpyrue MMeHHUThble Mactepa. Jlydmue ux npo-
W3BEJICHUS COCTABISIOT TOPAOCTh Ipaduueckoro codpanus AszepOaiimxaH-
CKOI'0 HallMOHAJIBHOIO My3esl UcKyccTB. Oco0ast poJib B pa3BUTUU TPaAULIUI
HAIIMOHAJILHOW TpadUKu M HCKycCTBa O(POPMIICHHS KHUTU IMPHHAIJICHKUT
OCHOBOITIOJIOKHUKY a3epOai/KaHCKOW PEATMCTHYECKOW IIKOJIBI  A3UMY
Azumzaze. B rpaduueckom ¢onzne Myses, pacronararoniiM camou 0ouib-
IO KOJUIEKIMEN TPOU3BEACHUN XYI0)KHUKA, HAXOAATCS €ro WUTIOCTpaluu
Ha croxkeTsl 1o3M «Xocpos u [upun» (1933) u «Cempb kpacaBuy» (1934)
(Puc.2), xoTopble BBIAEISAIOTCS SIPKUM KOJOPUTOM U KOMITO3ULIMOHHBIM
€MHCTBOM.

ToYHBIM cieI0BaHMEM BCEM MOITHUYECKUM KOJUIU3USM CIOKETa U 00-
pazHoro ctposi 0eccMepTHON «Xamce», MPOHUKHYTHl WIIIOCTPALUU CTa-
peiiero azepOaiiaxaHckoro Xynoxxnuka ['azandapa Xanbikosa.

OH onuH U3 nepBbIX, K 1o0unero Huzamu cozpan GeccMepTHBIN Ku-
BOIMHUCHBIN 00pa3 Mo3Ta U rpaduuecKue Cepuu K akageMUYeCKOMY U3JaHHIO
noamel «XocpoB u [lupun» (1940) (Puc.3), a Takxe Boccosnan oOpassl je-
TEH/IApHOr0 MOJIKOBOALA AsiekcaHapa MaKeIOHCKOrO M JAPEBHErPEUECKUX
¢unocodor Coxpara, [lmaTtona, Apucrorens, B cepud WJUTIOCTpAIUN K
«Uckennepuame» (1954).
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Mup Huzamu

OmnuH w3 mnepBbIX a3zepbOail-
JUKaHCKUX OGOpTUCTOB - Anmara
Mawmenos B 1940-e ronpl, Takxe pa-
6ortan Haj obpasom Hwuzamu. Boib-
IO HMHTEpPEeC TPEICTABISIIOT €ro
rpaduueckre JHCTHl U3 MY3EeHHOTO
coOpaHus, BHIIIOJHEHHBIE B TEXHUKE
akBaTUHTHI U odopra: «Huzamu
cpenu Kpecthsiny», «Huzamu uurtaer

Pucynok 2. A3nm Asumsage. CTUXU CBOUM Jpy3bsim» (1940), a

HinocTpanus K modve Huzamu ~ TAKKC  WIITIOCTpAalink - K- TOSMaM
«CeMb KPacaBuIn «CoKpoBHIIHHKIIA TalH» U «Jleinu u

MemxuyHn» - «Pa3roBop ABYyX COB»
(1940), «MemxnyHn Ha moruie Jleii-
am» (1941) u «MemkxHyH ¢ OTIIOM B
nycTbiHe» (1944).

OMOIMOHATILHON OCTPOTOH U
IpaMaTHU3MOM  TIPOHUKHYT  JIUCT
«Pa3roBop IByX COB» M3 TO3MBI
«CoxpoBuniauna Taitn». IlpaBurens
HymupaBan co cBOMM BU3HUPEM YBU-
Jiel IByX COB Ha pa3BajJMHAX JApPEB-
HEro ropojia, KOTopble Kak - Oynaro
OecenoBanu apyr ¢ Apyrom. Mx pas-
rOBOp MepeBEN BU3MPH, YKa3aB Ipa-
BUTEJIO Ha TO, YTO HApOJ €ro pas3o-
péH u OeacTBYyeT:

Pucynok 3. I'azandap Xaubikos
NimrocTpauyuu K mosme

W, ycnpimas npo To, 4TO MPEABUIETN XHUILHBIE COBBI,
3actonan HymupBaH, K npeaBeneHbsIM TaKUM HE TOTOBBIH.
OH 3aru1akan HaB3pbI, - OH, BCETJAIIHUN JTFOOMMeI y1ay.
3a 0€3XKaJOCTHBIM THETOM HE BEYHO JIK cieayeT miau? [6]

B kosekiuu My3est HICKyCCTB HaXOJUTCS MOJIHOE coOpaHue rpaduye-
CKUX NPOM3BEACHUHN cTapeiiiero azepOaiykaHCKOro xyaoxkHuka Kss3bima
Ksa3siM3aze. B ¢cBOWCTBEHHON €My peaTuCTUYECKOM MaHEpe UCIIOJIHEHBI PH-
CYHKHM Ui JeTcKoi KHuru «Mckennep u mactyx» u3 nosmsl «lckenaepna-
Me» (1948). SpxkumMu ¥ SMOLIMOHATBLHBIMH TI0 CHUJIE BO3JICUCTBHSI SIBIISFOTCS
wunoctpaiuu K nosme «Xocpos u Hlupun» - «Kynaromascs [Hupun»
(1970) u «Cynran Canmxkap u crapyxa» (1986) k mosme «CokpoBUIIIHUIIA
taiti». Cuena Bctpeun Cynrtana Cenmkapa co crapyxoi (Puc.4) cBoeit
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Cesna ['abuboBa

3MOIII/IOHaJ'II)HOI71 BBIPASUTCIIBHOCTBIO U JAPaMaTHU3MOM ICPCKIIMKACTCA C

THEBHBIMH pCYaMU KCHIINHBI:

Tsl - pab, XOTh U B IIApPCKOE IJIAThE OIET,
Kaxoii xe TbI app, pa3 npuHoculs Bpea? [6]

Bo BTOpoit mosnoBune XX Beka, azepOaii-
JKAHCKOE MCKYCCTBO KHUTU M WJUTFOCTPU-
poBaHHe 00oram@aercss HOBBIMH IpUEMa-
MU ¥ MaHEpaMH U300paKeHUsI, CTAHOBUT-
cs1 Tpo(heCCHOHANTEHO 3PENIBIM BHUIOM, 00-
TMAJA0NIMM CaMOOBITHBIMU TBOPUYECKUMH
TEHACHIMUSIMH. 3HAYUTEIbHBIE JOCTHXKE-
HUS B 00J1aCTH WILTIOCTPUPOBAHUS TIOA3UHU
Huzamu cBsi3aHbl ¢ MIMEHEM BBIAAIOIIETO-
cs MacTepa kuctu Mukawia AGayniaeBa,
KOTOPBIA cO37al psijl )KUBOIMUCHBIX MOJ0-
TEH, MO3aUYHbIX KOMIIO3UIUI, PUCYHKOB
U akBapenel Ha TeMy «Xamce». Wmiro-
cTparuu xynoxHuka «lllanyp nokasbiBa-
et XocpoBy noptpet Llupuny», «Pazrosop
MemxnayHa ¢ otuom», «baxpaMm paccmar-
pHUBaeT MOPTPETHl ceMH KpacaBui (1979-
80), a Tak)Ke 3CKU3bl K MO3aUYHBIM MTAHHO
st metpo  «Huzamm»  (1980), cramu
yKpaimeHueM KkoJuiekimu myses (Puc.5).
ABTOp MHOTOGUTYPHBIX  KUBOIHCHBIX
komno3uui «Huzamu u MupoBast Kylib-
Typa», BEJMKOJICTIHbI HWILTIOCTPATOpP Kak
€BpOIECICKOM, TaK U HALlMOHAJILHOW KJIac-
cuku - Oxrail Canpix3age, Takxke oOpa-
TWICS K MO3THYECKOMY Hacienuto Hwusza-
MH, CO3/aB HEMOBTOPUMBIE M BBIPA3U-
TENbHbIE WILTIOCTPAIMU K JETCKOW KHUTU
«®DutHe» (1960), (Puc.6) mo moTtuBam mo-
smMbl «Cemb KpacaBuly. Wnmoctpanus
CLIEHbI OXOThl Ha OHarpa, korga baxpam
XOYeT MOKa3aTh BCIO CBOIO yJajlb Kpaca-
Bulle OUTHS, TOHKO MEPEKINKAETCS C JIU-
TepaTypHBIM TEKCTOM:
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NanrocTpanus K nodme
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Mup Huzamu

Y3Kornaszas TiopyaHka! — 1ax IpoMoJIBUII €M,

Yo He cMOTpHUILIb, YTO HE LICHUIIb METKOCTH MOE?
MouBuia: Uto0 s TUBHIIACE METKOCTH TBOCH,

ThI KONBITIIE Y OHArpa C TOHKUM YXOM cCIIeH. [6]

AzeplaiipkaHCKHUE XYHAOXKHHUKH, YbW TpaduyecKue MPUHIUIBI CIIO-
KUIUCHh Ha pyoexe 1960-70 rr. mpouuioro Beka, IpoaoipKaaIn 00pammaTbest
K reHuto Huzamu u ero GeccmeptHbiM oOpaszam. Tak, 3aMedaTensHbIA Ma-
cTep 1uiakara - Onbmupa lllaxtaxTuHCcKasi, B cBOell HETIOBTOPUMOM cepuu
«AzepOaiikaH-CTpaHa APEeBHEUIIEH KyTbTyphl», CO3/laia HEIOBTOPUMBIN U
JOCTOBEpHBIN 00pa3 Benmkoro modta (Puc.7). K 850-netnemy robunero Hu-
3amu, npoxoauBiieMy B 1991 roay, nosiBMIMCH HOBBIE MIUTIOCTPALIMU BU/I-
HBIX a3zepOaliDKaHCKUX XyT0KHUKOB: Ainrtas ['amkuesa, Apuda ['yceriHo-
ro, Ucmanna MawmenoBa, Msu3sip AraeBoii, Capel ManagoBoit — Hamuro-
KoBoH, Anansara baiipamoBa. B rpaduueckoit cepum k mosme «Jlehnu u
Memxuyn» (1991) Anras [NamxueBa, 4yBCTBYeTCs TATOTEHHUE K COBPEMEH-
HOMY IPOYTEHHIO T05M Huzamu 1 HOBOMY BHJIEHHUIO €T0 IepoeB U 00pa3oB.
(Puc.6)

\’\‘\“v‘ n N &

R
Puc.6 Oxraii Cagbix3ane. Puc.7 Anraii I'axxues.
HNiocTpanus K AeTCKON KHUTH HimocTpanus K mosme
«DPUTHEY. «JIelu 1 MeIsKHy H».

B Takom jxe KOHTeKcTe HCmoiHeHbl npousBeaeHus Capsl Manago-
Boil: «CrnaBsiHcKast kpacaBulay, «Kutaiickas ckazka» (1989) mo moTuBam
nodmbl «CeMb KpacaBull», KpacouHble WumocTpanuu Apuda ['yceliHoro k
nosme «CoxpoBuiHuia taiie» (1990), u rpaduueckas cepusi 10 MOTUBAM
«Xamce» Mcmanna MamMennoBa, penieHHasl B CTHIIE COBPEMEHHOM MUHUATIO-
pol (1990). IlepeuncieHHble NPOU3BENEHHUS HALUIM JIOCTOMHOE MECTO B
rpaduyecKkoi KOJUIEKIIMU My3est UICKycCcTB. [Ipu BceM kaneiockonmieckom
MHOTr000pa3uM CpeACTB U CIIOCOO0B MIUTIOCTPUPOBAHUS, BEIOOpA TEMATHUKH,
CIOKETHBIX MOTHBOB M THIa)K€d, HEM3MEHHBbIM HCTOYHUKOM HHTEpIIpeTa-
KM octaercss OeccmepTHas 1mo33us Huzamu. M kaxnaplii XyZOXKHHK, MpH-
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oOuraronuiicss K MUpPy €ro TBOPEHHM, CTPEMUTCSI BHECTU CBOIO JIENITY B CO-
3/1aHUe OeccMepTHBIX 00pa3oB «Xamce.
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S. Habibova
Nizami world

Keywords: Nizami, "Khamsa", poem, graphics, illustration, museum.

The article deals about Nizami Ganjavi's poetry in the graphic works
of Azerbaijani artists. Our prominent painters: Azim Azimzade, Gazanfar
Khaligov, Kazim Kazimzade, Mikayil Abdullayev, Aliaga Mammadov,
Altay Hajiyev, Arif Huseynov, Ismayil Mammadov, Manzar Agayeva, Sara
Manafova - Namitokova, created memorable graphic series and illustrations
to the poems of "Khamsa". These unique works are valuable works of art
from the collection of the Azerbaijan National Museum of Art.

S. Habibova
Nizami diinyasi

Acar soslor: Nizami, “Xomso”, poema, qrafika, illiistrasiya, muzey.

Mogqalodo Azorbaycan rossamlarinin  qrafik  osorlorindo  Nizami
Goncovinin poeziyasindan bohs edilir. Gorkomli ustadlarimiz: ©Ozim
Ozimzado, Qozonfor Xaliqov, Kazim Kazimzado, Mikayil Abdullayev,
Oliaga Mommadov, Altay Haciyev, Arif Hiiseynov, Ismayll Mommodov,
Monzor Agayeva, Sara Manafova — Namitokova kimi rossamlar, “Xomso”
nin poemalarina yadda qalan qrafik silsilolor vo illiistrasiyalar yaratmiglar.
Bu misilsiz asorlor Azerbaycan Milli Incosenat muzeyinin kolleksiyasimin
qiymatli sanat niimunsloridir.
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Azorbaycan MEA-nin Memarliq vo Incasonat Institutu
UOT: 725.826

CUMHURIYYOT DOVRU iSTANBUL MEMARLIGI.
XX OSRIN OVVOLLORIi BAKI MEMARLIGI

Xiilasa: 1908-ci ildo elan edilon II Konstitusiya ilo inkisaf edon
milliyot¢i meyllor memarliqda yeni axtariglara sobab oldu. Memar
Kemalettin vo Vedat boyin rohborliyi altinda inkisaf edon tendensiya ilo
“Tiirk Memarligmin Milli Memarliq intibah1” adlandirilan yeni klassik
dovri basladi. 1970-ci illorde vo sonrasinda, klassik Osmanli torzini 6ziindo
oks etdiron yeni milli memarliq Uslubunun yaradilmasi istigamotindo
addimlar atild1. [2]

Acar sézlor: Baki, Istanbul, cumhuriyyat, sohorsalma, memarliq,
planlasma.

Milliyyatgi {insiirlori 6ziindo comlogdiron coroyanla, koéhno dini
binalarda istifado edilmis elementlor (enli sagaqlar, giinboz, sivri tag, siitun,
¢ini iizlik materiallar1) miilki memarliga uygun olaraq yeni tikililords tatbiq
olunmaga baglanmisdir. Daha ¢ox ictimai tikililordo goriilon bu tendensiya,
yasayis binalarina o godor do tosir etmomisdir.

Memarlar Kemaleddin (1870-1927) vo Vedat Tek (1873-1942),
Olkonin memarligin1 xarici tosirlordon tomizlomoyi hodoflomis vo tokco
Osmanl1 Imperatorlugunun son dévriinii deyil, Ciimhuriyyatin ilk illorindoki
Tirk memarligina da son doroco tosir gostormisdir. Ziya Gokalpla baslayan
Tiirkgiilik horakati, Ciimhuriyystin ilk illorinds movcud horokat1 yasatdi,
onun canli galmasini dostoklodi. Bunlara olavo olaraq, Arif Hikmet
Koyunoglu (1888-1982) vo italyan osilli Giulio Mongeri (1873-1953) do bu
horokata qatildi. [3]

Istanbulda Vakif Hani, Bostanci vo Bebek Camilari vo Tarlabasindaki
Kemer Hatun Camisi, Eyiipdo [5]. Mehmet Tiirbosi, Sisli Hiirriyet Tepesindo
Mahmut Sevket Pasanin aciq tilirbasi, Laleli Tayyare yasayis binalar
(bugiinkii Merit Antik Hoteli), Ankaradaki DDY morkoz binast vo Qazi
Tohsil Institutunun (Gazi Terbiye Enstitiisii) insast memar Kemaleddinin adi
ilo baghdir. [2]
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Liseyi (1900)

Sakil 1. Memar Kemaleddin bayin tikintisini hayata kecirdiyi
binalardan bazilari

Memar Vedatin on ohomiyyatli memarliq osorlori iso Sirkecidoki
Boyiik Postane, Karakdydoki indiki Donizcilik Idarasi binasi, Nisantasindaki
soxsi evi, Haydarpasa Feribot Limani (Vapur Iskelesi) vo insasini basladigs,
lakin bitirs bilmadiyi Ankara Palasdir. [4]

Béyiik postane binasi Istanbul. Cumhuriyyet mﬁzeiara.
(1909) (1923)

Sakil 2. Memar Vedat Tekin midllifi oldugu binalardan bazilari
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Cumhuriyyat dovrii Istanbul memarlig1.
XX asrin avvallori Baki memarligt

Arif Hikmet boy (1888-1982), Ankara Tiitk Ocagi (Bu giin Dovlot
Rasm vo Heykal Muzeyi 1927-30), Etnoqgrafiya Muzeyi (1925-28) vo kegmis
Xarici Islor Nazirliyinin (Hariciye Vekaleti) binalari; Mongeride Ankara-
Ulusda Ziraat Banki Umumi Miidirliyi (1926) vo Osmanli Banki (1926), Is
Banki (1928) va Inhisarlar Bas Miidiirliigii (1928) binalarini insa etmisdi.[4]

Birinci Milli Memarliq horokati pesokar elita torofindon "doyisen
texnologiya ilo ayaglasmaqdan uzaq olan vo dovriin toloblorino cavab
vermoayon bir tendensiya" kimi qobul edilso do, homon dovriin memarliq
osarlori bu giin do xidmaetini davam etdirir.

Xiisusilo paytaxt Ankarada monzil ehtiyacinin siirotlo artmasi, lakin
kifayoat godor memar olmamasi sababiyla, 1927-ci il vo sonrasinda, xarici
memar hokmranligi meydana goldi. Clemens Holzmeister, Ernst Egli,
Theodor Jost, Hermann Jansen, Martin Wagner, Martin Elsaesser, Bruno
Taut, R. Oerley kimi memarlar, gonc Ciimhuriyyot memarligina soxsi
meyllorino uygun olaraq tasir etdilor. [2]

Ankara Dovlot Rosim va Tiirk Ocag1 Merkoz Heyoti Binasi
Heykal Miizeyi' (1927-1930) 1930

Gomriik va inhisar nazirliyinin binasi. kara 1927

Sokil 3. Memar Arif Hikmetin miisllifi oldugu binalardan bazilari
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Bu dovrdo Tiirkiyo memarhigina daha ¢ox Orta Avropa - Vyana
moktobindon ithal edilon klassik formata uygun yeni bir klassikizim
(neoklassika tislubu) tistiinliik togkil etmisdir. Bozokli klassikadan uzaq ve
sado diiz xottli dekorlara sahib olan tikililor, o dovriin xiisusiyyatlorini oks
etdirir.

1928-1936-ci illor arzindo C. Holzmeister Ankarada, Milli Miidafia
Nazirliyi, Bas Qorargah, Ordu Evi, Horbi Moktob, Prezident Sarayi, Morkozi
Bank, Daxili Islor Nazirliyi, Ticarot Nazirliyi, Kassasiya Mohkomosi, Emlak
Banki, Avstriyanin Ankara sofirliyi binalarini insa etmisdir vo o, 1938-ci ilda
TBMM layiha yarigmasimnin da qalibi olmugdu. T. Jost, Sohiyye Nazirliyi
binasim1 (1926), E. Egli, Musiqi Miollimlor Moktabini, Hesablama
Mohkomosini vo Ismet Pasa Qizlar Institutunu (1927-30), B. Taut iso
Ankarada Dil vo Tarix- Cografiya Fakiiltosi binasini (1937) tikmisdir. [3]

Tosadiifii deyil ki, XIX — XX osrin 1-ci yarisinda hom Istanbulda,
hom do Bakida sohorsalmanin formalagsmasi vo memarhigin inkisafi yerli
miitoxosislorlo yanasi xarici memarlarin da adi ilo baglhdir.

Baki yalniz tobii vo cografi mdvqeyina, tarixi inkisafina, erkon orta
asrlordon XX asrin avvallorinoe godor Sorq vo Qarb badii madaniyyatlorinin
togqusdugu bir sohor deyil, hom do memarliq fenomeni kimi misilsizdir.
Burada xalq bannalarinin va tocriibali memarlarin yaradiciligi, yiiksok insaat
modoniyyati, eloco do memarliq ononslori sayasindo Oziinomoxsus badii
sistem formalasmaga baslamisdi. Bunlar nosinki memarliq funksiyasi,
goriliniisii baximindan miixtalif xiisusiyyato malikdir, hom¢inin sohorsalma
strukturuna daxil edilmis Igorisohorin miirokkob planlasma qurulusuna
uygun dar kiigcolori olan mohollo, fordi memarliq ifadesindo hocm
kiitlalorinin vahid vo monal1 tosviridir.

