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Sorq Olkolori Beynolxalq Memarliq Akademiyas1 6z nazor-ndqtolari,
ideyalar1 va tokliflori ils boliigmayi arzu edon memarliq tarixi vo nazariyyasi,
sohorsalma, eloco do sonotsiinasliq miitoxxosislori arasinda boyiik
populyarliq gazanan “Memarliq, soharsalma tarixi vo barpast” mocmuasinin
2022-ci ilds birinci ndomrasini hazirlamisdir.

Mocmus olduqea rongarong movzularin arasdirilmasina hasr edilir vo
burada miixtolif istigamotdo memarliq tarixi vo nozoriyyasi, sohorsalma,
hamcinin sanatsiinasliq problemlari isiqlandirilir.

Maqalolor hom Azarbaycanin, hom do xarici 6lkolorin memarliq tarixi,
sohorsalma vo sonotsiinasliq problemlorini ohato edir. Miolliflor
Azorbaycanin sohor vo rayonlarinin, eloco do Tirkmonistan, Iran, Orabistan
vo digor xarici Olko sohorlorinin memarligina zongin tovho gotiron
materiallar togdim edir.

Mocmuado Azorbaycan vo Tirkmonistan memarligi  dovrlorinin
miigayisali analizi, Orta asr asr Azorbaycan memarliq dekorunda ikitobagali
hondasi ornamentlorin todqiqi kimi mogqalslor miioyyon maraq kosb edir.
Topluda Iranin Homodan sohorinin orta osrlordon Qacarlar ddvriine kimi
sohor qurulusu, Soudiyys Orobistan1 Krallifinda Mohommaoad mascidinin
miisalmanlarin dini turizm moarkazi kimi tadqiqi xiisusi maraq dogurur.

Sohorsalma vo landsaft memarlig1r saholorino hosr olunan bdlmoado
yasayls massivlorinin yenidon qurulmasinin yasayis massivlorindon
istifadonin somoraliliyinin artirilmasina tosiri, Lonkoran sohorinin yasilliq
sisteminin  tarix vo miasirlikdo miiqayisali  tohlili  Azorbaycan
Respublikasinin XX-XXI osrlordo sohorsalma inkisafi problemlorinin halli
kimi todqiqat igleri Azarbaycan sohorlorinin golacok inkisafina 6z tohvelorini
vermis olacaq. Xilisusilo rekreasiya sistemlorinin inkisafina hosr olunmus -
rekreasiya zonalarmin gohor strukturunda rolu, Markozi Aran avtomobil
yollarinda futuristik rekreasiya layihslorinin potensiali, Moarkozi Aran
avtomobil yollarinda rekreasiya zonalarimin landsaft miihiti adli moqalolori
bu sahonin inkisafina verilon téhvalordon sayila bilar.

Macmuads ayrica bdlma sohatsiinasliq masalalorinin todqiqine hosr
olunur vo “Azorbaycanda musiqi tiirkologiyada formulluk”, “AMEA
rossamlarinin yaradicilifinda Qarabag movzusu”, “Qadim tiirk eli-tokali”,
“Madoniyyetin inkisafinda Azorbaycan — Almaniya modoni olagoalori va
morhoalalori”, “Oyun vo tamasalar prosesa colb etmo noqteyi-nozorindon™ vo
s. adli moqalalor bu sahado problemlorin hoallinds atilan ugurlu
addimlardandir.
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Jprerun Canam3saze

yneH-koppecnonaeHT HAH AsepOaiimxana
JOKTOP UCKYCCTBOBEIEHHUS, Ipodeccop
WNHucTuTyT apxuTeKkTypsl U uckycctBa HAH
ertegin.salamzade@mail.ru

UOT 72.03

HNEPHOAUSALINA APXUTEKTYPBI TYPKMEHUCTAHA U
A3EPBAUKAHA: CPABHUTEJIBHBIN AHAJIN3

AHHOTanus. B cTaThe paccMarpuBaroTCs BOIPOCHI U3yYEHUSI UCTOPUU
apxutekTypsl Typkmenncrana u AzepOaiikana. [IpobGiema nepuoauzanuu
OLICHMBAETCA KakK KII0YeBash B XOJE HCCIEIOBAHHS apXUTEKTypbl 00enux
crpad. [IpoBOIUTCS CpaBHUTEIBHBIA AaHAIN3 JIByX HAILMOHAIBHBIX MOJEJEH
NEPUOIU3AIMH, BBISABISIIOTCA TOXJIECTBEHHBIE U Pa3JIMYAOIINECS MEPUOIbI
XPOHOJIOTUM TYPKMEHCKOM U a3epOailjkaHcKkoil apxutekTypbl. Ocobo
BBIJICJIAFOTCS [EPUOJABI COBIAJCHUSA KOHTEHTa, TO €CTh KYJbTYPHBIX
CMBICJIOB, OTPaKEHHBIX B (OpMax, CTUIE M KOMIO3UIMH apXUTEKTYPHBIX
coopyxkeHuil. CaMbIM  pacHpOCTPaHEHHBIM  CIy4aeM  COBIAJCHUS
KYJIbTYPHBIX CMBICIOB SIBJISIETCSI NMPUMEHEHHE BOCBMUIPAHHBIX (OPM B
apXUTEKType M JEKOPATUBHO-TIPUKJIATHOM HCKyccTBe HaxubiBaHCKOHN
(Azepbaitmkan) u Cepaxckoil (TypkMeHucTaH) JIOKaIbHBIX 1Ko, K cTaThe
OPUIOKEHbl  CPaBHUTENIbHBIE  TAONMIBI  NEPUOIM3ALUM  HUCTOPHUHU
apXUTEKTYPHI IBYX CTpPaH.

KuroueBble cioBa: apxXuTekTypa, NEpUOAU3ALUs, TIOPKCKUNA MUp,
COBIAa/IeHUE KOHTEHTA, BOCbMUTPaHHbIE (POPMBI.

Kynbtypsl Typkmenucrana  u  AszepOaiijpkaHa  sBISAIOTCA
HacJIEAHUIIAaMH BEJIMKOM IMBWIM3ALMM TIOPKCKOro wmupa. OOIIHOCTh
NPOMCXOXKACHUS, a TaKXKe HCTOPUYECKHX CyAe0 HapoJOB JBYX CTpaH
ONPEIETWIN aHAJIOTHH U NapAJIIENM B PA3BUTHU APXUTEKTYPHI U HCKYCCTBA
Typxkmenucrana u Asepbaiimkana. [locne npruoOpeTeHns rocyaapcTBeHHOM
He3aBUCUMOCTH B 1991 rogy nepes yueHbIMU ABYX CTpaH BCTAJIU BO MHOTOM
CXO’KHE 33/1a4M B 00J7acTH U3y4eHUs KyJIbTypHOro Hacienus. OiHa U3 Takux
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[epuoauzaums apxurextypsl Typkmennctana M AzepOaiimkana:
CpPaBHUTEIIBHBIN aHAIN3

3agad  — [pobiemMa  HMCCIENOBaHUS XPOHOJIOTMH W MEPHOAMU3ALUU
HAI[MOHAJILHOU apXUTEKTYPHI.

Eme B 1997 rony Ha BcTpeye ¢ pyKOBOACTBOM U 4jieHaMU AKaJeMUU
Hayk oGmienanmoHanpHbIl Juaep AzepOaimxana ['eiinap Anmer oTmedai,
9TO B [EHTPE BHHUMAHHS «IODKHO OBITh CO3JaHHE HCTOPUM HAIIETO
Hapozda... B Tom uyucne HyxHa HUCTOpUS Hallel KyJIbTYphl, JHUTEPATyphl,
Haykn». OH 0COOCHHO MOJYEPKUBAN, YTO 3Ta padoTa JOJKHA MPOBOIUTHCS
MOATAlTHO W CHepBa HeoOxoaumo HamucaTh uctopuro XIX-XX Bekos,
MOCKOJIbKY OHa «OJIKe HaM, W apXWBHBIX MaTepuasioB MHOro» [l1].
IIpesunent Typkmenucrana ['ypOanrynsl bepapiMyxamMMenoB IOCTaBHII
aHaiornunyo 3amady B 2010 romy: «HeoOXoamMo yCOBEpPIICHCTBOBATH
y4eOHHMK TI0 ucTopun TypKMmMeHHcTaHa, Tye Obuta ObI HaydHO OOOCHOBaHA
TEOpUsl IPOUCXOXKACHUS TYPKMEHCKOIO Hapoja, W3JI0KEHa CTpoHHas
NepUOAN3aIUs UCTOPHUUECKUX JTANOB, HAUYMHAS OT 3apOKICHUS HAIMH [0
HaIux JHen» [2].

B o6eux crpaHax ¢yHIaMeHTalbHbIE MCCIEIOBAHUS HCTOPHH
ApPXUTEKTYpPhl HA4YaU MPOBOIUTECS eme B 1960-1970-e¢ roasl. MIx mepBbie
pe3yNnbTaThl HALIUIU OTpa)KeHUE B 5-ToMHOM u3fanuu «VICKyccTBO cTpaH U
HapoJIoB Mupa. Kpatkas XyJI0KECTBEHHAS SHIUKIIOTICTUS»,
nyOnukoBaBiieMcs B A3ToT nepuoa B Mockse. IlpeacraBnenHas 3z1ech
MOJIEJIb TIEPUOIU3AIMN UCTOPUM apXUTEKTYphl TypKMEHHCTaHa COCTOSIIA U3
5 0610Kk0B, a azepOailmkaHCKash MOJENb — TaKXKe HU3 5 XPOHOIOTMYECKUX
poMexyTKoB (Tabimuua Ne 1). MoXHO yBepeHHO YTBEp)KJaTh, UYTO U B TOM,
U B JIpyroM ciy4dae 3To Obuia o0oOmieHHas, a eme Oojiee TOYHO —
YOpOLIEHHAss  CXeéMa, BO MHOINOM  NPOJUMKTOBAHHAs  COBETCKHUMH
UJCO0JIOrMYEeCKMMH IITaMIIaMU TOTO BpeMeHU. bpocaercs B rnasa, 4ro
TBICSYEJIETHUM TEPUOJl CPEIHEBEKOBbS B TYPKMEHCKOM MOJENHU TeX JIET
octasica He nuddepeHmpoBaHHbIM U 0003HaueH B rpanunax VIII-XIX Bs.
Cucrema mepuoan3aliuu UCTOPUH apXUTEKTyphl A3zepOaiikaHa B 9TOM XKe
U3JIaHUU TIPEJCTaBISE€T DJIOXY CPEIHEBEKOBbS IOJEIEHHOM Ha TpHU
xpoHonoruyeckux npomexyrka: XI-XV Be., XVI-XVII BB. u ornensHO
XVIII Bek.

Mexay TeM COBpPEMEHHbIE TYPKMEHCKHE AaBTOPbI OTMEYAIT, YTO
«Iy4IIN€ CTPAHUIBI HUCTOPUM  APXUTEKTYpPbl CTpaHbl CBS3aHBI C
rocygapcrBamu CamanuaoB, CenbIKyKoB, Xope3MmilaxoB U TuUMypuUIIOB
(IX-XV BB.)» [4]. YuuTbIBaromas 3T 0COOEHHOCTH Pa3BUTHS TYPKMEHCKOM
ApXUTEKTYphl CeTKa MEepUOAN3allUU MOSBUJIACH ellle paHblue, B 1974 roxy,
Korga Obuta w3maHa KHWMra «llaMATHUKM apXUTEKTypsl TypKMEHHCTaHAY.
JanHas Mopenb MNEepUOAM3alMM BKJIIOYada BOCEMb XPOHOJOTHMUYECKHX
0JIOKOB, Ha4yMHasi C JPEBHEHIIMX BpPEMEH U 3aKaHUMWBas COBETCKUM
nepuoaoM. ApXUTeKTypa (eoJalbHON SMoxXu OblIa 37ech pas3ielieHa Ha
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Oprerun Canamsaje

YyeTelpe Tepuona: panHHero cpeaHeBekoBbs (V-VIII BB.), mnepuoma
Cenpmxykunos (XI-XII BB.), nepuoma Xopesmmaxos (XII-XIV BB.) u
nepuoga XVI — navana XIX Beka [6]. BnonHe 3akoHOMEpPHO, YTO B 3TOM
4acTH MOJIETTH B03001a/1a)1 TOCYAapCTBEHHO-TUHACTHYSCKUN TTOIX 0T

Eciu  cpaBHUTH 3Ty 4YacTb MOJEIHM C  COOTBETCTBYIOIIUM
XPOHOJIOTHYECKUM IMPOMEKYTKOM UCTOPUU apXUTEKTYphl A3epOaiimkana, TO
HETPYAHO 3aMETUTh, YTO a3epOailpKaHCKas ceTKa MEepUOAU3alUU SBISETCS
Oonee nuddepennupoBanHoil. OHa coCcTOUT U3 ceMu nepuoaos: [V-VII BB,
VII-X BB., XI — naugamo XIII Beka, XIII-XIV BB., XV B., XVI-XVII BB. 1
ornensHo XVIII Bek. Ho He Bce aBTOphl, paboraBimme B A3sepbOaiipkane,
NpUACPKUBAIMCH TTOA00HOTO monaxonaa. Tak, Hanpumep, JI.bperanunkuii B
cBoelt pabote 1966 roxa BeIIENSAN TOMOMHATENBHBIN iepuo [X-XI BB.

Taoauuma Ne 1

HNEPHOAUZALIAA HCTOPUU APXUTEKTYPBI
TYPKMEHUCTAHA U ABEPBAUIZKAHA

Ne ITaMATHUKY AaPXUTEKTYPbI HUcropus
Typkmenuncrana 1974 APXHTEKTYPHI
A3sepoOaiigxana
1963
1 | Apxurektypa nepBoObITHO-OOIIMHHOTO JlpeBHMii epuon
ctpos. VI Teic. 10 H.3.- || ThIC. 10 H.3.
2 ApxutekTypa padosnanenbueckoro ctpos. | IV-VII BB.
VI B. 1o 3. — Il B. H.5.
3 ApxuTekTypa paHHero cpenHeBekoBbs V- | VII-X BB.
VIII BB.
4 Apxutektypa nepuoja Cenpmaxykos Xl- Xl — nagano Xl B.
XII BB.
5 Apxurektypa nepuoaa Xope3mIlaxos XIHI-XIV BB.
XI1-XIV Ba.
6 Apxurekrypa XVI - Hagano XIX B. XV B.
7 Apxutektypa nepuoja npucoenuHenus k- | XVI-XVII Bs.
Poccun. 1868-1917 rr.
8 ApXHUTEKTYpa COBETCKOTO NEPHOJa XVIII B.
9 XIX - nagano XX B.

Bwmecte ¢ Tem, B komutekTuBHOUM pabote «lckyccTBo AzepOaiimkanay
(1977), obbenuusIomEei ATanbl pa3BUTUS APXUTEKTYPBI, U300pa3UTEIHLHOTO
U JIEKOPAaTUBHO-TIPUKJIATHOTO HWCKYCCTBA, TMOSBISACTCS  YKPYITHEHHBIH
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[epuoauzaums apxurextypsl Typkmennctana M AzepOaiimkana:
CpPaBHUTEIIBHBIN aHAIN3

XpoHonoruyeckuy mar, oxsareiBaromuid nepuon  XII-XIV Be. IlowATh
TCHETHYECKYI0 CBSI3b KYJIBTYPHBIX W  apXUTEKTYPHO-XYJO’KECTBEHHBIX
npoueccoB XI-XII BekoB HaM TOMOXET 00pallleHUE UMEHHO K TYPKMEHCKOMN
MOJENIM NEepUOaU3alMM, TIJe 3TOT 3Tal O0003HAUYeH KaK «@pXUTEKTypa
nepuoaa CenbKyku10B». Kak u3BecTHO, «B Hayaie X B. OT'Y3CKHE TIOPKU
IIPUOCTAaHOBWJIM IIOXOJbl BU3aHTUMICB Ha BOCTOK M, BOCIOJIB30BaBLIMCH
ocnabnenueM Apabckoro xamudara, 3aBmagenu Manoit Asueir. Ory3bl
BIIEPBBIC B3SJIM B CBOM PYKU IOJIMTUYECKYIO BJIACTH BO BCEM HCIAMCKOM
mupe» [7, ¢. 59]. B 1068 rony llupBanmax u smup HaxubiBaHa MpU3HAIOT
Clo3epeHUTEeT Benukoro cyiaraHa Cenpmxykuna Ann-Apcnana. Takum
oOpazom, okono 1070 roma «rnmaBel ApaHo-HaxublBaHCKOTrO 3mupata
[Mapnamguasl SABISIMCH €OUHCTBEHHBIMU COHO3HHUKAMH CEJBJKYKOB Ha
Kagkaze» [3, c. 93]. C aToro MomeHnTa azepOailykaHCKUE SMHUPHI CTAHOBSTCS
aTabexaMl — HaMECTHUKaMH CeJbJDKYKCKMX cyiTaHoB Ha Kaskaze. Ilpu
atabeke Mnpaenuse, nonyuyusuiem jakad [Hamc-aa-nun (ConHue penurun)
AzepOaiijpkaH «BIEpBbIE LIEJIMKOM OKa3alCsi B COCTaBE€ MECTHOIO
rocynapctBa» [3, c. 102]. Hakonen, mocie rocyaapcTBEHHOTO IEPEBOPOTA
1160 roma, mpousomenmem B HMpakckom cynranate CenbIKyKUIOB,
A3zepOailjpkaHCKUN  CyaTaHaT CTAHOBUTCS (PAKTUYECKHUM IMPEEMHUKOM
CelnbIKYKCKOr0 TOCy1apcTBa. JTa UCTOpUYEcKast cuTyauus aures ¢ 1160
no 1225 ron.

CopnepxaTenpHbIi aHaJIn3 ApPXUTEKTYPHO-XY105KECTBEHHBIX
npoueccoB XI-XII BekoB mOKa3bIBa€T, 4YTO HMMEET MECTO OOIIHOCTH
OTpeeIEHHBIX MOMEHTOB (OpMOOOPA30BAHUSI U TUIOJOTUU COOPY>KEHUU
Typkmenucrana u AszepOaiimkxana. C omHoil croponsl, «B XI-XII BB. B
Cepaxce (FOxnas Typkmenus) ¢opMmupyercs yHUKaJdbHas apXUTEKTypHas
IIKOJIA, TIOJY4YMBIIAs IIUPOKYK H3BeCTHOCTh, B Mpane u IleHTpanbHOM
Asuny [4]. C opyroii, B 10)KHBIX 00OJacTax AszepOaiiykaHa B ATOT MEPUOJ
BO3HHKaeT HaxubIBaHCKas apXUTEKTYpHasl IIKOJIA.

Opnum u3 cambix spkux siBieHuid u Cepaxckoil, 1 HaxubiBaHCKOH
ApXUTEKTYpHBIX  IUKOJ  MCCIENOBAaTENIM  CHPABEUIMBO  CUYUTAIOT
MeMopuanbHble coopyxkeHus. M1 B Typkmenucrtane, u B AzepOaiikaHe B
nepuosi XI-XII BB. ckiajapiBaeTcst THI OAlIEHHOTO MaB30Jjes, apXUTEKTypa
KOTOPOT'O OIpeesuiach HE CTOIBKO MOrpedanbHON (PYyHKIHMEH, CKOJIBKO
3a7la4eil MPOCIIABIEHUS H3BECTHOM HCTOPUYECKOW JIMYHOCTH. Mas3onen
NpEJCTaBIsUIn  cOOOW  KBaJgpaTHble, KpYIJible, BOCbMHUIPAHHbIE WJIU
JIBEHAIaTUTPAaHHbIE  COOPY)KEHHUS. XOpOLIO H3BECTHBI  KyOHMUYecKue
MaB30JI€H, KOTOPbIE MPUHATO BBIIEIATH B OTHENbHYIO rpynny. Cpenu Bcex
TUIIOB MaB30JIEEB HCTOPHUKH apXUTEKTypbl HanOoJjiee COBEPLICHHBIMH I10
dbopMe 1 KOMITO3UIIUY MTPU3HAIOT BOCBMHUTPAHHbIE OAIlIEHHbIE TOCTPONKH.
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B  Typkmenucrane K  TakuM  MPOU3BEICHUSIM  OTHOCSATCS
BOCHMHUTPaHHBIC MaB30JICH KIaaOuieHCKoro ropoauma Mamama (XI-XII
BB.), BOCbMHUTpaHHbIN MaB3oseit [Tapay-6ubu (X-XI BB.) ropoauma depana.
Kpowme Toro, cyiecTByeT psl IOCTPOEK, COYETAIOIINX B CBOEH KOMIIO3ULIUU
KBaJpaTHOE OCHOBAaHHE C BOCBMHIPAaHHBIM IIEPEXOJOM K KYIOIy, Kak,
Harpumep, maioJieir A0y-Cauna B cenenun Meana (cepenuna XI B.) unu
MmaB3oiied Paxpennuna-Pasu (XII B.) B KyHs-Yprenue, rae ¢ moMoIibio
BOCBMHUTIPaHHHUKA OCYILECTBJIEH IIEPEXO/] K IIaTPOBOMY 3aBEPLICHMIO.

Jlysmmmmu  oOpa3naMu  BOCBMUTPAHHBIX — OAllleHHBIX — MaB30JIeeB
HaxubIBaHCKOM apXMTEKTypHON HIKOJBI SBIstOTCS MaB3oieil FOcyda coia
Kycetiupa (1162) wu wmaB3osneii Momune-xatyHn (1186), moctpoeHHBIC
BBIJJAIOIIMMCS  azepOaiipkaHckuM 301unM  Apxkemu HaxubiBanu. OdeHb
UHTEPECHBIM IaMATHUKOM HaxX4ybIBaHCKOM INKOJIBI MOXHO Ha3BaTb
MmaB3osieil B ceneHun KapabGarmap (XIV B.). BHemHwmii 007aMK 3TOrO0
COOpYKeHHUsI C(HOPMHPOBAH JIBEHAALAThIO CIUIOYEHHBIMH [0 KOHTYpY
OKPYKHOCTH MOJYLUMJIUHAPAMU — TO €CThb 3/€Ch HCIIOJIb30BaH IPUEM
ropupoBaHusl CTeH. DTO MpueM ObUI JaBHO M3BeCTE€H B TypKMEHHCTaHe,
npudeM «popma ToppoB B MepBCKoi KrpI3-kama MmomyBOCBMHTpaHHas, a
YHCIIO UX 3aBUCHUT OT JUIMHBI cTeH» [8, c. 151].

Crnenyroue 3Tanbl pa3BUTUS apXUTEKTypbl M TypKMeHucTaHa, u
AzepOaiijpkaHa IOJHOCTBIO COBHANAIOT M XPOHOJIOTMYECKH OXBAaTHIBAIOT
XIN-XIV Bexka. B TypkMeHCKON cucTteMe NEpUOAM3ALUU ATOT ATall
0003HauUeH KaK «@pXUTEKTypa nepuoja Xopesminaxop». CoBnajeHue mara
NepUOAU3AIMM Ha JIaHHOM 3Talle OOBSACHSAETCS MPEXKJe BCEro NMpUUYMHAMU
TeONMOJIUTUYECKOTO M BOEHHOIO  XapakTepa. OJTO BpeMs CcHaudaja
BO3BBIIICHHSA, a 3aTeéM paclaja uUMIepud YWHIHU3XaHa, MOCIENYIOIIErO
BO3HUKHOBEHUS 3070T0oil OpJpl U, HAKOHEl, CO3JaHHsl MOLIHOW JepKaBbl
Tumypa. MOHIo1bCKHE HALLIECTBHS IIOYTH MOTHOCTHIO BhiuepkHynu XIII Bek
U3 UCTOpUU apXUTEKTYyphl U TypkmeHucTana, u AsepOaiipkaHa.