Tarixi sohorin iimumi memarliq - planlasdirma qurulusundaki demok
olar ki, hor bir bina aktiv badii mévqe tutur va iimumiyyatlo I¢arisoherin bir
memarliq fenomeni kimi shomiyystini toyin edon goriiniis yaradir.

Icori sohorin tarixi — godimliyin tarixidir. Bu bdlgonin arazilori godim
zamanlardan yasayis maskonlari olmusdur.

Icorigohor orazisindo Zordiist ddvriiniin, miisolman ddvriiniin vo
kapitalizm dovriiniin abidalari qorunub saxlanilmisdir.

Bak1 1890-1914-cii illor arasinda 25 il orzindo vahid bir memarliq vo
planlagdirma impulsunda insa edilmisdir. Biitiin tarixi mohallalor, sohorin
osas magistral yollar1 qodim Igorisohorin otrafinda formalasmisdir.

Kolifey memarlar Qasim-boy Hacibababayov, Qafar Izmaylov, Zivor-
boy ©hmodboyov, E.Y. Skibinskiy, [.V.Qoslavskiy, A.S.Kandinov, A.
Kosinskiy, F. Lemkul, I. Plosko, Tverdoxlebov, K. B. Skurevig, N.A. Fon
der Nonne, P. Stern, 1. Edel, A. Eyxler vo basqalari, yerli miistorilor vo neft
baronlar1 Q.Z. Tagiyev, Musa Nagiyev, Somsi Osodullayev (neftin vo
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kerosinin krali adlandirilan), Isa-boy Hacinski, Teymur-bay Asurbekov vo
basqalar1 sayasindo memarliq palitras yaratdilar. [1]

Birgo tandem, Azorbaycanin NK torofindon tosdiglonmis,
04/27/1988, 145 Ne - 1i gotnamoya asason Bakinin tarixi mohallalorindo 850-
don ¢cox memarliq abidasini geyds alindi. [1]

Osas magistral prospektloro c¢evrilon morkozi kiigolor sobokosi
yarandi. Qala divarlarinin konturlar1 boyunca simala baxan magistral yol
boyunca, ke¢mis Nikolayevskaya (indiki Istiqlal) kiigesindoki, memarlar
Kafar Izmailov, 1.Qoslavskiy, 1. Plosko torofindon tikilmis kompozisiyalar
Bakin1 memarliq ensiklopediyasina ¢evirdi ki, bunlar halo do shomiyyatini
goruyub saxlamaqdadirlar.

Burada klassik iislublu yasayis evi (memar Q. izmaylov), Baki Sohor
Dumasi vo Surasinin barokko tislublu binasi (memar I.V. Qoslavskiy, 1900-
1904 illar), onunla yan-yana milli-romantik ruhlu Q.Z. Tagiyevin miisolman
gadin moktobi (memar 1.V. Qoslavskiy, 1898-1901 illar), magistral yolunun
yiiksok soviyyesinde mdhtosom venesanz qotik iislublu "Ismailyye" binasi
(memar I.Plosko, 1907-1913 illor), kiigonin tam qarsi torofindo gdzoxsayan
fransiz qotikasinin niimunosi sayilan neft baronu Murtuza Muxtarovun
saray1 (Plosko 1911-1912 illar) yerlosir.

Sohoarin inkisafi klassik texnika vo 6ziinomoxsus memarliq ¢alarlar
olan formalara osaslanir ki, bu da plastik kiitlolorin strategiyasinda 6ziinii
gostorir.

Fasadlarda istifado edilon, Baki memarlarim1 da calb edon, hocm
strukturunun totbiqi ilo memarliq repertuarinin inkisafi arasinda koskin
qarsiligh slago mdvecuddur.

Baki1. Sohor Dumast vo Surasinin Baka. 1smai_liyy9 binasi
binast (memar I.Qoslavskiy, (memar I1.Plosko,
1900-1904-cii illar) 1907-1913-cij illar)

Sakil 4. XIX asrin avvoallori Bakida tikilon binalar
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Milli memarliq alqoritmi soharin vo Abseronun dini tikililorindo,
osason Zivorboy 9hmadboyovun tikililorinds, xiisuson do ibadotxanalarin
interyerlorinds miisahids olunur.

Iddobiyyat:

1. ®arynnaeB —Duropos I1I.C.«ApxurekTypHast SHIUKIONEINS
baky»,1998, ctp.5

2. Dogan HASOL Cumhuriyet Donemi Tiirk Mimarligi
Cumbhuriyet Donemi Tiirkiye Ansiklopedisi, Cumhuriyet Doneminde
Tiirk Mimarhgy, iletisim Yayinlar1, Istanbul, 1995;

3. Inci Aslanoglu; Erken Cumhuriyet Dénemi Mimarlig1 1923-1938,
ODTU Mimarlik Fakiiltesi Yayinlari, Ankara, 2001, soh.3-5;

4. Metin Sézen; Cumhuriyet Dénemi Tiirk Mimarisi, Tiirkiye Is Bankasi
Yayinlari, Ankara, 1996 , soh. 23-34.

S. Tangudur
Republican period Istanbul architecture.
Baku architecture in early XX century.

Keywords: Baku, Istanbul, republic, urban planning, architecture,
planning

The nationalist tendencies that developed with the proclamation of the
Second Constitution in 1908 led to new searches in architecture. Through
these tendencies that evolved under the guidance of architects Kemalettin
and Vedat Bey, a new classical period called the "National Architectural Re-
naissance of Turkish Architecture™ began. In the 1970s and afterwards, steps
were taken to create a new national architectural style that reflected the clas-
sical Ottoman style.
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C. Tauryayp

Apxutektypa CtamOyJa pecny0JJHKAHCKOIO NMePUoIA.
Apxurtekrypa baky nauaaa XX Beka.

Kuarwuesblie ciioBa: baky, Ctam0Oyn, pecnyOinka, TpagoCTpOUTEb-
CTBO, ApXUTEKTYpa, MJIAHUPOBAHUE

Haumnonanuctuueckue teHaeHuuu, pazpumuecs co Bropoir Kon-
CTUTYLIMEH, MpoBo3riameHHoil B 1908 roay, npuBenu K HOBBIM OTKpBI-
TUAM B apxuTekType.  [lom pykoBoncTBOM apxutekTopoB KemanerTu-
Ha U Benar-Oes Hayayics HOBBIM KJIIACCHMYECKUN TEPHOJ, MOTYIHBIIAN
Ha3BaHue «HanuoHanbHbIA APXUTEKTYPHBIN PEHECCAHC TYPEUKON apXu-
TekTyps». B 1970-x rogax u mozxe ObUIM MPENNPUHATHI IIArd Mo co-
3IaHMI0 HOBOT'O HAIIMOHAJIBHOI'O APXUTEKTYPHOTO CTUJIS, OTPAXKAIOLIErO
KJIACCUYECKUN OCMAaHCKUN CTUJIb.
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V]IK:7.01
O PABBUTHUM TEKCTWUJIS B ABEPBANI)KAHE

Annoranus: MckyccTBo TekcTmiis B A3epOaiipkaHe UMEeT MHOTOBE-
KOByIO I/ICTOpI/IIO pa3BI/ITI/I$I. I[OMI/IHI/IPYIOH_[I/IM BUJIOM TCEKCTHUJIIBHOI'O
MPOM3BOJICTBA B A3zepOaiikaHe Bceraa sSBIsI0Ch KOBpoTKadecTBO. Ho cBo-
eﬁ Xy,[[O)KGCTBGHHOﬁ OpI/II‘I/IHaJII:HOCTI:IO nu HGHOBTOpI/IMBIMI/I CTHUIIUCTHUYC-
CKHMH OCOOCHHOCTSIMHU OTJIMYAIOTCSI TAKHE €ro BHJIBI KaK Xy/10KECTBEHHBIN
BOP'IHOK, Xy,Z[O)KeCTBCHHaH BBIIIIMBKA U rypaMa, KOTOpBIe paSBI/IBaIOTCH U B
COBpeMeHHOe Bpems. McciaemoBaHWe COBPEMEHHOTO dTara pa3BUTHSA ITHX
BHU0B JOIIOJIHHUT O6H_IyIO KapTI/IHy I/ICKyCCTBa TCKCTHJIA.

KiiroueBble ¢j10Ba: TEKCTUIIb, BOMIIOK, BBINIMBKA, Typama, TPaIuIus,
TBOPYECTBO.

Ha mpoTrseHuM MHOIMX BEKOB CKJIaJbIBAIMCh TPAIULMM XYyI0XKeE-
CTBEHHOT'O OCMBICJICHUS TEKCTHIIbHBIX (OpM, ObLIN BBIPAOOTaHBI Pa3HO00-
pa3Hble IPUEMBI UX UCIIOJIHEHUS U JAEKOPUPOBaHUS. TEKCTUIIbHBIE U3/ETHS
COCTaBIISIJIM 3HAUUTENBHYIO YaCTh UMYIIECTBA, HEOOXOAMUMOrO B OBITY.

HccnenoBanue 3TUX BUJOB XYJO0’KECTBEHHOIO TBOPYECTBA TEM HHTE-
PECHO, YTO Ka4eCTBO MATEpPUAIOB, TEXHOJIOTUYECKNE OCOOCHHOCTH, ICTETH-
YyecKasl COCTaBIISAIOIIAs U3/IETUI SBISIETCSI UCTOYHUKOM K 3HAHUSM O KYJb-
TYPHOH, COLIMAJIBHOM, MUPOBO33PEHYECKON COCTABIISIIOUIEH HAIIETO HAPOAA.
AszepOaiijkaH IMeJ BO BCE BpeMeHa 00raTylo ChIphEeBYIO 0a3y /Ui pa3BUTHA
TEKCTWJIBHOI'O UCKYCCTBA, U, B COBOKYITHOCTU C TPAJULUOHHO CJIOKUBIIHM-
Csl Xy/10KECTBEHHO-3CTETUYECKUM BOCIIPUSTUEM, HA TPOTSHKEHUN CTOJETHH
CO3/1aBAIUCh TPEKpacHble 00pa3lbl TEKCTUJIBHOTO HCKYCCTBa. XyHOXe-
CTBEHHYIO OCHOBY COCTAaBJISLI OPHAMEHT. «/I[peBHEHIINI OPHAMEHT MOKHO
CPaBHUTH C MUKTOTpaGUUECKUM MHCbMOM, a U3JIeJHe — C OTKPBITOW KHUTOMH,
B KOTOpOW MpOYMTHIBaIOTCA (hrsocodusi ApeBHErO YeI0oBeKa, YKIal )KU3HH,
MHTEPEChl U MHOTHE JAPYTue IMOHATHS, 10 KOTOPHIM COBPEMEHHBIE yUEHBIE
MOT'YT 0XapaKTepU30BaTh MOXY». [2]

OnHuM U3 BUIOB HAPOJHOTO TBOPYECTBA, XYJOKECTBEHHYIO OCHOBY
KOTOpPOT'O COCTaBJISIFOT OPHAMEHTAJIbHbIE MOTHUBBI, SIBJISIETCS BBIIIMBKA. BbI-
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mMBKa B AsepOaiiykaHe — HIMPOKO PaclpOCTPAHEHHBIN BUJ J1€KOPATHUBHO-
MPUKJIATHOTO UCKYCCTBA. «SIBISASACH OTHUM U3 IPEBHEMIIINX BUIOB pEMECE,
XYyJ0’)KECTBEHHAs BBIIIMBKA HE TOJBKO yKpallaja HallMOHAJIbHbIE KOCTIOMBI
U TIpeIMEeThI ObITa, OHA ONpeaensiia TeHACHIINH Pa3BUTHI OPHAMEHTAIBHOTO
UCKycCTBay. [2]

B AzepbaiimxkaHe UCTIOKOH BEKOB BBHIIIMBAHHEM 3aHUMAIIAChH KECHIIIH-
Hbl U Mousiofble AeBymkd. Kaxkmas sKeHIMHA J0KHA Oblla yMETh LIHT,
TKaTh ¥ BBIIIMBATh. DTO MAcCTEPCTBO MEPEAABajIOCh U3 MOKOJEHUSI B MOKO-
JeHue. BelMBanuce ckaTepTH, 3aHaBECH, MOKPhIBaJa, MOAYIIKH, OOJbIIOE
KOJIMYECTBO MEJIKHUX, PACHIUTHIX 30JI0TBIMU U CePeOPSHHBIMUA HUTSIMH U OU-
CEpOM H3ACIHIA.

Tpaauiuu BBIIMBAIBLHOTO UCKYCCTBA KMBBI B HAIlIEH CTpaHE U MO ceil
JIeHb. B paznuuHbIX TeXxHHMKaxX paboTaroT Kak MpodeccHOHaNIbHbIE XYI0XK-
HUIBI, TAaK ¥ HapOJHBIE MacTepuilbl. B cBoux paboTax OHH CTapaloTCs CO-
XpaHUTh W TEpPENaTh CIEAYIOLUIUM IMOKOJEHHUSAM TOHKHW BKYC, OLIYILEHHE
TapMOHUHM U BCE T€ HEMPEXOMSIINe IICHHOCTH, KOTOPBIMU TakK OoraT azep-
OalpKaHCKUN HApO/I.

Curapa ParumoBa Xy[o0’KHUIIA, TBOpYECKas IEATEIBHOCTb KOTOPOM
OblIa MOCBAIIEHA BbIIIMBaHUIO OucepoM. Tpymoemkas M KpomoTjiuBas IO
CBOEW cyTH paboTa 3aHHMMalia MHOTO BPEMEHH JUIS CO3/IaHUS HACTOSIIETO
npousBeneHus uckycctBa. Ha paboty «Kap ntuna» y Hee ylnuio okoJio Tpex
7eT, Ha paboTy «3HaKku 30amMakay - ceimie 10 ser. JIumb HAa co3gaHue M-
HUATIOPHBIX PabOT YXOJUIIO HECKOJIBKO MECSIIEB.

IIpousBenenus C.ParuMoBoOi CII0KHBI IO CBOEMY KOMIIO3ULIMOHHOMY
ctpoeHuto. CiokeT B ee paboTax pacKpbIBAeTCsi MOCPEICTBOM H300pa3u-
TENbHBIX U OPHAMEHTAJIbHBIX MOTHBOB, TJI€ JIETAJIbHO MPOpadaTHIBACTCS
KaKaas neTanb.  BplnBana oHa XpyCTAJIbHBIMH U CTEKISTHHBIMU OYCHH-
KaMH, TaKXXe HCII0JIb30Bajla MUHEpaJIbHbIE U JparoleHHble kaMHu. Co3aH-
Hble ee paboThl, nmoa HazBaHuaMmH «lltuna ¢enuxcy, «Po3a», KOMIO3ULIHH
nox Ha3zBaHueM «Jleiimm u MemxHyn», «/xeiipanby, moptpetr «Mycrada
Kamans Artatiopkay, «l'eiinap AnueBay, «nbxam AnueBa» u MHOTHUE OpY-
TUE SIBJISAIOTCSI KOMIIO3UIIMOHHO 3aBEPILIEHHBIMU C XYJI0)KECTBEHHON TOYKHU
3penus. Bo Bcex paborax C.ParuMoBoil rapMOHHS IIBE€TA, OPMEHTAJIBHBIX U
n30pa3UTENbHBIX JIEMEHTOB.

HNuTepecHomy, yBIEKaTEIbHOMY, TPYAOEMKOMY M JOCTATOYHO CIIOXK-
HOMY IIPOLIECCY BBIIIMBAHUS MOCBATUIA CBOK TBOPYECKYIO JKU3Hb TallaHT-
JIuBBI MacTep cBoero jaena Apuda Mamenosa. Mcnone3ys pazHooOpasue
CTHJIEH, MOTHBOB U y30pOB, OHA CO3/laBajla HMHTEPECHbIE PabOThl B pa3iIny-
HBIX BHJaX BBINIMBKH - TIOM0ETHH, TaMOypHas, XaHIy3, MHUIEK, OTypMa,
OpTME, JUKYMJIE U IpYTHE.

TonpKO BBIIIMBOK B CTWJIE TEKAJNAY3 y HEE OTPOMHOE KOJIMYECTBO.
Ona mnpomaraHgupoBaja S3TOT BHJ BBIUIMBKA M 3a4acTyl0 3aHHMajach

83



Awunna Cageirosa

pecraBpanueil Takux oOpasioB. PaGorama oHa B TakuxX >KaHpax, Kak
HATIOPMOPT, Mel3ax (BKII0Yast apXUTEKTYPHBIE 00Pa3Ilbl - TaK, OHA BIIEPBHIE
o0BeAMHMUIIA BCE apXUTEKTYpHBIE JTOCTONPUMEUaTeNbHOCTH ropooB Lllexu
u Illlyma B omHOW u3 cBOMX paboOT), MOPTPET, MUHHUATIOPA, LIUTATHl W3
Kopana, ¢ponbkiopusie MoTuBbl. Cpenu npousseeHuil Apudsl MamenoBoi
- mopTpeThl azepOaiimkanckux modToB ['yceitna JxaBuma, Myxammena
Ouzymn, Huzamm ['sumxeBu, baxtuspa Bara6zame, Camena Bypryna.
Apwua XxaHbIM TaK)Ke BbIIIMBANIA Ha QYTIspax, CyMKax u onexne. [1]

B paznmuuHbIX TeXHUKaX BBIITUBKU PabOTAIOT TaKME MacTepa BBHIIITUBKHU
kak 3apuda Ceitpynnaea, Mexnype Kepumona, Mexpuban Xananzaze.

s MHOTMX HapoA0B caMoil paHHeH (opMoil MaTepuu ObUT BOMIIOK.
DTOT HETKaHBIM MaTepuan CIyX W YeJIOBEKY Ha MPOTSHKEHUU BCEHl KU3HU B
BUJIE OJIeXK/bI, 00YBH, YOpaHCTBa JJI KHWIWIIA, MOMOH A jomaaeit Oc-
HOBHOM ChIpheBOI 0a30# ISl CO3AaHUS BOMIIOKA CIYXKHUT OBEYbs IIEPCTh, B
KOTOPOM BOJIOKHA O] BO3/IEMCTBUEM IrOpAYMX MAPOB BOABI KPEMATCS IPYT €
JPYrOM U 3TO SIBJISIETCSI OCHOBHBIM NPUHIIMIIOM BajlsiHUA Boilnoka. g 3To-
ro Hy>KHa IIEPCTh JOMAIIHEN OBIIbI, B IEPCTU KOTOPOM €CTh KyTUKYJbI. Ko-
HEYHO >K€ BOWJIOK B OBITOBOM JKM3HHM JIFOJCH UTpal OTPOMHYIO POJIb H3-3a
MpUCylIer eMy KadecTBa coxpaHeHus temia. Co BpeMeHEM BOMJIOK YTPaTHIl
CBOE JIpeBHEE YTWJIMTApPHOE HAa3HAUCHHE — MepecTan ObITh YTEIUTUTEIeM
KWINIIA U PACIPOCTPAHEHHBIM MaTEpHaIOM JJisi U3TOTOBJIEHUS OBITOBBIX
nu3nenuii. Ero ocHOBHOU (pyHKIIMEH cTana SCTeTHYECKasi: BOMIOYHBIMH TaH-
HO, MOI00HO TEKCTUJILHON MUHHATIOPE ACKOPUPYIOT HHTEPHEPHI.

Emie B koniie XX CTOJIETHS 3apOXKJIAETCS MHTEPEC U TBOPUECKUIN 110/1-
X0l K paboTe ¢ BOMIOYHBIM MaTepuajioM. U 31ech Hal0 OTMETUTH TBOpUE-
CTBO XYyJIOXKHHKA 110 BOiIOKy Payda Mcmaiinoa. HeoObluHas ¢ TEXHOJIOTH-
YECKOW TOUYKH 3PEHMSI BUJ UCKYCCTBA B €r0 TBOPUECKOM ITYTH PAacKpbLICS B
WHTEPECHBIX MOAX0AaX BHIOOpA TEMATUKHU PAadOT U OCOOEHHO IIBETOBBIX pe-
meHusIX. MOXKHO TOBOPUTH 00 OMNpEAENEHHOM CTUIMCTHYECKOM MOAXOJE,
MIPUCYILIEM JaHHOMY XYJI0KHUKY. ABaHTapJHBIA CTHJIb BOILIOIIAJICA HA TO-
BEPXHOCTH €ro pabort, rae (akTypa caMoro Marepuaia U ero TeXHUYECKUE
IIPUEMBI CITOCOOCTBOBAJIM PACKPBITUIO TAHHOTO CTUJIS. OpUTrHHAIBHOCTD €TI0
paboT moaYepKUBaNach CHHTE3eM CTUJIEH, TPAIUIIMOHHBIM KOJOPUTOM U Te-
MaTUYECKUM PacKpbITHEM CIOkeToB. HazBaHust ero paboT OTOXKIECTBIISIFOTCS
CO CMBICJIIOBBIM 3aMBICIIOM COJEpXaHHUs padOT M PacKphIBAIOT TIIyOOKHE
unen. «JIro6oBs Matepm», «OcBoOOXICHUEY, «YUeThipe amemenTta», «Onu-
HOKOe JiepeBoy», «Hauano», «B mouckax mo0Bu», «Kpuk» u T.1. MoxHo
CKa3aTb, YTO OH CO3/1aBaJl KUBOMUCH Ha BOiIoke. PaKTUUECKH Ha JEKOpa-
TUBHOM MaTepHalie BOIUIOMIANUCh M300pa3uTeNbHbIE MOTHUBBIL. TSArOoTEeHUE
XYJ0’KHUKAa HE K OPHAMEHTAJIbHOCTH, a K U300pa3UTEIbHOCTH, CBA3aHHBI C
€ro TATOTEHUEM K CaMOM KUBOMHCH.
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Ha cerogusmnauii nonyJisipHOCTh BOMJIOYHOTO MaTepHaia Bo3pocia u
cTaja LEHTPOM BHMMAaHUS Ji1 MHOTHUX CIIELIMAIUCTOB U HE CHEIUATNCTOB B
nanHou oOnactu. B xoHme XX — wagane XXI| BB. HHTEpeC K TEKCTHITIO 3a-
METHO YCUJIMBAETCSA, B TPAJAULMOHHBIX U HETPAJAUIIMOHHBIX TEKCTHIIBHBIX
TEXHUKAX aKTUBHO PaOOTAIOT caMOJESTENbHbIE U MPO(PECCHOHATBHBIE XY-
JIO’KHUKU PECITYOIUKH.

Huzaitnep Max0yb6a MamenoBa akTHBHO pa0OTaeT B 3TOM 00sacTu, Ha
JTAHHOM 3Tare sBJISIETCS MacTepPOM APEBHETO MCKYCCTBA — BAJIIHUS U3 ILIEp-
cti. bynydn 3a0bIThIM Ha MPOTSHKEHUH JOJTOTO BPEMEHHU, PEMECIIO CETOTHS
BHOBb Ha MHKE NONYyJIpHOCTH. CO3/1at0TCSl BCE HOBbIE U HOBBIE KOMITO3UIIMH
Ha BOIIOYHOM Martepuaje. bymyun 3a0bITHIM Ha IPOTSHKEHUH JIOJITOTO Bpe-
MEHHU, PEMECIIO CEroJHsI BHOBb Ha MUKe nonysipHocTd. OTnaBas 1aHb yBa-
KeHHsI OoraToi azepOaiPKaHCKOM KyJIbType, a TaKXKe MOJYepKHBas YHU-
KaJbHOCTh KaXJOW XCHIIWHBI, JU3AWHEP CO3JA€T W3 BAISIHONW MIEPCTH U
HIeJIKa OPUTMHAJIBHBIE AN, TUIATKU UM CyMKU. Ha ceroaHsmmHuil 1eHp nu-
3aiiHEep 3aHMMAETCS M3TOTOBJICHUEM aKCECCyapoB M3 BOMJIOKAa B TEXHHKE
MOKpOTO BAJIIHUS, IMOCKOJIBKY TaKH€ BEIIM IMOJY4YaroTCs NPUATHBIMU Ha
OIYIh W YAOOHBI B HOCKE. JIJIs IIBETOBOTO DEIIECHUS MACTEp HCIOJb3YyeT
OJeaHBIC TOHA TOJIyOOr0, CHPEHEBOT0, PO30BOI0, 0E€KEBOT0, KOTOPBIC B CO-
YeTaHUU CO CTUJIM30BAaHHBIMU HM300PKEHUSMHU PACTHTEIHHBIX JJIEMEHTOB
CO3JAI0T OIPE/ICIICHHBIN HACTPON B KOMIO3ULUU. DTH KOMIIO3ULIUU HAXOMST
CBOE pEILICHUE Ha aKceccyapax — IIaJisiX, IJIaTKax U T.J., BRICOKOE KaueCTBO
Marepuaia KOTOPbIX B CUHTE3€ C TBOPUYECKUM MOAXO0J0M K XYA0KECTBEHHO-
MY PELICHUIO BBI3BIBAIOT KEJIAHUE UX MTPUOOPECTH.

['ypama unu no-gpyromy JOCKYTHOE IIUTHE, OPUTMHAIBHBIA BUJ TEK-
CTUJIBHOTO UCKYCCTBA, T/I€ Pa3HOIBETHBIC KYCOUKH Pa3IMYHBIX BUJIOB MaTe-
pHAJIOB CIIMBAIOTCA B €IUHYI0 KOMIO3UIMIO. «B A3zepOaiimkaHe cyiiecTBo-
BaJjla JIPEBHAA TPAJUIIUS, COTJIACHO KOTOPOM HAa CEMEHHBIX TOP)KEeCTBax Ja-
PWINCH pa3iUyYHbe TKaHWU JUIsl WKThi. Kycku maTepualioB, ocTaBaBIIUECS
MOCJIe TOIINBA, HE BRIOPACHIBAINCH, @ OCPEKHO cOEpEerairch JJoMa, MOKa UX
HE CTAHOBWJIOCH JIOCTATOYHO JUISl CO3JaHUs SIPKUX KPAaCOYHBIX KOBPUKOB U
JIPYTUX pa3iuuHbIX n3nenui».[5] B mysee ucropun AszepOaiixaHa XpaHUT-
csi 00JbIIOE KOJUYECTBO OPHUTHMHAIBHBIX 00pasloB TypaMbl, CO3JaHHBIX
CTOJICTUSI TOMY Ha3a]l.

B coBpeMeHnHOE BpeMsl pa3BUTHE JIOCKYTHOTO IIUThSI TECHO CBA3AaHHO C
nMeHeM Xanuasl HacupoBo#, «y4aCTHHIIBI MHOTHX MEKIYHAPOIHBIX BbI-
CTaBOK, M3Tpa HUCKYCCTBA JIOCKYTHOTO LIUThS — I'ypama, CO3/aTelisi CBOeu
IIKOJIBI ATOTO BHUA HAPOIHO-TIPUKIIATHOTO TBOPUYECTBA, KOTOPYIO MPOIUIN
JIFOJIA CaMBIX Pa3HbIX BO3pacToB W mpodeccuiin. [3] OHa sBisieTcs YieHOM
CO103a XyI0KHUKOB AzepOaiimkana u Poccun. Ee paboThl BBICOKO OIIEHWT B
cBoe Bpemst Tamp CanaxoB, MOTYEPKHYB «4TO BCE PabOTBHI OTIMYAIOTCS
HEOOBIYaHON HACHIIIEHHOCTHIO 1IBETA W PA3HOOOpa3UeM KOJIOpHUTa, HE TO-
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Awunna Cageirosa

BOpsI YK€ 00 OTKPBITUM TAaKOro IMPOSBHBILErocs B ee paboTax (peHOMEHa,
KaK COBMECTUMOCTb, Ka3aJ10Ch Obl, HECOUETAEMBIX IIBETOBY.

Kaxxnas ee paboTta HacTpauBaeT 4yeloBeKa K OIpeIeIEHHOMY HacTpoe-
HUIO, CKOpee BCEro K MO3UTUBHOMY. M B mepByr0 odepeasr 3TO TOCTUTAETCS
3a CYeT BBIOPAHHBIX SPKUX MO KOJOPUTY JIOCKYTKOB MAaTEPHH M KadyecTBa
caMoro Martepuala B KaXIOH OTAENbHON KoMMo3uImu. B ee paborax mpu-
CYTCTBYET 4YeTKas JIMHEHHOCTh B IOCTPOSHHH JIOCKYTKOB, TOIYNHEHHE
OTIpeNIeJICHHOMY 3aMBICTy U IUHAMHKE. «JIOCKyTHOE IMThE UMEEeT CBOM Ka-
HOHBI, CBOIO TEXHOJIOTHIO, XaJHiIa xKe, IEHCTBYS B X paMKaX, IPUBHOCHUT B
HUX CBOM MpeoOpa30BaHUs, HOBIIECTBA KaK B [IBETOBOM, TaK U B JIMHEHHOM,
KOMIIO3HIITHOHHOM M TIACTHYECKOM pPeIeHusIX». [3]

Takum oOpa3om, BUIBI TEKCTHJIBHOTO HCKycCTBa B AzepOaiikaHe B
COBPEMEHHOE BpeMsi MpOoJNoJDKaloT cBoe pas3BuTHe. Co3maHue CBOMMU
pyKamM# KpacHBBIX, SIPKHX, a CaMO€ TJIABHOE HYXXHBIX B OBITY H3ICIUH,
OoCTaeTcss B TPaJuIMU HAIIero Hapojaa. [ocyaapcTBO CO CBOEH CTOPOHBI
CTapaercsi MOJepPKaTh TPAAUIMOHHBIC BUABl HAPOJHOTO TBOpuYecTBa. «B
l'ocynapcTBeHHOM HCTOPUKO-3THOrpaduyeckom 3amoBequuke «['amay
npu My3seitHoMm neHTpe «uepumexep» Havalucs MacITaOHBIN IPOEKT, B
paMKax KOTOPOTO OTKpBUICA IIBEHHBIH 1eX MO0 HM3rOTOBICHUIO
TPaAUIMOHHBIX U3JCITHI C DIIEMEHTaMU «rypamay. [4]

Jluteparypa:

1. bannaesa H. Bo3nymiHblil opHameHT.
/Ihttp://www.anl.az/down/meqale/kaspi/2019/iyul/664250.htm)

2. Menukosa I11. Kpacota, 3akimtouennas B Hutsx. /https://irs-
az.com/pdf/090621204103.pdf

3. XanmxanOekosa @. Marus uckyccrsa Xanuasl HacupoBoi.
/Ihttps://kaspiy.az/news.php?id=155058

4. https://moscowbaku.ru/news/traditsii/v_azerbaydzhane_vozrozhdaetsya
_drevnee_iskusstvo_gurama/

5. https://ru.wikipedia.org/wiki/T'ypama
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O pazBuTHH TeKCTUIS B A3epOaiimkane

A.A.Sadigova
About the development of textiles in Azerbaijan.

Key words: textiles, felt, embroidery, gurama, tradition, creativity.

Abstract: The art of textiles in Azerbaijan has a long history of devel-
opment. The dominant type of textile production in Azerbaijan has always
been carpet weaving. But by its artistic originality and unique stylistic fea-
tures are distinguished such types of it as artistic felt, artistic embroidery and
guramas, which develop in modern times. The study of the current stage of
development of these types will complement the general picture of the art of
textiles.

A.A. Sadiqova
Azarbaycanda tekstil sanatinin inkisafi.

Acar sozlar: tekstil, keco, tikmo, qurama. onono, yaradiciliq.
Azorbaycanda tekstil sonoti uzun inkisaf tarixino malikdir.
Azorbaycanda bu sonatin dominant névii homiso xalgagiliq olub. Lakin onun
badii dzlinoamoxsuslugu va dziinamoxsus iislub xiisusiyyastlori miasir dovrde
inkisaf edon tekstil sonatinin badii kego, badii tikmo, qurama kimi névlari ilo
secilir. Bu ndvlarin hazirki inkisaf marhalasinin dyronilmasi tekstil sonatinin
imumi monzarasini tamamlayacaqdir.
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TOKTOp GMI0cO(pUH 110 APXUTEKTYpE
Wuctutyt Apxutektypsl u uckyccrs HAHA
YIK: 728.531

KAPABAH-CAPAU UPAHA B JIOPOXKHON MATUCTPAJIA
CTPAHBI 2ITOXH KA/I’KAPOB.
(MAT'HCTPAJIb BYHINUP-IIIUPA3, KEPMAH-MEIIXE )

AnHorauus: Kapapan-Capaun Hpana, HeoTbemiieMas 4acTb JIOPOXK-
HBIX YYaCTKOB, OHU OPTraHUYHO BOIIIN B CTPYKTYPY TOPOJIOB Ha TEPPUTOPUU
6a3apoB U CTaJIM MOHYMEHTAJbHBIMH 00BEKTaMU 0OBEMHO MPOCTPAHCTBEH-
HOM U apXUTEKTypHOU pa3zpaboTkoii roponos Hpana.

KaroueBbie cioBa: Maructpans, KapaBan-Capau, 6azapsl, CTpyKTypa
ropoa, 3acTpoiika JBopa.

KapaBannbie noporu BocToka yHuKanbHOE SIBJI€HHE B 00JacTU 0OJIb-
IIOM TpalocTpOUTENbHON cdephl. Jlonruil myTh KapaBaHOB, B OCHOBHOM I10
MYCTBIHHBIM JIOpOTaM, TPeOOBaJIO OMpeeIeHHbIE YJacTKH IJisi oTAbsixa. Ha
ATUX Y4aCTKaX MOCTENEHHO MOSABISUIACH 3[IaHUS UIN COOPYKEHHsI, KOTOPbIE
saBnch oO0bekTamu KapaBan-CapaeB v OJTHOBPEMEHHO CEPHE3HBIMH apXHU-
TEKTYpHO-TJIAHUPOBOUHBIME TTyHKTamu. ['opona FOxuoro AszepOaiimkana u
Hpana ocraBunm orpomMHoe HacieAcTBO B o0nactu KapaBan-Capaes. Tebpus,
Apnebunb, Ypmus, Many, 3anmxan, Turepan, Kaman, Ucdaxan, Kepman,
Mermixeapl U.T I, COXpaHWIH CBOM MHAMBHyaJIbHbIE YEpPThl Ha OOLIMPHOMN
tepputopun Mpana. OHu 001a1a0T IPUHIUITMATBHONH OOIIHOCTBIO TIPU pe-
IIEHUH BHYTPEHHEH MJIaHUPOBOYHOU CTPYKTYpPHI, TaK KaK TE€XHOJIOTUYECKUE
MIPUEMBI JTUKTYIOT COBMECTHO C OBITOBBIMH OCOOCHHOCTSIMH CBOM OOBEMHBIE
(dopmsl Beipakenus [2,€.290].

KapaBan-Capau He TOJIBKO OOBEKTHI IIPHEMa MPUE3KUX KYIIIOB, Xpa-
HEHUSl TOBapOB, HO 3TO U OCOOBI MHUp OOIIEHHUS MECTHBIX U WHOTOPOIHUX
rpaXkaaH, 371eCh CTAJIKUBAIOTCS MHTEPECHI TOPOACKOT0 OOILIECTBA U CO3/1AET-
Csl OHOBPEMEHHO OOIIECTBEHHOE MHEHHE, BIHAIOIIEE Ha OOIIHUPHYIO TO-
POJICKYIO TEPPUTOPHIO.

Kaxnapiii KapaBan-Capaii B TOpOKHOM MarucTpajid CTpaHbl MPEICTaB-
JSIET HOBYIO apXUTCKTYPHO-TUIAHHPOBOYHYIO CTPYKTYPY B 00IIEM KOHTEKCTE
pa3BUTHS ATUX TPaXKTAaHCKUX coopyxeHuil. Ha maructpanu bymup-Illupas
BO BpeMeHa KamxkapoB ObUT MOCTpoeH KBaipaTHOU (hopMbl KapaBaH-capaii ¢
rpaHeHHbIMH yriioBbiMHU Oarusamu. (Puc. 1) [4, ¢.167-172].

88



KapaBan-capau Mpana B JopoXHOI MarucTpanu cTpansl anoxu Kamkapos.
(maructpans byump-Ilupas, Kepman-Merxen)

Pucynok 1. Kapaan-capaii bymmp-Llnupa3

[InanupoBKa COCTOUT U3 ABYX MPOTUBOIOJIOKHBIX NprueMoB: [1o abpu-
Cy JABOpa OOpalIeHbl OCEBbIE JMBAaHBI C OOKOBBIMH TAPHBIMH KEIUSMU-
CEKITMSIMHU, KOTOphle 00pa3yroT kapkac Kapaan-Capas. KapaBan-Capaii mo-
ctpoeH Bo BpemeHa Paranu-Ilaxa Kampkapa B 1857-58 r.r.

WNuTtepec BbI3bIBAaET MPSMOYToJibHON (hOpPMBI KapaBaH capail HeOOIb-
0¥ MJIOMIAJN C YIIIOBBIMU I'PAHEHHBIMH Y3JIaMHU, COSIMHEHHBIN KPYITHBIMH
CEKILIMAMH U3 MHOXKECTBA SYEEeK MOCTPOEHHBIX HAa IPAHEHHBIX CTOJ0ax. OTa
KOHCTPYKTHBHAsI CE€TKa OJJHOBPEMEHHO MOBJIMsIa HA 00pa30oBaHUE TPAAUIIU-
OHHOM TJIAHUPOBOYHON KOMITO3UIIMHA. DWBAHbBI PACIIMPWINCH B TIyOUHY /10
KaluTaTbHOW HApYXKHOW CTEHBI, 3aMBIKAIOIINECS 10 MONYIUPKYIBHON B
miaHe OanrHu. DWBaHBI MO OOKaM 3aHSIM HE OOJBIIME KBaJIpaTHBIC TIOME-
[ICHHSI, KOTOPBIMHU TTOJIb30BATUCH Ty THUKHU.

['maBHBIA apXUTEKTYPHO-TUIAHUPOBOYHBIM 3J€MEHT Kommo3uuuu Ka-
paBan-Capast - 310 pa3Butoil popmbl moptan Bxona. IlopTan 3HaUMTEIHHO
BBIIBUHYT U3 KPEIIOCTHON CTEHBI apOYHBIM MPOEMOM, 0ObEIMHEHHBIM MSATH-
YTOJIbHBIMHM TPaHEHBIMH HUIIaMH. TpexpsaHas 3acTpOiKa JBOPOBOTO IMPO-
CTPaHCTBa Pa3BUBAETCS MOCIEAOBATEIBHO B MPSIMOYTOJIBHBIX M KBaJAPATHBIX
dbopmax.

OOmiast apXUTEKTypHO IUIaHMpOBOuYHas komnosuuus Kapaan-Capas
pa3BUBaAETCS B KUBOIMCHON TBOPOBOM CHUCTEME M 3aBEPIIAETCS IO OCU Ieo-
METpUYECKUMU (HOpMaMHU.

KapaBan-capait pacnonoxxeHHbli Ha Mmaructpanu Kepman-Memxen
otHocuTcs K nepuoay CedbuBumoB. OH HHTEPECEH CBOEH MIAHUPOBOYHOMN
CTpyKTYpOii (puc.2) [4, €.165-166].
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Hursip ®aryiiaesa

Kapasan-Capaii pacmonoxxeH Ha (OHE TOJBIX CKAJIUCTHIX TOp, B 30HE
nanbMoBbIX poin He Ore Mpana. Beinenena neHrpanbHas 4acTe U TOPU30H-
TaJbHO-OOKOBBIE HU3KHE JIBYXdTa)KHble MOCTpoliku. Ha mepBom sTaxe ak-
TUBHO Y4acTBYIOT apOYHbIE HMILHU, TOJIBKO OCEBas pacIIMpPEHHAsl apKa MOJ-
yepkuBaeT Bxoja KapaBan-capas. Ctpenpuaras apkaja HNpU3EMHCTBIX IMPO-
MOpLUH, HaxXoAUTCs Ha nmoauyMme. Ha BTOpOM 3Take MOBTOPSAIOTCS apKu B
TeX ke Mpomopusx. Bepxuuii 3Tak ¢ He OONBIIMMH apOYHBIMH OKHAMH,
3pUTEIBHO BOCIPUHMMAETCS KaK IIOJIOKUTEIbHOE SIBJICHHE B OOBEMHO-
IIPOCTPAHCTBEHHON CTPYKTYpE Ha Psly C XOPOLIO MPOPUCOBAHHBIMM apoy-
HBIMH [TPOEMaMHU.

Pucynok 2. KapaBan-Capaii Kepman-Memixen

Ha oOmieit nanopame KapaBaH-capaeB MOYKHO OTMETUTH IIJIAHUPOBOY-
HBIE MIPUEMBI ¢ Ooratoil GpanTaszueil. [IpakTHKa CTPOUTENLCTBA TPAKIAAHCKAX
COOpYXEHMH, B TOM uMcie U KapaBaH-capaes, JaJli MHOXECTBO ILIAHUPO-
BOYHBIX PEUICHUH, BBICTYNAIOMINX KAK KJIACCUYECKUE TPUMEPBI HA TEPPUTO-
pun HMpana. Muorue KapaBaH-capan Kak pyMHHBIE, TaK U HE YTpPAaTHUBILINE
MepBOHAYAJIbHBIN OOJIUK JTOJKHBI HAXOAUTHCS, 110/ OXPaHON roCyAapCTBEH-
HBIX BJIaCTe|, KOO OHM JOCTOSHUE MHUPOBOW apXUTEKTYPHOU KYJIbTYpHI.