Muorue ropoga CesepHoro Asep0aiikaHa MpeBpaIialoTCs B CEIEHUS
WIM JexaT B pa3BaimHax. B TypkmeHucTaHe B pe3yjbTaTe HaIIECTBUS
MOHT0JI0B B 1221 roay OblT HOTHOCTBIO pa3pylleH MepB, U TOJBKO MOYTH
nBa crtojetust cmyctss B 1418 rony ceiH Tumypa Ilaxpyx npuxasbiBaeT
3acenuth MepB. B 310 xe Bpems ObuT B3AT M paspyuieH YpreHd. OnHakKo
yxke K KoHuy XIII Bexka VYpreHd CTaHOBUTCA CTOINMLENH BOCTOYHOMU
npoBuHMu 3omotod Opael u cioga «B XIII m XIV Bekax crekamuck
CHEIHNAIUCTBl — CTPOUTENN, KAMEHIIUKH, PE3UUKH 10 JIEPEBY U TeppakKoTe,
xynoxxHuku» [6, c. 169]. Ho yxe B 1388 romy VYpreHu Obul BHOBB
paspyleH, Ha 3TOT pa3 Tumypom.

Ha 3amagnom Oepery Kacnus skoHOMHMYecKass W KyJIbTypHas
aKTUBHOCTh CMeELIaeTcs B IOJKHbIEe obOnacTu AsepOaiimkana, B Mapary u
Teb6pus. «K XIV B. oTHOCHTCS TOJBbEM apXUTEKTypHOW mIKoibl TeOpwusa,
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CTWJINCTUYECKH OJM3KON HAaXWYEBAHCKOMY XYJI0’)KECTBEHHOMY Kpyry» [10,
c. 114]. B nenom, B AzepOaiipkaHe «OTIMYUTEILHON YePTON apXUTEKTYPhI
XII-XIV  BB. CTAaHOBUTCA €€  MHOIOLIBETHOCTb... [Iupokoe
pacupoCTpaHEHUE TMOJYYMUJI HOBBIM MaTepHall — IIOJIMBHOM KHUPIHY H
nonuxpomuass mo3zauka» [10, c. 115]. A B Typkmenucrane B XIV Beke
MaB3oJied AOy-Campa moaBEprcs KalHMTAIbHON IEPEeCTPOMKEe, «OH ObLI
LIEIpO YKpALIeH POCHUCBHI0 M3HYTPH, a MOpTaja 00OraiieH MOJIMXPOMHOM
Mo3aukoit» [6, c¢. 95]. [lo »Toll mpuyMHE MaB30JeH pPacCMaTPUBAIOT Kak
«1IeeBp MOJIMXPOMHO-)KUBOIIMCHOTO CTHJIS, KOTOPBIM CTaJl XapaKTEPHbBIM
st apxutektypbl Cpeanenr Aszum XIV-XV BekoB» [6, c¢. 97]. Onnum u3
BO)XHBIX CTUJIMCTUYECKUX MPU3HAKOB a3epOalPKaHCKOM M TYpKMEHCKOU
apxutekTypbl XIII-XIV BekoB, MO3BOJSIOMIUX TOBOPUTH 00 OOIIHOCTH
XYH0KECTBEHHBIX MPOLIECCOB, CTAHOBHUTCS, TAKMM 00pa3oM, MOJUXPOMUS U
MPUMEHEHHUE KepaMU4eCKON OOIHIIOBKH.

XV Bek B a3zepOailykKaHCKOI MOJENM BBIJECIEH B CAMOCTOSATEIbHYIO
eauHuLy nepuoauzanuu. B TypkmeHckol cucteme nepuoausauuu XV Bek
HE TpenacTtaBleH BooOme. Hamgo momarare, mnpuyMHAa B TOM, YTO
«apxutektypa Typkmenucrana XV B. B OCHOBHOM IMpEACTaBIsET COOOi
IIPOBUHLMATIBHBIA OTIOJIOCOK TUMYPHUICKOTO 304ECTBay», 1€ HUCKIIOUYEHUE
COCTABJISIIOT «HE HMMEIOLIME AHAJIOTHM 2-MOPTAIBHOE 3JaHUE Y MOTHI 2
acxaboB B Mepse» [5, ¢. 396] u He coxpanuBIasics Me4deth (1456) B AHHAy.
Hanportus, 3omuectBo Asepbaiimkxana XV  croietus OTJIMYaeTcs
MHOT000pa3uem U COBEpPILIEHCTBOM ApPXUTEKTYPHBIX bopwm,
BBIPAa3UTEIBLHOCTBIO XYA0XKECTBEHHBIX 00pa30B. llleneBpom sToro mepuoaa
apnsierca aHcamOab J[Bopua I[lupBanmaxoB B baky. I'oBops o0 3TOM
BBIIAIOIIEMCS] TAaMSTHUKE, HEOOXOJUMO OTMETHUTh HCKIIIOYUTENIbHYIO POJIb
OKTaroHaJbHbIX (JOPM B €ro KOMIIO3MILIMH, & TAKKE OCOOCHHO MOTYEPKHYThH
CTaTyC OJHOTIO W3 COOPYXEHHH aHcamOisi — BOCBMUIPAHHOTO MaB30Jes
censia SIxpsa bakyBu, ocHoBaTens cyduiickoro opaeHa XanaBaTuia.

K paccMoTpeHHMIO XPOHOJIOIMUECKOTO IPOMEXYTKa, KOTOPBIH B
TYPKMEHCKOM CHUCTEME MEPUOAM3ALMU NoMeleH B rpaHunax XVI — navana
XIX Beka, HeoOxomumMo moaxoauTh auddepenimpoBanno. C  omHOMU
ctopoHsl, B nepuox XVI-XVIII BB. Mbl BHOBb HaOJ10/1a€M OIpEIEIEHHYIO
OOLIHOCTh MCTOPUKO-KYJIBTYPHBIX M  apXUTEKTYpHBIX IPOILIECCOB B
Typkmenucrane u CeepHoM AsepOaiimkane. TypKkMEHCKHE aBTOPBI
OTMEYAIOT YMaJ0K MOHYMEHTAJIbHOI'O CTPOUTENBCTBA M psAa TOPOJIOB
CTpaHbl Ha NPOTSDKEHUM Bcero rnepuoaa. MM BTopsAT aszepOaiipkaHCKue
HCCIIEIOBATEIIH, YTBEPKIAOIINE, qT0 TEPUOJ XVI-XVII BB.
XapakTepusyercst nogbemMom, nepsas noinoBuHa XVIII Beka — ymaakowm,
Bropas mojoBuHa XVIII m XIX Bek craOunusamuieii W TOSBICHUEM
BOCXOASIIMX TeHAeHIMH. IIponecc conmpoBokaaeTcss nepepacnpeneacHueM
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posiM JMaepa Cpeau W3BECTHBIX APXUTEKTYPHBIX IIKOJI M HMX 3aMETHOU
g depeHnmanuei.

[Tepuon XVI-XVII BB. B A3zepOaiikaHe UHTEPECEH C TOYKH 3PEHUS
APXUTEKTYPHOM THIIOJIOTUU U IIPEEMCTBEHHOCTH KYJIbTYpPHOU Tpaguuuu. B
3TO BpPEMsI HE CO3JAIOTCA HOBBIE THUIIBI APXUTEKTYPHBIX COOPYXEHUU, HO
CTaOWJIM3UPYIOTCST M OTYACTH COBEPIIEHCTBYIOTCS paHEE W3BECTHHIC.
[IpexxHuMu  OCTalOTC M CTpOMTENbHbIE MaTepuaibl. [Ipoucxonsmue
U3MEHEHHS 3aTParuBaloT, B OCHOBHOM, OTJEJIbHBIE apXUTEKTYpHBIE (DOPMBI
U JIeTaldd, a TaKXE HEMOCPEICTBEHHO CBA3aHHBIE C 30YECTBOM BHbI
JIEKOPAaTUBHO-TIPUKIIAAHOTO MCKyccTBa. HaOmiogaercst CHUXKEHHE PO
[[BETA B apXUTEKType, peodiiajaHie pacTUTEIbHBIX MOTUBOB B U3Pa3ll0BOM
yOpanctBe. CyMMupysl, MOXHO CKa3aTb, YTO 3HAUEHUE «APXUTEKTYpPbI
JAHHOTO MEPUOJa ONPEAEIAECTCS HE OTACIbHBIMU MaMITHUKAMH, HO YETKUM
BBIPQKCHUEM THUIIOJIOTUYCCKUX OCOOCHHOCTEH TEX WM WHBIX BHJIOB
COOPYKEHHMII BO MHOTHMX OJHOTHIHBIX HamsiTHUKax» [9, c¢. 9]. Pa3zututo
APXUTEKTYpbl M HCKYCCTBA, COXPAHEHUIO KYJIbTYpHOM Tpamuuuu B XVI-
XVII BB. cocobcTBYeT KOHCOMuAamus 3eMenb A3zepOaiiykaHa B TpaHHIIaX
CedeBuckoro rocyapcTna.

Crnenyroniee CTOJETHE XapAKTEPHU3YETCS MNPSIMO IMPOTHUBOIOJIONKHOU
cutyanueil. Hactynmaer BpeMs TeppuTOpUabHON pa3ipoOJEHHOCTH CTPaHbI,
pa3pylIeHHI0 MOJBEpPraloTcs MNPaKTUYECKHM BCE  KpPYyHHbIE Topoja
Azep0aiikana. MccnenoBarenu 3TOro mepuoja oOpailaloT BHUMaHUE Ha
BOZHUKAIOIIMNA TMapajioKC: «Mbl HaOIomaeM, Kaszalnoch Obl, TPYIHO
MPUMHUPHUMBIC SIBJICHUS: MMPOUCXOAUT YIMAI0K XO3IMCTBEHHOUN JESITEIbHOCTH
U TOProBIM, pa3pyllleHWE MaTepHalbHbIX IIEHHOCTEH B pe3yibTare
OecTpepbIBHBIX MEXKIOYCOOUIl, a C JPYrod CTOPOHBI, OKUBISETCS, IO
cpaBHeHUIO ¢ nepBoi nosioBuHoM X VIII Beka, CTpOUTENBCTBO, PEMECIIEHHOE
MIPOMU3BOJICTBO, 3aKJIaAbIBAIOTC HOBBIE ropojax [10, c. 35].

XVIII Bek BblgeneH B a3epOailPKaHCKOM CHUCTEME B OTACIIbHYIO
eQUHULly nepuoau3auuu He ciydailHo. B CeBepo-3amagHoM peruoHe B
1740-¢ tomsr Bo3HWKkaer lllekWHCKOE XaHCTBO — TIEPBOE HE3aBUCHMOC
XaHCTBO B A3sepOaiikaHe. DTOMYy COOBITUIO UCTOPHUS a3epOailKaHCKOTO
30[4ecTBa 00s13aHA MOSIBJIEHHEM LIEJEeBpa JBOPLIOBOM apXUTEKTYpbl —
JBopua [lekunckux xaHoB (1762), SABISIOMMMCS SIPKUM IPUMEPOM CHHTE3a
CTPOUTENILHOT0, NMPHUKJIAJHOTO U HM300pa3sUTENIbHOTO UCKyccTBa. biaronaps
ATOMY MaMSATHUKY COXPAHWJIHUCH BEIUKOJEMHBbIE 00pa3lbl TPaIUIMOHHOTO
HapOJHOI0 UCKyCCTBa IIe0eKke — COOPHBIX JIEKOPATUBHBIX MMOBEPXHOCTEN M3
JEPEBSIHHBIX DJJEMEHTOB M KYCOYKOB IIBETHOTO CTEKJIa, O(QOPMIISBIIUX
OKOHHBIE MPOEMBI JABOPIIA.

Tak ke, kak u B TypkMmeHHUCTaHe, a3epOailpKaHCKas apXHUTEKTypa
XVIII — XIX BB. XxapakTepu3yercs peruoHau3MOM, OTCYTCTBUEM €JIMHOTO,
obmero s Bcell crpanbl cTwis. OmHako ¢opMmMaT TYpKMEHCKOTO H
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azepOaiiHKAaHCKOTO peruoHannu3Ma Obl1 pasnmuuHbM. s AzepOaiimxana
XapaKTepHO CTPOUTENIBCTBO COOPYKEHUH, OOCITYKHMBAIOIIUX HHTEPECH
MECTHBIX 3JIUT B CAMOCTOSTEIbHBIX TOCYJAapCTBEHHBIX 00pa30BaHUSAX 3TOrO
nepuona — bakunckom, ['yOmHckom, HaxdwiBaHCcKOM, DpHBaHCKOM W Ap.
xaHcTBaX. CoOBpeMEHHHMKH 0CO00 OTMEYaad HE COXPAHUBIIMKCSA JIBOpEI]
OpuBaHCKOrO  capjapa. PermonHanusM  TypKMEHCKOHM  apXUTEKTYpbI
OTHOCHUTCSl, B OCHOBHOM, K HAapOJHOMY >KWJMILY, a TaKXe K HEKOTOPBIM
KYJIbTOBBIM U OOOPOHUTENIBHBIM COOPYKEHUSIM, B CTPOUTEIHCTBO KOTOPBIX
MECTHOE HaceJIeHHEe BHOCHJIO 3JEMEHTHI, OOYCIIOBJIECHHBIC JIOKAIbHBIM
KIIUMATOM U X031 CTBEHHO-OBITOBBIM YKJIa/I0M.

XPpOHOJIOTUYECKUN IPOMEXKYTOK OT MOMEHTA IIPUCOCIMHEHHUS K
Poccuiickoii umnepun 10 BxoxaeHus B coctaB CCCP B obeux Mopaensx
IIPEACTABJIEH KaK OTAEIbHBIA IEPHUOJ. YCTAaHOBJICHUE HMHCTUTYTOB
MMIIEPCKOW BJACTH, pa3MEUICHUE TapHU30HOB M CEMEH BOEHHOCIYKAILUX
onpeAenuiIn BO3HUKHOBeHHME B TypkmeHucrane u  AsepOaiijgxaHe
OJIMHAKOBBIX IO TUIOJOTUH NOCTPOEK, UCIIOJHEHHBIX, IPEUMYILIECTBEHHO, B
CTWINCTUKE pyccKoro kiaccuuusma. OTIMYUTEIbHOH OCOOEHHOCTHIO
JTAaHHOTO Tepuoa B A3epOaiiykaHe CTAaHOBUTCS CTPOUTENIBHBINA OyM pyOexa
XIX — XX croneruii, craBmIMWA CIEACTBHEM pPa3pabOTKH HEDTIHBIX
MecTopoxkaeHuil. [losiBinenne HanmoHanbHON OyprKya3uu, OONbBILION MPUTOK
MHOCTPAaHHOI'O0 KamuTajla CIOCOOCTBYIOT HEBHAAHHO OBICTPOMY POCTY
YUCJICHHOCTU HaceJIeHusi U TeppuTopun baky, B HCTOPHUYECKOM LIEHTpE
KOTOPOTO OTHBIHE MPEJCTABICHBI JKHUJIbIE W OOMIECTBEHHBIE COOPYKEHHS
NPAKTUYECKH BCeX eBpomnenckux cruied. Ocol0oil cTpaHMIled HCTOPHUH
azepOaiiKaHCKOW apXUTEKTYpPbl MOXKHO Ha3BaTh OAKUHCKHI MOJEpPH Hayvaia
XX Beka.

OCOOEHHOCTBIO HAIlMOHAJIBHBIX MOJIENIEH TMEePHOANU3ALUN TIOPKCKOI
APXUTEKTYpPhl U UCKYCCTBA, /i€ Obl OHM HHU OBUIM CO3JaHbl (MBI UMEEM B
BUIY 6 TIOPKCKHUX CTpaH), SBISETCS TO, YTO OHU BKJIIOYAIOT B ce0s aBa
HEpPaBHOLEHHBIX IuIacTta. [IepBbIi W3 HUX ONpENensieT XPOHOJOTHIO
pa3sBUTHS  COOCTBEHHO  OOIIETIOPKCKOIO HCKYCCTBA UM OXBaThIBAaeT
MPEUMYIIECTBEHHO 30Xy JPEBHOCTH M, OTYACTH, CPEIHEBEKOBbs. Bropoit
IUIaCT TPEJACTaBIAeT COOOH MCTOPUIO ATHOKYJIBTYPHO 000COOIEHHOTO
XYyJ0’)KECTBEHHOI0 MpoIlecca, pa3BUBABLIETOCS B IMpelenax JaHHOTO
reorpapuueckoro pernoHa Wil B paMKax OJHON U3 BETBEH TIOPKCKOTO MHUpa
— OT'Y3CKOM, KBbIMTYaKCKOM, KapJIyKCKOH M T.J. DTOT IJIACT XPOHOJIOTHYECKH
OTHOCUTCSI K TEPUOJYy pPa3BUTOTO CPENHEBEKOBbSI M IPOJOJIKAET CBOE
HMCTOPUYECKOE JIBM)KEHUE BIUIOTH N0 Hammx aHed. Haumnas ¢ XX Beka,
0003HaueHHBIII MaTepuall MOJIHOCTHIO OTIMBAETCS B OT/EIbHbIE HUCTOPHUU
apXUTEKTYPhl U UCKYCCTBA HALIMOHAJIBHBIX TIOPKCKUX TOCYIapCTB.
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Ocoboe MecTo B KOHTEKCTE pacCMaTpPUBAEMON TEMbI NMPUHAIICIKUT
nepuoausanuu apxutektypbl XX-XXI cronerus. B coBerckoe Bpems 3Tarbl
pa3BUTHS XYJIOKECTBEHHOH KyJIbTYypbl NPUBS3BIBAINCH K XPOHOJOTUHU
COOBITHM, OIIpeneIsieMbIX TOCIOACTBYIOUIEH uaeonorueil. BHyTrpeHHue
3aKOHOMEPHOCTH MPOTEKAaHUsl XY/I0’KECTBEHHBIX MPOIECCOB MPUHUMAIHChH
BO BHMMaHHE B IOCIICAHIO ouepens. HamoMuuMm, 4to opunuaibHas Bepcus
nepuoauzanuu apxutektypel CCCP Obuta mpeacTaBieHa CICTYHOINMMU
srarmamu: 1917-1932 rr., 1933-1941 rr., 1941-1954 rr. u 1955-1970-¢ roxsl.
Ota Bepcus omyOinKoBaHa B 12 Tome «BceoOiiel HCTOPUH apXUTEKTYPhI»
(M.,1975). Yxe B 1990-e roasl crano sICHO, YTO COBETCKas MEPUOIU3ALNS
nckyccTBa XX BeKa HYXJAETCS B MEPECMOTpe. Y Ia4HOM, Ha MOW B3IJIS,
IOMBITKOM IepecMOTpa MEPUOIM3ALUN  a3epOallKaHCKON apXUTEKTypbl
MOCIICZIHETO CTOJIETUS SIBJIETCS MOJENb, pa3paboTaHHas B MOHOrpadpuu
P.Odennmzane «Apxurekrypa AzepOaiimkana. Konerp XIX — nagamo XXI
BB.». OJTa paboTa mpuBIEKaTeldbHa €1me M TEeM, 4YTO NpeIaract
NPUHIMIIMATILHO  HOBYIO,  IUIABHYKO  COCTBIKOBKY  apXHTEKTYpHO-
xynoxectBeHHbIX mpoueccoB XIX um XX BexkoB. Mopenb BbIMIAIUT
cienyromum oopazom: 1880-1920 rr., 1920-1930 rr., 1940-1960 rr., 1960-
1980 rr., 1991-2004 rr. u 2004-2011 rr. [11]. I[IpencraBnsiercs, 4To gaHHAs
MOJIENTb MOXKET OBITh B3sITa 32 OCHOBY Ul Pa3pabOTKH MEPHOAM3ALNN BCEU
CUCTEMBbI BU3YAJIbHBIX UCKYCCTB A3epOaiikaHa 3TOr0 BpeMEHH.

Hecmotpss Ha TO, uto B 1920-1991 rT. 00€ CTpaHbl HAXOAWJIHCH B
coctaBe CCCP, cucreMbl neproau3aiii TYPKMEHCKON U a3epOailiyKaHCKOM
ApPXUTEKTYphl 3TOTO BPEMEHM 3aMETHO OTiMdaroTcs (Tabmmma Ne 2).
WHTepecHo, UTO TEKCT COOTBETCTBYIOIIETO pasjena B kHHUre «llaMsITHUKU
apxuTekTypel TypKkMEHUCTaHa» BOOOINE HAYMHAETCS C PACCMOTPEHHUS
nporeccoB 1930-x romoB. Kpome Toro, ykaseiBaeTcsi, uTo Bech S0-JIeTHHIA
NyTh Pa3BUTUS TYPKMEHCKOU apXUTEKTYpPbl COBETCKOI'O BPEMEHHU JIEJIUTCS Ha
JBa JTama: A0 U nocie cepeauHbl 1950-x romos. «llepBelii mepuon
XapakTepeH CTUIM3AaTOPCKOM TEHACHIIMEN M HMCHOJIb30BAHUEM B HOBOM
CTpPOUTENbCTBE (OPM U MPUEMOB HCTOPUYECKOH, IPEUMYILECTBEHHO
CpeIHea3naTCKon apXuTeKTypsh» [6, c. 307]. BTopoii mepruos CBA3BIBAETCS C
NEPEX0/IOM K HMHIYCTPUAIIbHOMY CTPOUTENbCTBY, YBEJIMYEHHEM MacluTada
IPagOCTPOUTEIBHBIX PpaboT, (GOPMUPOBAHUEM APXUTEKTYPHBIX aHcamOIen
psana rtopomoB Typkmenucrana. HammcanHas uyeTblpe ToOAa CHYCTS
SHUUKIJIONEINYECKas CTaThs B U31aHuu «VICKycCcTBO cTpaH M HapOJOB MUpPa
oTnuyaercs Oonpiiel creneHplo auddepeHManM  3TANoOB  Pa3BUTHS
COBETCKOM apXUTEKTypbl TypKMeHUCTaHa. 3€Ch BBIACICHBI ATh NIEPHUOIOB:
1920-¢ rr., 1930-1948 rr., 1949-1956 1., 1956 — Hauamo 1960-x rr. u 1960-
1970-e rogpl. SIcHO, OIHAKO, YTO pEATbHBIM PYOEKOM, pa3JeTUBIINM
UCTOpUIO apXUTEeKTypbl TypkMeHuctana XX BeKka Ha «I0» U «IIOCIe»,
ABIsieTCS KaTacTpodudeckoe 3emierpsiceHne 1948 roma, mocie KOTOPOro
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OJIHUM U3 IPHOPUTETOB IPOEKTUPOBAHUSA CTAHOBUTCS CEHCMOCTONKOCTD
COOPYKEHHUI.

Omnpenensist nyTH pa3BUTUS COBpEMEHHOM apxuTekTypsl B 2000 rony,
M.MamenoB u P.MypanoB nucanu: «llocneanee aecsituieTue ctajio ist
TypkMeHHCTaHa TEpPHOAOM HEOBIBAJIO AaKTUBHOTO  CTPOUTEILCTBA...
TypKMEHUCTaH CTaJl UMIIOPTEPOM ApPXUTEKTYPHBIX MPOEKTOB u3 Typuuu,
IOrocnasuu, Urtanun, ®@panuuu, Jlupana, CaynoBckoil ApaBuu U APYTUX
ctpan» [4]. B aToT nmeproa Amrxaba rmoiaydaeT KOHICTIIHIO T€HEPATbHOTO
wiana. @opmupyercss aHcamOJIb LEHTPAa TYPKMEHCKOH CTOJIMIBI, CPEIH
31aHui Kotoporo Belaenstoresa [Ipesunentckuil nBopen, npopen «Pyxpiery,
Apka HeiliTpanutera. BnocnenctBuu BO3BOIUTCS Psii MHTEPECHBIX 110
dbopMe U KOMIO3UIMH COOPYXEHHI, B YHCIE KOTOPHIX OCOOEHHO
npuBiekaer BHuManue bart xomru (2011) — nBopen; cuacthsa. OH Kak Obl
CIOKE€H M3 TOPU30HTAIBHBIX BOCBMHKOHEYHBIX 3BE€3Jl, CIIy)KalllUX
CBOCOOpa3HOW, B BHUJAC NHUPAMUILI OCHOBOH [UIsi 4 BEPTUKAIBHBIX
BOCHBMHKOHEUHBIX 3BE3]l, B IEHTPE MEXK1Yy KOTOPHIMHU pacroyioxkeHa chepa.

Ta6aunna Ne 2

HNEPHOAUSALNA APXUTEKTYPBI TYPKMEHUCTAHA U
ABEPBANJIKAHA XX — HAYAJIA XXI| BEKA

Ne Kparkas ITamsaTHUKH P.9¢denanzane.
XY/107K€CTBEHHAsl | APXHTEKTYpPbI ApXHUTeKTypa
3HuuKJIoneaud | TypkMmeHnucrana AzepoOarninxana. Konen
1978 1974 XIX — nayano XXI BB.
2012
1 | ApxutekTypa ApXuUTEKTYpa Apxutektypa 1920-1930-x
1920-x rr. 1924-1948 rr. IT.
2 | ApxurekTypa ApxXuTeKTypa Apxutektypa 1940-1960-x
1930-1948 rr. 1949-1974 rr. IT.
3 | Apxurekrypa Apxutektypa 1960-1980-x
1949-1955 rr. IT.
4 | Apxurektypa Apxurekrypa 1991-2004 rr.
1956-nauana
1960-x rr.
5 | ApxurekTtypa Apxurekrypa 2004-2011 rr.
1960-1970-x rr.

ITepuon

HC3aBUCHUMOCTHU B

KynpType  TypKMeHHCTaHa

u

A3zepbaiikaHa OTMEUYEH pAIOM CXOXKHUX TeHaeHuui. Ilpexnae Bcero 3to
OTHOCHUTCSI K MpoOJeMe COXpaHEHHUs apXUTeKTypHoro Hacieausa. Cpa3sy
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nocyie oobperenus cyBepeHutera B 1992 roxy IlapimameHnToM mpuHUMAaETCs
3ak0oH «O0 OXpaHe MAMATHUKOB MCTOPHH M KYIbTYyphl TypKMEHUCTaHA», U
Ha CEroJHSAIIHWMNA J€Hb II0J] OXpaHOM rocyaapcTBa Haxoautcs 1387
00BEKTOB HAlMOHAJIBHOTO HacieAausi. Tpu u3 HUX BHeceHbl B CHHUCOK
BcemupHoro Hacieauss FOHECKO — 3anoBennuku «JlpeBHuit MepB» u
«Kynsyprenu», a Take mnappsHckue kpenoctd Hwucel.  Crhmcok
NaMSTHUKOB, OXpPaHAEMBbIX TOCYyAapcTBOM, yTBepxkaaercas Kabunerom
MunuctpoB A3sepbaiimkanckoit Pecnyonuku B aBrycte 2001 roma. B Hem
npeacraBieHsl cBbime 6000 ThICSY OOBEKTOB, M3 KOTOphIX Ooiyee 3000
TBICSY SIBJISIIOTCS MAMSITHUKAMH apXUTEKTYPHI.

[TonpITOXKMBas, HEOOXOJUMO OTMETHTh, YTO CPAaBHUTENIbHBIN aHaIu3
NepUOAU3alluu UCTOPUHM apXUTEKTyphl TypkMmeHuctaHa u AsepOaiimkana
BBISIBJIIET HE TOJBKO XPOHOJOTMYECKOE COOTBETCTBUE OINPEAEICHHBIX
NEpUOAOB Ppa3BUTHS 3044eCTBAa JBYX CcTpaH. B pe3ynbrare aHaiuza
CTAaHOBUTCA OYEBUAHONM OOIIHOCTh, a WHOrAA M TOXIECTBEHHOCTD
HEKOTOPBIX  COJIEPKATEJIbHBIX  aCMEeKTOB B  Mpeleiax  OJUHAKOBOU
XPOHOJIOTUHU, TO €CTh, KaK HPUHATO TOBOPHUTH ceiuac, OOHapyKUBAETCS
COBMAJICHUE KOHTEHTA, KYJIbTYPHBIX CMBICIIOB mepuoausanuu. Peub wumer
Ipekae Bcero 00 OKTaroHalbHBIX (OpMax, O BOCBMHYTOJbHBIX B ILIAHE
COOPY)KEHHMSIX M O MOTHBE BOCBMHUKOHEUHOH 3BE31bI B APXUTEKTYPHOM
OpHaMEHTE.

Jlero B TOM, 94TO BOCBMHYTOJIbHBIC (POPMBI — SIBJICHHE OYCHBb PEIKOE B
MHUPOBOM  HCKycCTBE U  apxurektype. llepBble u3BeCTHblE HaMm
OKTaroHaJIbHbIE KOMIIO3UIIMN BCTpedaroTcsi B uckyccTBe JpeBnero Lllymepa
u Jlpesrero Erunra. Cpeny HUX MOKHO OTMETHTH BOCBMHUYTOJIBHBIC B TIJIAaHE
KOJIOHHBl THUIOCTUJIBHOTO 3aja erumnerckoro xpama B Kapnake. B
CPETHEBEKOBbE BOCHMHYTOJIbHBIE (POPMBI TMOJYYaOT PaCHpOCTpaHEHUE B
uckycctee Mranmum, mnpexae Bcero B HEKOTOPBIX APXHUTEKTYPHBIX
coopyxeHusX OIOpPEHIINH.

Oco0oe BHUMaHHE TpuBIeKaeT kamnemwia Menuuu Bo @nopenmuu. OHa
MPEACTABISIET COOOW TPaBUIIBLHBIM BOCBMHTPAaHHUK B TIJIaHE, K KOTOPOMY
MO3/IHEE C YETBIPEX CTOPOH MPUCTPOEHBI MPSIMOYTOJIbHBIE MOMEIIECHHUS, B
pe3ysabpTaTe 4ero 0opazyercsi paBHOKOHEYHBINA KPECT C BOCBbMUYTOJIbHUKOM B
nentpe. Kak wu3BecTHO, Kameija SBISETCS MECTOM  3aXOpPOHEHUS
npeacraputenen  auHactuu Meauun —  Jlopenno w JlKynuaHo
Benukonennpix. MHbIMEH  cloBaMM, Kamenjga —MpeAcTaBiseT  co0oit
BOCBMUTPAHHBIN MaB30JIe, TO €CTh MO (DYHKIIUU HE OTIUYACTCS, HAITPUMED,
OT BOCBMHUIDAHHOrO MaB3oJjies MomuHe-xaTyH B HaxubiBane wuiu
AQHAJIOTUYHBIX TOCTpOoeK B TypKMEHHH, COBMajas C HUMH H 1O Qopme
[EHTpaJdbHOr0 00BheMa. B IeHTpaIbHOM BOCHBMHUTPAHHOM OOBEME KarleJuibl
Meaunun crnpaBa y anTaps Ha BBICOTE YEJIOBEYECKOTO POCTa PacIoIOKEH
rep0, n300pakarouii BOCbMUKOHEUHYIO 3BE3/y U TTOTyMECHIII.
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[epuoauzaums apxurextypsl Typkmennctana M AzepOaiimkana:
CpPaBHUTEIIBHBIN aHAIN3

Azepbaitmkan, TypkMeHuUCTaH M Y30€KHMCTaH — BCEro JIHINb TPU
CTpaHbl B MHUpE, TOCYAapCTBEHHbIE TepObl KOTOPBIX  yKpaliaeT
BOCBMUKOHEYHAsI 3B€3/1a. 3€JICHbIN, CHUHHUH, KPACHBIA U JIOMOJHHUTEIIbHBIN
Oenblii — 370 11BeTa ['ocynapcrBennoro dmara AzepOaiimxana. TouyHO TaKyro
Ke IBETOBYIO mnanutpy wumeer [locynapcrBennsii ['epd PecmyOmmku
Typkmenucran. CiydailHO JIM  3TO COBHAJEHUE TOCYAAPCTBEHHBIX
repaibauueckux cumBoioB? Koneuno ke, Her. M B ciydae ¢
AzepbaiimkanoM u TypKMEHHUCTAaHOM 3TO COBMAJEHUE JIETKO OOBSICHUMO:
HaceJeHue O0eMX CTpaH MO CBOEMY JTHHYECKOMY MPOUCXOKICHUIO
NPUHAUIEKAT K OrYy3CKOM BETBH TIOPKCKUX HapoJoB. EIMHCTBO
ATHOKYJIBTYPBI, MUPOBO33PEHUSI U CUMBOJIMKH a3epOaiiPKaHIleB U TYPKMCH
MCYEPIBIBAIOIINUM 00pa3oM WILTIOCTpUpYeT «Ory3-Hame» — OOIIHM A7 IBYX
HapOA0B APEBHUM 3110C.
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A. Salamzade

Division into periods of architecture of Turkmenistan and
Azerbaijan: comparative analysis

Key words: architecture, division into periods, Turkic world,
coincidence of content, octahedral forms.

Problems of the study of the history of architecture of Turkmenistan
and Azerbaijan are considered in the article. The problem of division into
periods is appreciated as a basic one in the process of the study of both
countries. Comparative analysis of two national models of division into
periods is carried out, similar and different periods of chronology of
Turkmen and Azerbaijan architecture are revealed. Periods of coincidence of
the content, i.e. cultural meanings reflected in forms, style and composition
of architectural structures are especially distinguished. The most widespread
case of coincidence of cultural meanings is the use of octahedral forms in
architecture and decorative-applied art of Nakhchyvan (Azerbaijan) and
Serakhs (Turkmenistan) local schools. Comparative tables of division into
periods of the history of architecture of two countries are enclosed.

9. Salamzad»

Azarbaycan va Tiirkmonistan memarhginin dovrlosdirilmasi:
miiqayisali tohlil

Acar sozlor: memarliq, dovrlosdirilmo, tiirk diinyasi, kontentin
uygunlugu, sakkizgusoli formalar.

Mogalods  Tiirkmenistan vo Azorbaycan memarligr tarixinin
Oyronilmosi mosalolori nozordon kegirilir. Hor iki 6lkonin memarliginin
todqiqinds  dovrlesdirilma  esas  problem  kimi  qiymotlondirilir.
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Dovrlesdirilmanin iki milli modelinin miiqayisali tohlili aparilms, tiirkmon
vo Azorbaycan memarliginin xronologiyasinin oxsar vo forqli dovrlori
mioyyon  edilmigdir. Memarliq qurgularinin = forma, dslub  veo
kompozisiyasinda oks olunmus kontentin, yoni modoni monalarin
uygunlugunun dovrleri xiisusile se¢ilir. Madoni manalarin uygunlugunun an
genis yayilmis hali Nax¢ivan (Azorbaycan) vo Seraxs (Tlrkmonistan) lokal
moktoblori memarliginda vo dekorativ-totbiqi senotindo  sokkizgusoli
formalarin  totbiqidir. Moqaloys iki Olkonin  memarlhq tarixinin
dovrlogdirilmasinin miigayisali cadvallori olavo edilmigdir.
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‘ORTA 9SR AZORBAYCAN MEMARLIQ DEKORUNDA
IKiTOBOQOLI HONDOSi ORNAMENTLORIN TODQIQI

Xiilasa: Orta osr Azorbaycan memarliq dekorunda ikigat hondossi
ornamentlar, ¢ox az rast golinon memarliq bazok formalaridi. Olanlarin iso
harmonik quruluslar1 todqiq edilmomisdir. Bu arasdirma isindo biz belo
hondasi ornamentlor haqqinda molumat veracok, onlarin harmonon
quruluslarimi todqiq etsoyo calisacagiq. Apardigimiz todgigata goro belo
memarliq niimunslorine Azorbaycan orazisinde iki terbonin memarliq
dekorunda rast golirik. Hor iki tlirba conubi Azorbaycan orazisindo yerlosir.
Onlardan biri Arazin Giiney sahilindo Duzal kondi yaxinliginda ucalir.

Digorio iso Margada Dairovi Giinbodin yaxmliginda olan Dairavi
Glinboddir. Orta osr Azorbaycan orazisindo olan tiirbolorin dekorativ
bazayinda az rast golinon bels ikiqath naxis formalarina tokco bu tiirbalorin
memarliq bazayinds rast golirik. Maqalado bu naxislar hagqinda molumat
verilir vo onlarin harbinik quruluslar: tohlil edeilir.

Acar sézlor: ikigat haxis, Duzal tiirbasi, Giiy Giinbod, Dyrixatli naxis,
Morkozi fliqur

Isin magsadi.

Orta osr Azorbaycan memarliq dekorunda ikiqat handasi ornamentlor,
¢ox az rast golinon memarliq bozok formalaridi. Olanlarin iso harmonik
quruluolar1 todqiq edilmomisdir. Bu arasdirma isindo biz belo hondosi
ornamentlor haqqinda molumat veracok, onlarin harmonon quruluslarini
tadqiq etsoyo c¢alisacaglq. Apardigimiz todqiqata goro belo memarliq
nlimunalaorina Azorbaycan orazisinds iki terbonin memarliq dekorunda rast
golirik. Hor iki tiirbo conubiAzorbaycan orazisindi yerlogir. Onlardan biri
Arazin Giiney sahilinds Duzal kondi yaxinliginda ucalir. Onun tops iizorindo
yerlogon qiillovari tutumu ¢otizlii bigimi ilo uzagdan Mémino xatin tiirbosini
yada salir. Duzal tiirbosinin sokkiziizlu prizmatik bicimi daskiirsu {izorino
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Orta osr Azorbaycan memarliq dekorunda ikitabagoli hondasi ornamentlorin todqiqi

qaldirilmis, ha tziido sivri tagcalar qurulmus, gdévdenin yuaxarisi yazi
qursagi vo karnizls tamamlanmigdir. Tiirbs iizorindo yegans dekorativ bazok
olan bu handasi ornament xaraktiir etibati iloikiqathdir (sokil).

Duzal tiirbasi Arazin giliney sahilindo yerlogir. Yeriistii hissasi
sokkiziizlii prizmatik qiillodon ibarat olan tiirbonin har iiziindo uca sivri
tagcalar qurulmus, yuxari hissosi ikigatli hondesi naxis qursagr ilo
tamamlanmigdir. Ust piramidal bi¢imli giinbazi tamamilo ugulub
dagilmigdir.  Prizmatik  govdonin  bir-birina  perpendikulyar  oxlar
istigamotindos dord qapisi var (sakil 2).

Aragdiricilarin - fikring  gbro  tiitbonin  inga tarixi XII yiizilin
baglangicina aid edilir. Solcuqglar dovrii Azarbaycan memarliq abidalarinin
todqiqatcisi, Azorbaycan Milli Elmlor Akademiyasinin miixbir tizvii C.
Qiyas1 gostorir ki: “Umumi tutum hoalling, serdabsnin konstruksiyasina, hotta
gapt olan iiziin bolgili vo ayrintilarina géro Mominas xatun tiirbasini az gala
tokrar edon Duzal tiirbasinin tikilma tarixini, i¢ qurulusunu vo bozok
diiztimiinii yalniz tiirbani yerinds 6yronmokls aydinlagdirmagq olar” [3, s. 99].
C. Qiyasinin tiirbo haqqinda molumat verdiyi dovrdo “tiirboni yerindos
Oyranmak” imkani yox idi.

Son dovrde bu problem aradan galxdigi igiin biz “tiirboni yerinds
Oyronmak” imkani qazanmis, tlirba qurulusunu otrafli todqiq etmis vo
aragdirtlcinin bu fikirinin na godar dogru oldugunu dogiglosdirmisik.

Sakil 1. Duzal tiirbasi. [2, s. 55].
Tiirbanin tag va giinbaz ayrilarindan ibarat olan konstruksiyalarinin
grafiki analizi.
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Hoandasi ornamentin harmonik qurulusu

Harmonik qurulusu son doaraco maraqli olan bu ornamentin todqiqi
nodonsoe arasdiricilarin - diggatindon Kkonarda gqalmig, harmonik qurusu
acilmamis qalmigdir. Memarlq nazoriyyamizds bu boslugu aradan qaldirmaq
ti¢lin tiirbonin harmonik qurulusunun todqiqini qarsimiza magsad qoymusugq.
Tiibbo tizorindo handasi ornamenti diggetlo nozordon kegirdikdo onun
ikiqath naxis formasinda oldugunu goriiriik.

Apardigmiz tadqiqat gostorir ki, orta asr Azorarbaycan tiirbalalarinin
memarliq bazayinds ikigatli naxis formalarina ¢ox nadir hallarda rast galinir.
Bunlarin igarisinds diggsti daha ¢ox colb edoni Maragadaki Goy Giinbaod
(sokil 1) vo Duzal tiirbaloridir (sokil 2).
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Orta osr Azorbaycan memarliq dekorunda ikitabagoli hondasi ornamentlorin todqiqi

Ikigatli hondasi ornament

T
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formas
mi
diggtl
)
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goriiri
k ki,
ust
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1
Sakil 5. Duzal tiirbasi. Tkiqath handasi naxis [2, s. 69]. diizgi
Duzal tiirbasi iizarinds handasi naxis ¢cesnisinin harmonik n
qurulusunun tadqiqi. onikib
ucaqlil
ardan, alt gatda gara rongli hondasi ornamentin formasi iso diizgiin ulduz
altibucaqlilardan ibaratdir. Ovvalca iist qatdaki naxis g¢esnisinin harmonik
qurulusunu todqiq edirik.
1.Ust qatdaki naxis gesnisinin harmonik qurulusu

Sokil 4. Goy Giinbad tiirbasi. Ikigath handasi naxis [4, s. 427].
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Hondasi ornamrnt diizgiin onikibucaqlilardan togkil olundugu {igiin
onun harmonik qurulusu diizgiin altibucaqli vo bu monbadon yaranan
miitonasiblik sistemina osaslanir (sokil 3). Gostarilon harmonik prinsipdan
istifado edorok {ist gatdaki hondasi ornamentin grafiki analizini edirik.
Hondasi ¢evrilmalar aydin oldugu iisiin olave izahata ehtiyac yoxdur.

2. Alt qatdaki naxis ¢esnisinin qrafiki analizi

Alt qatdaki hondasi ornamentin qurulusu st gqatidaki hondosi
ornameniti toskil edon diizgiin onikibucaqglilardan yaranir. Homin diizgiin
onikibucaqlilardan birini gotiiriib onun daxilinda siia qasasi ¢oklokla diizgiin
ulduz altibucaqglini aliriq (sokil 7a). Sonra onlar {ist qat1 togkil edon uygun
altibucaqlilarin morkazindo yerlogdiririk. Noticodo alt qatdaki hondasi
ornamentin formasi yaranir (sokil 7 b.).

Sakil 6. Diizgiin altibucaqh vo bu manbadan miitanasiblik
sisteminin yaranmasi[1, s. 92].

22
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) Sokil 7a. Duzal tiirbasi. Sakil 7b. Duzal tiirbasi.
Ust qatdaki handasi naxis ¢esnisinin a) Alt gatdaki handasi naxis
asas fiiqurunun qrafiki analizi cesnisinin grafiki analizi.

b) Diizgiin ulduz altibucaghlann
yerlasma ganunu [2, s. 75].

Maraga goy giinbad tiirbasiiizorinds olan ikiqat handasi naxislar
vd onlarin qrafiki analizi
Ustiindoki kitabadon malum oldugu kimi insa tarixi 1194-cii ilo aid
edilon, planda diizgiin sokkizbucaqli formada olan Azarbaycan qiillovari

tiirbalorindon biri do gliney Azarbaycanin Maraga Sohorindoki GOy Giinbad
tiirbasidir (sak. 3).
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Sakil 8. Duzal tiirbasi. Tadgiqgat naticasinda alinan handasi ornamentin
formasi [2, s. 69].

Tiirbanin memarhq bazayi

Tiirbonin memarliq dekorunda islodilon bozok materiallar1 hor seydon
ovval texniki vo daha ¢ox badii-estetik keyfiyyatlorinin yiiksokliyi ils secilir.
Uzliik bazok materiallarmin név miixtolifliyi memarliq mokan qurusunun
rongarongliyina, badii-estetik doyarine miisbat tosir gostorir.

Basdan basa ikiplanli relyefli olan, miistovi goc soth {izorindo vo
kaorpiclorin omoalo gotirdiyi naxiglara malik olan Gdy Giinbad tiirbasinin
memarliq bazoyinds dekorativlik vo badiilik tistlinliik toskil edir.

Ust planda daha qabariq naxislar xiisusi profilli xirda korpiclordon
yigldigr halda sobokonin altindan kegon “girihlor” sothi relyefli olub goc
sothin omolo gotirdiyi miistovi ilizorino hokk edilmisdir. Bu dovrds insa
edilon solcugq tiirbalarindon forqli olaraq sabokoyabonzor

Bu boazok formasini nozordon kegirdikds yuxarida gostordiyimiz kimi o
dovr {ligiin ananavi olan Salcuq memarliq bazayindon farqli ikirelyefli naxis
formasi goriiriik:

1.  Diizxotli hondesi naxislar.

Umumi sobokenin alt qatin1 taskil edon, naxis elementi diiz xatlordon

toskil olunan bu bu naxislar gac sathin amolo gatirdiyi miistovi izerindadir.
2. Oyrixatli handasi naxislar.

Xiisusi profilli rongli karpiclordon yigilan oyri xatlorin  omalo

gatirdiyicm hondosi naxiglardir. Gorilindiiyli kimi, bu naxis kompozisiyasi
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standart tipli sado korpiclordon deyil, naxis elementinin qurulusuna uygun
xususi bi¢imli, oyri profilli (lighucaq, trapes vo s.) karpiclordon islonmisdir.
Bu da dekorativ sothds bi¢im rongarangliyini artirir, naxis quruluslarini
mohkomlondirmoklo borabor zongin kompozisiya imkanlar1 yaradir.
Kompozisiyasi ciddi riyazi ganuna tabe olan bu naxislar (alt planda diizxotli
naxiglar, iist qatda c¢evro vo onun hissolorinin birgo kombinasiyasindan
yaranan naxiglar) biitiinliikde miixtalif xotlorin bir-birina baglandigi
ahongdar bir qurulusdur.

Oyrixotli hondosi naxiglarin memerliq dekorunda aparici olmasi,
memarliq obrazina giiclii tosir gdstormosi baximindan GOy Giinbad tlirbasi
homin dovr Azorbaycan memarliginda yeni morholadir.

Naxis kompozisiyalarinin qrafiki analizi.

Naxi1s kopmozisiyasi ikiplanli oldugu ii¢lin onlardan har birinin qrafiki
analizing ayriligda baxmaq lazimdir. Bu hor seydon avval onunla slagadardir
ki, elementlor1 diiz xotlordon togkil olunan alt qatdak: naxis
kompozisiyasint qurmadan ust planda elementloru oypi xotlorin
birlogsmisindon amala golon naxis kompozisiyasini qurmaq miimkiin olmur.

1. Alt planda olan naxis kpmpozisiyasinin qrafiki analizi. Naxislari
diqgatlo nozordon kegirdikds bu kompozisiyasiyanin diizgiin bes, alt1, yeddi
bucaqli hondssi fiiqurlardan toskil olunduqlarint  goriiriik. Ornamentin
morkozi fliquru isa diizgiin yeddi bucaqli olandir. Digarlari ise bu fiiqurlarin
naticasidir. Belaliklo, ornamentin qurulma tisulu aydinlasir. Diizgiin bes, alti,
yeddi bucaqli sistemlor daxilinds siia qofosindan istifads etmaliyik.

a). Cevro daxilindo diizgiin yeddibucaqli Forabinin gostgrdiyi iisulla
qurulur Bunun {iglin ¢evra radusunu yaritya boliib, bolinma ndqtesindon
perpendiqulyar galdiririg. Bu perpendiqulyarin béliinmo noqgtosindon ¢evra
ilo kasisma noqtasine qodar olan uzunlugu diizgiin yeddibucaqlinin torafidir.
Naxi1s kompozisiyasinin qurulmasini morholo-moarhalo gostorak.

I marhala. Cevra daxilnds diizgiin yeddibucaqlini aliriq ( sokil 8 a).