Jluteparypa:

1. Kamxap Uunrus. Kampxapsl. U3n-so XXI. baky: 2001.
2. Kopd @., bapon. Bociomunanus o [lepcun, 1834 — 1835,
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KapaBan-capau Mpana B JopoXHOI MarucTpanu cTpansl anoxu Kamkapos.
(maructpans bymmp-1lnpas, Kepman-Memnixen)

3. Paym ¢on TpayGenbepr ILLA. Ilepcus, reorpadus um craTHUCTHKA.
1898r.

4. ®arymnaes II.C. I'panocTpouTENBCTBO U apXUTEKTypa CTOIMYHBIX
ueHrpoB Mpana

N. Fatullayeva

Karavan-Sarai of Iran on the road of the country
of the Kadjar era.
(Highway Bushir-Shiraz, Kerman-Meshkhed)

Key words: Highway, Caravan-sarai, bazaars, city structure, yard
building.
The caravan roads of the East are a unique phenomenon in the field of
a large urban development sphere. The long journey of caravans, mainly
along deserted roads, required certain areas for rest. On these sites, buildings
or structures gradually appeared, which were the objects of the Caravan-
saray and at the same time serious architectural and planning points.

N. Fatullayeva

Iranin Karavan-Saray1 Kadcar era vavoni yolunda.
(Biisir-Siraz, Kerman-Mashad)

Acar sozlor: Magistral yol, Karvan-Saray, bazarlar, sohor qurulusu,
hoyatyani saho.

Sorqin karvan yollar1 boyiik sohorsalma sahosindo bonzorsiz bir
hadisadir. Karvanlarin uzun miiddot soyahot etmaosi, osason bos yollar
boyunca, miioyyon yerlorin istirahot etmosini tolob edirdi. Bu yerlords,
Karvan-Saray obyektlori olan vo eyni zamanda ciddi memarliq veo
planlasdirma ndqtolori olan binalar vo ya quruluslar todricon ortaya ¢ixdi.
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AZBRBAYCAN AKADEMIK DRAM TEATRINDA B.BREXTIN
«UC QRUSLUQ OPERA» PYESININ SOHNO® YOZUMU

Xiilasa: Alman yazigisi, incosonat nozariyyogisi, teatr vo ictimai xadim
Brext Berxoltun ilk asori olan «Olmiis osgor haqqinda ofsano» balladasi onu
sOhrotlondirir.  Sonralar «Vally, «Gecos baraban doyiisii» vo b.
ckspressionizmlo  asilanmig  polemika ruhlu pyeslorini golomo alir.
Almaniyada fasizm hakimiyyoto golondon sonra Isvegra, Daniya, Isveg,
Finlandiyada miihacir hayat1 kegirorkon «Sezuanadan olan xeyirxah adampy,
«Artur Uinun pesasi», «Mamasa Kuraj vo onun usaqglar», «Qalileyin hayati»
vo bagqa pyeslorini yazib, badii yaradiciligi boyu tamasagida sorbast inqgilabi
tofokkiir oyatmaga soy gostoron Brext moshur teatrslinas T.Beselinin yazdigi
Kimi, «...O insanin he¢ do monavi oyanis anlarim radd etmayarak, onu basqga
yonama istigamatlondirirdi. Onun maqgsadi tamamils basqadir — zohmotkes
xalq1 odalatsiz hoyata cosdurmaqdir. O insanlar1 diinyanin maddi alominin
movcud soraitdo 6zlorini monavi baximdan neco aparmaq barado diistinmayo
cagirirdiy. Miiharibodon sonra votonino qayidan sonotkar hoyat yoldasi
aktrisa Beyqel ilo birlikde «Berliner ansambly teatrini yaradir.

Acar sozlar: tamasaci, dramaturg, rejissor, aktyor, pyes

Azorbaycan Akademik Dram Teatrinin gorkomli alman yazigisi vo
teatr nozoriyyogisi Bertold Brextin dramaturgiyasina miiraciot etmokdo
mogsadi  bir torofdon onun yaradicilifinin osas mofkuro yonomi ilo
tamasacilarimizi tanig etmok, digor torofdon iso sonotkarin 6ziinomoxsus
tohkiyo lislubunu teatrimizda hoyata kegirmoyos cohd gostormok idi. Moshur
teatrstinas  T.Bagelis B.Brextin dramaturgiyasina moxsus moafkurs
xiisusiyyotindon bohs edorkon yazir: «...O (Brext-1.T.) insanmn he¢ do
monavi  oyanis anlarimi  rodd etmoyorok, onu basga yOnomo
istigamotlondirirdi. Onun mogsadi tamamilo bagsqadir-zohmotkes xalqr
odalotsiz hoyata cosdurmaqdir. O insanlart diinyanin maddi alominin
movcud soraitindo yasmaga deyil, bu soraitdo 6zlorini monovi baximdan
neco aparmaq barado diisiinmoyo cagirir.

Akademik teatr dramaturqun ideya vo iislub xiisusiyyatlorini lazimi
soviyyado canlandirmaq mogsadi ilo «Ug qurusluq opera» pyesino sohno
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Azorbaycan Akademik Dram Teatrinda B.Brextin
«Ug qrusluq opera» pyesinin sohno yozumu

holli vermok {i¢iin alman rejissoru Karl Georq Kayzeri, rossam Aksel
Pefferkari dovot etmisdir. Hor iki ocnobi sonotkara yerli teatrin aktyoru
P.Malikov, bastokar A.Ozimov va baletmeyster P.Mommadova yardime1
olmuslar.

Hom rejissor, ham do rassam Brext teatrinin 6zlinoamoxsus sohna ifados
islubuna sadiq olaraq, tamasanin metafora qurulusunun osasinda boylik
sohna dairasini qeyri-adi maisat is181 1lo doldurulmasina diqqet yetirmislor.

Molum haqigatdir ki, hor bir tamasanin ugurlu orsoya golmosindo osas
yiik aktyorlarin iizorine diislir. Bu baximdan teatrin aktyor heyoti ona yad
olan Brext teatrinin oyun torzini hoyata ke¢irmok sahosindo sinaqdan yaxsi
¢ixd1. Onlarin ifadslorinds vahid aparici ritm, plastik va ekssentrik oyun torzi
0ziin biliruzo verirdi. Brext teatr1 miitoxassislorin fikrinco, onun asarlarinin
sohna tacesslimiinds obrazlar ilk planda verilmali, onlarin talelori soffaflig
ilo nozoro carpmalidir. Akademik teatrin da qurulusunda bu cohot 6ziin
gostorir, hotta aktyorlarin obrazlarina miinasibatlori belo miioyyon monada
agkarlanirdi.

Yasadiglar1 miihitin iyronc adot-ononasi istigamatindo porvaris tapan
yalang1 dilongilori, quldurlar, ogrular1 saglam hoyat axarina geri qaytarmaq
geyri-miimkiindiir. Bu insanlar o doracads asl simalarim itiriblor ki, onlarin
ah-nalslorinoe heg kos inanmur. Cirkab hoyatin iyroncliyini monaviyyatlarina
hopdurmus oxlagsiz qadinlar 6zlorinin yasadiglarin1 saxta giiliislori ilo Ort-
basdir elomoys calisirlar. Bu ozabli hoyat torzini yasayanlar adi insan kimi
Omiir stirmak namino min bir ¢irkabliga, bataqliga dii¢ar olurlar.

Tamasa boyu dord tobagonin niimayondolori nozoro ¢arpir: quldurlar,
ogrular xotti, oxlagsiz qadinlar xatti, dilongilor xatti, polis momurlari, asorin
slijet xattini miisyyonlosdiron bu xatlorin biri 6n siraya ¢ixarilir. Bu vasito
ilo digor xotlorin do qeyri-real goriisiino imkan yaranir. Forma vo
mozmundaki bu geyri-tonasiibliik aktyor oyununda da aydin sociyyasini
tapir. Osas obrazlar sayilan Makxit (F.Poladov) vo Palli (S.Yusupova) digor
personajlari birlogdiron alago rolu oynayirlar. Aktrisa S.Yusupovanin Pallisi
cirkaba bulagsmislarin isiqli alomo layiq olan pa¢ miicossomasidir. Hor iki
ifaginin  lizorino  hadisalorin dinamikasini comlosdiron vazifo diisiir.
S.Yusufovanin Pallisi garanliq miihitin i¢orisindo saglam alomo can atan
adam tosiri bagislayir. O otrafdakilar ilo miiqayisade isigli sonlugun
romzidir. Hom F.Poladov, hom do S.Yusupova tamasa boyu obrazlarin
xarakterco doyisilmo anlarim1 géstormokls yanasi, onlarin osas moramlarinin
askarlanmasini biiruzo ¢ixarirlar.

Carasizlikdon yasadigi comiyyatin hoyat moramlarina omol etmaya
macbur olan Makxut 6z golocayi barads ciddi imkan quran zomanasinin is
adaminin stereotip timsalidir. O banker olduqdan sonra ¢irkab yollarla
qazandigr pullar1 «tomizlomak» arzusu ilo yasayir. Makxut onu ohato
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edonlorls agiq vo gizli sokilds miibarizo aparmaga macburdur. Bu miibarizo
fonunda Makxutun xarakterco tamlig1, davranis sisteminin hansi mogamlarda
dogru, ya da geyri-dogru yolu askarlanir. Aktyorlardan Lusi (S.Quliyeva).
Canatan Pigem (J.Nuriyev), Braun (K.Xudaverdiyev) kimi obrazlarin
ifagilarinin oyunlar1 Makxutun miirokkobliyinin biiruzo ¢ixmasinda aparici
vasito roluna malikdirlor. Lakin bu obrazlar eyni doracade iislub aydinlig
gostoro bilmirlor. Y.Nuriyevin Canatan Picemi vo Z.Atakisiyevanin Seliya
Pigemisi ovvalki iki ifagiya (K.Xudaverdiyev vo S.Quliyeva) nisbotdo
imumi ansambldan geri qalirdilar. Buna sobab Y.Nuriyevin oyunundaki
statistik, Z.Atakisiyevanin iso qroteskin lazimi talobini 6doys bilmomasi idi.

Qurulusun xosagolimli cohotlorindon biri do sohno ilo tamasa zali
arasinda miisbot xarakterli {nsiyyotin yaranmasidir. Bu cohatin
yaranmasinda aktyorlardan 1.Bhmodov, E.Agahiiseynoglu, P.9zimov,
T.Adig6zslov, P.Novruzov ve bagqalarmin oyunlari 6z somorali tosirini
gostormisdir.

Tamasada nozors ¢arpan miivoffoqiyyatli aktyor oyununun saviyyasini
asagi salan cohot ifacilarin vokal imkanlarinin lazimi soviyyads olmamasidir.
Bu ndgsan1 musiqi matnlorinin torclimosinin do (torciimogi B.Somoadogludur)
zoif olmasi daha da nozoro catdirirdi. Siibhasiz, bu catismamazligi
aktyorlarin ilk dofs bels halla rastlagdirmalaridir.

Qurulusun digor ndgsan cohoti iso vaxt etibar1 baximdan uzun
¢okmasidir. Azorbaycan tamasagisi ii¢lin forma vo mozmunca qeyri-adi
osarin bazi epizodlarinin haddon artiq uzun ¢okmaosi idi.

Nozoars ¢arpan ki¢ik ndgsanlara baxmayaraq, tamasagilarimiz ii¢iin bu
yonlii gavrama soviyyasino gora basqa sopkili intellekt tolob edon tamaganin
sohnomizs yol tapmasi hor halda sevindirici amil kimi doyarlondirilmalidir.

Idabiyyat:

1. Abdullayev Kamal,. Ug saat Brextlo. «Ddabiyyat vo incosonot» qozeti.
1987, 26 iyun, Ne 26.

Azorbaycan teatr antologiyasi. 2-Ci cild. soh. 71.

BCD. 1971, e. 4, ctp. 28.

4. 3unrepman b., O Teatpe bpexra. «Teatpy», 1961, Ne 1, ctp. 175.
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Azorbaycan Akademik Dram Teatrinda B.Brextin
«Ug qrusluq opera» pyesinin sohno yozumu

I. Qazizadeh

Stage interpretation of B.Bretht’s play “Threepenny Opera” in the
Azerbaijan Academic Drama Theatre

Key words: spectator, playwright, director, actor, play.

The ballad “The Myth of the Dead Soldier”, the first work of the Ger-
man writer, art critic, theater and public figure Bertolt Brecht, brought him
fame. He then wrote “Ball”, “Night Drums” and other plays that were sub-
ject to expressionism and had a spirit of discussion. When, after the coming
of fascism to powerin Germany, he lived the life of an emigrant in Switzer-
land, Denmark, Sweden, Finland, he wrote such plays as “The Good Person
of Szechwan”, Arthur Wins Profession”, “Mother Courage and Her Chil-
dren”, “Life Galileo” and other plays. Brecht, who throughout his creative
life tried to awaken revolutionary thinking in the viewer, as the theater criti-
cic T.Beselini wrote “...without denying any moments of a prsons moral
awakening, he directed him in a different direction. It has a completely dif-
fererent purpose — to accustom working peorle to an unjist life. He encour-
aged people to think about how to act from a moral point of view in the cur-
rent conditions of the material world. “Returning to his hometown after the
war, the art critic creates the Berliner Ensemble theater with his wife, actress
Beigel.

HU. T"azuzane

Cuenuyeckoe Tojikopanue nbecbl b. bpexra «Tpexrpomosas Onepa»
B Aszep0aiizkaHckoM AkagemuueckoM /IpamaTudyeckom Teatpe

KuroueBrble ci1oBa: 3putens, 1paMaTypr, peKuccep, akTep, Ibeca.

bannaga «Mud o norubiem cosgatey», sSBISIOMIAACA NEPBbIM MTPOU3-
BEJICHUEM HEMEIIKOro MHcaressi, UCKyCCTBOBEJa, T€aTpaJbHOIO U 0OIe-
CTBEHHOTo0 jesrenst Opexta bepxonta, nmpuHecia emy U3BeCTHOCTb. IloToM
OH THILET MOJBEPriIrecs 3KCIPecCHOHU3MY nbechl «Bamny», «bapabanbl u
HOYM» M IIp., UMeronme 1yx noiemuku. Koraa nocie npuxona dammsma k
BJIACTH B | 'epMaHMM OH MpoKUBaJ KU3Hb SMUrpanTa B ll[Beitnapun, /lannu,
[IBerun, GUHISAHINM, OH HamKcal TaKue Mbechl, Kak «J{oOpbIil yenoBek u3
celuyaHm», «mpodeccus Aprypa Yuna», «Mamama Kypax u ee getu»,
«OKusns 'anuiies» u npoune nbecsl. bpext, KOTOpBI B TEYEHHE BCEM CBOEH
TBOPYECKOHN >KM3HU MbITAJICS NMPOOYAUTH B 3pUTEJIE PEBOJIIOLIMOHHOE MBIII-
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JIEHHE, Kak nucall reatposen T.becennHmy... HE OTpULIasi HUKAKUE MOMEHTBI
HPABCTBEHHOT'O NMPOOYXKJIEHUs YeJIOBEKa, HAIIPABIISAI €ro U Jpyroe pyciao. Y
HEr0 COBEPILEHHO JApyras Leib — 3aCTaBUTh TPYILOBOW HAPOJ INPUBBIKHYTH K
HeCIpaBeaauBoi ku3HU. OH NpU3bIBAN JIIOAEH 3aAymMaTbcsl O TOM, BECTH
ce0sl ¢ MOpalbHOM TOYKH 3PEHHUS B UMEIOIIMXCS YCIOBUAX MaTepHaIbHOTO
MHUpay.

HckyccTBOBEN, BEpHYBIIMMACS TOCIE BOWHBI Ha POJAUHY, BMECTE CO
cBoel JkeHOH, akTpucoi beiirens, co3maer Teatp «bepnuHep aHcaMOIIb».
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sonatsiinasliq lizro folsoso doktoru, dosent,
ADMIU-nun Kino va Televiziya sonatlori kafedras

UOT: 7.07-05

ADIL ISKONDOROV AZORBAYCAN SOHNOSINO YENI
RUH GOTIRMISDI...

Xiilasa: O, 68 illik dmriiniin 42 ilini sonato bagladi. Kino vao teatr
sohnasindo Gzlindon sonra maktob qoydu. Azarbaycan sohnesine yeni ruh
gotirdi. Bunun da naticosindo onun qurulus verdiyi tamasalar teatr tarixindo
olamoatdar hadisoys ¢evrildi. Bu,unudulmaz sonatkar - Adil Iskenderovdur.

Asar sozlor: teatr, sohno, tamasa, sonotkar, rejissor, aktyor, tislub

Adil Iskondorov 1919-cu il Maym 5-do Goncodo diinyaya goz
ac1b.Onun doguldugu ilds godim Gonconin adi Yelizavetpol adlanird:.
Sonatkarin sohnays ilk maragi da dogma obasindan baslamigdi. Moktab
illori, yeniyetmalik vo gonclik ¢aglart 6ton asrin XX illorina diigmiisdii.

Homin ddévrdo moktoblorde, fohlo klublarinda “yeni” insanin
yetisdirilmosi iiglin tohsillo yanasi, estetik torbiys vasitolorindon, o
climlodon,teatrdan da genis istifado olunurdu. Demok olar ki, biitiin
moktoblordo dram dornaklori vardi.

Adil Iskondorov ilk sohna foaliyyotine elo oxudugu moktobda baslamus,
sonraki illords iso is¢i klublarindaki dram dornoklorine iiz tutmusdu. XX
illorin sonu iso Bkiya golib teatr texnikumuna daxil olmusdu.

Texnikumu bitiran kimi do Moskvada Lunacarski adina Dovlat Teatr
Institutunda tohsilini davam etdirmisdi. Buradaki teatr miihiti, miiollimlori,
tacriibo keg¢diyi Moskva Akademik Dram Teatri, Vaxtanqov adina Teatr
onun bir sonatkar kimi formalagmasinda miihiim ochomiyyat kosb edib.

O, bu sohno ocagindan ¢ox sey Oyronib, monimsoyib.Amma
yaradiciliginda he¢ zaman onlar1 toglid etmoyib, yamsilamayib, 6z tislubunu,
Adil Iskendorov teatrini yaradib.

Onun haqqinda golomo alinmis xatirolordon goriiniir ki, ruhunda
homiso bahar ovqati yasadan Adil Iskondorov hom oldugca agir tobiotli, hom
do son doraco Oziinomoxsus zarafatlari, atmacalari ilo otrafdakilara xos tosir
bagislayan bir soxsiyyat olub.

Homkarlar1 homisoe ona “Odil miiollim” deys miiracist edordilor. Bu
zabitoli insanla tomas qurmagq, dostluq etmok o godor do asan deyildi. Yaxin
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dostlart deyirdilor ki, Adil miollimo yaxinlagsmagi bacarsan, ondan
aralanmaq miiskiilo doniirdii. KShna kisilorden idi. Onun bu tobiati yaratdig:
filmlords do 6z oksini tapib.

O godar yumorlu,o godar tobii,somimi vo tosiredici aktyor idi ki, hotta
yaratdig1 monfi obrazlardan bels tamasagiya miisbat emosiyalar goalirdi.

Bu sobabdon do onun can verdiyi biitiin suratlor sevilirdi, yadda
qalirdi. Bu, hor sonstkara xas olan xosbaxtlik,balke da sonst uguru deyil
ki,ad1 ¢akilon kimi goz 6niinde onun yaratdigi obrazlar siraya diiziilsiin.

Gonc bas rejissorun ilk isi Somad Vurgunun “Vaqif* drami olub. Bu
tamasa Akademik Milli Dram Teatrinin yaradiciliq hayatinda on ugurlu
tamasalarindan biridir, min dafodsn ¢ox oynalinib.

Azorbaycan kinosu tarixinde on bdylik ugur qazanan filmlor mohz Adil
Iskondoarovun “Azarbaycanfilm” kinostudiyasina rohbarliyi dovriinda ¢okilib.
Rejissor “Ohmod haradadlr?” adli bodii filmi ¢okorok, kino tariximizo
qiymatli téhfasini verib. Bu boyiik sonotkar “Axirinc1 asirim”, “Dorvis Parisi
partladir”, “Qanun namina”, ”Arxadan vurulan zorbo” filmlorinde yaratdig:
obrazlarla adini kino tarixino qizil horflorlo yazib.