IT morhals. Ornamentin morkozi fliqurunun xaricina ¢okilon ¢evro
miioyyon olunur (¢evronin morkaz ndqtolorinin yeri vo xaricino ¢okilmis
¢evranin radiusu)

IIT morhala. Alinan diizgiin yeddibucaqli daxilinds gostorilon qaydada
slia qgofosi aliriq. Siia gofasinin uygun noqtalorini gostorilon ardicilligla
birlasdirmokls bozok kompozisiyasinin morkazi fliqurunu aliriq ( sok. 8 ¢).

IV morholo. Kompozisiyanin morkozi fliqurunu (sok.9b) — do
gostorilon sxem iizro ardicil yerlogdirdikdon sonra bosluglar olan hissalorin
doldurulmasina basglayiriq.

Osas fliqurlarin biitiin taps noqtolori iizro uygun xatlorin uzantilarini
kasisdiririk. Naticado bosluglar olan hissolords diizgiin bes vo altibucaql
fiqurlar omoalo golir vo bosluglar dolur. Belsliklo alt planda olan naxis
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kompozisiyasinin qurulmasi tamamlair (sok. 9). Qeyd etmok lazimdir ki,
elmi odomiyyatlarda diizgiin yeddibucagli vo bu monbodon yaranan
miitonasiblik sistemi haqqinda he¢ bir malumat yoxdur.

Bu
naxis
kompozis
lyast
simmetri
yanin
névlari
olan
giizgil,
koclirma,
surisma
simmetri

a Sakil 8.  a,c .Diizgiin yeddibicaghnin qurulmasi (tiirk s. 428)
y b. Naxis elementinin xaricina c¢oklon ¢evra
qanunlart  raqiysunun
na tabe miidyyon edilmasi
olmadig1 Cc. Cevro daxilindom naxis elementinin morkozi
na  goro fiiqurunun alinmasi
miistovini
belo naxis kompozisiyasi ilo birbasa 6rtmok olmup. Naticods miistovini bels
ornamentlora 6rtmok {i¢lin ardicil horoket etmok lazim golir.

Sakil 9. Alt qatda olan handasi naxis¢cesnisimim
qrafiki yolla alinmas (tiirk s. 429 [4, 5.429]
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3.Ust planda olan ayrixatli naxis kpmpozisiyasmin qrafiki analizi.

Tiirbs iizorinde alt planda olan diizxstli naxis kompozisiyasi
quruldugdan sonra Tlst planda olan oyrixatli naxis kompozisiyasinin
qurulmasina kego bilorik. Oyrixotli elementlorin  hamisi ¢evra vo onun
hissolori oldugu fi¢lin oypilik radiusunun yeri vo radiusun 6zii molum
olmalidir. Bu parametirlor qrafiklordon aydin oldugu {i¢iin onlar haqqinda
izahat vermoyo ehtiyac yoxdur. Ovvolki halda oldugu kimi bu naxis
kompozisiyasinin qurulmasini da morholo-morhals yerino yetirmok lazimdir.

Sakil 10. Goy Giinbad tiirbasi (tiirk s. 430)
Ust qatdaki handoasi naxis cesnisinin markoazi fiiqurunun qrafiki yolla
alinmasi

I morhala. Alt planda komokei diizgiin besbucaqli sistem tizorindo tist
planda diizgiin besbucaqli ayrixatli naxis kompozisiyasini qururuq (sok a).

IT marhala. Alt planda komokei diizgiin altibucaql sistem {izorindo iist
planda diizgiin altibucaql1 ayrixotli naxis kompozisiyasini qururuq (sok 10b).

III morhala. Alt planda ocac diizgiin yeddibucaqli sistem tiizorindo iist
planda diizgiin yeddibucaqli ayrixotli naxis kompozisiyasini qururuq (sok 10
C).

Biitlin bunlar alt alt planda imumi naxis kompozisiyasi tizerinde uygun
hissalords yerlosdirdirilir.

Bosluglar olan sahalori doldurmaq iiciin agsagidaki kimi horokot edirik:

Naxis kompozisiyasina diqqot etdikdo bos olan saholorin oyrixatli
altibucaqlilarla tamamlandigini1 goriiriik. Hor bir oyrixatli altibucaql ti¢ odad
diizglin ¢oxbucaql ayrixatli naxis kompozisiyalarinin {i¢ adad tops néqtasino
uygundur. Beloaliklo, hor topads iki adod olmaqla comi alt1 adad ¢evra qovsii
kosigir. Hor qovsii tope noqtosindon baglagaraq 6z istigamotindo miioyyon
godor uzadib glizgli simmetriyast ilo g¢eviririk. Topa ndqtolori otrafinda
miioyyon bucaq qodor firlatmaqla bir-biri ilo kosisdiririk. Noticodo bosluglar
olan hissalar ayrxatli altibucaqlilar sistemi ilo ortiiliir (sok 5).
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) Sakil 11. Goy Giinbad tiirbasi. [4, s. 640].
Ust qatdaki hondasi naxis cesnisinin qrafiki yolla alinmasi

Beloliklo GOy Gynbad tiirbasi iizerinds naxis kompozisiyasinin imumi
formasi alinir (sok. 12).

Sokil 12. Goy Giinbad tiirbasi. [4. s, 431]. Ust qatdaki hondasi naxis
cesnisinin iimumi formasi
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The study of two - layer geometrical ornaments in medieval
architectural decoration of Azerbaijan

Keywords: Double pattern, Duzal tomb, Goy Gunbed, Curved pattern,
Central figure

Double geometric ornaments in the medieval Azerbaijani architectural
decor are very rare forms of architectural decoration. The harmonic
structures of those decorations have not been studied. In this research, we
will provide information about such geometric ornaments and try to study
their harmonic structures. According to our research, we find such
architectural examples in the architectural decor of two monuments in
Azerbaijan. Both tombs are located in southern Azerbaijan. One of them
rises near the village of Duzal on the southern coast of Araz. The other is the
Round Dome in Maraga. Such layered patterns, which are rare in the
decorative decoration of tombs in medieval Azerbaijan, are found only in the
architectural decoration of these tombs. The article provides information
about these patterns and analyzes their harmonic structures.
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N3y4yeHne 1BYXCJIOHHBIX TeOMeTPHYECKHMX OPHAMEHTOB B
CpeHeBEKOBBIX APXUTEKTYPHBIX YKpalleHuAX A3epoaiiaxana

Kuarouesbie cioBa: JlBoitHoii y30p, Jly3ansckas rpoOnunia, ['oiickas
pyxbe, M3ornyteiii y30p, LlenTpansHas ¢urypa.

JIBOMHBIE =~ T€OMETPUYECKHE  OpPHAMEHTBI B  CPEJHEBEKOBOM
azepOalKaHCKOM ~apXUTEKTYpHOM JEKOpe - O4YeHb peakue (Hopmbl
APXUTEKTYPHOTO JIeKopa. ['apMOHUYECKHE CTPYKTYpPhl 3THUX YKpallleHUH He
u3ydeHbl. B 3TOM uccnenoBaHuM MBI MPEIOCTaBUM HMH(GOPMALIMIO O TaKUX
T€OMETPUUYECKHX OPHAMEHTAaX U TMOMBITAEMCS U3YYUTh X TapMOHUYECKYIO
cTpyKkTypy. COIJIacCHO HAllUM UCCIEJOBAHUSIM, TaKH€ apXUTEKTYpHBIC
o0pasipl MBI HAXOAUM B apXUTEKTYpHOM JCKOpE JABYX IaMSITHUKOB B
A3zep0aiimkane. O0e TpoOHUITBI HAXOAATCS Ha tore AzepOaiimkana. OquH u3
HUX Oeper Havamo y cena Jlyzanm Ha roxxHOM Oepery Apakca. [pyroit -
Kpyrneiii  kymon B Mapare. Takue cloucTble y30pbl, peIKue B
JEKOPAaTUBHOM yOpaHCTBE TpOOHHUII CpeaHEBEKOBOTO A3sepOaiiakaHa,
BCTPEUAIOTCS TOJIBKO B apXUTEKTYpHOM yOpaHCTBE ATHX T'poOHUIl. B cTaThe
npenacTaBieHa uHGopmamus 00 3TUX TMATTepHAX W MPOAHATU3HPOBAHBI UX
rapMOHHYECKHE CTPYKTYpBHI.
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MEYETH ITPOPOKA KAK OJHMH U3 HEHTPOB PEJIMT'MO3HOI'O
TYPUIMA MYCYJIbBMAH

Annoranusi: Ceronns B AszepOaiipkaHe, Kak ¥ BO BCEM HCIaMCKOM
MHpE, YBEJIMYUBACTCS YHCIO JIIOACH, COBEplIAlOIMX XaIK U YMpYy.
WNHTepec kK UCTOKaM, MyTSAM PAa3BUTHUSI BEJIMKOW MCIAMCKOM LIMBUIIM3ALINH,
CBAIIICHHBIX MecT Mcmama Takyke BO3pacTaeT ¢ KaxabIM JHeM. OTCyTCTBUE
CEpbE3HBIX, MOCIEAOBATEIBHOIO 00XBaTa HAy4YHBIX PabOT, MOCBSIIEHHBIX
apXUTEKType MNaMsATHUKOB Mcinama, Haxoasumxcs B ropoaax Mekka u
Menuna fenaet npobiaemMy U3y4eHHs UX apXUTEKTYPHBIX U MJIaHHPOBOYHBIX
0COOEHHOCTEHN aKTyaIbHBIM.

B crarbe paccmarpuBaroTCsA IUIAHOBAs CTPYKTypa U apXUTEKTypa
Broporo mnocine Macmxkun anp-Xapam B MeKKe, CBSIIEHHOIO MeCTa
nocienonarenei Mcinama - Meuetu [Ipopoka B Meaune.

KioueBnble cioBa: Caynosckas Apasusi, Meauna, Medets [Ipopoka,
apXUTEKTypa, peIUruo3Hblid TypusM, Mcinam, Macmxuza an-Habasu

Poguna onHOM M3 MOIIHEHINUX MHUPOBBIX penurui — Hcemama,
KoponesctBo CaynoBckasi ApaBusi, 3aHUMAeT 0co00€ MECTO Cpenu CTpaH
apadckoro Bocroka. Benukue cBsteinu Mcenama — Mekka ¢ KaaGoii, kyaa
oOpallieHbl B30pbl BCEX MYCYJIbMaH MHpa BO BpeMs MOJUTBBI, MeauHa, rie
3axopoHeH IIpopok Myxammen, HaxoIATCs Ha TEPPUTOPUM ITOTO,
npeBHelero Ha Apabckom Boctoke rocymapctBa. BpimonHss BoIIO
Cosparenst, mocinenoarenu Vciama mnpuObIBalOT B 3Ty CTpaHy Ajis
coBepieHHs 00psAa0B Xak U YMpa. KaxapIM roqom 4ucio MoceTUBIINX
3Ty CTpaHy NMAJIOMHUKOB yBenM4MBaercsa. HecMoTps Ha TO, 4TO B CTpaHe
nocjaegHUue Trojbl  HaONIOJaeTcs PpoOCT  IO3HABATENBHOTO  TYpU3MA,
PEIUTHO3HBIA TYpPU3M BBICTYNAET B KadyeCTBE OCHOBHOIO MCTOYHHKA
JI0X0/10B IIpaBUTENbCTBA CayJOBCKOM ApaBuu.

l'ocymapctBO  gemaer Bce s CO3JAHUS  JIyYIIMX  YCJIOBHM
MaJIOMHUKAaM, M OXpaHe KYJIbTYpHOIO HAacleaus JTUX T[OpPOJIOB.
[TpoBoaMMBIE UM YHHUKAJIbHBIE pECTaBPAllMOHHBIE pAOOTHI BAOXHYIH HOBYIO
JKU3Hb BO MHOTME MCTOPHUYECKME U ApPXUTEKTypHbIE IaMATHUKH,
CIOCOOCTBOBAJIM OPraHMYECKOMY BKJIIOYEHHIO HMX B HHPPACTPYKTYDPY
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COBPEMEHHON XW3HHU. JTO, B CBOK OYEpPElb, JENACT BbIIICYKAa3aHHbIC
ropoja UHTEPECHBIM JJIsI MHOTOYHCIIEHHBIX ITAJIOMHUKOB.

[TpuObIBIIME B CTpaHy MaJOMHHMKH CHayaja IocemanT Mekky, a
3ateM Meauny. [locemenne MeauHbl HE CUMTAETCS YacThlo XaK U Y MpBI,
HO TMaJOMHUKH MPHUOBIBAIOT CIOJ]a M3 YYyBCTBA TIIyOOKOTO YBaXeHUS K
[Ipopoky. Mmenno B 3tom ropoae OH OCHOBald IE€PBOE HCIAMCKOE
rocyJapcTBO, U MOCTPOMII MEUETh, KOTOPBIM Ternepb Ha3bIBaeTCs MeueThro
[Ipopoxka - Macmxun an-HabGaBu.

B Asep0aiikane, kak ¥ BO BCEM HCIAMCKOM MHUpPE, YBEIUYHBACTCS
YUCIIO JIIOJIEH, coBeparomux Xamk U YMpy. MHTepec k ucrokam, myTsam
pPa3BUTHUS BEJIMKOW HCIAMCKOW LMBWIM3ALUHU, CBALIEHHbIX MmecT Mcmama
TaKK€ BO3pacTaeT € KaxIbIM JAHeM. OTCyTCTBUE  CEpPBE3HBIX,
MOCIIEI0BATEIHHOIO 00XBaTa HayUYHbIX PabOT, MOCBSILIEHHBIX apXUTEKType
naMsaTHUKOB Vcnama, Haxonsmmxcs B ropojgax Mekka u MeauHa, nenaer
npo0iieMy U3y4eHHUS! UX apXUTEKTYPHBIX U IUIAHUPOBOYHBIX OCOOEHHOCTEH
AKTyaJIbHBIM.

Macmxun an-HabGaBu -  BTOpas 1Mo BeJIMYMHE MEYETh IOCIe
Macmxun ans-Xapam B Mekke, kKak W Jpyrue namsatHuku lcnama,
HaxoJIUTCA TMOJ HPHUCTAIbHBIM BHUMAHHUEM TOCYJApCTBEHHBIX BIACTEU
CaynoBckoii  ApaBum. Ee 3nauenume ompeznensercs HE TOJBKO
BBIPA3UTEIHHOCTBIO 00pa3a, LEeJI0CTHOCThI0 KOMITIO3UIIMOHHOTO 3aMbIciia U
3aKOHUEHHOCTBIO apXUTEKTYpPHBIX (OpPM, HO U TEM, UTO €€ MECTO ObLIO
BbIOpaHo camum IIpopokom. Pacnonoxkennsie moj «3eI€HbIM KYIOJIOM
BHYTpU MedeTu Moruiibl IIpopoka u ByX ero cambIX BEPHBIX COPAaTHUKOB
A0y bekpa ac-Cuanuka u Omapa uOH anb-Xarraba, aenaer Macku aH-
HabaBu ogHuM U3 cambIX MMOCEIAEMbIX MECT MUPA.

Meuets [Ipopoka uMeeT cBoeoOpa3Hyr0 U OYEHb OOraTyr HUCTOPHIO.
Ecnu BoccTaHOBUTH mepBOHayanbHBIM 00MMK Macmkun an-HabGaBu 1o
JaHHBIM NHMCbMEHHBIX MCTOYHHUKOB, MOXKHO YBHJIETh, YTO B IIEPBOE BpeMs
OH OBLT Upe3BBIYANHO MPOCT. (puc.1)

Bo Bpemena [Ipopoka meueTs u He Moruyia ObITh HHOW. IloTOMy, 4YTO
NEPBBIM MYCYyJIbMaHaM HYXHO OBUIO JIMIIb MECTO, IJI€ MOYHO OBLIO
coOpaThCsl U coBepIIaTh HaMa3 BO ClIaBy AJuiaxa.

32



Meuetb Hpopoxa KaK OJIUH U3 LICHTPOB PCIUTHUO3HOTO TypuU3Ma MyCyJIbMaH

ITocie Myxammena
npaBeAHble Xaqupbl U MHOTUE U3
IIpaBUTEIEH CTpaH - LIEHTPOB
xanudaTa Ha OPOTSHKEHUM UCTOPUU
paclivpsuii U PEKOHCTPYHPOBAIIU
Macmxun an-HabOasu. Meders 3a
CBOIO HCTOPHIO IEpEKuia, TaKKe,
IBa KpymHbBIX moxkapa (1256r. u
1481r.). Ha  »sBomromuro  ee
ApPXUTEKTYpPhl OKAa3bIBAJIM BIIUSHUE
UCTOPHUKO-TIOIUTUYECKUE COOBITUS U
CO3JaHHBIE MMM DKOHOMHUYECKHE

Risunok 1. Plan megeti vo YCIIOBHS, a TaKKe TCXHHYECKHC
vremenaProroka BO3MOKHOCTH SHOXH.
[TocnenoBarenbHble  M3MEHEHUS  apXUTEKTYPHO-IUIAHMPOBOYHOTO U
00BEMHO-TIPOCTPAHCTBEHHOI0  OOJIMKA ~ MEYETH, COBEPIICHCTBOBAHUE
apXUTEKTYpHBIX (opM, OBUTO CBsI3aHO € yKpemsieHueM poiu Mcmama B
MHUpPE, IIOCTEIIEHHBIM POCTOM YHCJIA NAJOMHMKOB, M BO3pacTalOLIUM
BHUMaHueM K cBATbiHE Mcmama. Macmxun an-HabaBu Bomoman u B
3HAYUTEIIBHOM CTENEHH OTpaKaJl MCTOPHUIO M HBOJIOLHIO apXUTEKTYpPbI
Hcnama. Ha Bcex atamax pa3BUTHs, HEOOXOOUMOW (HOPMOI apXUTEKTYpPbI
s Macmpkun an-HaGaBu ObulM 371€MEHTBI, KOTOPbIE CHMBOJU3UPOBAIN
Tydinee, HanOoJee MPUBIIEKATEIIEHOE U IICHHOE.

B CII0KHOM MHOTOBEKOBOM pouecce apXUTEKTYpPHO-
IJIAHUPOBOYHOI'O PA3BUTHS MEYEeTH, XX BEK CTajl MEPUOJOM CO3TaHUS
HanOoJiee spKoro obpasza 3TOro BEIMYECTBEHHOI'O, COBPEMEHHOTO BO BCEX
OTHOLICHUSIX COOPYXEHHS, OOJa/larollero HEenpexoasdieil IEHHOCTBIO.
[Tocne macmTaGHBIX MIaHOB pacuipeHus kopoisst Paxna 1985-1994 ronos
u kopousist Aoaysuiel 2010 roma oHa momyyuia oco00 BHYIIMTEIBHBIA B,
Heinemnsss mMeders Gonee yeM B 100 pa3 mpeBblLIaeT MepBOHAYAIbHOE
3/1aHM€ U 3aHUMAET MOYTH BCIO IUIOMIAb COOCTBEHHO CTAapOro ropoja. (puc.

2)
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PucyHok 2. Dransl pa3BUTHA MeYeTH
Ce "BEHHOCTH

XyA0KecTBeHHOro obOpa3a Macmkuya an-HabaBu 3aHmMaer ocoboe MecTo
cpenu KylbTOBBIX coopykeHuit Mcinama. HecmoTps Ha To, 4TO apXUTEKTypa
MEYETH CBS3aHA C Pa3HBIMH CTPOHMTEIBHBIMH TIEPHUOJAMH, IICJIOCTHOCTH
aApXUTEKTYPHOTO 00pa3za JOCTUTHYTA C BHICOUANIIIIM MAaCTEPCTBOM.
[[Iupokue MacCHBHBIC BOPOTA OOPAMITSIFOIIIMX MEUYETh METATHICCKIX
pEIIeTOK, YKpalleHHBIX OoraTeiM HaOOpPOM OpHAMEHTaJIbHBIX MOTHBOB,
BEIYT B OKPYKAIOUIMKA MEYETh BHEIIHWN NBOp. B3opy Bxopsumiero yepes
«J1eC» THUTAaHTCKUX 30HTOB U M3SANIHBIX KOJIOHH CO CBETHJIbHUKAMH Ha
BEpIIIMHE, OTKPHIBAECTCS BUJI HA YAUBUTEIbHBIE (Pacaabl 31anus. (puc.3)
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Pucynok 3. O0muii BuI MeyeTH

[loxopsier B30op uX cTporoe Benuuue u OnaroponactBo. OpHako,
€/IMHCTBEHHYIO BO3MOXXHOCTb YBUAETh O0OPa3HYIO LIEJIOCTHOCTh IPOMAHOTO
COOpPY)KEHHSI MEYETH TPEIOCTABISECT B3I CBEpXY. PHUTM €e OCHOBHBIX
dopM U UX B3aUMOCBA3b, IPONOPLUU TEOMETPHUUECKUX Y30pOB,
OKPYKaIOIIMX €€ JBOPOB CO3AAI0T BIICYATICHUE YAWBHUTEIBHON TapMOHHUU.
He cnyuaiino, uto camble 3 deKTHbIE 00LIME BUBI MEUETH MOJIYyYaroTCs C
BBICOTHI NTHYBETO IOJIETA B pe3yibTare a’podorocheMok. Ha cHmMKax
XOpOUIO MPOCMATPUBAIOTCS YacTH 3/1aHUs, CBA3aHHBIE B IJIaHE SICHOM W
YETKON F€OMETPUYECKON CXEMOM.

[Tnan 3JIaHMS MIPEeJCTaBIseT coboit IPSMOYTOJIbHUK,
npoctuparomuiics Ha 390M ¢ BocToka Ha 3amaj, u Ha 203M ¢ ceBepa Ha 10T,
IOXKHYIO 4acTh KOTOPOTO B IIEHTPE 3aHUMAET BBICTYIAIOIAs BIEpes cTapast
MEUYeTh ¢ MHOTOKOJIOHHBIM MOJIMTBEHHBIM 3aJI0M M MOTWION [Ipopoka mon
«3eneHbIM Kymosnom» - «CBslieHHON YcbinansHuuen». lIpencrasiser
0COOBIf HMHTEpEC €€ apXUTEKTYPHO-TIPOCTPAHCTBEHHBIE OCOOCHHOCTH.
Pa3mepsl ueThIpexyroibHOM B MlaHe KOMHATHI (KOMHaTa JIOOMMOMN >KEHBI
[Ipopoka - Awumibl) co cBaATbIMU Moruiamu - 4.5x5metpoB. Ee okpyxaroT
CTEHbI, ISITUYTrOJbHOW BHEUIHEW KOMHAaThl, Oe€3 JBepeil U OKOH.
CkpbiBarolliee KOMHATy C MOTWJIAMH BHYTPH ce0sl MATUYTOJIbHOE
noMernienue, ObI0 moctpoeHo B 708 romy ryOepHaTtopoM MenuHsbl
OcManoM OuH AOmyna3u3oMm, ¢ TeM, YTOOBI HHUKTO HE MOT MPOHUKHYTH K
MOTHJIaM. OTOMY CTPOEHHUIO TMpPHJIAIM MATUYrOJdbHYI (opMy, 1abbI
n30ekaTh CXO0XKECTH C YeThipexyroiapHoil KaabGoit m Tem cambiM mpecedb
HOMBITKH TOKJIOHEHUs eMy. [IOKpBITBIH MHOTOYMCICHHBIMU KYIOJIaMHU
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CTapblii MOJIMTBEHHBIN 3aJ1, IOCTPOCH BO BpeMs MAacCIITaOHOW pecTaBpaluu
CyATaHOM ocMaHCKoW wummnepun AOmyn Memxumom [ B 1848-1861r.T.
HcTtopuueckass 4acTb HMCKYCHO BKJIIOYEHA B KOMIIO3UIIMIO COBPEMEHHOMN
MEUeTH.