Adil iskondorov 1936-c1 ildon baslayaraq, Omriiniin sonuna kimi
pedaqoji foaliyyat gostorib. ©Ovval teatr moktobindo, sonra iso Azorbaycan
Teatr Institutunda (indiki Azorbaycan Dévlet Modoniyyot vo Incosonot
Unversiteti) aktyor vo rejissor sonati fonlorindon dors deyib.

Gorkomli kino xadimi Adil iskenderovun 100 illik yubileyi &lkodo
layiginco geyd olundu.

Elm, tohsil vo moadoniyyst ocaqlarinda bu gorkomli soxsiyyatin
xatirosino hosr olunan todbirlor kegirildi.Haminin inamla “Odil” deys
miiraciot etdiyi, ovozinde “Buyur, gadam” — cavab aldign Adil iskenderov
Azorbaycan teatrimin  vo kinosunun xosboxt sonotkarlarindandir. Bu
xogboxtlik bazon zamanin sort kiiloklori ilo rastlasanda da bdyiik sonotkar
sonat namins ona verilon iztirablara motanatlo doziirdii. 68 illik bir omiir
yasamis Adil Iskendorovu bu giin Azorbaycanda tanimayan ¢otin tapilar.

Genis tamasac1 kiitlosi indiki nosil onu on ¢ox kino aktyoru kimi
tantyir, hor dofo do bu bdyiik sonotkarin televiziya ekranlarinda niimayis
olunan filmlords Rosselini (“Uzaq sahillords”), Koarbolayi (*“Axirinci
asirtm”), Kamilov (“Ganun namino”), Hatomxan aga (“Dorvis Parisi
partladir”) vo basqa bu sopgili rollarina baxanda bdyiik estetik zovq alir,
onun ovazsiz ifagiliq moaharati 1ls tizlasirlor.

Amma bu rollar, aktyorluq sonoti Adil Iskenderovun Azorbaycan
Incosonati {iciin etdiyi islorin onda biri, balke ondan da az bir hissasidir.
Ciinki, Adil Iskondorovun adi c¢okilondo miitoxoessislor ilk ndvbado
Azorbaycan Milli Dram Teatrinin boytik va sorafli bir dovriinii xatirlayirlar.
Bu sohno ocagma basciliq edono kimi o, miioyyon hazirliq morholosi
kegmisdi.
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Adil Iskonderov Azarbaycan Dévlot Dram Teatrinda miistoqil rejissor
kimi hazirladigr ilk isindo-Aleksandr Korneygukin “Platon Krecet” asorinin
tamasasinda azad toxoyyiiliin nisanolorini  vermisdi. ©Osor gorkomli
sonotkarlar - Ulvi Rocob vo Mustafa Mordanov torofindon togdim
olunmusdu.

Pyesdoki ohvalatlar Azorbaycana kociiriilmiis,osordoki gohromanlar
milli adlarla adlandirilmisdi. Bas gohroman Platon Krecetin adi vo soyadi
“Polad Qartal”la ovozlonmisdi. Osor bu adla tamasagilara togdim olunmus
va boyiik ugur gazanmisdi.

“Polat Qartal”dan sonra rejissor Mirzo Ibrahimovun “Hoyat” pyesi
tizorinds isladi. Malum oldugu kimi “Hoyat” Mirzs miisllimin ilk dram asari
idi. O zaman gonc yazi¢t sohno qanunlariin talablorini elo do derinden
bilmirdi. Amma boxti gatirmisdi, ¢linki asor

Adil iskondorova havalo olunmusdu.

“Hoyat” pyesi rejissorda basqa bir cohoti - dramaturqla islomok
bacarigimi {izo ¢ixardi. Bundan sonra gonc dramaturq Cabbar
Maocnunboyovun “Yanar doro” osorini ugurla tamasaya hazirlayan A.
Iskondarov 1938-ci ilin May ayinda Dram Teatrina bas rejissor tayin olundu.

Gonc bas rejissorun ilk isi iso Somoad Vurgunun “Vagqif” drami oldu.
“Vaqif” A.lskondorovun yaradiciliq istedadinin  zonginliyini,toxoyyiil
genisliyini,miiolliflo islomok moharstini {izo ¢ixardi.Bu tamasa Akademik
Milli Dram Teatrinin yaradiciliq hayatinda on ugurlu tamasalardan biridir,
min dofodon ¢ox oynalinmisdir.

“Vaqif” teatra toqdim olunanda kigik bir asor idi, amma rejissorla
dramaturqun birgo soyi noticosindo monumental bir tamasa alindi. ”Vagqif”
tamasasi aslinda A.Iskenderovun, onun soxsinda Milli Dram Teatrinin 1960-
ct ilo kimi olan {islubunu miioyyonlosdirdi.Bu iislub iso monumentalizm,
ozomatli tamasalar silsilosi demak idi.

Adil iskondorov bu iisluba xas 6z aktyorlarini yetisdirir, avvellor
yaradiciliga baslayan aktyorlarin bir ¢oxunu iso bu isluba uygunlasdirirdi.
Sonralar adli-sanli aktyorlar kimi yetison Olaskor ©lokbarov, Rza ©fqanli,
Hosonaga Salayev, Hokiimo Qurbanova, Leyla Badirbayli, Nacibe Malikova
vo digor bu sopgili aktyorlar Adil Iskondorov moktobinin yetirmolori
adlanirds.

Adil Iskondorovun hazirladii tamasalara bilet tapmaq ¢otin idi. Bu
monumental asarlorin sirasinda ne¢o-ne¢o gonc dramaturqlarin asorlori var
idi. A. Iskondorovun boyiikliiyii onda idi ki, bu gonc dramaturglarin
istedadin1 goriir vo onlart istigamatlondirirdi. Somad Vurgun vo Mirzo
Ibrahimovla yanasi, Sabit Rohman, Mehdi Hiiseyn, Ilyas ©fandiyev, Onvar
Mommadxanli, Ceyhun Moacnunboyov, Zeynal Xolil, Islam Soforli vo
digorlorinin dramaturq kimi piixtalogmasinde onun zohmati az deyil.
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Milli dramaturgiyamizin yeni niimunslori olan “Forhad vo Sirin”,
“Toy”, ”Isiqlt yollar”, ”Dumanli Tobriz”, “Xosboxtlor”, “Nisanl giz”,
”Nizami”, 7Cavangir” kimi osorlor xalqumizin istilagilara  qarsi
miibarizosindon, gohromanliq tarixindon, eyni zamanda hoyatdaki
nagqisliklorin islaht yollarindan bohs edir, bir torofdon tamasagilarda milli
oziinlidorki gliclondirir, digor torofdon comiyyotdoki yalangilifa, insan
xislotindoki tokobbiira, lovgaliga vo digor monovi catigsmamazliglara qarsi
ikrah hissi oyadirdi.

Adil Iskondorov yeni dramaturglar nosli yetisdirmoklo borabar,
Azorbaycan vo diinya klassikasina da bigano deyildi. Onun teatrda bas
rejissor va badii rohbar oldugu dovrds

“Hac1 Qara”., “Lonkoran xanm vaziri”, “Oliiler”, ”Aydm”, “Sevil”,
”Yagar”, ”Od golini”, ”Dagilan tifaq” vo digor osorlor ugurla tamasaya
goyulurdu.

Diinya dramaturgiyasindan iso V. Seksprin “Otello”, ”On ikinci gece”,
K. Qaldoninin “Mehmanxana sahibasi”, Lope de Veganin “Sevilya ulduzu”,
A.Ostrovskinin  ”Gilinahsiz miigossirlor” kimi klassik asorlor ugurla
sohnologdirildi.

Bu osorlorin bir qismini o, 6zii, digorlorini iso onunla birlikdo ¢alisan
rejissorlar Olaskor Sorifov, Mehdi Mommadov, Oliheydor Olokbarov, Sottar
Turabov, Tofiq Kazimov hazirlayirdi. Go6zol toskilatgt olan  Adil
Iskanderovun genis iirayi vardi. O, teatrda calisan hor bir rejissor {i¢iin genis
imkanlar yaradir, lazim goldikdo iso maslohatlorini asirgomirdi.

Adil Iskendorovun bas rejissor islodiyi dévrde Azerbaycan Dévlot
Dram Teatr1 o zaman Sovet mokaninda sayilib-secilon teatrlardan idi.Onun
vaxtinda teatrin Moskvaya qastrolu zamani tamasalar orada c¢alisan
miitoxassislor torafindon maraqla qarsilanirdi.

Qastrollar zamani Somoad Vurgunun “Vagqif”,”Forhad vo Sirin”,
V.Seksprin  “Otello”, ”On ikinci gece”, A.Ostrovskinin “Tufan”,
C.Cabbarlinin “Almaz” vo bagqa osorlor Moskvanin teatr ictimaiyyati,
miitoxossislor torofindon yiiksok doyarlondirilib, paytaxt motbuatinda,
incasanata, teatra dair ¢ixan jurnallarda niimunavi asarlar kimi tohlil olunub.

Adil Iskonderovun Azorbaycan teatrinin golocoyi do narahat edirdi.
0,1936-c1 ildon baslayaraq,0mriiniin sonuna kimi pedaqoji foaliyyot
gdstorib. Oz talobolori igorisindan on yaxsilarini segib teatra gotirirdi. Lakin
gorkomli pedaqoq bununla kifaystlonmirdi.

Dram Teatrinda, sonralar “Azorbaycanfilm” kinostudiyasinda
isloyonds, orada aktyorluq studiyalari agaraq ali tohsil almaga imkani
olmayan gonclori se¢ib, onlari sohno vo kino sonatimiz ii¢lin hazirlayirdi.

1960-c1 ildo artiq oziiniin moktobini yaratmis, SSRI mokaninda
sayilib-secilon rejissorlardan olan  Adil Iskondorov Dram teatrinin
rohborliyindon uzaqglasdirildi.Lakin ¢ox kegmodi ki ‘“Azorbaycanfilm”
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kinostudiyasina basciliq etmoyo basladi.Kadrlar1 yaxst tanimagi,genis
diinyagoriisii, toskilatgiligi burada da istedadli vo tocriibali sonotkarin
komayino goldi.

Bozon odobi yaradiciliq sahasindo do golom calirdi.Yazdig1 pyeslor
Gonc Tamasacilar Teatrinda, Musiqili Komediya Teatrinda tamasaya
goyulub, radioda soslondirilib.

Adil iskondorov 1978-ci ildo diinyasini doyisib.

Adil iskondarov zomanoasinin on yiiksok miikafatlarim — SSRI
xalq artisti adim,SSRI Dévlat miikafatim, SSRI mokaninda kegirilon
kino-festivalda “9n yaxs1 kisi roluna gors” miikafat1 alib,onlarla orden
vd medala layiq goriiliib. Lakin onun an bdyiik miikafati iimumxalq
sevgisi,oziiniin yaratdig iislub, teatr moktobidir. Adil iskondarovun
iislub va ananslarindon 6yranmok, bahralonmak hor zaman zoruridir.

I9dobiyyat:

Agamirov Ohmad haradadir? “Kommunist qozeti”’; 4 Noyabr 1964-cii il
Coforov C., Azorbaycan Teatr1.Baki-1974
Iskendorov A., Jdyom vas, molodyoj, Baku-1966
Iskondorov A., Mosul vozifalor qarsisinda. “Odobiyyat vo incosonat”
gazetl. Yanvar,1971-ci il
Kazimzado A., Azorbaycan kinosu. Baki-2003
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F. Abbasova
Adil Iskandarov brought a new spirit to the Azerbaijani stage ...
Keywords: theater, stage, performance, artist, director, actor, style
Isgandarov spent his childhood and youth in his hometown of Ganja.

The rich cultural environment of this city formed a different food inside it.
His strong passion for theater brought him to the Theater College. Then the
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Moscow State Institute of Theater Arts named after AV Lunacharsky ... Art
practice took place at the Moscow Bedaye Theater.

It was no coincidence that Adil Muallim's passion for theater did not
arise. Theater has long existed in Azerbaijan as an art. Giant actors and di-
rectors began to grow up in our theaters. Adil Isgandarov joined this move-
ment and decided to dedicate his whole life to it in order to contribute to our
national theater. And he fulfilled with great honor such an important mission
as the establishment of his own theater school.

During the years of Adil Isgandarov's work in this theater, his activity
expanded significantly. Actors of that time remember that the most talented
actors were invited to the theater stage, the most beautiful works were
staged. It was a great honor to work here. The works staged were distin-
guished by their monumentality. A very interesting repertoire was prepared.
“Khanlar”, “Farhad and Shirin”, “Aydin”, “In 1905”, “Foggy Tabriz”,
“Morning of the East”, “Othello”, “In Turkey” and others. the performances
were the stage productions of that period with great interest.

Adil Iskandarov died on September 18, 1978 in Baku. He was buried in the
Alley of Honor in Baku

®. AodacoBa

Anunb UckanaapoB npuBHeC HOBBIM 1yX HA
a3epOalIXKAHCKYIO CLEHY ...

KiroueBble ciioBa: Teatp, ciieHa, nepopmMaHc, XyI0KHUK, PEXKHC-
cep, akTep, CTUIb.

Anunbe MIckeH1apoB IpoOBeJ AETCTBO U FOHOCTh B CBOEM POJHOM IO-
pone I'ssmmka. boraras KymbTypHas cpega 3Toro ropona chopmupoBalia
BHYTPH HEro paziauuHyro nuily. CuiibHas CTpacTh K Te€aTpy NpHUBENA €ro B
TearpanbHOoe yunnuie. [lorom MOCKOBCKMI TOCYAapCTBEHHBIM WHCTUTYT
TeaTpalibHOro MckycctBa uMeHn A.B. Jlynadapckoro ... XymoxkecTBEeHHast
IIpaKkTHKa IIPOLUIA B MOCKOBCKOM Teatpe benaiie.

Crpacte Anuns MyannuMma K TeaTpy 3apoJuiach He ciydyaiiHo. B
AzepOaiikane TeaTp M3JaBHA CYIIECTBYET KaK MCKYCCTBO. B Hamux Teat-
pax CTajM BbIpACTaThb T'MTAHTCKUE aKTEphl U pexkuccepbl. Anuib Mckenna-
POB MPUCOETUHUIICS K 3TOMY JBUKEHHUIO U PELINII OCBSITUTH EMY BCIO CBOIO
KHU3Hb, YTOOBI BHECTH CBOM BKJIAJl B HAIll HAIIMOHANBHBIN TeaTp. M oH ¢ ye-
CTBIO BBITOJIHUJI TAKYIO BaXKHYIO MUCCHIO, KaK COCO3]1aB HOBBIN TeaTp.

3a roabl pabotel Anwis VickeHapoBa B 3TOM TeaTpe €ro JesiTelb-
HOCTb 3HAYUTEJHHO pacuIpuiach. AKTepbl TOTO BPEMEHHU IOMHST, YTO Ha
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Adil Iskondorov Azorbaycan sohnasina yeni ruh gotirmisdi...

CLIEHY TeaTpa IPUIJallaINCh CAMbIE TaJAHTJIMBBIE aKTEpbl, CTABWINCH Ca-
MbI€ KpacHuBble Ipou3BeaeHus. Pabotate 31ech Obl1o OobIIoi yecThio. I1o-
CTaBJICHHbIE pPa0OThl OTIMYAIUCh MOHYMEHTaJIbHOCTHIO. [loaroromien
OYEHb MHTEPECHBIN penepTyap. «Xanmnapy», «Papxan u lupun», «AUIbIHY,
«B 1905 roay», «Tymannsiii Tebpus», «Ytpo Bocrtokay», «Otemno»n, «B
Typuun» u apyrue. CekTaxkin ObUIM CaMbIMHU MOMYJISIPHBIMU ITb€CAMH TOTO
BpEMEH M3/1aHHe COOCTBEHHOM Te€aTpaJIbHON IIKOJIBI.

Hawm Bcerna mopora u pojHa namsth 00 3TOM MOTY4YeM XYHOXKHHKE,
42 rona u3 68-1€THEr0 MOCBATUBLIETO UCKYCCTBY.
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XIX-XX OSRLORDO AZORBAYCANDA MODONI FiKiR

Xiilasa: Bu moqalodo XIX-XX c¢i osirlordo maarifcilorimizin
Azorbaycan millotinin elmi inkisafinda, moadoni maariflonmasindoki rolu
vurgulanmigdir. H.Zordabi, M.F.Axundov, A.Bakixanov. Madoniyyat,
madoani fikrin, kultrologiyanin inkisafi.

Agar sozlor: modoniyyot, incosonot, modoni fikir, inkisaf,
maarif¢ilorimiz, H.Zardabi, M.F. Axundov, A.Bakixanov.

Madaniyyatin ilk tarixi tipi mifalogiyadir. Mif diinyanin yaranmasi,
tobiot hadisalori, ilahi varliq, biitovlikdo movcudat haqqinda fantastik
tosovviirlorin  ibtidai soviyyossindon ibarst diinya goriisii formasidir.
Madoniyyat anlayisinin latin dilindon torclimoesi culture-becormok,baslomak,
yaxsilasdirmaq demokdir. Bu soziin ilkin maonasi-torpagin becarilmasi,
okingilik, torpagin islonmosi idi. Todricon insanlarin foaliyyot dairosi
genislondi vo “modoniyyat” s6zlii daha genis bir mona dasimaga basladi:
maarif¢ilik, savad, torbiya.

Madoniyyat-insan foaliyyotinin mohsuludur. Bu fikir modoniyyatin
mahiyyatini tam olaraq acir.

Madoniyyat-ovvolki nasillorin yaradaraq golocoyo Otiirdiiyli bizim
hayatimizin asaslarini miioyyan edon sosial tacriibe vo monavi irsdir.

Madoniyyat-tobii miihito comiyyatin uygunlasmasi vasitosidir.

Modoniyyat-modoni institutlar soviyyesindo kitabxana, klub, teatr,
muzey, ali tohsil miiossisalori va s. kimi anlagilir.

Madoniyyet-insan va comiyyatin inkigafinin miiasir soviyyasi,insanin
yaratdigi vo nasildon nasilo Gtiirdiiyii, maddi vo monovi doyarlordir.

Maddi madoniyyoat-ilk omak alotlorindon tutmus biitiin fiziki omoyin vo
foaliyyotin noticolorini 6zlindo oks etdiron mohsullar, artefaktlar maddi
modoniyyati toskil edir.

Biitiin monovi doyorlor maddi obyektlor vasitolori ilo ifado olunur.
Mos: musiqi ifa alotindo, rosm tabloda, bilik kitabda tocassiim tapir vo s. vo
ya oksino, maddi madoniyyat monavi toroflorsiz geyri-miimkiindiir.

Monovi modoniyyat-biitov bosor modoniyyaotinin hissosi olmagq]la,
basoriyyatin monavi tacriibasinin, insanmn soxsiyyoat kimi inkisafini tomin
edon intelektual vo monovi faaliyyatinin vo onun naticolorinin macmusudur.
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XIX-XX osrlorda Azarbaycanda madani fikir

Kiitlovi modoniyyot-boyiik hocmdo istehsal olunan {imumdiinya
istehlak elementlorinin mocmusu kimi sorh edilir. Bu giindalik hoyat
madoniyyatidir. Onun mozmununu miiasir sonaye istehsalinin-Kino,
televiziya, kitab, qozet, jurnal, idman, turizim vo s. mohsullar toskil edir.

Madoniyyatsiinasliq yeni bir elm kimi biitovliikdo madoniyyati vo ayri-
ayrt modoniyyat hadisolorin (maddi, monavi, maisat, din, ailo va s.) arasdirir.
Moadoniyyatsiinasliq moadoniyyotin yaranmasi,inkisafi vo totbiqi hagqinda
elmdir.

XX osrdo bir fonn kimi formalasmis kultralogiya humanitar elmlor
sistemino daxil olub, modoniyyati biitov sistem kimi onun c¢oxsokilliyini,
qarsiligh slagasini, madoni yaradiciligin tiplarini, madoniyystin strukturu vo
funksiyalarini, sosial hoyatda vo insan moisotindo madoniyyatin
tozahiirlorini, inkisaf qanunauygunluglarini dyronir.

Molumdur ki, XVIII oasrin sonu XIX osrin avvallorindo Qarbi
Avropadan maarif¢ilik horokati biitiin diinyaya yayilaraq tarixo agil, toraqqi,
milli modoniyyetlorin inkisafi morholosi kimi daxil oldu.ictimai-siyasi,
sosial-igtisadi mahiyyat kosb edon maarifgilik 6z faaliyyatinda, elmi-nazari
fikrin ideya tosir giiciine arxalanirdi. XIX oasrdon baslayaraq bu horokat
Azorbaycan adobi-ictimai fikrina do sirayat etmis, ilkin olaraq A.Bakixanov,
M.S.Vazeh, I1.Qutqasinli, Q.Zakirin yaradicihginda 6z riiseymlorini
gosdormis, sonra iso M.F.Axundzadonin yaradiciliginda sistemo salinaraq
inkisaf etdirilmisdir.

XIX osrdo olan biitiin miiharibslor, par¢alanmalar Azorbaycan
Igtisadiyyat: kimi modoniyyoti vo monoviyyatina da tosir etmisdir.
Azorbaycanin hom maddi hom do monovi modoniyyoti talan edilib
par¢alanmigdir. XIX asrin 50-60-c1 illarinden sonra Azorbaycanda Rusiyanin
tosiri ilo kapitalizmin inkisafi dovrii hesab edilir. Bu Azarbaycanin XIX
osrdo III inkisaf dovrii do adlanir. Azorbaycanda Kapitalizmin inkigafina
Rusiya ilo borabor xarici qorb kapitalistlori do maraq gostorirdilor. Ciinki
Azorbaycan zongin iqlima, tobii sorvatlora malik idi.

Azorbaycan maarifgilori votonparvorlik, azadliq ideyalarini toblig edir,
vbiitiin insanlarin maariflonmasinin zoruriyilini irali siiriirdiilor. Azorbaycan
ziyalilar1 hiss edirdilor ki, modoniyyat, maarif, toroqqi osaslari {izorinds
yenidon qurulmalidir. Onlar kiitlolor arasinda maarifciliyi yaymaga 6zlorino
borc bilir, bu magsodls maktablor agirdilar. Madoniyyat, elm vo maarithomin
dovr maarifcilorinin asas devizi idi. Bu dovrdo Azaorbaycan maarifcilorinin
osorlorindo fanatizmo qarst miibarizo, elmo, maarifo yiyslonmo, Avropa
modaniyyatini monimsama ideyalari toronniim edilirdi. Onlarin fikrincs xalq
feodal ziilmiindon ancaq maariflonma yolu ilo azad ola bilor. Onlar gonclora
elma yiyslonmayi tovsiys edirdilar.

XIX asrde azarbaycangiliq goriislorilo Azarbaycan comiyyatinds asasl
donilis yaradan ziyalilardan biri Hoson boy Zordabi idi. XIX osrdo islam
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ideologiyasinin movgeyi mohkam olsada, sonralar o 6z yerini tiirkgiiliik vo
azorbaycanciliga verdi. Lakin bu milli ideyalar islami inkar etmadi, oksina,
ona ozlarinin torkib hissasi kimi baxdilar. Azaerbaycan milli ideologiyasinin
nazori vo omoli yaradicilarindan biri olan H.Zordabi yazirdi ki, dil kimi din
do millatin slitunlarindan birini toskil edir.

Azorbaycan ziyalilar1 6z maarifcilik ideyalarini ononavi metod kimi
serlorlo yanasi motbuat, teatr kimi miiasir ideyalar vasitosindon do istifado
edirdilor. Hason bay Zardabi milli motbuatimiz1 yaratmaq {igiin ii¢ il orzinda
mogqsadydnlii sokilda foaliyyot gdstormis, Istanbuldan orobco motbos horflori
(sriftlori), Tiflisdon vo basqa sohorlordon motbos avadanliglart alib gotirmis,
uzun yazismalardan sonra 1875-ci il iyulun 22-do Bakida “Okingi” gozetinin
birinci ndmrosini ¢ap etdirmisdi. 1875-1877-ci illor orzindo “Okingi
“gozetinin 56 nomrasi ¢gapdan ¢ixdi. Ana dilinds ¢ap olunan “Okingi” gozeti
hatta qorb 6lkalorinde da taninirdi. H.Zordabi genis xalq kiitlolorine miiraciot
etmoyin arzusunun aydin ifado olundugu xalq danisigina yaxin, sado dildo
“9kingi” qozetindon istifado edirdi. XIX osrin sonlarina dogru”Okingi”
gozetinin simasinda milli motbuatimizin yaranmasi ilo maarifcilik vo milli
O0zunudork prosesinin yeni morhalosi baglanir. “Okingi” qozetinin osasini
goydugu milli motbuat sonralar digor ziyalilarimiz torofindon davam
etdirildi. 1879-cu ildo Tiflisdo Seid ©fandi Unsizadonin redaktorlugu ilo
“Ziya” adli hoftalik qozet ¢ap olunmaga basladi. Said Unssizadonin qardast
Calal Unsizado Tiflisda 1883-cii ilden etibaron “Koskiil”qozetini nosr etdirdi.
”Koskiil” “Okingi”nin yolunu davam etdirirdi. Qozet demokratik vo maarifci
ideyalar1 yaymagqla qalmir, milli vo modoni inkisafimizin yollarini da
gostormoyo calisirdi. Tosadiifi deyil ki,” Azorbaycan milloti”ifadoesini ilk dofo
bu gozet islotmisdi. Bu ifadonin ¢ox boyiik ohomiyyati var idi. Clinki ruslar
biitlin azorbaycanlilar1 “miisolman” vo ya “tatar” adlandirirdilar. Bu da, 6z
ndvbasindo ohali arasinda 6z milli monsubiyyotini anlamaqda c¢atinlik
yaradirdi.

”9kingi” moktobindo milli modoniyyotimiz iigiin hoyati dnom kasb
edon ikinci bir hadiso do bas verir. H. Zardabi vo Nocof Boy Voazirovun
tosobbiisii ilo Mirza Fatoli Axundzadonin “Sorgiizosti-vaziri-xani-Lonkaran”
komediyas1 tamasaya qoyuldu, bununlada miiasir Azorbaycan teatrinin
tomoali qoyulur vo buda milli ruhun, diisiinconin daha da kiitlovilogmosino
sobab olur. Sonraki illordo Baki teatr hovaskarlar1 qrupunun pesokar
aktyorlar truppasina ¢evrildi. Buna goro gorkemli xeyriyya¢i vo sahibkar,
xalqumizin toraqqisi yolunda boylik xidmaotlor gdstordiyine goro “millot
atas1”adin1 gazanmis Hac1 Zeynalabdin Tagiyev 1883-cii ildo Bakida ilk teatr
binas1 tikdirmisdir. H.Zordabinin c¢agdaslarindan baslica istiinliiyii o
idiki,milli ideyalar1 ortaya qoymagq ligiin daha olverisli bir vasitoni-matbuati
secmoasi idi. Motbuat xalqin kiitlovi sokildo maariflonmosi, tiirk millotinin
oyanigl, milli vo dini ideyasinin yayilmasi baximindan ¢ox 6nomli idi. ©n
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vacib mogam odur ki,”Okingi”nin dovriinde kéhnoparastlora qarsi biitdv bir
yeniparostlor cobhosi yarandi. Artiq Azerbaycan  ziyalilar1 tok-tok
(A.A.Bakixanov, M.S.Vazeh, M.F.Axundzado vo b. kimi) deyil, bir
movgedon miibarizo aparmislar. Bu baximdan Zordabi yalniz milli motbuatin
banisi deyil, o hom do, milli ideologiya asasinda 1918-ci ildo yaranan
Azarbaycan Ciimhuriyyatinin quruculariin ideoloqu olmusdur.

Azorbaycanda ilk qadin  xeyriyya comiyyati 1908-ci ildo
yaranmisdir.Bu qadin togkilatinin yaradilmasinin togobbiisgiisii Azorbaycanin
gorkomli ictimai xadimi Hoson boy Zordabinin xanimi Honifs Moalikova
olmusdur. Zadogan ailosindo bdyilimils, Omriindo he¢ bir c¢otinliklo
qarsilasmayan Honifo xamim xalqin maariflondirilmasi yolunda olmazin
oziyyetlora qatlagsmis, 6z monzilinds usaqlara dors demis, rus nagillarindan
torciimolor edorok onlara damismisdir: O, ev-ev gozib qadinlara tikmok,
yazib-oxumaq Oyrotmis, onlarin hiiquglart ugrunda miibarizo aparmigdir.
Usaqlar1 peyvond etmis, Zordab bolgosindo onlarla insami Omiirliikk kor
olmaqdan xilas etmisdir.

Bodii  fikrin hom tam miistoqil, xalis milli realist tofokkiir
modoniyyatinin iimumi sistemindon konara ¢ixaraq, daha boyiik genisliyo
godom qoymasi XIX osrin ikinci yarisina tosadif edir. Azorbaycanciliq
ideologiyasinin formalagmasinda A.A.Bakixanovun da elmi vo badii
yaradiciligi mithim rol oynamisdir. A.Bakixanovun osarlori obyektivliyi,
milli ruhu ilo forqlonmis vo Oziindon sonraki yaradici nesillora doyarli
azorbaycangiliq irsi qoymusdur. Bakixanovun “Giiliistani-irom” osori
Azorbaycan xalqmnin tarixino hosr olunmus ilk bdyiikk todqgigat osoridir.
Azorbaycanda ictimai fikrin, elmi modoniyyatin xiisusilo, tarix elminin
inkisafinda bu osorin miistosna ohomiyyati olmusdur. Bakixanov elmin
modoniyyatin on miixtolif saholorino aid zongin bir irs yaradib.Xalqin
hoyatinda osasli doyisikliklora yol agmis maarif¢ilik ideyalarinin borqorar
olmasinda onun miihiim xidmeotlori var. Azorbaycanin tarixi kegmisinin
miiasir diinya elmi soviyyasindo yeni,sistemli totqiqi morholosi Bakixanovun
adi ilo six baglidir.Bakixanov xalqlar arasinda qarsiligli madoni olagslorin
getdikco genislonmosine boylik ohomiyyst vermisdir. Tosadiifi deyildir ki, bu
meyl M.F.Axundzads, S.O.Sirvani, Abbas Sohhot vo basqa klassiklorin
osarlorindo dahada guclonmisdir. Bakixanov yaradiciligindaki ziddiystlora
baxmayaraq, miitoraqqi yol tutmus vo homise xalqin torafindo olmusdur.

XIX osrdo  Azorbaycan moadoniyyatinin, azorbaycangiliq milli
ideyasinin inkisafinda miihiim xidmoti olan nohong soxsiyystlordon biri
M.F.Axundzadadir. O, yeni Avropa tipli adobiyyatin dram,badii nasr, adabi
tonqid, publisistika kimi janrlarim anadilli adobiyyatimiza daxil etmoklo,
xalga canli linsiyystin yeni metodlarimi tapir vo xalqin1 zamanin ruhunda
diisiinmoya, foaliyyat gosdormoyas sasloyirdi. Axundzads 6z komediyalarinda
milli  hoyatimizin  gerg¢okliklorini, adot-ononslorini, ictimai davranig
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normalarint glizgii kimi oks etdirir, bu hoyatin gerilik¢i toroflorini tonqid
etmokdon ¢okinmir, xalga sirin yalanlar soylomokdonso, asil maariflondirma,
ac1 gergaklori gostormak yolunu tuturdu.

Basda Azorbaycan xalqi olmagla, biitiin tiirk-miisolman xalqglarinin
diinya sivilizasiyasinin miasir doyarlorino qovugmaq moqsadi ilo latin
grafikali yeni olifba ugrunda sonradan genis viisot tapmis horokatin1 da mohz
Axundov baslamisdi. Elm vo tohsil vasitosi ilo modonilogsmok, xalga moxsus
elmi vo adobi irsi mithafizo etmayi bacarmagq, toraqqiys mane olan har seyo
gars1 amansiz mubarizo aparmaq M.Fatolini daim diisiindiiron, qaygilandiran
masalalor olmusdur. Elo buna goérads o, olifban1 doyismayi bu yolda atilan on
vacib amillordon biri sayirdi. O, sagliginda no qodor caligsada bunu hoyata
kegira bilmir. Onun vefatindan illor sonra arzusu yering yetirilir. Yeni alifba
haqqinda ideyasi1 ancaq Sovetlor Birliyi donomindo vatonparvor ziyalilarin
dastayi ilo hayata ke¢di. Azarbaycan dili Azarbaycan Respublikasinin dovlot
dili elan olundu, dovlotimiz ikinci dofo miistoqilliyini gazandigdan sonra iso
6zlimiiziin olifbamiz formalasdi. Qeyd edak ki, H. ©liyevin 2 avqust 2001-ci
ildo verdiyi formanla Azorbaycan dili vo olifbas1 giinii tosis edildi vo 2
avqust Azarbaycan dili va olifbas1 giinii kimi tarixs yazildi. M. F. Axundzada
maarifcilik vo demokratik baxislarini 1857-ci ildo yazmis oldugu “Aldanmis
kovakib” povestindo vo 1860-c1 ildo yazmis oldugu “Komaliiddovle
moktublar1” folsofi traktatinda genis sokildo oks etdirmisdir.Osordon aydin
olur ki,sohzadslor olkalorinde hokm siiron agir vaziyyetlo barisa bilmir,
Olkolorinin madoni geriliyino aciyir,diismiis olduqglar1 folakotlordon xilas
olmaq ftg¢iin yollar axtarirlar. M.F.Axundzads 6z osori ligiin iki sahzado
(Komaliiddovle vo Colaliiddévle timsalinda ) obrazi diisiinorkon onlarin 6z
Olkolorinds hokm stiron adalstsizliklori aradan qaldirmaq meqaminda tosvir
edorak artiq diinya maarif¢ilorinin iimumbaosoari prinsiplorindon ¢ixis edirdi.
Homginin asords dini diinyagoriisiin tonqidi masaloasi demays asas verir ki bu
osor maarifcilik ideyalarina dorindon balod olan bir misllifin gslomindon
cixmigdir. Axundzads milli dramaturgiyanin banisi kimi bir-birinin ardinca
1850-1855-ci illords alti komediya yazaraq odobiyyatimiza yeni ideya vo
baxislar gotirmis, demokratik vo maarif¢i goriiglori ilo xalqin xidmaotindo
durmusdur.

Azorbaycan maarifino ovozsiz simalar boxs etmis Qori miisllimlor
seminariyasint 1876-c1 ildo ruslar a¢gmisdilar,onun miisolman s6bosinin
acilmasi ugrunda miibarizoni iso M.F.Axundzads Hiiseyn Ofondi Qayibovla
birgo aparmis, Axundzado bu xosboxt giinii gormosads,s6bs onun
Olimiindon bir il sonra 1879-cu ildo agilmigdir. Bu xidmot dahi
Axundzadonin maarifcilik goriislorinin, demokratik arzularinin zirvasidir.

Modoni-milli  tarixi fikrin  togokkiiliinds, xlisusondo tarix vo
madoniyyatin yaranmasinda yaradiciliq ittifaglariin rolu genis olmusdur.
XX asrin 20-30-cu illorinds “Kaspi”, ”Agiq s6z”,”Hayat”, "Fyuzat”, ”"Molla
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Nasraddin”, ”Azarbaycan” kimi motbuat organlarinin vo onlarin artafinda
toplanmis yaradici soxsiyyastlorin goérdiiklori is danilmazdir.

Azorbaycangiliq ideyasinin inkisafinda miihiim rol oynayan yaradici
ziyalilarimizdan biri Calil Mommadquluzads olmusdur. Onun nosr etdirdiyi
“Molla Nosroddin” jurnali azorbaycangiliq ideyalarinin alovlu tobligatgist
idi. Calil Mommadquluzada”Azarbaycan” adli maqalesinde “Dilim hansi
dildi?”, “Haradir Azorbaycan?” suallarima cavab vermoklo Azaorbaycan
ifadoesini mokan anlayisindan milli ideya soviyyasine qaldirmisdi.

Azorbaycan tarixinin XX osrin ovvellorindo bas vermis olamotdar
hadisasi Azorbaycan Demokratik Respublikasinin qurulmasi oldu (1918-
1920). ADR comi iyirmi ii¢ ay davam edon qisa bir dmiir siirso do homin
dovr 0ziine moxsus odobi mohsulla olamotdar olmusdur. Artiq golom
sahiblori olan C. Mommodquluzada, A.Saiq, ©. Haqverdiyev, U. Haciboyli
ilo yanas1 bu zaman C. Cabbarli, ©. Cavad kimi gonc galom sahiblorinin do
maraqli osorlori meydana golmisdir. Bu osorlordo Azorbaycan dovlot
mistoqilliyi, Olkemizo xilaskarliq missiyast ilo golmis tiirk ordusunun
zoforlori, Azorbaycan osgorlorinin rosadoti, tigrongli milli bayraq horaratlo
toronniim olunurdu. Bu sahado xiisusi foalligt ilo seg¢ilon ©hmod Cavad
(1892-1937) birinci respublikanin dovlet himninin motnini yazmisdir.
Musiqisi H.Hacibayli torafindon bastalonmis homin asor bu giindo Miistaqil
Azorbaycan Respublikasinin himni kimi ifa olunmaqdadir.

Bu illords elm vo modoniyyat sahasinds toraqqi baslayir. Miixtalif elm
saholoring aid alimlor yetigir. EIm timumilikdon torkib hissolorino, miixtolif
ixtisas hissalorine ayrilmaga baglayib. Tarix, folsofo, hiiquq, dilgilik
sahosindo kamil alimlor yetisib. Bu dovrdo elmlos yanasi incosonat do inkisaf
edorok realist istigamotdo yiiksolmoyos basladi. Azorbaycan incosonstindo
yeni-yeni istedadli rossamlar, memarlar, bozok ustalari, musiqisiinaslar
yetisirdi. Bu dovrdo musiqi sonatinin inkisafi da siirotlondi. Musiqi osason iki
istigamotds - as1q yaradiciligi vo xanondo yaradiciligt istigamatinde gedirdi.

Umumiyyoatlo XX osr Azorbaycan incosenoti oziiniin yiiksalisine
cataraq dunya sivilizasiyasina miikommaol sonot niimunoslorini boxs edorok
xalqin yaradiciliq istedadini biitiin bagoriyyoto siibut etmisgdir. XX asr sorq
alomindo ilk professional musiqi mohz Azorbaycan xalqina moxsus
olmusdur. Ilk operanin miiollifi U.Haciboylidir. “Leyli vo Macnun”,
Koroglu” kimi operalari, Masadi Ibad”, ”Arsin Malalan” operettalar1 XIX
osrin madoniyyatinin Azarbaycan diinya sivilizasiyasina boxs etdiyi on
gorkomli sonat niimunsloridir.

U.Haciboayli, M.Maqamayev 6zlorindon sonra XX osrdo ¢ox boyiik vo
zongin musiqi moktobi yaradaraq milli musiqinin g6zal ardicillarini
yetirmislor: Biilbiil, S.Mommadova, C.Cahangirov, Q.Qarayev, F.Omirov,
A.Malikov, T.Quluyev va s. XX asr Azorbaycan seriyyotindo xiisusi yeri
olan sairlordon biri Somod Vurgun hesab edilir. O, hom do dramaturg-sair
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kimi do Azarbaycan adobiyyatina zonginlik gotirmisdir. XX asr Azarbaycan
dramaturgiyasinda xidmeotlori olan sonotkarlardan biri do Ilyas ©fondiyev idi.
Beloliklo XIX-XX osrlordo ata-babalarimiz olduqca qisa bir zaman arzindo
kiitlovi savadsizliga son qoymus, votonimizin biitlin insanlarin1 oxuyub-
yazmaga bacaran savadlilar diyarina ¢evrilmisdir. Sorqdos ilk teatr, ilk opera ,
ilk kino vo s. Azorbaycanda meydana golmisdir.
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P. Ibrahimova
Cultural thought in Azerbaijan in XIX-XX centuries.

Key words: culture, art, cultural thought, development, educators,
H.Zardabi, A.Bakixanov, M. F.Akhundzade.

In this article, our educators role in Azerbaijani nations educational
development, formation of cultural awareness was highlighted XIX-XX.
Enlighteners role in development of Azerbaijan culture.

I1. Uoparumosa
KyabstypHasi Mmbiciab B A3epoaiigkane B X1 X-XX Bekax.

KuroueBble cy10Ba: KynbTypa, HCKYCCTBO, KYJIBTYPOJIOTHsI, pa3BUTHE,
npocsenieHue, X.3apaabu, A. bakuxanos, M.®. AxyHa3ane.
B 5710i1 cTaThe ocBelaeTcs posib NpocBeTUTENEH azepOaiiKaHCKOTo
HapoJa B MPOCBEIIEHUHU U B POPMUPOBAHUU KYJIbTYpPHOM MbICTH B XIX-
XX Bekax.
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Camupa I'acanoBa

HAHA Hnctutyt Apxutektypbl u UckyccTBa
YIK:75.05

®OPMHUPOBAHUE TEMbI TATPUOTU3MA B
A3BEPBA/I’KAHCKOH )KUBOIIUCHU B
INEPUOJ HE3ABUCUMOCTHU

AunHoTanus: I[laTpuoTnyeckuii Ayx U ropaoe€ OCO3HAHHUE HAIMOHAJb-
HOT'O JOCTOMHCTBA CTAJIM JIOMUHAHTHON HE TOJIBKO CErOJIHAIIHEN MOIUTHYE-
CKOM KM3HU CTPaHbl, HO U OPraHUYHO BIUICIUCH B OOBIICHHYIO KH3Hb KaXK-
JIOM ceMbH, KaKI0ro rpaxkaanuHa AzepOaiimkana. Boitna B Kapabaxe moka-
3aJia TOJJIMHHOE €IMHCTBO Hapoga A3sepOaiikaHa, a camble MacIITaOHBIC
Oou mokasanu e€ BOCHHYIO MOIIb, IPUYMHOXKEHHYIO HAa CHIIy MaTpUOTHYE-
CKOT0 JlyXa HaIlliX COJIJIaT U O0(QHUIIEPOB, KOTOPHIX M OTPA3UIN B CBOMX TPO-
U3BEICHUAX XYN0KHUKHU.