B ueHTpe miaHa COBpeMEHHONW MeEYeTH - JIBa OTKPBITBIX [BOpA,
pasmepoM 35x52M B OKPYKEHUU apOUYHBIX Tajiepeil, OCHOBAHHBIX BO BpPEeMsI
pacmupenusi kopoissiMu AbGaynasuzom u Caynom OuH AOaynazu3oM B
1948-1955r.r. [lo 00Ge CTOpPOHBI CEBEPHOrO BXOJa BO JBOPHI HAXOISATCS
3anpl OMONMMOTEeKM MedeTH. MOJIMTBEHHBIE 3ajibl B CEBEPO-BOCTOUYHON U
CEBEpPO-3alaJHOM YIJIaX 3JaHHsl OTBEICHBI ISl KEHIUWH. YTJIbl CTapOd W
HOBOW wyacTel 37aHMsi OTMe4YeHbl MuHaperamu. FEmie nBa MuHapera
PacIOJIOKEHBI PSAOM C LIEHTPAIbHBIMU BOPOTAMH.

AHanu3 IUlaHa MEYETH MOKA3bIBACT SICHO Y3HABAaEMYIO MCIAMCKYIO
CUCTEMY NpPOINOpPLHUN, OCHOBAaHHYIO Ha MOJYJBHOH CETKe, KOTOpas JaeT
BO3MOXXHOCTh PETryJIHpOBaTh MPOMOPLUHU, MPUBOAUTH K B3aUMOCBSI3M U
TapMOHUYHOMY €IMHCTBY BCEX YacTEU - OT CaMbIX MAJIbIX JI0 HAaUOOJBIINX.
MonuTBeHHbIe Tanepen pazMepoM 24x24M, pa3aelieHHbIe Ha YeThIpe YacTH,
CTPYIIIUPOBAHBI B YETHIPEX OTCEKax pazMepom 48x72M. B kaxoM uU3 HUX
UMEIOTCS 6 BHYTPEHHHMX JBOPOB, MOKPBITHIX CKOJNB3SAMIMMH Kynojlamu. B
ISATOM OTCeKe, pasMepoM 36x52M, pacioyioKEHHOM B LIEHTPAJIbHOU 30HE
ceBepHOro dacajia, UMEIOTCS TPH MOMOOHBIX ABOpa. OOIiee KOJIUYECTBO
OTKPBITBIX JIBOPOB CO CKOJIB3SAIIUMHU KymHojlaMu paBHO 27-u. (puc.4)
MonuTBEHHBIE 30HBI MEYETH OKPYKEHBI apOYHBIMU MTPOXOaMH.

OO0mas miom@aab MeueTyu BMecTe ¢ BHeIHUMU ABopamu — 300,5 Thic.
KB. M, TJIe OJHOBPEMEHHO MOTYT MOJHUThCS 650 ThHIC. yen, a B MEPUOIBI
MaJJOMHAYECTBA A0 | MJIH. 4yer.

[Tnomane BHEIMIHUX ABOPOB MedeTdu - 235Thic. KB.M. B CIOXKHBIX
MOTOJIHBIX YCIOBUSX MeAWHBI, TJe OYCHb JKapKoe JIETO M BpEeMEHaMU
CWJIbHBIE JTOKIH, HY)KHO OBLJIO HAWTH pelIeHHe AJs 3alIUThI MaJOMHUKOB
OT COJIHLIA ¥ OCAJIKOB.
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Pucynok 4. Ilnan mevetn

B nos6pe 2010 roma Owlo 3aBeprieHO «mmocanka Jjeca» u3 250
TUTAaHTCKUX CKJIAIHBIX 30HTOB HAa OKPYXKAIOIIMX MEYETh IUIOUIa/IfX.
JIBeHaauaTh U3 HUX OBUIM YCTAHOBJIEHBI B JIBYX BHYTPEHHUX JBOpaxX CTapon
gactu Medetd. Kaxnenid 30HT umeeT BbicoTy moutu 20 metpos. [lmomans
Ka)KI0r0o U3 HUX NPU PacKpbITHH cocTaBisieT 25,5x25,5M. K Ttomy BpeMeHn
3TO OBLIM camble OonbllIMe 30HTHL. B 3akpblTOM BHIE OHM, BKJIIOYas U
pabouue UX YacTH, NPEACTABISIOT cO0O0M y3Kue, 3JeraHTHbIe KOJOHHBL. B
pabouyeM COCTOSIHUM 30HTHl OOpPa3ylOT CIUIOIIHYIO KpBIIy, 3aTeHss H
yiydias MUKPOKJIMMAT y4yacTKa IUIOmanpio 143ThIC.KB. M, 4TO OOJIblIIe
IUIOLIA/IA CaMOTo 3/1aHus Me4eTH. TemnepaTypa B UX TE€HH, I10 CPABHEHHUIO C
TEMIIEPATYPO OKpYKAOIIeH 30HBI, TMOHIKACTCS KaK MHHUMYyM Ha 8
rpagycoB. Bce oHu 3amporpaMMupOBaHbl Ha OJTHOBPEMEHHOE OTKPBITHE C
CEeKYH/IHOM  3a/JepKKOM  NOCIEeA0BaTENbHOCTH,  YTOOBI  M30€XaTh
CTOJIKHOBEHHUSI MEXAY UX ABIKYIIMMUCS 4YacTsIMHU. OTa 3aXBaTbIBAIOIIAsS
CIICHa, HATOMHUHAIONIAs PACKPBITHE IIBETOB, 3aHUMAET MOPSAKA 3 MUHYT.

Ceroans, mox pykoBojcTBoM kopons Canmana OuH AOnaynasuza
OpOBOAATCS  paboThl 1O  OJaroycTpoMCTBY BOKPYT MEYETH, 4YTO
IpearoyiiaracT HOBbIE HM3MEHEHMsI 3Toro namsaTHuka Mcimama. MoxHO ¢
YBEPEHHOCTBbIO CKa3aTb, YTO OHHU emie OoJibllle YCHUJISAT HCTOPHKO-
KYJIbTYPHYIO IEHHOCTb 3TOI'0 CBSALIEHHOI'O MECTA.
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3apHa3 lmanzane

IIpuBoauMble HamMu (akTbl, KOTOpbIE, OE3YyCIOBHO, BIIEYATIIAIOT,
XapaKTepU3YIOT 3HAYUTENIbHBIE 00BbEMBI paboT, MPOBOAUMBIX CaymOBCKUM
PYKOBOJCTBOM 3a mocieaHue roxapl. Ha oObluHOro desnoBeka, BIEpBbIE
IIONIABLIETO CIOJIa U CKOPEE BCEr0 HE3HAKOMOI'O C ATOW CTAaTUCTUKOW, BCE
YBUACHHOE IPOM3BOAMT OIIEIOMISIOLIEE BrHedariacHue. Meders, rue
noxopoHeH cam IIpopox Myxammen, OCTaBiIsi€T HEU3MVIAAUMBINA CIIE B
cepluax NaJOMHUKOB CO BCEX KOHIIOB CBETA, IMOCETUBUIMX 3TH MECTA.
3aKOHYEHHOCTh KOMIIO3UIIUH, COBEPIICHCTBO apXUTEKTYPHBIX (opM U
BUPTYO3HOCTb UCIIOJIHEHUS apXUTEKTYPHOrO yOpaHCTBA AEIAl0T 3Ty MEYETh
OHOW M3 Hanbosiee MHTEPECHEHIINX COOPYKEHUH COBPEMEHHOCTH U TIO
IIPaBy OINPEACISAIOT €My 3aCly’)KEHHOE MECTO B MMPOBOM APXUTEKTYPHOM
HaCJIECAVH.

Jlureparypa:

1. Muhammad llyas Abdul Ghani. History of Madinah Munawwarah, Al-
Rasheed Printers, Madina Munawwara, 2002, 192p.

2. Al-Madinah Al- Munawwarah, Noor al-Mada’en, Photo Link, 2005,
158p.

3. Mecca the blessed, Medina the radiant. The holiest Cities of Islam,
Motivate publishing, Dubay, 2003, 192p.

Z. Imanzade

The Prophet's Mosque is a center of religious tourism
for Muslims

Keywords: Saudi Arabia, Medina, Prophet Mosque, architecture,
religious tourism, Islam, An-Nabawi Mosque

Today, as in the whole Islamic world, the number of people going to
Hajj and Umrah is increasing in Azerbaijan. At the same time, interest in the
roots of the great Islamic civilization, its development, and its holy places is
constantly growing. In the cities of Mecca and Medina for variable pilgrims,
ordinary members of society interested in culture and art, as well as
scientists engaged in the study of architectural monuments lack of serious,
comprehensive scientific work on the architecture of monuments of great
interest, actualizes the problem of studying the architectural and planning
features of these monuments. The article deals with the planned structure
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and architecture of the Prophet's Mosque, which was visited by pilgrims as
the second holy place of Islam after the Masjid al-Haram in Mecca.

Z. imanzado

Peygombor moascidi miisslmanlarin dini turizm morkazi
kimi

Acar sozlor: Soudiyyo Orobistani, Madins, Peygombor mascidi,
memarliq, dini turizm, Islam, Mascid an-Nabovi

Bu giin biitiin Islam diinyasinda oldugu kimi, Azorbaycanda da Hacc
vo Umro ziyaratino gedon insanlarin sayi coxalir. Eyni zamanda bdyiik
Islam sivilizasiyasinin koklori, onun inkisaf yollar;, miiqgoeddes mokanlarina
da maraq durmadan artir. Mokko vo Madine soharlarindo olan, Islamin ildon
ilo doyison, hom zovvarlar, hom comiyystin modoniyyst vo incasanatlo
maraqlanan siravi tizvlori, hom do memarliq abidslorinin todqiqi ilo mosgul
olan elm adamlarn {i¢iin bdyiilk maraq kosb edon abidslorinin memarligt
haqqinda ciddi, dolgun elmi islorin olmamasi, bu abidolorin memarliq vo
planlagma xiisisiyyatlorinin dyronilmasi problemini aktuallasdirir.

Mogalodos Makkadoki Mascid ol-Haramdan sonra zovvarlarin islamim
ikinci miigaddes makan1 kimi ziyarat etdiklori Peygombar mascidinin plan
strukturu vo memarligindan bahs edilir.
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Hursp ®ary/uiaeBa
WuctutyT apxutekTypsl U uckyccrs HAHA
JTOKTOp (pritocoduu 1o apXUTEKType
Hay4HbIH COTPYAHUK
YIK 726.2

JPEBHUI1 TOPOJ] XAMAJIAH.
(OT CPEJHEBEKOBBSI IO KAJTKAPOB)

AnHoranusi: Cpenu roponoB HMpana B AszepOaiijxaHe, 110
reorpau4eckoMy ¥ HCTOPUYECKOMY TIOJIOKEHHIO TopoX XamaJaH
BBIACIACTCA CHCHI/I(bI/I'-ICCKI/IMI/I OCO6€HHOCT$IMI/I, IMPOSABJICHHBIC B
IpaloCTPOUTEIIFHON OpraHU3aluy OKPYKAIOUIEeH Cpeibl, OAHOBPEMEHHO U B
BepTHKaﬂbHOﬁ MO3UIUHU ITOCTPOCK, MMOATBCPKACHHBIX B MUHHATIOPC HaCYXI/I
Marpakun. llBeroBoe pelieHHE TOPOJACKMX 3IaHUM W MECTHOCTH 3a
npefeiaMi  KPETOCTHBIX CTEH, PACKPBIBAET XapakTep CYMIECTBYIOIIETO
HOJIOXKEHHSI TOpoJia. XaMazaH C IUI0OPOIHOM 3eMIIei, ¢ MHOTOYHCICHHBIMH
camamMu Onaromaps €CTECTBEHHOMY OpOIICHHIO 4Yepe3 HEMOCPEICTBEHHO
NpWIETAIONINE PEKH, OKa3blBAI 3aMETHOE BIMSHUE M HA DKOHOMHYECKH
POCT peruoHa.

KaoueBble ciaoBa: Xamajgan, TOpojcKas CTPYKTypa Topoja,
[Tnomane, 6a3zap, KpenocTh.

O XamanaHe, Kak O KpEMOCTHOM TBEpJ/IbIHE, NHTEPECHOE 3aMeYaHue
N.Xammepa. B ero muororomuoit «Mcropun Ocmanckoit Ummnepun» (1.7, 4.
2, ¢.320). On otmeuaet, uto «Typku B 1724 ocaxaanu ropoji, KOTOPbIA ObLI
XOPOUIO YKpPEIUIeH, BOKPYT HEr0 UMEINCh IITyOOKHE U IIUPOKUE PBHI, Ooiee
JBYXCOT 0acTHMOHOB 3allMIIAIM JBOMHBIE CTEHbl U B IIEHTPE KPENOCTH
CTOsUIM J1Ba 3aMKa». Ha 55-b1il 1eHb Typku OpOCHIIMCH CO BCEX CTOPOH Ha
HITYpM, HamaJarollue B30pBaJUd OJHY M3 KPEMOCTHBIX CTEH U BCTYNWIH B
XaMaZJaHCKYI0 KPETOCTb.

Taxum obpazom, XamagaHcKast KpEHOCTh €Ile MOYTH JABECTH JIET TOMY
Hazanx Owpula 3auKCHUpOBaHAa KAk CHIBHBIM  OOOPOHUTENBHBIA U
CTpaTEeTUYECKUH IyHKT, IPOsIBUIIA ce0s1 ¢ caMOil MOJIOKUTENILHONW CTOPOHBI,
packpbiB 00€BbIE BO3MOKHOCTH CBOMX (POPTUPUKAIIMOHHBIX COOPYKEHUH U
YY4aCTHUKOB OOOPOHBI.

HpeBHoctn Xamanana, ocoOas o00JlacTh H3Y4YEHHE HCTOPHUH U
apXUTEKTYphl IpoUIOro ropoga. HexkoTopsle coxpaHUBIIMECS JIEMEHTHI B
CTPYKTypE€ U B €ro OKpPYKEHUHU [AI0T BO3MOXXHOCTb PACKPBITh BEJINYHE
IpOIJIOro, B BHJE TaOMUIBI B KJIMHOMMCH, 3a(UKCHpOBaHHOE MOOEIHOE
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HpeBHuit ropon Xamagas.
(ot cpenreBekoBbs 10 Kamkapos)

LIECTBUE IMEPBBIX AXEMHHHIOB 10 cTpaHam bmwknero u CpenHero
Bocroka.

AXeMeHU/Ibl TpOCHaBisisi cedsl, OJHOBPEMEHHO B TaONMIAX Jaiu
Ooraredimyro  uMHpOpManMI©O O  HApoJaxX, TMOOEKICHHBIX  HMH,
reorpauecKue Ha3BaHUS MECTHOCTEH M CTpaH, O JWHACTHUAX, KOTOpbIE
[omany MoJA BiIAacTh mnobenureneil. DTo ogHAa U3 HEOONBIIUX CTPAHUI]
ucropuu Mpana 1o 3aBoeBaHus CTpaHbl AJleKCaHAPOM MaKeTOHCKHUM.

31ech ke MU pacKonkax 0OHapyKEHO MHOKECTBO IPEIMETOB ObITa U
ykpamenus. Ocobo cienyer OTMETUTh 30JI0TOM cocyl AXEHUIOB W3
Xamaznana, Qukcupys o0co0y0 ¢GopMy BBIPAXKEHHS HCTOPHUYECKOTO
IPOILJIOr0 TOPOAA, AIIEMEHTHI apXUTEKTYypHO-XYI0)KECTBEHHOI'O 3HAYEHUS,
OTHOCSIIIMECS K SI0XE JJUIMHU3MA, BIMSHHE Ha TIPaJoCTPOUTENIBCTBO M
APXUTEKTYPY.

K  wuHTepecHbIM mNaMATHUKaM JaHHOIO IIepHOJa  OTHOCATCS
CKYJBITYpHI JTbBOB Ha IbeecTanax. M3o0pakeHue JTbBOB peaIMCTUYHbIC, B
HUX HET yCJIOBHOCTH M300pa3UTEIbHOrO HCKYycCTBa ApeBHero ErunTa.

Puc.1.CkyabnTypsl JbBOB MepHOAa JJIMHU3MA.

[Io Xamanany omnyOJMKOBAaHO HECKOJIbKO PHCYHKOB XYJIOKHUKA
cepemuabl  XIX Beka, ¢panmysa Esrenns @OnannmHa W apXHUTEKTOpa
IMackans Kocra, oOMepuBIIMX apXUTEKTypHble mNamMsATHUKM Mpana wu
IOxHOTO Azep0aiikana, oOorarmas ooraroin nHpopmaruen
IPaJOCTPOUTENBCTBO U APXUTEKTYpY OyAyIIMX HCCIIeoBaTeNiell HUCTOPUU
apxuTeKTyphl Upana.

XaMmazaH, Kak U MHOTHE ropoja cpeaHeBekoBoro Mpana, okpyxkeH
KPENOCTHBIMHM CT€HaMH, B KOTOPBIX MPOOUTHI 1€CATh BOPOT, CBSI3bIBAIOLIHNE
MX CO MHOTMMH FOpOJIaMU CTPaHbl YEPE3 KapaBaHHbIE MTYyTH.
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Hursp ®atynnaesa

Besa tepputopus ropona B CUy €ro pa3BUTHUS JIEIMTCS Ha LIECTh
Mmexesuie (kBapTaioB). B atux kBapranax okono 9500 noMoB, ¢ HaceIeHUEM
10 40 000 (manubie 1851 rona).

[Tnomanu, 3acTpoeHHbIE OOIIECTBEHHBIMH COOPYXEHUSMHU (MEueTh,
Xamawm, JIaBKH U T.[I.) SIBJISAIOTCS [IEHTPaMH TOPOJCKUX KBAapTaJlOB, COCTABIISSA
OTMOpHBIE  MYHKTHI  T'PAaJOCTPOUTEIBHOM  CTPYKTyphl ropona. OHu,
KOHIEHTpUPYS  Ha  MecTax  OOIIECTBEHHYIO  JKU3Hb,  CO3/AI0T
COOTBETCTBYIOILYIO 3acTpOiiKy B MacuiTaOe KBapTaja W INpPEBpalllaloTCs B
00BEMHO-TIPOCTPAHCTBEHHBIH W apXUTEKTypHbIH  ¢okyc. IlocTpoiiku
KQXKJ0T0 KBApPTAJIHHOTO IIEHTPA HECYT B ce0e dcTeTHUeCKHe PYHKIIMH, BHOCS
o0IIyl0 XYHOXKECTBEHHYIO CHCTEMY ToOpofa CBOE€ HWHAMBHAYaJbHOE
OTHOIIIEHHE, KOTOPOE B IIEJIOM CO3/1a€T CBOCOOpa3ne HACEICHHOMY ITYHKTY.

DT Masble, KBapTaJlbHblE LIEHTPHl Yepe3 CeTh VYIUI[ TATOTEIOT K
00LIeropoACKOMY IIEHTPY, KOTOpbI OepeT Hauyano y aepse3e Bepmesusn u
nepsese Kana Xamku-A66ac Ha KOro-3amane, u npoTsHKeHHOCTBIO Oojiee 2
KM 3aBepmraercs Ha CeBepo-3amange ropoja. ITOT OOIIECTBEHHBIN U
TOPrOBBIM ILIEHTP TOpOJa MPEACTaBISET OUYEHb CIOXKHYIO apXUTEKTYpPHO-
IUIAHUPOBOYHYIO KOMITO3ULMIO. JlaHHAs CIIOKMBILAsACA CTPYKTypa LIEHTpa
BBIIa€T €r0 MHOTOBEKOBOE PA3BUTHE U I'PaJOCTPOUTEIbHBIC TPAIUIUU Ha
TEPPUTOPUU JIPEBHETO TOPOA.

B rpamoctpoutensHy0 CTPYKTYypy ILEHTpa, TJ€ OpPraHU3yIOIIUMU
AJIEeMEHTaMU 00bEMHO-TIPOCTPAHCTBEHHOW KOMIIO3UIIUU SIBJISIIOTCS TJIABHBIC
iomaau, Bxoast Ao 20 6a3zapos, u3 HUX Beaymue: bune bazap, Muparenb
Meipanau 6azap, Bysypk 0aszaper, Kyuyk meiinanu 6azap, Memagu Illax-
Xyccein 6azapsl, meiinanu Jxyau bazapei, [Tynu Haszep-bek 6azapsl. Bo
Bcex Oazapax Obuio 400 7maBOK pPa3IUYHOTO HA3HAYEHUS W Mpoduis c
pEeMECIEHHBIMU MAaCTEPCKUMH, COCTABIISIONINE BaXXHBIM MPOMBIIIICHHO-
SKOHOMUYECKMM TOTEHIHal Tropoja. OTH TOPIOBbIE PSIbl PHIHKOB
OTKPBITOTO ¥ 3aKpPBITOTO THIMA, SBISJIUCH BAXHBIM 3BEHOM MEXKIY
KYJIbTOBBIMH M TPAXKIAHCKUMHU COOPYKEHHUSIMHU.

«ITonmpoOHsbIi 1man ropoaa Xamanaana» 3a 1851 rox siBisieTcst IEHHBIM
HMCTOYHHKOM CBEJIEHUN HE TOJBKO O IUNIAHUPOBOYHOM CTPYKTYpE ropoja, ero
KBapTayax, OOIIECTBEHHBIX COOPYKEHUSAX, HO 3/1€Ch NPEACTABIEHBI IPEBHUE
U HOBBIE 3aMeyaTeNlbHbIE 3JaHUs, KOTOPBIE PACKPHIBAIOT HCTOPHUYECKYIO
toniorpaduio ropoja M JAalOT HMHPOPMAIMIO O HOBBIX IOCTPOMKaX,
MPEACTABIISIIOLIUX 3HAYUTENbHBIH UHTEpec TUIS pa3BUTHUSA
TPaIOCTPOUTETHLCTBA U APXUTEKTYPHI 311oxu Kamxapos.

B mnpenenax roponma, B ero IOro-3amagHoil yacTu pacrono:KEHbI
kpernoctu Kana Xamku-Ao606ac, Kana [llax-3ane baxman-Mup3sst Kamkap.

Kana [ax-3ane baxmaH-Mup3sl N0 IUIAaHUPOBOYHOW CTPYKTYpE
OTpaXkaeT TPAAUIIMOHHBIC TPHUEMBI, KOTOPHIE HCIOJBb30BAINCH B HOBBIX
KpPEIOCTAX, 3aropoJIHbIX IIAXCKUX pe3uaeHuusx. lLleHTpanbHas yacThb
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HpeBHuit ropon Xamagas.
(ot cpenreBekoBbs 10 Kamkapos)

KpPENoCTH 3aHsTa IOJ IUIOIIAAb C JBYMsI JIBOPLIOBBIMH COOPYXEHUSIMU
baxman-Mup3bl, a OCTaIbHYIO TEPPUTOPUIO YKpallaeT OOMIMPHBIM caj C
pPEryJIIpHOW IUIAHUPOBKOW, TJ€ aJUIEM YEPEAyIOTCS C LBETHUKAMHU,
OacceliHaMu M  THaBWIbOHAMU. OJTO cTWwib Kamkapckux  cajos,
BEJIMKOJICIIHBIX II0 CBOEU CTPYKType, 3€JIICHOM apXUTEKType MU MallbIMU
dbopMamu, 3014M€ KOTOPBIX CO3JaBalM IOJ OTKPHITHIM HEOOM OoraThie
KapTHUHBI CBOEH (haHTa3HH.

PeryiasipHOCTh MJIAHUPOBOYHON wHJen caaa Onarogaps yMelIoMy
pacHpeeICHUI0 OTKPBITBIX IPOCTPAHCTB C 3€JICHOW AapXHUTEKTYpOl U
y4acTUIO0 OOUIMPHBIX AJIEMEHTOB BOJbI, CTajla HanboJiee paclpoCTpaHEHHON
B Ca/10BO-TIApKOBOM HcKyccTBe MpaHa.