Kuawuessble ciioBa: PoauHa, maTtpuoTrsM, XyJI0KHUK, Tpareaus.

OnHoOM W3 aKTyallbHBIX TEM HA CErOJHSIIIHUN J€Hb SIBIAETCS TeMa
naTpuoTH3Ma HezaBUcHUMoOro AsepOaiimxana. [laTpuoTudeckuil 1yx u rop-
JI0€ OCO3HAHME HAIMOHAIBHOTO JIOCTOMHCTBA CTAJIM JOMHHAHTHOW HE TOJb-
KO CErOJHSIIHEN MOJUTUYECKOHN JKU3HU CTPAHbI, HO U OPTaHUYHO BIUIEIUCH
B OOBIICHHYIO KU3HBb KaXI0W CeMbH, KaXKI0TO rpakaaHnHa AszepOaiimkaHa.
[1aTprOTOM MOHO CUMTATh TOTO YEJIOBEKA, KOTOPBII HE TOJIBKO UCIBITHIBA-
€T YYBCTBO JIIOOBU K POAMHE, HO M OTIAET BCE CUJIbI, 4, MHOTAA U XKHU3Hb, BO
uMs e€ 3auuThl U npoiBeranusa. BoitHa B Kapabaxe mokaszana momiMHHOE
eIMHCTBO Hapoja AsepOalkaHa, a camble MacITaOHbIE OOM ITOKa3alu eé
BOEHHYIO MOII[b, IPUYMHOXEHHYIO Ha CHJIy MaTPUOTUYECKOIO JlyXa HAIIUX
congaT U o(ULEepOB, KOTOPBIX U OTPA3WIM B CBOUX MPOU3BEACHUSIX XYHAOXK-
HUKH.

B suBapckue aam 1990 1. ObuTa yunHEHa KpoBaBasi OOWHS MHPHOTO
HACEeJICHUs, BBIIIEAIIETO Ha YJIUIBI B 3HAK MPOTECTa MPOTUB TEPPUTOPHAITb-
HBIX TIPUTSA3aHUK ApMeHHH K A3zepOaiipkaHy. ApMeEHCKHE YacTd, BBEIEH-
Hble B baky, a Takke psn permoHoB AszepOaiimkaHa, ¢ OECIOIIaIHOCTHIO
yownu cBeime 147 MUPHBIX JKHTENEH, B X0/1€¢ COOBITHI TOJYUYHSIA PaHEHUS
6onee cemu 700 uenoBexk.

B pesynbrate Tpareauu B Xomkanax, NpoOU3OILIEAIIEH B HOUb ¢ 25-TO
Ha 26 ¢eBpans 1992r., korna MUPHBIE KHUTEIH TOPOJa OKa3aJIUCh B OKpYyKe-
HUU apMSIHCKUX BOOPYKEHHBIX (popmMupoBanuid, morudmu 600 yemnosek, cpe-
JI1 KOTOPBIX HEBUHHBIE CTApUKHU U JI€TH, a Takke 150 uenoBek mpomnanu 6e3
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BeCTU. B TeueHHWe OIHOW HOYM WCHENENEHHBIM IPEBHUN XOJKajdbl HUCYE3
KakK ropoJi.

AzepOaiiyKaHCKHE KUBOIMHUCIIBI MIOCBITHIIM 3TOM TpareJnu TaKue Io-
JI0THA, KaKk «Xomxkansy AitHyp MemxunxoBoil, «/lenp Xomxkansl» DnbliaHa
lamxuzane, «llocsemenue Xomxanel» [[xaBanmupa Kepumona, «OTHO-
menue Kk Xomxanam» Papxana Snrysaka. Mammenkepum Kymues cospan
HECKOJILKO KOMITO3UIINH «XOUKAIED). B KaXIod W3 MHOJIOTEH 3aKIIIoueHa
cBOs1 00JIb, CBOE BHJICHHE aBTOPAMU MPOUCXOASIINX COOBITHIA.

B xomnosunuu Acuda P3aeBa «Bo3moxkHa 1M Takas HecHpaBeau-
BOCTH?» M300pakeHbI 3aXBATYMKH, TOMUYIIME HAIlle HACJIEIue: MY3bIKalb-
HbIE MHCTPYMEHTHI, KAPTUHBI XYJ0KHUKOB, MPEIMETHl TOHYAPHOTO HUCKYC-
cTBa. B xapThHe Kpyrom BaJSrOTCS pa3OuThIE Tap, KAMaH4a, Harapa, GoTo-
IIOPTPETHI ALIYTOB, KAPTUHBI, KOBPBIL, TPEAMETHI TOHYAPHOTO UCKYCCTBA.

Hazum MamenoB B cBoux kommno3zunusax «Tummna», «O3epo KpoBu»,
«Pa3pymenHoe npocTpancTBo» (puc.l) m3o0pakaeT rpyasl pa3OpocaHHBIX
MEPTBBIX Tel. VX pacmiiacTaHHble Tella U3yBEUYEHbI BparaMu U repeMeriaHbl
¢ nerioMm. Ho Beaps «EcTh W 3aBTpamiHuil eHb!», 0 4€M MOBECTBYET KOMITO-
3UIMS, TIOJIHAS HAJEXK B SIPKO — 3es1I€HOM ToHanbHOCTH Cupy3a Mup3sazane.

Byrap AnmeB co3man TpunTux «Y»KacHasi UTpa», MOBECTBYIOIIMN O
KpoBaBoil HouM B Xomkanax. U, kak Obl, mpomoinkas 3Ty temy Typain I'a-
canybl numet «KpoBaBble THU UCTOPUMY.

Pucynok 1 H. MamenoB “PaspymieHHasi MeCTHOCTB”

berum ['amxueBa m3obpaxaer «I[locnennioro MuHyTy u3an» (Puc.2)
YMHpAIOILIEH 1eBOYKH, HAXOMASIIEHCS O]l CTPOCHHEM, CTUIIM30BAaHHO HAIo-
MUHAOMUM 3madoT. XyJ0KHUKH IMO-CBOEMY OTOOPaKalOT KPUKU yMEp-
mux: Jlapsun BennbexoB «Kpuk nymm», HaBan MOparumoB «Kpuk 3emmmy,
WuTram AraeB «YxacHas HOUb», «KprKku 0€CIOKOHHBIX TYII».
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Puynok 2. b. IN'agxuea “IlociienHsisi MUHYTa MOei KU3HHM”

l'am3a AGnpymiaeB B kaptuHe «PaccTpersiHHas 4eT0OBEYHOCTHY H300-
paswil OrPOMHYIO 3€JIEHYIO MTHUILY, BOJIIEOHBIE KPBUIbs KOTOPOW MPHUKPHI-
BalOT apMsH, pPacCTPEIUBAIOLUINX MHUPHBIX JIFOJIEH, 32 KOTOPBIMU TOJIBIXaeT
MaJICHBKHI TOPOJ.

AzepOaifpKaHCKUIT HApOJ TOPJAUTCS CBOMM OOIIEHAIIMOHAIBHBIM JIH-
nepoM ['. AnueBbIM, caMOii 3aBETHBI MEUTOW KOTOPOTO OBLIO OCBOOOXKIE-
Hue Kapabaxa. XymoKHUKH C OTPOMHOM TETUIOTOM OTHOCATCSI K CO3JaHUIO
o0pa3a obuieHanmoHanbHOro auaepa I'. AnmeBa, KOTOPbI MPUBHEC OTPOM-
HBIM BKJIAJ] B Pa3BUTHE M300pa3UTEIIBHOIO UCKyccTBa AzepOaiimkana. Cpe-
i takux pabort crout ormeTuth «lloprper I'.AnmueBa O. Canpix3ane, «I.
AmueB» M. Anuesa, «['opxych, 4To 5 azepOaitmkanen» T. CennoBoit. MHO-
rHe U3 XyIOKHUKOB 3HAJIM €ro JIMYHO M IHUCAIM ero MOpTpeTsl B Hedop-
MaJbHBIX OOCTaHOBKax, O YEM CBHUJETEIbCTBYIOT PacCKa3bl CaMUX XYIO0XK-
HUKOB. Padasns AOGOacoB pacckasbpiBal B CBOEM HMHTEPBBIO, KaK CO3JaBall
o0pa3 munepa pecnyOiauku: «I'. AnueB pasMblIUIeHUs»: «S penun monpo-
cuTh nmuaHoro ¢otorpada I'. AnmreBa cHATH ero B HepOpMaIbHOH 0OCTaHOB-
Ke, JOMa UJTK Ha J1aye, OOBSICHSS €My, UTO M Kak, YTOOBI ¢ 3Toi oTorpaduu
[UCaTh KapTUHY, XOTS IPEANOUNTAI0 TUCATh UCKIIOYUTEIBHO C HATYphI, KO-
raa s cBoOOJIeH, a paMKH OY€Hb OIPaHUYMBAIOT MONET (paHTa3UK U BUICHUS
xXynoxkHuka. Ho 3To OBl HMCKIIOUMTENBHBIN ciayyail. Sl mucan KapTUHY
HIeCTh MECSIEB, HO Halll OOIIEHAIIMOHATIBHBIN JTUACP, K COKAICHUIO, €€ yxKe
He yBujedn... [Ipu3Hatoch, s mucan ero nopTpeT HECKOJIbKO pas, U, MOCIIEe/I-
HUH - COBCEM HEJIAaBHO, BJIIOKUB B HEE BCE CBOM CHJIBl. JTa KAPTHUHA YKPACUT
uentp I'. Anues B [Mupamnaxuy.
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Meury u 3aBemianue I'. AnreBa BBINOJIHUI €r0 JOCTONHBIN MTPEEMHUK,
ero celH, [Ipe3unent AsepOaiiikaHa, rIaBHOKOMaHAYIOIUN BOOPYKEHHbl-
mu cunamu U. Anues. TepputopuanbHas 11eIOCTHOCTh Halllel cTpaHbl Oblia
BOCCTaHOBJICHa BOCHHO — MOJIUTHYECKUM MYTEM OJsiarofapsi ero rnojuTHKeE.
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S. Hasanova

The formation of the theme in Azerbaijan painting in the period of
independence.

Key words: homeland, patriotism, painter, tragedy.

One of the actual themes today is the theme of patriotism of independ-
ence Azerbaijan. Patriotic spirit and proud realizing of the national dignity
became the dominant not only political life of the country of today but also
organically intersperse with ordinary life of each family, each citizen of
Azerbaijan. The patriot may be considered that man who not only try the
sense of love to the homeland, but can give all forces and his life in the name
of its defense and flourishing. The war in Garabah showed the real unity of
Azerbaijan people, the successful fights showed its military power, increased
on the force of patriotic spirit of our soldiers and officers which are reflected
by artists in their works.
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S. Hasanova

Miistaqillik dovriinds Azarbaycan ronqkarh@inda vatanparvarlik
movzusunun formalasmasi.

Acar sozlar: Vaton, vatonparvarlik, rassam, facia.

Aktual movzularindan biri bu giin licin miistoqil Azorbaycanin
vatanparvarlik movzusudur. Vatonparvarlik ruhu vo milli layageatin qiirurlu
anlayis1 yalmiz Olkonin siyasi hoyatinin asas qayesi deyil, hom do iizvi
stiratdo har bir ailonin, hor bir Azarbaycan vatondasinin adi hoyatina daxil
olur. Vatonparvar o adamdir ki, Votons mahabbat hissi duymur, yalniz biitiin
qiivvasini deyil, hom do onun miidafiasi vo ¢igoklonmosi ugrunda hoyatini
hasr edir. Qarabagda miihariba Azarbaycan xalqinin vohdatini gostordi, on
genis miqyashh  doyiislor onun doyilis gliclinli, bizim osqor Vo
zabitlorin votonparvorlik ruhunu niimayis etdirdi. Onlar1 rossamin osorlori
oks etdirir.
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HISTORICAL ARCHITECTURAL ENVIRONMENT,
DEVELOPMENT AND PROBLEMS OF ARCHITECTURAL
HERITAGE PROTECTION

Abstract: The development of modern cities results in many changes
and in some cases the destruction of historical sites. For this reason, the
number of registered architectural heritages in the history of cities is very
small.

On the other hand, changes in the city's street-road communication
system, the invention of the car and the creation of new communications to
ensure its use have led to profound and irreversible changes in the existing
urban landscape.

Demographic, socio-political changes and future needs in historic cit-
ies require careful planning in the field of modern urban planning, and these
inevitable changes have a significant impact on the city's historical architec-
ture and preservation of historical heritage.

In general, before restoring the architectural heritage of cities, urban
planning should be taken into account in the design process and special at-
tention should be paid to the development of the future city.

Keywords: architectural heritage, history, architectural environment,
city, modern urban planning, protection zone

Issues and problems of environmental development of world architec-
tural heritage can be divided into two parts:

First - the architectural heritage surrounded by the urban structure

Second - the only architectural heritage away from urban development

Architectural and historical heritage enclosed in the urban structure
have been subjected to the most changes, destruction and transformation due
to urban housing and elements and the inherent movement of cities.

The impact of demographic, social and political changes in cities over
time And non-compensatory changes in the structure of architectural herit-
age And the use and change of use of historical architectural heritage has had
the most negative impact.

The following characteristics in relation to urban development have
played a key role in the preservation or destruction of architectural heritage:
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1. Type of use of architectural heritage
2. Dimensions and height of architectural heritage

3. Consumable materials in the heritage of architectural history

In other words, the more magnificent and large the historical monu-
ments, the less they have been damaged.

Another very important issue is the use of architectural heritage, which
has played a major role in preserving architectural heritage

And in the past, if the use of architectural heritage is in harmony with
the main use of the building This historical heritage has suffered the least
damage or made the least change.

The use of architectural heritage has been used as a certificate of his-
torical heritage, and some uses, such as religious uses, have been less dam-
aged over time.

Of course, just as religious sanctity itself has been a deterrent to eye-
popping attacks on historic buildings, on the other hand, the same factor in
the domination of tribes of different religions has led to their complete de-
struction.

In other words, the factor of sanctity and religion of architectural herit-
age has sometimes been the cause of preservation and sometimes the cause
of destruction.

Another effective factor in preserving or destroying architectural herit-
age in relation to the surrounding environment has been the dimensions, size
and volume of architectural heritage, and this issue has also been an effective
factor in preserving architectural heritage.

Whether in terms of resistance to natural erosion, or in terms of re-
sistance to the development and change of the architectural heritage envi-
ronment, or in the face of human aggression.

The large size of the architectural heritage has prevented damage over
time, and instead of being destroyed over time and with the needs of nations,
it has been used in various ways, and this has led to various restorations in
different eras.

Another and very influential issue in preserving the architectural herit-
age has been the type of materials used in historical buildings.

In other words, historic buildings made of stone have suffered the least
damage over time.

In addition to the above-mentioned issues, architectural heritage such
as castles and walls around ancient cities, has been a factor in the protection
and preservation of urban environments in the past, and these castles and his-
toric walls have provided security throughout history.
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Another type of material that has suffered the most is architectural her-
itage, which is made of raw bricks. Of course, this type of material can be
repaired, but restoration, like the main structure of architectural heritage in
such materials is very difficult and even almost impossible.

This type of building has also suffered the most damage against climat-
ic factors.

In addition to the above, if the architectural heritage such as castles and
walls around the old cities, as a factor of protection and preservation of ur-
ban environments in the past, the need for human security throughout history
has caused these monuments to witness permanent and permanent restora-
tion.

Although over time, with changes in technology and materials, the res-
torations themselves have created problems, but in general, it has preserved
the architectural heritage from the past to the present.

Unfortunately, urban development has always been the cause of the
greatest destruction of architectural heritage due to commercial abuses and
the use of housing within cities.

The tight and cohesive structure of the city in different eras and the
economic and security issues of such intensive gatherings have themselves
been another very important factor in the destruction of the architectural her-
itage over time.

In addition to these issues, another factor that has played an important
role in the destruction and transformation of the architectural heritage has
been the sense of revenge of the captive nations after the disappearance of
the captive elements.

In other words, the dominant nations, which have been oppressive due
to their short presence on the defeated nation, have been destroyed by the
defeated people with the intention of revenge after the end of the captivity of
the architectural works left by the dominant nation.

According to studies, another problem of protection and factors of de-
struction of architectural heritage, the cultural and economic structure of the
people who lived around the architectural heritage, should be known.

In other words, the economic and cultural situation of the people living
around the historical heritage of architecture and the compactness of urban
housing around such historic buildings, which is usually affected by the eco-
nomic situation of the area, have been important factors of destruction over
time.

Which should be carefully controlled in the design of urban environ-
ments of historical monuments, these human factors and density.

Of course, to summarize the cases affecting the destruction of architec-
tural heritage, the factors of destruction and transformation of urban devel-
opment can be summarized in the following topics and major factors:
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Population increase

Expansion of cities

New facilities of the building sector
Urban facilities

Climate change

Changing the urban structure
Changing the type of materials
Technology change

9. Social changes

10.  Political changes

11.  The devastating effects of emerging urban traffic
12.  Air pollution of cities

13.  Negative impact of artificial lights and lighting

The factors mentioned above are the biggest problems in the protection
of architectural heritage and the main topic of this article is to create protec-
tion zones and create visual zones and maintain harmony around the archi-
tectural heritage and propose to create unity between architectural heritage
and the surrounding environment. And to reverse the problems in the protec-
tion of historical monuments and to minimize the destructive impact of these
main factors.
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Mansur Seyad Ceragi

Tarixi memarhq miihiti, inkisafi vo memarhgq irsinin miihafizasi
problemlori

Acar sozlor: memarliq irsi, tarix, memarliq miihiti, sohor, miiasir
soharsalma, miihafizo zonasi

Miiasir sohorlorin inkisafi ¢oxlu doyisikliklor vo bozi hallarda tarixi
oraziloro dagintilarla naticolonir. Bu sobobdondo sohorlorin tarixino goro
geydo alinan memarliq irslorinin say1 lazim qodor ¢ox az tosbit olunmusdur.

Digor torofdon, gohori kiigo-yol kommunikasiya sistemindoki
dayisikliklor, avtomobilin ixtirast vo onun istifadesini tomin edacok yeni
kommunikasiyalarin yaradilmasi, movcud sohor relyefinin dorin vo geri
donmoz doyisikliklors sabab oldu.

Tarixi sohorlordoki demogqrafik, social-siyasi doyisikliklor vo golocok
ehtiyaclar miiasir goharsalma sahasinda diqqgatli planlagdirma talab edir va bu
gacilmaz doyisikliklor sohorin tarixi memarligina va tarixi irsin qorunmasina
ohamiyyatli tosir gostarir.

Umumiyyotlo, sohorlorin memarliq irsini borpa etmozdon ovval
soharsalma layiholondirma prosesinds nozora alinmali vo galocok soharin
inkisafi zamani xtisusi diqqoet yetirilmolidir.
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MEMARLIQ VO LANDSAFT OBYEKTLORININ
FORMALASDIRILMASINDA GEOPLASTIKANIN TOSIRi

Xiilasa: Mogalodo qisa sokildo geoplastika anlayisi agiglanr,
sohorlorin urbanizasiyasinin yasil infrastruktura olan monfi tosir problemi
nozordon kegirilir, landsaft vo memarliq arasinda sort bir sorhodin geyri
movcudlugu ilo, miitloq komponent kimi obyektin memarligina yasilliq
okintilarinin daxil edilmasinin  halli yollar1 taklif olunur.

Acar sozlar: geoplastika, urbanizasiya, memarliq vo landsaft
komplekslori, yasil memarliq, landsaft, rekreasiya, tobii miihit.

Problemlar. Hazirda qlobal urbanizasiya sababindon bir ¢ox
soharlordo daxili mokanin siiratlo sixlagsmasi daxili tobii landsaftlarin
azalmasina sobab olur. Bu, manfi psixoloji va estetik mikroiglimin meydana
galmasina sabab olur vo sohar sakinlorine monfi tosir gostorir. Bir ¢ox
soharlorin mokani estetik baximdan ifadosiz, rahatsiz vo ekoloji baximdan
tohliikali olmagda davam edir.