Nmapet (nBopen) Illax-3ane baxmaH-Mup3sl B OTJIMUKE OT KPEMOCTH
BXOIUT B cdepy BIHUSHUE OOIIETOPOJICKOTO TMPOTSHKEHHOTO LEHTpa H
3aHUMAaeT COOTBETCTBYIOIIEE IOJIOKEHHE B CTPYKTypE OJHOTO W3 MajbIX
LIEHTPOB, € pPacloJOXKEHbl TOProBble psiabl U MedeTh Yemme Kysmsn.
Yaxap Cyk xaHe (MIaBUJIbOH) TaKXe MPUHAMICKHUT K HOBBIM MOCTPOHKAM,
00pa3bl KOTOPOTO MIUPOKO TpeicTaBieHbl B Tadpuse, Mcdarane, Terepane u
JIPYTHX 3aMe4aTelbHbIX TOPOJOK CTPAHBbI.

B pasButum ropoackoil Tepputopuu, Ha obomx Oeperax peuku AOy-
Mypan-6ex 3HauuTeNbHAS POJIb MPUHAMICKHUT ueThlpeM Moctam: I[lynb
3adpanu, ['yzep Ilyns, [lyns-Hazap-6ex u Ilynslllans-bapan. Ilepsoie nBa
COCIIUHSUIM TOPOJCKOW IEHTP C JKUJIBIMU KBapTallaMd JIEBOOEPEXkbs, UTO
CIOCOOCTBOBAJIO KX HWHTEHCHUBHOMY pa3BUTHI0O M B HIKOHOMUYECKOM
oTHouleHud. bonpiryto mmomane 3anuManu KaOpucrtanbel (kianduimia),
pa3OpocaHHbIe TIO BCel TOPOACKON TEPPUTOPUU OCTPOBKAMHU CPEIH >KUION
3aCTPOUKHU. DJIEMEHTHI BOJIOCHAOKEHHSI TIOMUMO KaHATOB IPE/ICTaBJICHBI B
BUJE SIXranp (JemHUK, BOJAOXpaHWIHIIE), Yyemme (kimroun), [lenn Mycemns,
yemMe bune-basap, poHTansl u gpyrue.

Jlureparypa:

1. ®arynnaes-Ourapos II. C «Otr AxemenunoB a0 Kamxaposy.
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2. Puuapn ®paii. Hacnenme HMpana. M. I'maB. Pemaku. Bocrou. mwmrep.,
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3. Paym don Tpayoenbepr I1.A. Ilepcusi, reorpadust u craructuka. 1898,
147.c

N. Fatullayeva

The ancient city of Hamadan. From the Middle Ages to the
Qadjars.

Key words: Hamadan, urban structure of the city, Square, bazaar,
fortress.

Among the cities of Iran in Azerbaijan, in terms of geographical and
historical position, the city of Hamadan stands out for its specific features,
manifested in the urban organization of the environment, and at the same
time in the vertical position of buildings, confirmed in the miniature of
Nasuhi Matrakchi. The color scheme of city buildings and the area outside
the fortress walls reveals the nature of the existing state of the city.
Hamadan, with fertile land, with numerous orchards thanks to natural
irrigation through the immediately adjacent rivers, had a noticeable impact
on the economic growth of the region.

N. Fatullayeva
Gadim Hamadan sahari. Orta dsrlorindan Qacarlara qadar

Acar sozlar: Homodan, soharin sohor qurulusu, Meydan, bazar, qala

[ranin Azorbaycandaki soharlori arasinda cografi vo tarixi mdvqeyino
goro Homadan sohori 6ziiniin spesifik xiisusiyyatlori ilo se¢ilir, otraf miihitin
sohor qurulusunda, eyni zamanda tikililorin saquli voziyyatinds tozahiir edir.
Nosuhi Motrak¢inin miniatiiriinds tosdiq edilmisdir. Sohor binalarinin vo
qala divarlarindan konar orazinin rong sxemi sshorin movcud vaziyystinin
xarakterini acir. Borokotli torpaga, dorhal bitisik c¢aylar vasitesilo tobii
suvarma sayosindo ¢oxsayli meyvo baglarina malik Homodan bdlganin
iqtisadi yliksaligine nozeragarpacaq doracada tosir gostormisdir.
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AzepOaiimxkaHCKuil ApXUTEKTYpHO-CTPOUTENbHBIN Y HUBEPCUTET
JIOKTOP (pritocoduu 1Mo apXUTEKTYpe
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PEKOHCTPYKIUS PAMOHOB )KINJIOM 3ACTPOMKN,
MOBBIIEHUE Y®PEKTUBHOCTHA UCIIOJIb30BAHUSA
CEJIMTEBHBIX TEPPUTOPUI

AHHoOTauusi: 3agayeil pPEKOHCTPYKLUHU CEIUTEOHBIX TEpPPUTOPUI
ABJIIETCS  YNOPSIIOYUTHh UX IUIAHUPOBOYHYIO CTPYKTYPY, IOBBICUTH
SKOHOMHYECKYIO 3((EKTUBHOCTh MCIIOJIb30BaHUA TEPPUTOPUM C YUYETOM
BbIOOpAa ONTUMAJIBHOW IUIOTHOCTH M ATaXKHOCTH 3aCTPOWKH, YJIYUIIUTb
cucTeMy OOCIyXHMBaHHUS, OPraHU3ALMI0 TPAHCIIOPTHOW CETH, 030POBUTH
JKUJIbIE pallOHbI, IOBBICUTH YPOBEHb UX 0J1aroycTponCTBa.

[InanupoBouYHas CTPyKTypa, NPOCTPAHCTBEHHOE DELIEHUE, INPUEMBI
3aCTPOMKM M THIIBI 3JaHUH PEKOHCTPYUPYEMBIX pPAOHOB T'OpPOJAOB,
paclojOXKEHHBIX B Pa3HbBIX  IPUPOJHO-KIMMATUYECKUX  YCIIOBMSX,
paznuuHbl. B cioxuBmuxcs roponax AsepOaiimxaHckoil PecriyOmuku amns
3aLIUTHI OT U30BITOYHON COTHEUHOW pajMallii U YCHIJICHUs ITPOBETPUBAHUS
3aCTPOMKHU BCTpEUArOTCsS Y3KHE YIMIIbI, 3aTeHEHHbIE JoMaMu. Hepeako oHu
PacKpbITHl B HAIPABJICHUH OCBEKAIOLIUX BETPOB WM MEHSIOT CBOE HAIpaB-
JIeHWE JJIs 3alUThl OT HEeOJIaronpusTHBIX BETpoB. B mpeaenax onHoil u Toi
K€ CTPOUTENILHON 30HBI IPUPOTHO-KIMMATHYECKasl celr(uKa MOXKET ObITh
pPa3IUYHOM B 3aBUCMMOCTHU OT YCJIOBHUI pa3MeLIEeHUs Topoja.

B mpouecce NEpCNEKTMBHOIO  pas3BUTHA TIOpoJa  KU3HEHHBIE
NOTPEOHOCTH HACENIEeHMsI JOJDKHBI OyAyT oOecneduBaThbCs 3HAUYUTEIbHO
6osee pa3sHOOOpa3HBIMU (OpMaMU OOCITY)KMBaHUS — U MO MECTY paboThl, U
[0 MECTy JKMTEIbCTBA, M IO MECTy KOHIEHTpaluu OOLIECTBEHHO-
00CITy’KUBAIOIIMX 3aHUH.

KitoueBble ci0Ba: pEeKOHCTPYKIMS, IUIAHUPOBOYHAS CTPYKTYpa,
IIPOCTPAHCTBEHHOE PELIECHHE, CTPOMUTEIBHBIE 30HBI, Pa3MEIEHUE TOpoJa,
MECTO JKUTEIbCTBA, OOIIECTBEHHOE 00CTyKIUBaHHUE
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OcCOoOeHHOCTH Ppa3BUTUS KaXIOI'O TOpOJa HAXOIAT BBIPAXKEHUE B
WHJUBHYAIbHOCTH MX IUIAHUPOBOYHBIX peElIeHMWM. PasBuTue xuiauiy B
YCIOBUSAX PEKOHCTPYKLUH 3aCTPOMKH CEINTEOHBIX PailOHOB YCIOXKHSIETCS B
CBSI3U C HEOOXOIMMOCTBIO JIMKBHJAIMHM YCTApEBIIETO, HEMPHUTOJHOTO K
JaJbHEHIIEMy UCIOIb30BAHMIO JKUIIOT0 (POHJA, U MOAEPHU3ALUN KallUTallb-
HbIX 3JaHUA — IIPUBEACHUS MX B COCTOSHME, YIOBJIETBOPSIOLIECE
COBPEMEHHBIM U MEPCIEKTUBHBIM TPEOOBAHUSM.

Ha ynopsnodenue IIaHUPOBOYHOW CTPYKTYPBI JKHIIBIX TEPPUTOPUI
BIIUSIOT:

- IPUPOJHO-KIMMATHUECKHUE OCOOCHHOCTHU TOPO/ia M paiioHa;

- XapaKkTep 3KOHOMHUYECKOH 0a3bl ropoJa;

- CJIOKMBILASACA CTPYKTypa ropoja (30HHpPOBAHME, CUCTEMA LIEHTPOB,
XapakTep U TpacCUpPOBKA OCHOBHBIX Marucrpasiei);

- MOJIOKEHHME KWIOro pailoHa B ropojae (B ILEHTPaIbHOW WIH
OpUMBIKAIOIE K LEHTPY dYacTh Topojaa, Ha nepudepuu, BOIM3U
IPOMBIIUIEHHBIX IPEANPUATHI);

- cyuiecTBymomee (QyHKIHMOHAIBHOE MCIIOJIb30BAaHUE TEPPUTOPUHN
KWIOro  paiioHa (IPEeNNpUsTHs, YUPEKIEHUS  KyJIbTYpHO-OBITOBOIO
00CITy’)KUBaHUsI, 3€JICHbIE HACAKICHUS U JIP.);

- COCTOSIHHE CIJIOKMBLICHCS JKWJIOM 3aCTPOMKH, CETEeH KyJIbTYpHO-
OBITOBOTO OOCITY)XKMBAHHUS U MHXEHEPHBIX YCTPOHCTB TOPOJCKOIO U
palilOHHOT O 3HAYECHUS.

[InanupoBouYHast CTPyKTypa, NPOCTPAHCTBEHHOE DEIIEHUE, NPUEMBI
3aCTPOMKM M THIIBI 3JaHUNA PEKOHCTPYUPYEMBIX PAMOHOB T'OpPOJAOB,
pPACIlOJIOKEHHBIX B Pa3HbIX  INPUPOJHO-KIMMATHYECKUX  YCIOBUSX,
pasnnyHbl. B crnoxuBmmxcs ropogax AsepOaiipkaHckoil PecryOnmuku uist
3alUThl OT U30BITOYHOMN COJIHEYHON paguallii U YCUJICHUS IPOBETPUBAHUS
3aCTPOMKM BCTPEUYAIOTCS y3KUE YIMIIBI, 3aT€HEHHBbIE ToMaMu. Hepenko oHu
PACKpBITHI B HAIIPaBJIECHUU OCBEKAIOIIMX BETPOB WIIM MEHSIOT CBOE HaIpaB-
JIeHHe JUI 3aIIUThl OT HEOJAronpusTHBIX BETpOB. B mpenenax ogHol U ToM
K€ CTPOUTENBHOM 30HBI MPUPOAHO-KIMMAaTUUYECKas crienu(prKa MOXKET ObITh
pas3IMYHOMN B 3aBUCHMOCTH OT YCJIOBHH pa3MelleHus ropojia (B JOJIMHE WU
B ropax, B IyCTBIHHOW MECTHOCTH WJIM Ha Oepery peku, Mops, o3epa, Ha
paBHMHE WJIH B MECTHOCTU C BBIPaKEHHBIM penbedoM, Ha 3a00104YEeHHBIX
WM 3aKapCTOBAHHBIX TEPPUTOPHUSX, B YCIOBHUAX BBICOKOW CEMCMUYHOCTU U
T.J.).

TeppuTopus NEPCIEKTUBHOTO, Pa3BUBAIOIIETOCS TrOpoAa TaKMX Kak
Canbsin, Wmumnsl, HedTuana pasHooOpasHa MO CBOEMY XapakTepy, U
M03TOMY JIOJKHBI OBITH MPHUHSTHI BO BHUMaHUE MUKPOKIMMATHUYECKHE OCO-
OCHHOCTU B pa3IMYHBIX €€ YacTsX, 3aBUCSIIUE OT penbeda, MOJOKEHUS
palioHa MO OTHOIIEHHIO K TOCIOJCTBYIOIIMM BETpaM, pa3MEIICHHs €ro Ha
BEPXHHX Teppacax, B JOJMHE U T. 1. Bce 3TH 0cOO0EHHOCTH MpeionpeesioT
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MEPOTPHUATHS 110 CMATYCHUIO HEOIArONPHUATHBIX KIMMATHYECKUX YCIOBHH H
BJIMSIIOT Ha IJITAHUPOBOYHYIO CTPYKTYPY.

B mpoekre reHepanbHOro IIaHa ropoja ONPEAESIOTCS CIeAyHoIue
OCHOBHBIE XapaKTEPUCTUKU PEKOHCTPYUPYEMBIX XKUJIbIX PallOHOB:

- IOJIOKEHHE B TOPOJIE, TPAHUIIBI PAHOHA;

- pa3MelleHHe MeCT NPUIOKEHUS Tpylda, 30H OOLIECTBEHHOTrO
Ha3HAYEHUS, TPAHCHOPTHBIX Y3JIOB, B3aMMOCBS3b C IPHJIETAIOLUIIMH
paiioHaMHU U LIEHTPOM ropo/ia;

WH)KEHEPHO-CTPOUTEbHAs ~ OLIGHKA  TEPPUTOPHH,  OTPAHUYCHUS
IUIAaHUPOBOYHOI'O M CAHUTAPHOI'O XapaKTepa;

- nemorpaduyeckas XapaKTepUCTHKA W TEHACHIMHA W3MEHEHHS
COCTaBa HacCeJICHUS;

- IPOEKTUPyeMast TNIOTHOCTD U 3TAXKHOCTD 3aCTPOUKH;

- IPOEKTUPYEMBbIE€ CETH MH)KEHEPHBIX KOMMYHUKAIUI U COOPY)KEHUH,
MecTa pa3MelleHus KoTeabHbIX i TOL u 1. 1.

YroObl MpaBUIBHO ONPENENIUTh HANPaBICHHOCTh IEPCHEKTUBHOIO
Pa3BUTHS JKWIBIX PAOHOB, HY)KHO PacCMaTpUBaTh UX HE M30JIMPOBAHHO, a B
3aBUCUMOCTH OT MECTOIOJIOXEHHUs B OOILEH IUIAHUPOBOYHOM CTPYKTYpE
ropojia ¥ B pa3HOOOPA3HBIX CTPYKTYPHO-TUIAHMPOBOYHBIX CBs3sX. [1o aTomy
IOPU3HAKY MOXXHO BBIIEIUTh HECKOJBKO YCTOWYMBBIX TIPYII SKUJIBIX
paiioHOB, Pa3IMYHBIN MOAXOJ K PEKOHCTPYKIIMH KOTOPBIX OyIeT HYKEH He
TOJIbKO B OJMKaiiiiee BpeMs, HO U Ha 0oJiee OTIAJICHHYIO NEePCIEeKTUBY. ITO
— JJHUTENBHO CKJIAJbIBAlOIIasics IEHTpaJlbHAs dYacTb TIopoja ¢ ee
UCTOPUYECKH 3aKPENUBIINMCS SJIpOM pailoHBI, HETOCPEJICTBEHHO
NPUMBIKAIOIIME K BHEIIHEH TpaHUIle NEHTPAIbHOW YacTH CIIOKHBIIETOCS
ropojia, HOBBIE >KUJIbIE PallOHbI, BHIPOCIINE Ha CBOOOAHBIX MepUdepHiHBIX
TEPPUTOPHUSX, HAKOHEII, TIPUTOPOIHBIE PAOHBI, BKIFOUEHHBIE B TOPOJICKYIO
4epry.

ITpu oOwmHOCTH 1eNel mepeycTpocTBa M OOHOBIIEHUS SKUIION
3aCTPOIKM OCYIIECTBICHUE PEKOHCTPYKTUBHBIX MEPONPUATUI B KaXKAOH U3
3THX TPYHI PailOHOB MOTpedyeT 0co0Oro Mojaxosaa U Ha OMIKaimIyio, U Ha
6oJiee OTAANICHHYIO IEPCIIEKTHUBY.

Haubounpmme TpyIHOCTH BOSHUKAIOT B CIIOKUBIIMXCS JKMJIBIX paiOHax
C IUIOTHBIM KallUTaJbHBIM (DOHIOM, PAaCHOJIO0KEHHBIX, KaK IPaBUIIO, B IIEHT-
pax TOpoJIOB WJIM MPUMBIKAIOIUX K HUM. Ha dopmupoBanue 3TuX paiioHOB
BIMSIOT HalW4yhe OOLIECTBEHHBIX 3/JaHUIl TOPOJCKOr0 3HA4YeHMs, He-
00XOIMMOCTh y4deTa OOCITYXHMBAaHUS «IHEBHOTO» HaceneHus u T. 1. Kpome
TOTO, B LIEHTPAIBHBIX paiioHax ropoja TPYIHO BBIIEIUTH 3HAYUTEIbHBIE 110
pasmMepaM  y4yacTKHM, CBOOOAHBIE OT OOIIErOPOJCKOr0  TPaH3UTHOIO
JIBYDKEHUS.

Ecnm wepe3 TeppuTOpHIO PEKOHCTPYHPYEMOTO paiioHa IPOXOIHUT
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HanpsDKEHHAas TPAHCHOPTHAs MarucTpaib, BAOJNb KOTOPOH PpacHOI0XKEHBI
YUPEKACHUST 0OCITY)KUBAHUS TOPOJICKOTO M MECTHOTO 3HAYEHUS, BO3MOXKHO
UX pa3BUTHE Kak OOIIECTBEHHO-OOCHyXHUBawolero ueHrpa. Ilpu
pa3MeIeHn Ha TePPUTOPUHN PEKOHCTPYHPYEMOIO JKMIJIOTO paiioHa MM Ha
IPUMBIKAIOIUX K HEMY TEpPPUTOPUSIX KPYNHBIX aJMUHUCTPATUBHBIX H
OOIIECTBEHHBIX YYPEKICHHH TOPOJICKOTO 3HAYEHHUS, a TaKXKe MecCT
NPUIOKEHUs TPYAA, I/Ie 3aHATO HAaceJIeHHE OPYTHX pPaoHOB, HEOOXOAUMO
U30JIMPOBATh 30HY KHJION 3aCTPOMKH OT MECT MAaCCOBOTO TIOCELICHUSL.

B kunblx KBapTajax IEHTPaAJbHBIX pallOHOB TOPOAOB pa3Mepbl
YYaCTKOB YUPEKACHUN OOCITYKUBAaHHS OOBIYHO 3HAYUTEIHHO MEHBIIE
IPeIyCMOTPEHHBIX HOpMaTuBaMu. Eciu He ynaercs JOCTUTHYTb HOPM, TO
KETATeJIbHO  INPEIyCMOTPeTb  KOMIICHCAIIMI0  3TOr0  HEJOCTaTKa
HOBBIIIEHHBIM Ka4€CTBOM U MOOMIIbHBIMU (pOpMaMu 00CITy>KUBAHMSL.

B HekoTophIX ropojax B mpezenax IEHTPAIbHBIX PaiOHOB MMEIOTCS
HE3aCTPOEHHbIE TEPPUTOPHH, OCBOCHHME KOTOPBIX ObUIO paHee 3aTpyIHEHO
U3-32 CJIOXHOTO penbeda, TDKENbIX TpyHTOB M T. 1. C pa3BuTHEM
TEXHUYECKUX BO3MOXKHOCTEH 3TH TEPPUTOPHUHU MOTYT OBbITh HCHOJIb30BAHBI
noJ 3acTpoiiky. CTpyKTypHOE MOCTPOCHHE OCTAIOMIMXCS JKUIIBIX KBApTaJjOB
pelaercs B BUAE CAMOCTOSTENIbHBIX 0Opa30BaHUIl C MOJHBIM KOMIUIEKCOM
IIOBCETHEBHOTO oOcCiykuBaHus. llepuonuueckoe oOCTyKMBaHHE B pAle
cllydaeB 11eJ1Ieco00pa3HO KOOIEPUPOBaTh C OOLIECTBEHHBIMU LEHTpaMu
IIPOM3BOJICTBEHHBIX 30H.

BHe1Hsis 30Ha ropoJICKOM 3aCTpOMKH, pa3BUBAOLIEHCS Ha CBOOOIHBIX
TEPPUTOPHUSAX, TMPEICTABISAET COOOH KPYMHBIE IKHIIBIE KOMIUIEKCHI C
npeoOajlaHieM MHOTOSTaKHBIX 3[aHHH, MOCTPOCHHBIX B IIOCIEBOCHHBIC
TOIBI.

[Tpy peKOHCTPYKIIMK TPUTOPOAHBIX HACETICHHBIX MECT, BKIIFOYaEMBIX B
IpaHUIIBI TOPOJIA TI0 Mepe ero TEPPUTOPUATBHOTO POCTa, BOSHUKAIOT 0COObIE
3a/1a4¥, OOYCIIOBJICHHbIE OOJBIIMM pa3HOOOpa3HUEM 3acTpOilKH, KOrja B
Pa3JIMYHBIX COYETAHUSAX COCYIIECTBYIOT KallUTaJIbHBIE J0Ma, MaJOLCHHBIH
(OHJT U OTKPBITHIE IPOCTPAHCTBA.

Ho neno He MOXeT OrpaHMYMBATBCS JIMIIb PACCMOTPEHUEM
MECTOTIOIOKEHUS KHIIIBIX PAOHOB B IIEHTPATBHBIX, JaBHO O0KHTHIX YaCTAX
ropofioB WIM Ha nepupepuiHbIX, BHOBb OCBAaMBAEMBIX TEPPUTOPHSX.
VYiydimeHne KadecTBa 3acCTPOHKH MOJDKHO MPOBOIUTHCS W IO JPYTUM
IpaJOCTPOUTENBHBIM KpUTepusM. Hampumep, HEKOTOpble M3  KHIIBIX
paiioHOB,  HE3aBUCHMO OT WX  pACIONOXEHHUs,  HaxoIiITcs B
HEeOJaroNnpHusATHBIX CAaHUTAPHO-TUTUEHUYECKUX YCIOBUSAX, B 30HAX BPEIHBIX
BHIOPOCOB TPOMBINUICHHBIX MPEIIPUATHH HM-UX JalbHEWIee pa3BUTHE
3aBHCUT OT BO3MOXKHOCTEH M TEMIIOB YCOBEPIICHCTBOBAHUS MTPOMBIIIICHHON
TeXHOJIOTMM. B psAzxe caydaeB Kkuijas 3acTpoilka pasMeliaercs Ha
TEPPUTOPUSAX, HENPUTOJHBIX JUIS JajJbHEWIIEero WCIONb30BAHUSA I10
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NPEeKHEMY Ha3HAUEHWIO0. DTO OTHOCHTCS K 3JaHHSIM, PACIOJIOKEHHBIM B
30HaX BPEIHOCTEW WIM Ha TEPPUTOPUSIX, TPYAHO MOAAIOIIUXCS
UH)XEHEpPHOMY OJ1aroycTporcTBy. MHOT]a BO3HUKAET HEOOXOAMMOCTh pac-
IIMPUTh B TOM WJIM HMHOM YacTU TOpoJia OTKPHIThIE O03€JICHEHHbIE
MPOCTpaHCTBA. B Takux chydasX TMPEACTOUT HCIPABUTH CIIOKUBIIEECS
(GbyHKIIMOHAIBHOE 30HUPOBAHUE 3aCTPOMKM, YTO CBSI3aHO C IMPOBEIACHUEM
paboT B HECKOJIBKO 3TAIOB.

PEeKOHCTPYKIIMIO  3KCTEHCUBHOW  (MaJIOATAXHOM) HEKAUTAIbHOU
JKUJION 3aCTPOMKH IeJIecO00pa3HO, KaK MPaBUIIO, BECTH C MOJHBIM CHOCOM
CylIecTByWIIero (oHga B  ONpEAENEHHOM IOCIeN0BAaTEIbHOCTH B
COOTBETCTBUH C IMPOCKTOM I'€HEPAILHOTO TIJIaHA.