Sokil 1. Futuristik memarlhq. Galacayin yasil binalar:

Sahorlards tobii landsaftlarin tizvii sakilds 6ziinti barpa etmasinin real
imkan1 giinba giin kaskin sokilds azalaraq, olduqca ¢atinlosir. Bu problemin
halli urbanist miihitinds geoplastikanin landsaftlara tatbiqi ola bilor. Geo-
plastika — relyefin on godim formalagma iisullarindan biridir. (sok1.)

Belo hallarda transformasiya v tikinti materialinin mévzusu torpaqdir.
[1]. Geoplastikanin vasitasi ila, sohar landsaftinin strukturunda mocburi me-
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marliq komponentlori kimi, yasilliq okintilorinin geri qaytarilmasina olan
yanagmalarin, miixtolif tobiot formalarmin mdovcud sohor strukturuna
inteqrasiyasinin ekoloji metodlarinin Vo burada pozulmus tobii miihitin
borpasina olan sistematik metodlarin axtarist toklif olunur.

Tadgigatlarin tahlili. Tayvanda salinmig ¢imorlik kurortunun
“Hualien Residences” dagliq yasayis kompleksi daglarin 6zlarine banzoyan
yasil "landsaft zolaglarindan" ibaratdir. Layihoys piyada gozinti yollari,
yeralt1 qagis yollar1 vo osason yasli sakinlorin saglam vo aktiv hayat torzinino
Sabab olan miisahids meydangasi daxildir.

Bakidaki Heydor Sliyev
morkazinin (sok.2) memarliq
gorkamino kompleksin
tikildiyi orazinin  do tosiri
olmusdur. Bu tikilinin orazi
sahasi  dik bir yamacla ikiya
boliintir. Layihonin  miiallifi
olan Zaha Hadid burada orazi
sahasinin diizlogdirilmasina

deyil, miirokkab  mokan

Sakil2. Heydar 9liyev morkazi. elaqeledr!nln i yar.?dﬂr:(l?-i
Memar Z. Hadid magsadi 16} yiikso Ik

' forglorindan A tobii

terraslardan istifado etmoyi Qorara almisdir. Heydor Oliyev morkazinin
memarliq formasini igloyib hazirlayan Zaha Hadid, tobistds heg bir diiz xatt
olmadigimi iddia edon Antoni Gaudinin nazariyyasini dork edorok, burada
diiz xatlordon tamamils imtina etmisdir.
Tarixo nozor saldiqda, geoplastika elementlarinin bir ¢ox asagidaki
gadim madaniyyatlords istifads olundugunu gérmok miimkiindiir:
1. Druidlarin, iskitlorin, monqollarin torpaq kurqanlart;
2. Nil ¢ayi tizorindaki bandlar;
3. Asiyada diiyti tarlalari;
4. Qodim Sorgin mobad ziqquratlari;
5. And daglarinin, Cin vo Conub-Sorqi Asiyanin dag yamaclarinin
teraslanmasi;
Yaxin Sorqin asma baglari;
7. Dag relyeflorindo tikilon godim Roma vo godim Yunan amfiteatrlart;
8. Slavyan xalglarinin yasayis yerlarinin otrafindaki torpaq galaqlari.
Bondlorin ¢akilisi ti¢iin onlara birlosan orazilorin torpaglari qazilaraq,
¢ixardilirdi.  Danimarkanin ~ vo  Hollandiyanin  liman  sohoarlarinin
akvatoriyalara birlogon rayonlarinda i¢i su ilo doldurulan xotdoklorlo
ohatalonan galalar va diger miidafia qurgulari insa olunurdu. [2]. (sok.4)

S
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Landsaft quruculugunun
rekreasiya layihalorinds bu istigamoto
diggot yetirilir. Belaliklo, moadan vo
yataqlarin istismarindan sonra bos
galan nahang kotlavanlar bu yolla
lazimi formaya salinir. [2]. (soK.5)

XX asrin sonunda
Sotlandiyanin conub-gorbinda
yerloson Damfris sohorinds salinan
Kosmik diisiincalor bagi planetdoki
on original landsaft obyektlorindon
biridir. Kainatin va basoariyyatin Sokil 4. Hollandiya, Breda:
inkigaf tarixini oks etdiron bonzarsiz Erederick de Wit r’laarl élaeu
bu yasil mokan, postmodern memari ’ '

Carls Cenks vo landsaft dizayneri - Breda - 1581-16001
Meqqi Cesvikin birgs yaradiciligi sayasindo meydana galmisdir.

Toassiif ki, bir elm sahosi kimi, memarliq miihitinin geoplastikasina
lazimi diggoat yetirilmir. Bu istigamoat dorindon &yronilmomis va tatqiq
olunmamigdir.  Lakin binalarda yasil komponentlo olagsli layihalor
hazirlayan va praktiki olaragq bunu tacriibads tatbiq edanlor do var ki, onlar
bu istigamat haqqinda diistinmays asas verilrar.

Sakil 5. Siini relyefin yaradilmasi

Moasalon, saquli baglarin dizayneri kimi fransiz botaniki Patrik Blankin
layiholori genis yayilmigdir. O, saquli yasil memarligin banislorindon biridir.
Patrik  Blan, yalniz qayalarda biton vo torpaga ehtiyac duymayan
yasilliglarin, eyni zamanda da kifayst qader is1q, su vo qida alan vo lazimi
yerds, lazimi bitkilorin istifado edilmosinin ugurlu natico aldo edilmasing
sobab oldugunu anlamigdir. Onun bu nazariyys sistemi har hansi bir istonilon
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mokanin vo ya formanin bitki ortiiyii ilo Ortiilmasinoe imkan verarak, yeni
geoplastik hollor yaratmaq ticiin yollar gostorir. (s0k.6)

Eloca do, geoplastika doralorin dagilmasinin va torpagin eroziyasinin
garsisinin alinmasina imkan verir. Saquli fasadlarin istifadasi otraf miihitin
yaxsilasmasina va ekoloji soraitin
saglamlagsmasina sabab olur.

9sas hissa. Sohar mokanlarinin
problemlarinin ayani tohlili binalarin
fasadlarinin Vo damlarimin
sothlorindon  yasil  landsaftlarin
salinma yeri kimi istifadonin geyri
effektivliyini  gdstorir. Istor birbasa
binalarin yaninda, istarsa do onlarin
strukturlarinda ~ yasil  rekreasiya
zonalarinin geyri mdévcudlugu istor-

Sakil 6. Sahar interyerinds saquli  istomoz otraf miihitin  ifadoliyine
yasillagdirma tosir gostarir.

Diinya memarliq tacriibasinds
binalarin landsaft ilo birlosmasi problemi daim memarlari, miihandislori va
ingaatgilar1 bir araya gotiron vo bazon ds idara oluna bilmayan miirokkab vo
pesokar bacariq tolob edon bir prosesdir. Bozi miiasir binalarin, oksor
hallarda iso memarliq baximindan ifadesiz gorkoma malik utilitar toyinath
binalarin geoplastikanin miixtalif abadliq tsullarindan genis istifadasine
ehtiyac duyulur.

Golocokds landsafla memarlhigin
tizvii olageasinin tomin edilmasi tokco
onlarin  ifadalilik  keyfiyyatlorinin
yaxsilasdirilmasimna deyil, hom do
respublika soharlarinin ekoloji
Voziyyatinin saglamlagdirilmasina
imkan veracokdir.

Moskva yaxinliginda yerloson va
layiha konsepsiyasi an mohsur miiasir
memarlardan olan Yurgen Mayer
. torofindon diistiniilon fantastik ailo
malikanasinds tikili vo onun otrafinda
salinan modoni landsaft canli tobioto
mitkommol Vo tizvil sokilda

Sokl 7. CIIS/? gsek\\//’aRUblera' inteqrasiya ~ olunmusdur. ~ Burada

yasayis tikilisinin {izvi formasi bir ¢ox
diistincolorin yaranmasina vadar edir. Mosolon, yer sothino Sorolonmis
nohong orqanik formali yasil meydanga geoplastikanin istifadosinin maraqli
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niimunoasidir. Burada binanin fasadinin oyri Xotlori piyada yollarin, siini
gollorin - vo qazonlarin oyri Xatlorini tokrarlayaraq, memarligdan tobisto
tizvii bir kegid yaradir. (sok. 7)

Sahorda geoplastikanin istifadasi asagidaki bir ¢ox problemlari hall
etmays imkan verir:

- yasillagdirma orazilorina olan ehtiyaclarin tomin edilmosi sayasindo
soharlords yasayis keyfiyyatlorinin yaxsilagdirilmasi;

- kompensasiya olunan yasillasdirmanin miqdar vo keyfiyyatinin
artirilmasi ilo, yasayis sahasinin genislondirilmasi;

- sohor miihitindo homogen vo aqressiv orazi sahoalorinin aradan
qaldirilmas;

- sohor miihitinin tibbi vo sanitariya soraitlorinin yaxsilagdirilmasi
(insanlara monfi tosir edon iimumi sas-kily doracasinin azaldilmasi, yasil
landsaftlarin reabilitasiyasi);

- memarliq obyektlorinin vo sohor miihitinin ifadolilik xiisusiyyatlorinin
artirilmasi;

Miiasir zamanda daim iralloyan beynoalxalq tocriibo vo yiiksok
saviyyali yenilik¢i texnologiyalar geoplastikadan istifado olunan saharlorda
yiiksok Kkeyfiyyatli memarliq vo tobii miihitin formalagmasi iigiin yeni hall
yollar1 tapmaga imkan verir. Belo hallarda orazinin relyef xarakteri onun
memarlig-planlagdirma hallini vo mokan kompozisiyasini miioyyoan edir.
(s9k.8)

Geoplastika relyefin siini
sokildo yaradilmasi vo Yya
relyefds bas veran e
doyisiklikdir. Bu texnika hor ESEES
zaman ladsaft sanatinds istifads
edilorak, bu giin do aktualligi
goruyub saxlayir. Geoplastika
yalmiz dekorativ  funksiyaya
malik olmaqgla yanasi, ondan
biitiin rekreasiya layihalorinda
landsaft layihalondirmasinin bir
istigamoti kimi istifado olunur.
Geoplastika tokca saquli
fasadlarin yaradilmasi ilo bitmir,
eyni zamanda tobiot ilo memarligin vahid sintezini tomin edorak, otraf
miihitin yaxsilasdirilmasina vo ekoloji vaziyystin saglamlagdirilmasina
sobob olur.

Bu struktur 6z tifiiqi va saquli hallori vasitasilo, bina memarligr ilo tabii
miihit arasinda sorhadlori silorok, tobiot komponentlorinin memarliq
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obyektino tisvii sokildo daxil olmasina imkan yaradir. Beloco tobiot obyekti
ilo memarliq obyekti bitki Ortiiyii vasitosi ilo miixtalif sothlordo vo
miistovilords bir-biri ilo garsiligh slagoali méveud olur [3]. (sok.9)

Sohor  toxumasmin  bir
hissasi olan mokanin

- formalagmasi, orada yerloson

bina  sothlorinin  memarhg-
landsaft toskili secimindo
movcud olan fordi yanasmadan
asthdir.  Bu da  golocokds

~ 7| geoplastikanin memarligin

>

e 44 .

Sakil 9. Galacayin yasil sohari.
Futuristik layiha

aparici  istigamotlorindon  biri
kimi gobul edilmasins asas verir.
Uzvi forma, landsaftin
qurulusu Vo yiiksok
texnologiyalardan istifado
binanin  yaradict1  xarakterinin
simvollasmasma  sobab  olur.
Singapurda Incosanat,
informasiya dizayn vo kiitlovi
vasitolori  moktabi. Fasadlarin
sliso Sothlori binalarin giinos vo
istilik  yiikloriniudarag,  eyni
zamanda yaradiciliq makanlarini
tobii giin isig ilo tomin edir.
Binanin siiso divar sathlorinin,
eloco do kompleksin Oziiniin
landsaftinin va tobist ohatasinin

Sokil 10. Nanyang Texnologiya Universitetinin saharciyindoki Incasanat
fakiiltasinin binasi yasil damdan goriiniir. Sinqapur
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sayasinds yerlasgalorin daxili mokanlarinin vizual baximindan biri-birino
ke¢idi tomin edilir. Bu zaman binanin yasil dami ilo otrafdaki monzars
arasindaki sorhad sanki silinir.

Dam oOrtiiylintin yasilligla  ortiilon ayri xotli strukturu kompleksin
morkozinds Oziinomoxsus yasil vaho yaradarag, sanki daxili mokamn
sarmalayir. Forma vo 6l¢ii baximindan miixtolif olan yerlosgolor  tobii
materiallardan hazirlanir vo neytral rong palitrasina malikdir. (sok.10)

Naticalor. Noticodo insanin tobiotin bir parcasi, ayrilmaz hissasi
oldugu geyd olunmalidir, buna goéro do yeni bir memarliq-landsaft obyekti
yaradan memar, geoplastikadan istifado edorok, binalarin landsaft vo
yasillagdirma ilo vahid tobii-memarliq mokanina inteqrasiyasi sayasinda
ekoloji va psixoloji toziqi azaldarag, bu obyekti hom maraqli, ham da
faydali edir. Hal-hazirda memarliqda tobii formalarin istifadasi tokco
miixtalif eksteryerlorin deyil, hom do sohor abadlagdirmasinin funksional
strukturunun tam kompleksini tomin edir, memarligla tobistin maraql
memarlig-landsaft komplekslaring birlosmasina imkan verir.
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The article briefly describes the concept of geoplastics, the problem
of the negative impact of the urbanization cities the green infrastructure
proposed solutions for the implementation of green spaces in the
architectural object as a mandatory component of a building with no rigid
boundaries between landscape and architecture.

J. AdayJ1aeBa

Bausinue reomnactuku Ha GopMHPOBaHHNE APXUTEKTYPHBIX U
JaHIIA(PTHHIX 00bEKTOB

KuaroueBble cioBa: reoruiactuka, ypOaHM3alMsi, apXUTEKTypHO-
nanamadTHbIE KOMIUICKCHI, 3€JieHas apXUTEKTypa, JaHamadT, pekpearus,
MIpUPOIHAs cpenia

B craTtbe KpaTKO pacKpBITO MOHATHE T'€OIUIACTUKH, PACCMOTpEeHa
mpoOieMa HEraTUBHOTO BIUSHUS ypOaHM3AIlMM TOpPOJOB Ha 3€JICHYIO
HHOPACTPYKTYPY, MPEIIOKECHBI MYTH PEIICHUS 0 BHEIPCHHUIO 3EICHBIX
HACaXXJIEHUH B apXUTEKTYPHBI OOBEKT KaK 00sA3aTEeNbHBIX KOMIIOHEHTOB
3MaHUS C OTCYTCTBUEM IKECTKOW TpaHUIBl MEXAy JaHamadToM U
APXUTEKTYPOil.
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NOSR HAQQINDA MOLUMAT

Sorq Olkolori Beynolxalg Memarliq Akademiyasinin “Memarliq,
sohorsalma tarixi vo borpasi” elmi nozori mocmuosi  1998-ci ildo tosis
olunub. 1ds iki dafs isiq {izii goriir. Jurnalda memarliq tarixi vo nozariyyasi,
borpa, sohorsalma, landsaft memarligi, memarliq miihitinin dizayni,
sonatsilinasliq sahasindo respublikamizda vo hiidudlarindan konarda aparilan
elmi todqiqatlara hosr olunmus elmi mogalslor dorc olunur.

SOBMA “Memarliq, sohorsalma tarixi vo barpast” elmi-nozori
mocmuasinds mogqalalor azarbaycan, rus va ingilis dillorindo ¢ap olunur.
Mogalonin olyazmasmni  kompyuterds  Microsoft Word redaktorunda
azorbaycan, rus vo ingilis dillorindo, Times New Roman srifti ilo, 14 6lgtlido,
1,5-intervalla, A4 formath voroqds tortib etmok lazimdir. Maqgalonin hacmi
6 sohifodon az olmamalidir. Mogalonin slyazmasinin biitiin sohifolorinds ¢ap
varaqinin bir tiziinde yuxaridan, asagidan vo soldan 3 sm, sagdan isa 2 sm.
ayirmagqla yazilmalidir (Yalniz birinci sohifods yuxaridan 5 sm ayirmali).

Mogqalonin baslangicinda mogqalonin UOT indeksi, miiollifin adi,
soyadi, islodiyi miiossiso, vozifasi, elmi adi1 vo doracasi, e-mail {invani, daha
sonra, maqgalonin adi, moagalo hansi dildo yazilmissa homin dildo acar sozlor
(5-7 soz) verilmoalidir. Moagalonin sonunda elm sahosinin vo mogqalonin
xarakterino uygun olaraq isin elmi yeniliyi, totbiqi ohomiyyati, noticosi
aydin sokildo verilmolidir. Coadvellor bilavasito motnin  daxilindo
yerlosdirilmalidir. Matnds vo ya cadvaldo olan moalumatlarin tokrarlanmasina
yol verilmomolidir. Sokillor vo qrafiklor ag-qara rongdo 8-10 sm 6l¢iilordon
boyiik olmamalidir. Soklin altinda, cadvalin isa {istiindo onun ndémrasi vo adi
geyd olunmalidir.

Magqalonin sonunda odobiyyat siyahisindan sonra digor iki  dildo
xtilasa (muollifin adi vo moqgalonin adi homin dillordo gostorilmaklo)
(«pe3rome» vo «summary») vo homin dillordo agar sozlori («kirodueBbie
cinoBay vo «keywords») verilmolidir. Mogalolorin miixtolif dillorde olan
xiilasalori bir-birinin eyni vo moqalonin  mozmununa uygun olmalidir.
Xiilasalor elmi vo qrammatik baximdan ciddi hazirlanmalidir. Maqgaloda
verilon adobiyyat siyahisi olifba ardicilligr ila, avval azarbaycan, sonra rus,
daha sonra xarici dildo nomrolonmalidir.

Odobiyyat siyahis1 (kitab va jurnallarin adlar1) asagidaki

qaydada verilmalidir:

1.Misllifin soyadi vo inisiali. Kitabin adi. Cildin nomrasi.
Sohor: nogriyyat, nosr ili, imumi sohifalorin sayz;

2.Miidllifin soyadi vo inisiali. Maqalonin adi // Jurnalin adi,
nasr ili, buraxilis ndmrasi, baslangic-son sohifolor.

Magqalanin qurulusu:

v’ Miisllifin adi, soyadi.
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v Islodiyi miiossisonin ad1, vozifasi, elmi adi va elmi dorocasi,
foxri adi (vo ya doktorant vo ya dissertant oldugu toskilatin adi,
tahsilin formast),

v Muollifin email tinvani,

v Basg horflorlo maqalenin adi

v Mogalonin UOT indeksi

v'Moqalonin yazildigi dilds qisa xiilasasi vo agar sozlor (5-10),

v Mogalonin matni

v Istinad olunmus va ya istifado edilon oadobiyyat siyahisi

v'Digor iki dildo mogalonin adi vo miiollifin ad1 vo soyadi
gostorilmokla qisa xiilasasi va agar sozlor (5-7)

Mbogqalos asagidaki hissalordon ibarat olmahdir:

v Girisg

v Masalonin qoyulusu

v Masalonin halli

v'Notico (elm sahasinin vo mogqalonin xarakterino uygun olarag
isin elmi yeniliyi, totbiqi oshomiyyati, iqtisadi somorasi va sair)

v Odobiyyat

Mbogqalanin redaksiyaya taqdim olunmasi:

v'Mogqalonin cap olunmus olyazmasi (1 niisxodos) vo onun
elektron variantt Compakt Diskdo (CD va ya CD-RW) vo
moqalonin ¢ap olnumasi {li¢iin miiossiso torofindon tosdiq olunmus
miivafiq sonadlorlo (magaloys 2 roy vo toskilatin (kafedranin) iclas
protokolundan ¢ixarig) birlikdo jurnalin mosul katibino toqdim
edilmolidir.

v Ayrica voroqde miallif haqqinda anket-molumat olavo
olunmalidir. Molumatda miisllifin soyadi, adi, atasinin adi, elmi
doracasi, elmi adi, miisssisonin adi, miiassisanin linvani, ev {invani,
email linvan1 va telefon ndmrasi gostarilmalidir.

v Moqals jurnalin Internet sohifasina géndorilo bilar. E-mail:

v memar_s@mail.ru

v’ Lazzim goldikdo jurnalin redaksiyasit moqalonin nosri li¢lin
olava sanadlar talab eds bilor.

v Moqalanin alyazmasi va CD geri qaytarilmur.

132



Format: 70x10016/*
8,5s.¢c.v
Tiraj:300

«OPTIMIST»MMC ¢ap markazi
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