Hpyroro mnonaxona TpeOyIOT TEPPUTOPHUM, IUIOTHO 3aCTPOCHHBIE
KalUTaTbHBIMUA KHJIBIMA  JIOMaMH. 3/IeChb HEOOXOIUMBI BBIOOpOYHAS
PEKOHCTPYKIHS, PAa3yINIOTHEHUE 3aCTPONKU, MOJEPHU3AIMS KIIBIX 3IaHUN
OmopHOTro (POH/A, MOBHINICHUE YPOBHS 00CTY)KHUBaHUs, 0JIArOYCTPOMCTBA U
o3elieHeHus. B paiioHaXx €O CIOKUBIIMMCS KamUTAIbHBIM (OHIOM MPHU
BBICOKOH TUIOTHOCTH 3aCTPOHKH JUIS TIEPECENICHUS YacTH  KUJIBIOB
noTpedyeTcsi CTPOUTENHCTBO HAa CBOOOJHON TEPPUTOPUU HYKHOTO 00Bema
JKWJIOH TUTOIIA]TH, YTO MOBEIET K JOIIOJTHUTEIHHBIM 3aTPaTaM.

Ha nnanupoBouHbIe pellieHUs B pallOHaX PEKOHCTPYKIUU OOJIbIIOE
BIIUSTHUE OKA3bIBACT CIIOKMBIIUKCS XapaKTep pPa3MEIICHUs YUPESKICHUN
oOcinyxuBaHus. Yaimie Bcero OHM KOHUEHTPUPYIOTCS HA IUIOIMIANSAX, Yy
OCTaHOBOK M TICPECAJOYHBIX ITYHKTOB OOIIECTBEHHOTO TPAHCIIOPTA, BJIOJb
OTJIENbHBIX y4acTKOB Maructpaieid. Ecinu OoNbIIMHCTBO 3[aHHIA, B KOTOPBIX
pa3MenIaroTCsl ITH YUYPEKICHHS, 1O CBOEMY TEXHHUYECKOMY COCTOSHUIO
MOJKET OBITh COXPAHEHO, TO 30Hbl MX KOHIIEHTPAIIMH CTAHOBSTCS COCTABHOM
YaCcThIO MMPOCKTHPYEMOMN CETH OOIIECTBEHHBIX IICHTPOB U B 3aBUCHMOCTH OT
YacTOTHI MCMOJIb30BAHNUS, & TAKXKE YCIOBHUM TEPPUTOPUATIEHOTO pa3MEIICHHS
Pa3eNSAIOTCS IO CTYIEHSIM 00CITY)KHBAHUS.

B crnoxkHBIX W pa3HOOOpPA3HBIX  YCIOBUAX  PEKOHCTPYKIIMH
CJIOKHBIIIMXCS KWJIBIX PAaHOHOB CTyIEHYATasl CUCTEMAa KYJIbTypHO-OBITOBOTO
0o0CTyXKMBaHUS HE MOXKET OBbITh MPHUMEHEHa (OCOOEHHO B CBOMX HM3IIUX
3BEHBSIX) C TOW IMOCIIEIOBATEILHOCTHIO, C KOTOPOH 3TO BO3MOXHO B HOBBIX
KUIbIX paiioHax. OOBSACHSETCS 3TO PSIOM NPUYUH, BAXKHEUIIUMH W3
KOTOPBIX  SIBIIIOTCSA:  COXpaHseMas OIOpHas  3acTpoiika  (Hepemko
XapaKTePU3YIOMIasiCsl BBICOKOW TUIOTHOCTBIO), OTCYTCTBHE HEOOXOIUMBIX
3eMEJbHBIX YYaCTKOB JUIS CTPOUTEIICTBA HOBBIX  OOCTY)KHUBAIOIIUX
VUPSXKIEHUH  WIM  HAUYHE  CYMECTBYIOIINX  KYJIbTYpHO-OBITOBBIX
YUPEXKJIEHUH, KOTOPhIE MOKHO COXPAHWTh W WCIIOJNB30BaTh B JabHEHIIIEM
10 TOMY WJIM UHOMY Ha3HAYECHHIO.

Cnemuduka TOCTPOCHUS CeTel  OOCTYy)KMBAaHUSA  CIIOKHBIIHXCS

49



Unerap Mcbaros

rOpoZIOB OOJBIIE BCETO MPOSBIISETCS B INIOTHO 3aCTPOEHHBIX LEHTPAIBHBIX
palioHax, I/le UMEETCs LIMPOKas BO3MOKHOCTb IIEPE0OOPYAOBAHUS CTaphIX
KallUTAJIbHBIX 3aHUHN MOJ KYJIbTYPHO-OBITOBBIE YUPEXKIECHUS, COBMEILIEHUS
NEPUOJANYECKOTO U TIOBCEJHEBHOIO OOCIY)KHBAHHUS B OJHOM 3/IaHUMU.
VYupexxaeHuss oOCIIyKUBaHUS B 3TUX YCIOBHMAX MOXKHO pa3MelaTh Kak
KOMIIaKTHO, TaK U paccpefoTOuYeHUE. YTOpAAOUEHUE Pa3MEILEHUs LIKOJ U
JETCKUX YUYPEKIECHUN B YCIOBHAX CIIOKMBILEHCS 3aCTPOMKH CBA3aHO C
HE00XO0IMMOCTBIO UCIOIB30BaHMS OMOPHBIX 3AaHUH, UX MEPEOOOPYIOBAHHUS
U1 y4eOHO-BOCIIUTATENbHBIX Lesed. B clnoxuBIIMXCA KUIBIX paioHax
LEHTPaJIbHBIX YacTel rOpOAOB CETh YUPEKACHUN KYJIbTYpbl OTHOCHUTEIBHO
Oosee pa3BUTa U MHOTHE U3 HUX MOTYT OBITh OCTABJICHBI B 3aHUMAEMBIX MU
3MaHUAX, 0€3 MPHUBI3KU U3JHIIHE JKECTKO B IUIAHWPOBOYHOM OTHOIIEHHH K
KaX/IOMY M3 JKUJIbIX 00pa30BaHUil.

Hamny4ymiM ¢ TOYKM 3peHMs] TOBCEJHEBHOTO KOMILIEKCHOTO
00CITy’)KUBaHUS HaCEJICHUS HKHUJIOTO paiioHa MOKET OBITH
KOHIICHTPUPOBAHHOE pa3MeIleHUE MPEANPUATHI TOPTOBIIH, OOIIECTBEHHOTO
IUTAHUSA U OBITOBOrO OOCIYKMBaHUs B TOProBbIX LieHTpax. Ho B ycioBusx
PEKOHCTPYKIIMU IPUXOJIUTCS UCIOJIb30BAaTh UMEIOLINECS] TOPrOBBIE 3/1aHUS,
OOBIYHO pa3MeIEHHbIE BAOJNb YIWL, WIM pacroyiaraTb UX B MEPBOM WIH
LIOKOJILHOM 3Ta)KaX CYIIECTBYIOIMX WIbIX 3JaHUN, B OTAEIBHO CTOSALIEM
0J10Ke, COEMHSIONIEM KUIIbIE J0Ma, WIHM B IPUCTPOMKE K HUM.

3aMEeTHO  BBIpOKEHHAs  JIOKAaJIW3alusi  CBSI3ed  HAcelleHus ¢
IPEIIPUATHIMU IIPOJ0OBOJILCTBEHHOM TOPrOBIIU 00BsICHsACTCA
CTaOMIIBHOCTBIO MOTPEOJICHHUs, YTO K€ KAcaeTcsl pacupeileNieHHs CBS3eH B
cdepe cHaOXKEeHUS HaceIeHMs POMBILIUIEHHBIMH TOBapaMu, TO B 3TOH cepe
pacmupsieTcss UX NPOCTPAHCTBEHHBIM [MANa3OH, CHMXKAETCS CTEINEHb
TeppUTOpUATBHOM JoKanu3auuu. OTHOBPEMEHHO C BUJOU3MEHEHUEM UMEIO-
IIMXCSl TOBApPOB HENPEPHIBHO OYyAYT MOSABIATHCS HOBBIE. [IpnoOpereHue ux
HAacelleHHeM TIPOMUCXOJUT B  COOTBETCTBUM C  HMHAWBHIYaJbHBIMU
HOTpeOHOCTAMHM M BKycaMu mokynartens. CBsi3W HaceleHHsl C KyJIbTYpHO-
IIPOCBETUTENIbHBIMU U 3PENIMIIHBIMU  YUPEXKACHUSIMH HOCSIT elie OoJsee
paccpel0oTOUeHHBIN XapakTep BCIEICTBUE UX MHOT00Opa3usl.

Paznuunble MOTPEOHOCTH peanu3yloTcsl B IMpefesiax pasHbIX 110
BEJIMYMHE TEPPUTOPHI, UTO CBSI3aHO CO CHELU(PUUECKUMU OCOOEHHOCTAMHU
BUJOB oOciayxuBaHus. [loaToMy 0pu pEKOHCTPYKLIMHM CTYHNEHYAaTOE
IOCTPOCHHE CHUCTEMbl OOCIY)XHBaHUS B psAe CIydyaeB JOJDKHO OBITh
OTKOPPEKTHUPOBAHO U jonojHeHOo. CeTh OOCIyXHBAIOMIMX YYPEKICHUI
JIOJDKHA CTPOMTHCA HE TOJBKO MO MPHU3HAKY 00s3aTenbHOM Koomepaunuu
pa3HBIX BHUJOB OOCITYXHBaHHsSI, HO M C y4eTOM ee crernuanm3anuu. He
ClIelyeT OrPaHUYMBATBCS TOJIBKO CO3/IaHUEM CETH YHUBEPCAJIBHBIX LIEHTPOB
MOBCEIHEBHOTO U MepHoaudeckoro oocmyxkupanus. HyxHo dbopmupoBarsb
TaKXe CIENUATN3UPOBAHHYIO CETh C MpeolIagaromuM npodpuiieM o0CITyKu-
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BaHU, B MEPY HEOOXOAMMOCTH JIOTIOJIHSSL €€ COMYTCTBYIOIUMH BHIaMH 00-
CIIy’)KUBAHMUSL.

B mpomecce NepCHEKTUBHOTO  pa3BUTHS TOpoAa  JKU3HEHHBIE
HOTPeOHOCTH HaceJleHUs AOJDKHBI OynyT oOecrneuuBaTbCs 3HAUYUTENIBHO
Oonee pasHOOOpa3HBIME opMaMu 0OCTYKUBAHUS — U TI0O MECTY pabOTHI, U
0O MECTY JKUTEIbCTBA, M 10 MECTy KOHIEHTpaluu OOIIEeCTBEHHO-
oOciyxuBaroUMX 3A1aHuid. Ha mepBblil IU1aH B pslE CIIydaeB BBIIBUHETCS
IpUBs3Ka OOIIECTBEHHOIO OOCIy)XMBaHUS K MeCTaM IpPOBEIEHUS
CBOOOIHOTO BPEMEHH, YTO OYyJIeT CBSI3aHO C YBEIMYCHUEM ITOIABUKHOCTH
HaCEeJIeHHUS.

[Tockonbky cdepa oOCTyKUBaHUS, KaK CIEAYeT 0KUIaTh, Oyner Oonee
HOJBUKHOM, OBICTPO pa3BUBAIOLICHCS U MOCTOSHHO COBEPILIEHCTBYIOILEHCS,
TO W IUJJAHUPOBOYHAS CTPYKTypa OOLIECTBEHHBIX IICHTPOB, COXpaHSIA
OTHOCHUTEJIbBHYIO YCTOMYMBOCTb B OCHOBHBIX 3BEHBSX (TakUX Kak
0011IerOpOICKME IIEHTPHI), B IEPBUYHBIX 3BEHBSIX OyAeT 00anath OoJblen
HOJBMKHOCTBIO, M3MEHUMBOCTBIO U CIIOCOOHOCTBIO K TpaHC(OpMaIusaMm.
OTcrozia BO3HUKAET HEOOXOIMMOCTh O0Jiee TECHON NMPUBSA3KH OOIIECTBEHHO-
00CITy’)KUBAIOIIMX LIEHTPOB K TPAHCIIOPTHBIM TpaccaM, YTO MOXHO ObLIO ObI
0XapaKTepHU30BaTh KakK IMEpexoj OT MPHUHIMMA «paauyca AOCTYMHOCTH» K
OPUHIUIY «YHUBEPCAIbHON JOCTHUTaeMOCTH» C YYETOM TEXHUYECKOro
porpecca Ha TpaHCIIOPTE.

Bce 3Tt oco6eHHOCTH OpraHu3aly MOBCEAHEBHOIO OOCITY)KUBAaHUS B
TOW WM WHOW CTETNEeHH AAayT O cebe 3HaTh yke B Onmkaiiiee Bpems B
YCIOBUAX MpeoOpa30BaHUs CIOKUBIIEHCS JKUIOH 3aCTPOMKH € JOCTATOUHO
00JBIINM COXPaHSIEMbIM OTMIOPHBIM (POHIOM.
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I. isbatov

Reconstruction of residential areas, improvement of efficiency of
residential areas use

Keywords: reconstruction, planning structure, spatial solution,
construction zones, location of the city, place of residence, public service

The task of reconstruction of residential areas is to streamline their
planning structure, increase the economic efficiency of using the territory
consider the choice of the optimal density and number of storeys of
buildings, improve the service system, organize the transport network,
improve residential areas, increase the level of their improvement.

The planning structure, spatial solution, building techniques and types
of buildings of reconstructed urban areas located in different climatic and
natural conditions are different. In the established cities of the Republic of
Azerbaijan, narrow streets shaded by houses are found to protect against
excessive solar radiation and to enhance the ventilation of buildings. They
are often opened in the direction of refreshing winds or change direction to
protect against adverse winds. Within the same building zone, the specific
nature and climate may vary depending on the location of the city.

In the long-term development of the city, the life needs of the
population will have to be met by a much more varied form of service, both
at work, at home and at the place where public buildings are concentrated.

i. isbatov

Yasayis tikintisi rayonlarinin yenidan qurulmasi, yasayis
srazilorindan istifadonin somaraliliyinin artirilmasi

Acar sozlor: borpa, planlasdirma strukturu, mokan halli, tikinti
zonalari, sohorin yerlogsmosi, yasayis yeri, ictimai xidmaot
Yasayls orazilorinin  yenidon qurulmasinda mogsed, onlarin
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planlagdirma strukturunu qaydaya salmaq, optimal tikinti sixlifinin vo
martobalorin saymin secilmosini nozoro alaraq orazidon istifadonin iqtisadi
somoaraliliyini artirmaq, xidmot sistemini, noqliyyat sobokosinin toskilini
yaxsilagdirmaq, yasayis rayonlarmi saglamlasdirmaq, onlarin abadliq
soviyyesini yliksoltmokdir.

Miixtolif tobii-igqlim soraitindo yerloson sohorlorin yenidon qurulan
rayonlarinin planlagdirma strukturu, mekan halli, tikinti tisullar1 vo buradaki
binalarin ndvlori miixtolifdir. Azorbaycan Respublikasinin sohorlorindo
hoddindon artiq giinos radiasiyasindan qorunmaq vo  binalarin
ventilyasiyasint  giliclondirmok {igiin evlorlo kolgolonmis dar kii¢olor
salinmigdir. Cox vaxt onlar toravatlondirici (sarinlosdirici) kiiloklar
istigamotindo acilir vo ya olverigsiz kiiloklordon qorunmaq tigiin 6z
istiqgamatlorini  doyisirlor. Eyni tikinti zonasi daxilindo tobii-iglim
xlisusiyyatlori gohorin yerlogsms soraitindon asili olaraq miixtslif ola bilor.

Soharin perspektiv inkisafi prosesinds ohalinin yasayis ehtiyaclarit daha
miixtalif xidmot formalar1 ilo — hom is yerindo, hom yasayis yerinds, hom
ds ictimai-xidmat binalarinin konsentrasiya yerlorinds tomin edilmasli olacag.
Bir sira hallarda ictimai xidmatin asude vaxtin kegirildiyi yerlorlo baglilig:
on plana c¢okilocok ki, bu da ohalinin horokatliliyinin artmast ilo
olagoalondirilocak.
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XX OSR MUASIR DUNYA MEMARLIGINDA ONONOLOR

Xiilasa: Memarliq elmindo klassik onono dedikdo, osasini rasional
baslangic, formanin orderli formal sistemlords tocessiim olunan nizama
salinmasi1 tendensiyasi toskil edon xiisusiyyotlorin mocmusu basa diisiiliir.
Ononovi irsin vo toroqqinin qarsiliglh olagesi memarligin  on vacib
problemlorindon biridir. Bu, ictimai problemlorls, iqtisadiyyat vo ekologiya
mosalolori ilo six bagli olan sosial ohomiyyetli sonot kimi memarligin
spesifikasindan irali golir. Bu baximdan memarligin miiasir problemlorinin
hallindo tarixi tocriibodon istifado mosalolori miihiim yer tutur. Aparilan
tohlil gostorir ki, ictimai inkisafin dinamikas1t ilo gortlonon estetik
coroyanlarin doyismosina baxmayaraq, memarliq tarixindo hom ononavi,
hom do avanqard memarliq prinsiplorino daim miiraciot edilir, onlarin
qarsiliqh olagesi va ziddiyyatlori ise hazirki dovrds do memarligin inkisafin
miioyyan edir.

Acar sozlor: miasir memarliq, adst-onono, ingsaat konstruksiyalari,
heykasltorasliq, daxili mokan anlayisi, konsepsiya

Giris. Qoarbin miiasir memarlig1 adina haqigaton layiq olan memarliq,
islub axtarigini deyil, zomanomizin hoyat torzini yaradici sokilds sorh etmayi
osas vozifs kimi qarsisina qoyur. Onun inkisafinda "6liim vo ya metamorfoz"
dilemmas1 yaranmuir, lakin yeni sabit anononin yaranmasi masalosi mévcud
olur.

Miitoraqqi memarlarin  iimumi oqidosi ondan ibaratdir ki, bizim
dovriimiizdo itirilmis prinsiplor, daha doqiq desok, binalarin o6l¢iisiiniin
insanin miqyasina uygunlugu, fordin maraqlarina hérmat, sohards harokatin
elementar tohliikasizliyinin tomin edilmesi vo insanin landsaftla slagoesi
borpa olunmalidir.

Bu istoyin arxasinda hoyatin yerino yetirilmoli olan doyismoz toloblori
dayanir. ©vvalki dovrlorde insanin tabiatlo slagesinin qorunub saxlandigi
yasayis yerlori yaratmaq nisboton asan idi.
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Hal-hazirda belo goriiniir ki, insanin normal hoyatini tomin etmok
liclin on sado toloblora digget yetirmokdon ¢atin bir sey yoxdur. Sonayelosmo
vo onun arxasinca golon hor sey boylik fosadlara sobob oldu ki, bu da
maskunlagmanin asas prinsiplorinin diqgetdon kenarda qalmasina gotirib
¢ixardi.

Qarsilagdigimiz asas problem memarligin real hoyatla six olaqesini
borpa etmokdon ibarotdir. Géydoslondo divarlardan minlorlo canlinin varligi
hiss olundugu kimi, demok olar ki, fiziki olaraq, sohorlordo do ohalinin
saymda inanilmaz artim hiss olunur.

Bu yaxinlarda asas1 qoyulmus paytaxtlar arasinda Candigarx hokumaot
morkozinin gohorin "girisindo" yerlosmosi vo adoton oldugu kimi onun
morkozinds deyil, das divarla ohato olunmus qala soharlorinds yerlogmasi ilo
secilir.

Plan1 toyyars formasinda olan Braziliya sohorindo hokumot morkozi -
Uc hakimiyyst meydani (qanunverici, icraedici vo odliyys) "quyruq"
hissosindo yerlosdirilib. Hokumot morkozinin gohorin girisindo  belo
yerlogdirilmasi ideyasi yeni deyil, lakin onu yenidon canlandirmaq lazim idi.
Bu, bir az forqli formada, Versalin planlagdirilmasinda da toqdim edilmisdir.
Biz adoton diisiiniiriik ki, Versalda osas moqgsod Fransa nazirliklorinin
yerlosdiyi boylik binalar kompleksinin tobistls tutusdurulmasi tisuludur.

Ictimai morkozin sohorin markozinda yerlosdirilmasi prinsipi heg¢ da
kohnoalmayib. Hor sey soraitdon asilidir. Belo ki, Stokholmun merkoszindo
yeni boyiik morkazin- Hetdrgetin ingasi iigiin bir zona nazards tutulmusdur.

Bostonda bir ne¢o universitet professoru morkozi kdhno g¢esidlomo
stansiyasinin yerindo yerlogdirmoyi toklif etdilor. Bu, 1953-cii il Boston
Beckbay-Morkazi layihasi gobul edilmadi vo bagqasi ilo ovoz edildi.

Rokfeller =~ Morkozi memarliq  hocmlorinin  mokanda  neco
yerlogdirilocayino dair on gozol niimuno olaraq qalir. Filadelfiyada yeni
ictimai zonanin layiholondirilmosi zamani eyni morkoz ideyasini bagqa
sortloro uygun olaraq inkisaf etdirmoys calismigdirlar. Holo on il ovval
Amerika Birlogmis Statlarinda he¢ kim sohorsalmanin yenilogmasi ilo bagh
belo qizgin  prosesi gbézlomirdi. O, oldo olunan  tocriibonin
monimsanilmosindon daha siiratli inkisaf etmisdir.

Osrin son dorddebirinds tokcas Avropa miiasir memarligin inkisafina
yeni coroyan gotirmomigdir. Miihitin togkilinin miiasir toloblorine, eloca do
onun intellektual atmosferino cavab veron inkisaf etmokdo olan (miixtoalif
Olkolorde Oziinomoaxsus sokilde) universal mokan konsepsiyasi yaranmigdir.
Miiasir memarligin saciyyovi cohati ayri-ayr1 doyison formalar deyil, onlarin
mokanda modifikasiya edilmosi imkanidir. Mokan-zaman konsepsiyasi
daxili vo xarici mokanin garsiligh tosiri vo qarsilighh niifuz etmosi vo bu
olagonin insan torofindon eyni zamanda qavranilmasidir. Biitiin bunlar
birlikdo miiasir memarligin asasini toskil edir.
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Bundan bagqga, he¢ do az shomiyyat kosb etmoyan digor bir amil do var
ki, bu da yaradict ilham ii¢iin tramplin kimi gabul edilon 6lkonin "qlobal" vo
yerli soraitini diizgiin giymotlondirmok cohdidir. Cox vaxt miiasir
rossamlarin  kegmis sivilizasiyalarin  sonoti ilo olaqo axtararaq 0z
yaradiciliglarin1  gliclondirmoyo ¢alisdigin1 miisahido etmok miimkiindiir.
Memarliqda oldugu kimi, bu tendensiya noainki formalar toqlid etmak istayi
ilo, hom da manavi slago axtarisi ils izah olunur.

Basqa yerdo biz global vo yerli soraitlo hesablasma qabiliyyatini yeni
regionalizm adlandirmigiq. Yaradici istedadli memarlarin yeni regionalizmo
yiyolonmosi tamamila garsiya qoyulmus vozifolordon vo mdvcud soraitdon
asilidir. Onlarin bozilori Yaxin vo Uzaq Sorqdo, digorlori Finlandiyada,
digorlori iso Braziliyada yaradiciligla mosguldur. Mokan konsepsiyasinin
timumi prinsiplori asasinda polifonik memarliq inkisaf edir.

Finlandiyada memarlig1 yaradici axtarisla dolub-dasan tikililor
meydana ¢ixmaga bagladi. Daha sonra belos tikililor Braziliyada da meydana
¢ixdi. Ancaq bu 6lkalarin har biri masaloni 6z yolu il hall edirdi. Finlandiya
memarlart miasir memarliq problemlorinin halli yollarin1 gostorirdilor.
Braziliya parlaq formal tapintilarla dolu fasadlar1 olan bdyiik ifadsli tikililor
yaratdi.

Yapon memarliginin beynolxalq arenaya ¢ixisi gozlonilmoz siirpriz
oldu. Ilk dofa Uzaq Sarqin sesi esidildi. XVIII asrdo rokoko dévriinds Cin vo
Yaponiyadan Qarb memarligina yeni motivlor slava edilmisdir.

Impressionizmin inkisafina téhfa veron XIX asrdo agac iizorindo yapon
gravyuralarmin tosiri daha dorin olmusdur.

Yapon memarliginin beynolxalq arenaya ¢ixmasi gec bas vermisdir.
Diisiinmok olard: ki, Frank Lloyd Raytin Tokioda insa etdiyi Imperator oteli
(1917-1922) Yaponiya memarliginda yeni bir horokato sobob ola bilordi.

Imperial otel miiasir yapon ruhunda yaradilmayib. Hor kosi
toacciiblondirarok 1923-cii ildo bas vermis zalzoloya tab gotirso do dobdobali
ornamentlori 1lo memarliqda yeni horokata tokan veras bilmadi.

Le Korbiizyenin yaradiciliq axtarisi ilo olagoni tapan gonc yapon
memarlar1 Maekava, Sakkakura vo basqalar1 holledici doyisikliklor hoyata
kecirdilor. Burada onlar ehtiyac duyduqlarimi tapdilar. Le Korbiirzye hor
kosdon daha ¢ox biitlin dovrlorin yaradiciliginda méveud olan abadi var olan
yaradici baglangicla baglidir.

Qorb xalglarindan forqli olaraq yaponlar, qisa zaman kosiyi istisna
olmagla, kegmislo olagolorini heg vaxt itirmoyiblor. Kegmis onlar {i¢iin canl
olaraq qaldigina goéra ovvalki iislublar toqlid etmoyo ehtiyaclart yoxdur.
Istonilon nofislikda olan Yapon evlori 6z ibtidai sadsliyini qoruyub saxlayir.
Domir-betondan olan dayaqlar vo yiikdasiyan hissolor eyni zamanda hom
miiasir, hom dos yiiz illik tarixi Gisullar kimi goriiniir.
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Bir ¢ox gonc yapon memarlar arasinda ovvollor Maekava ilo birgo
islomis Kendzo Tanqge daha ¢ox diqqati calb edir. Onun memarliginin sirri -
obodiyasar kegmislo six tomasda vo yeni imkanlarin = dinamik
manimsanilmasindadir.

Ko6hno ilo yeninin bu sintezi Oziiniin on parlaq ifadesini Milli
gimnaziyanin binasinda vo 1964-cii ilda Tokioda idman olimpiya kompleksi
ticlin nazords tutulan tikililorin bir hissasinda tapir.

XIX osrdo mithondislik strukturlarinda memarlarin halo yalniz intuitiv
olaraq qabaqcadan duyduqlar1 fikirlor ehtiva olunurdu. Bizim osrimizds
qarsilighh miinasibot torsino bas verir. Memarliq 6ndo gedir vo ¢ox vaxt
miithondisdon vers bilocoyindon daha ¢ox sey tolob edir.

XIX osrin tikinti konstruksiyalar1 yeni hesablama metodlarinin vo
metallurgiya istehsalinin yeni texnologiyasinin inkisafi noticosindo
yaranmigdir. Hesablamanin miimkiin olmasi iigiin konstruksiyanin biitiin
hissalori xatti elementlor kimi qabul edilmisdir. Onlarin tizarindaki ytiklor elo
isloyir ki, elementlori nozords tutulmus istigamotdo horokot etmoys macbur
etsin vo onlarin foaliyystino nozarot etmok vo Olgmok miimkiin olsun.
Konstruktiv sistema yiikdasiyan elementlor, tirlor, taglar vo s. daxildir.

Torlar, korpiilor, Eyfel qiillosi vo Masinlar pavilyonu (1889) kimi
havada asilmis mohtosom konstruksiyalarin yaradilmasina téhfo veran bu
istigamotin inkisafi 1890-c1 ildo on yiiksok ndqtoys catmisdir. Bu dovrdo
Cikaqoda miiasir bir gdydslon ucaldilmigdir. Onun xatti elementlor asasinda
yigilmas1 prinsipi qabaqcadan gorginlosdirilmis domir-beton tirlorin
kompleks hesablamalarinda dovriimiizds do tokmillogdirilmays davam edir.

XX osrdo konstruksiya osason digor iisullarla yaradilir. Konstruktiv
sistemin hor bir hissesini yiikdasiyicr kimi istifado etmok tendensiyasi
getdikco daha cox 0Oziinli biiruze verir, noinki gilic axinini ayri-ayri
istigamoatlords comlogdirmok. Belo sistemlor biitiin istiqgamotlordo sorbast
sokildo genislona bilor. Bu da miioyyaen ¢atinliklor yaradir. Tosirlore nozarat
etmok asan deyil, ¢ox vaxt onlar1 doqiq hesablamaq miimkiin olmur. Bu
halda yalniz modellor iizorinds aparilan tocriibolor komok edo biler.
Konstruksiya plastika sahasina kegir.

Bu istigamotin inkisafi xatti polad tirlordon daha universal material
tolob edirdi. 1900-cu ildo domir-beton istehsali o godor inkisaf etmisdir ki,
ortiik soklinde konstruksiyalarin yaradilmas: miimkiin olmusdur. Bu kitabda
Robert Meyerin yaratdig: korptilor gostarilir, ¢linki onlar miiasir incasonato
Oyrogmis insan liclin tobii gbzolliys malikdirlor. Meyer sothlorin
gorginlogdirilmoasi ideyasimi ilk qobul edonlordon biri idi. O, yaratdig
korpiilorin vo gobaloksokilli arakesmolorin diiz vo oyri beton Ortiiklorindo
biitlin xotti elementlori istisna etmoklo onu giiclondirmisdir. Freysine vo
Meyer 1930-cu ilds 6z tagtavan-ortiiklorini hazirlamigdilar. Meyer bir dofo
bunu etmok {i¢ciin buxar qazanindan ilhamlandigini sdylomisdi. O vaxtdan
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bori biitlin qiivvelorin struktur boyunca mokan paylanmasi (bdlgiisii)
tendensiyast bir ¢ox digor saholoro do yayilmigdir. Hazirda Harvardda
calisan E. Qallanti bu tendensiyalarin toxmini siyahisini tortib edib.

Meyerin oOliimiindon sonraki dovr orzinds oOrtiiklor vo yiikdastyan
mokan konstruksiyalar1 miixtolif istiqgamotlordo inkisaf etmisdir. Onlar
memarlarin toxayyiiliinii hayata ke¢irmak {i¢iin yeni imkanlar yaradir.

ovvallor yalniz agac vo ya gamis kimi materiallardan hazirlana bilon
formalar indi domir-betondan hazirlana bilor. Yasayis formasinin, kdgori
cadirlariin, alagiglarin, tarixden ovvalki rus yasayls maentogalarinin,
baldaxinlorin vo s. - in formasinin tokrar emalina can atilir. Qamak prinsipi
oyilmig ortliklorin konstruktiv gofoslorinds, baraban prinsipi iso avvalcodon
gorgin betonda totbiq edilir.

Bura mdvcud konstruktiv imkanlarin son deraco miixtolif olmasini da
olavo etmok lazimdir. Firlanma (dolanma) ortiiklori osasinda hiperparboloid
kimi miirokkob mokan formalar1 yaranir.

Ortiik sokilli konstruksiyaya xas olan formanin yiingiilliiyiina vo boyiik
elastikliyino tarixdo ilk dofo olaraq oyilmis konstruksiyanin 0Oziiniin
yikdasima xiisusiyyoti do olave olunur. Goriindiyii kimi, ortiik sokilli
konstruksiyalar dovriimiiz ii¢iin aktual olan memarliq problemlorinin halli
liclin baslangic ndqtosine ¢evrilir.

Yorn Utson Sidney Opera Teatrinin tagtavan problemini bagqa ciir -
bir-birinin ardinca pills-pilla yerlosdirilmis vo hiindiirliiyii 60 m-2 ¢atan on
tag soklinds hall etmisdi, bu zaman tagparalar (krujal) istifads etmodon insa
edilmis bu nohong tagtavanin "iri laloklori" qurgunun ayri-ayr1 hissolorino
sOykanir.

Le Korbiizyenin layihosine uygun olaraq tikilmis La Turret
monastirinda (1959) hor sey - planin ifado formasi, planda ononovi xagin
olmamasi, zong qiillosi xotlorinds plastik cosarot tamamilo yenidir vo
biitovliikds tikili ilo qovusur.

[rso bu ciir yaradici yanagmanin basqa bir niimunesi miiasir
memarligda pationun (veranda) shomiyyatinin barpasidir. Patio, daxili hoyat,
evin intim hissasi, eramizdan avval 2000-ci ilo gqader Mesopotamiyada genis
yayllmigdi. Romanin bag evlorindo hor biri miioyyon bir mogsad iigiin
ayrilmis bir sira hayatlor var idi.

1949-cu ildo Xose Luis Sert Cimbotedoki (Conubi Amerika) fohls
gasabalorini planlasdirarkon evin sakinlorini qonsulardan bir qoder tocrid
edon vo sakitliyi tomin edon pationu yenidon totbiq etdi. Sert bolko do
Mavritan-Ispan patiolarina osaslanaraq, 6ziiniin Kembricdoki (Massagusets)
evindo mokanin "axmas1" prinsipini planlasdirmanin  kompakthigr ilo
birlogdirmoys nail oldu.

Bu, ona goro lazim idi ki, borpa olunan gohorlorin ifadasiz, rongsiz
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memarhgindan goriindiiyli kimi, bozi Avropa oOlkolorindo, bir torofdon,
miasir memarlarin birinci nosli torafinden yaradilanlara qarsi tokabbiirlii
miinasibat miisahido olunur, digor torofdon iso, miiasir sohorin strukturunun
mokan vo sirf memarliq hollino miinasibotdo {i¢lincli naslin no istadiyi ilo
baglh daxili inamsizliq, geyri-miioyyanlik nozara ¢arpir.

Keg¢miso miinasibat yalniz o zaman yaradict olur ki, memar onun daxili
monasini dork eds bilsin. Oks halda, xarici formalarin tamamils sathi axtarisi
bas verir.

Bir ¢ox memarlar miiasir memarliqda, mosolon, Le Korbiizyenin
Ronsandaki kapellasinda (vo Candigarxin ayri-ayr tikililorinds, 1955), Yorn
Utsonun Sidneydoki Opera Teatrinin binasinda (1957), Kunio Maekavanin
"Festival-xoll" binasinda (1961) tozahiir edon heykoltorasliga yaxinlasan
plastik ifado tendensiyalarindan narahatdirlar. Memarliq heykoltoragliga,
heykaltorasliq iso memarliga yaxinlasir. Bu alamoatlor no demokdir?

Dovriimiizds memarliqda bas veronlori anlamaq vo qiymatlondirmok
licin miasir tendensiyalar1 onlarin tarixi inkisafi noqteyi-nazorindon
nozordon kecirmok faydali ola bilor. Bozon biz mdvcud tendensiyalari
doguldugumuz vardislors asaslanaraq qiymatlondiririk. Onlardan biri do son
2000 ilin tocriibasine asaslanaraq memarliq mokaninin daxili mokanin togkili
ilo eyni olmas1 gonaotidir. Roma imperiyasi dovriindon bari bu memarligin
on ohomiyyatli problemi olmusdur. Memarliq mokaninin belo anlagilmasi
bizim iiclin o qgodor basa diisiilondir ki, onun nisbi tobiotini, miistoqil
hocmlorin fiziki Olgiileri ilo mohdudlasan hiidudlardan konarda neco giiclii
tosir gostordiyini duymaq {giin xeyli soy tolob olunur. Piramidalarin
ohomiyyati yalniz onlarin bdyiikliiyiinde deyil, Parfenonun misilsiz
mikommolliyindadir. ©Osas masalo, memarlig-mokan konsepsiyasinin
polifonik “orkestrovkasini” miioyyonlosdiron hacmlorin qarsiliqli slagesidir.

Hazirda biz, bizi memarligin erkon dovrii ils yaxinlagdiran, hacmlorin
tutduglart mokanin hiidudlarindan kenarda yayilan formalasdiric1 qiivveni
yenidon dork etmoyo baslamisiq. Bu giin biz onu da bilirik ki, daxili mokani
mohdudlagdiran ortiik ona forma verdiyi kimi hacmlorin tesiri do onlarin
tutduqglart mokanin hiidudlarindan konara ¢ixir.

Miiasir memarlarin qarsisinda hor zaman miixtalif hiindiirliik vo
formali hocmlor arasinda qarsiligh olage yaratmaq vozifosi durur. Lakin
bunun 6hdasindon galo bilocak istedadlara nadir hallarda rast galinir, balke
do bu ona goradir ki, memarhigin osas vozifosi uzun miiddot interyerin
tortibat1 olmugdur. Hotta yetkin Barokko dovriiniin ecazkar meydanlar1 belo
onlar1 shata edon divarlarla birlikds sanki agiq soma altindaki daxili makam
togdim edir.

Indi voziyyot kokiindon doyisib. Otrafdaki divarlar yox olur. Cox
hiindiir vo algaq binalar arasinda olaqe qurulmalidir. Qapali olmayan saholor
ortaya Gixir.
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Bu gobildon olan ilk meydanlardan biri Brazilia sohorindoki (1957-
1960) iicbucaq sokilli Ug hakimiyyat meydanidir ki, burada Senat, Konqres
vo Inzibati binanin dominant kompleksi iicbucagin kiinclorindoki Prezident
saraymin vo Ali mohkomonin daha algaq binalar1 ilo sorbast sokildo birlosir.
Onlarin arasinda heg¢ bir divar yoxdur; burada "mokanda hocmlorin inco
oyunu" hokm siiriir.

Memarligin heykoltoragliq plastikasina, plastikanin iso memarliga
yaxinlagsmast he¢ do onun diizgiin inkisaf etmomosi demok deyil. Hocm
yenidon boylik sivilizasiyalarin yarandigi ilk dovrlorde malik oldugu
ohomiyyati oldo edir: o, yenidon foal toskilatci elemento ¢evrilir. Bu,
Rongandaki kapella, Sidneydoki Opera teatr1 vo ya Tokiodaki Festival-xoll
kimi tikililorin layiholondirmo prosesindo dofalorlo modellosdirmoays moruz
qalmasinin sobablorindon biridir. Ronsandaki kapellanin memarliginda eyni
vaxtda li¢ elementa rast golinir: daxili vo xarici mokanin inteqrasiyasi, daxili
mokanin xarici mokandan ayrilmasi vo memarliq organizminin landsaftla
olagasi. Le Korbiizye otraf landsaftla belo birlosmoni (ahongi) akustik
memarliq adlandirirdu.

Miiasir memarligin inkisafinin birinci morholosinds rassamliq, ikinci
morholosindo iso heykoltorasliq 6n planda idi. Hor torofdon xobordarliq
edilirdi ki, agor orta memarlar Ronsanin niimunasinin izi ilo getsalor, bu
biitovlikdo memarliga dagidict tasir gostora bilor. Le Korbiizye torafindon
yaradilan sah osorin sirri onun hom rossam, hom heykoltorag, hom do sair
olmasinda idi. Bir ¢ox qabiliyyatlorin bir insanda belo birlosmosi bizim
dovriimiizde nadir hallarda bas verir. Siravi (adi) memar, adoton, hacmlorin
maokanda neca yerlogsmali oldugunu bilmir va bu qarsiliqlt slagalorin vahid
bir biitdv olmasi {i¢iin neco modellagdirilmasinin vacibliyini iso bundan daha
az basa diisiir. Heykoltorasda bu qabiliyyat inkisaf etmisdir. Heykoltorasla
memar arasinda he¢ bir sintez yoxdur. Adoton, rossam o zaman calb olunur
ki, memar artiq 6z qurgusunda biitlin elementlori miioyyonlosdirib vo
rossama onun dekor etmoali oldugu yer gostorilir.

Ogor bu prinsips amal etsok, an yaxsi, on diqgatlo secilmis rossam belo
“muzey” osorindon artigini vera bilmoz. Bununla bagli molum niimunolor
var. Belo yollarla sintez, inteqrasiya miimkiin deyil. Ancaq belo bir zaif timid
var ki, memar vo heykoltoras torafindon bir-birine qars1 getdikco daha boytik
etimad yaranarsa hor iki torof ovvoldon birlikdo omokdasliq edocoklor.
Mosolo bura golib ¢atacaqmui? Sanslar boylik deyil, lakin bu, memarligin
cigoklonmasinin yegano yoludur.

Son iki minillikde her bir dovr 6z tagtavan formasini yar yaratmisdir:
belo ki, Roma, Bizans, Roman, Qotika, Intibah, Barokko hor biri 6z
dovriiniin romzina ¢evrilmis spesifik tagtavan formasimi yaratmisdir. Biz
yalniz yeni dovriin baslangicindayiq.
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Ehtimallardan biri do ondan ibarotdir ki, désomo vo tavan
baligqulagmin laylart kimi bir-birini tokrarlayirlar. Buna misal olaraq,
miiasir dovriin on cosaratli mokan-planlasdirma hollorindon biri kimi Le
Korbiizenin Birlogsmis Millotlor Togkilatinin iclas zalinin (1947) miikommal
layihasini géstormok olar.

Ortiik soklindo olan tagtavanlar daha boyiik imkanlar tomin edir.
Indiyo qodor tagli ortiiyiin fokusu homise mokanin on yiiksok hiindiirliik
ndqtasinda olub. Indi drtiik ayilmis (¢okiik) formadadir vo buna géra do onun
fokusu on asagr noqtodadir (Ronsandaki kapella, 1955; Stabbins vo
Severudun layihosi osasinda Berlindoki konqres zali, 1957). Psixoloji
baximdan bu boyiik ohomiyyot dasiyir. Burada yeni onononin yaranmasi
ticiin halledici mogam olan daxili va xarici mokanin qarsiliql niifuz etmasi
daha inco sokildo gostorilmisdir. Oyri ortiik otrafdaki divarlara qodor qalxir
va bu o demokdir ki, o orada bitmir vo daha da uzanir. Ronsandaki kapellada
bu tavan va divar arasindaki dar siiso zolaglarla vurgulanir. Ortiik havada
stizon qus kimi divarlarin {izorinds durur.

Hiperboloid-paraboloid mokan gofasi mokan toxayyiiliiniin isi {iglin
baslangic noqtodir. Agac materialdan vo ya betondan olmasindan asili
olmayaraq, belo bir qofos homiso dastyici olur. Havada siizmok tosssiirati
daxili qofasin dizayni sayasinde yaradilmigdir. Miirokkeb oyrilor diiz xatti
elementlorin kdmayi ilo alds edilir. Beloco Antuan Pevzner do nazik diiz, bir-
birino gaynaglanmig metal millordon colbedici plastik mokan formalari
yaradir.

Divar - obyektin toskiledici elementi kimi, ilk ndvbado XIX osrin
dekorativ bozoklorinden azad edilmoslidir. Bu istigamotds atilan ilk addim,
Misir sivilizasiyasindan baori ifade giiclinii itirmis tomiz (saf) miistavinin
estetik doyorini yenidon kosf etmok oldu. Mokan anlayisi baximindan bu
addim kiitlovi anonavi evlarin shomiyyatina zarba vurur. 1920-ci ilden qisa
miiddat sonra van Dusburq vo van Esteren, Ritveld vo Mis Van der Roe bir-
birino miinasibatdo diiz bucaq altinda yerloson qoruyucu konstruksiyalarin
"tomiz" sathlori soklinde hacmlor yaradaraq bu prinsipi totbiq etdilor.

Heykoltarasliga vo memarlhiqda plastik tendensiyalara maragin
yaranmast ilo yanasi, heykoltorasin memarliqda relyefo vo divarin
ohamiyyatinin dir¢oldilmasina maragir daha da artir. 1920-ci ilo qador bu
tendensiyanin soloflori Lipsits, Dusan, Viyon kimi rossamlar olub. Bu sahado
on ohamiyyatli irsliloyis toxminon 1950-ci ilds bas vermisdir: bu zaman
Mironun Romada Fosse Ardeatinedo edam edilmis girovlarin abidosi
tizorindoki heyrotamiz relyefi (1953), Henri Murun Rotterdamdaki divardan
c¢ixan karpic relyefi (1955), Etyen Xadjyon torafindon yerina yetirilmis biitiin
sonot asarlori ortaya ¢ixmisdir.

Notico. Umumilosdirorok deyo bilorik ki, bu proseslori kompleks
sokildo nozordon kecirdikdo miiasir memarliqda bas veronlori anlamaq daha
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asandir. Qisaca desok, memarhigin inkisafinin {ic morhoslosi var. Birincisi,
Misir, Sumer vo Yunamstanin memarhigini ohato edir. ilk mokan
konsepsiyast mokanin memarliq holli kimi hocmlorin qarsiligli tosirindon
yaranmigdir. Daxili mokana daha az diqqet ayrilirdi. Ikinci mokan
konsepsiyast dovriindo mokan biitovliikdo daxili mokanla eyni idi. Dorin
forqlors baxmayaraq, ikinci mokan konsepsiyasi Roma Patternindon XVIII
osrin sonlarina qodor olan dovrii ohato edir. XIX osr kecid dovridiir.
Memarhigin mokan vohdotinin getdikco pozulmast bu dovr {igiin
xarakterikdir.

Ucgiincii mokan konsepsiyas1 osrimizin avvallorinde rassamin morkozi
aspekti kimi xotti perspektiv ligiin qurulmus ononodon imtina edon “optik
inqilab”’la meydana ¢ixdi. Mokanda sorbost yerlogon hocmlordon irali golon
giic yenidon kosf edildi. Haqgigoton do ilk mokan konsepsiyasi ilo oxsarliq
var. Eyni zamanda, {i¢iincii mokan konsepsiyasina ikinci konsepsiyadan belo
bir fikir miras qald1 ki, daxili mokanin halli memarligin an nacib vazifosidir.

Buna yeni elementlor do slavs edildi: xarici vo daxili mokanin avvallor
molum olmayan garsiliglt niifuz etmosi, yerin sothindon asagi vo yuxari
miixtalif soviyyelorin garsiliglt niifuz etmasi. Avtomobillorin yaranmasi bu
tendensiyant memarligin ayrilmaz elementina ¢evirdi. Biitiin bunlar meydana
gaolon onanonin asasini togkil edon zomanomizin memarliginin mokan-zaman
konsepsiyasina gotirib ¢ixardi. Biz holo do onun togokkiil etdiyi bir
dovrdoyik, horcond osas prinsiplor artiq inkisafin gedisati ilo miioyyon
edilmigdir.
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XX century traditions in modern world architecture

Key words: modern architecture, traditions, building construction,
sculpture, interior, concept

The classical tradition in architectural science refers to a set of
characteristics based on a rational principle, a tendency to orderly form,
embodied in warrant formal systems. The interaction of traditional heritage
and progress is one of the most important problems of architecture. This is
due to the specificity of architecture as a socially significant art closely
related to social problems, and economic and environmental issues. In this
regard, an important place is occupied using historical experience to solve
modern problems of architecture. The analysis showed that, despite the
change in aesthetic trends caused by the dynamics of social development, the
history of architecture notes a constant appeal to the principles of both
traditional and avant-garde architecture, and their interaction and
confrontation determine the development of architecture today.

HN. AramaaueBa
JI. MameaxaHnoBa

Tpaguuuu XX Beka B COBpeMEHHOH MHPOBOI apXHTEKType

KualoueBble cioBa:  coBpeMEHHass  apXUTEKTypa,  TpaIuIlus,
CTPOUTENIbHBIE KOHCTPYKIIMM, CKYJIbNTypa, KOHLENIMS BHYTPEHHETO
MPOCTPAHCTBA, KOHIIEMT.

B Hayke 00 apxuTekType Kiaccudeckas TpaJulUsl NOHUMAeTCs Kak
COBOKYITHOCTh ~IPU3HAaKOB, OCHOBAaHHBIX Ha palMOHAJIbHOM Hayale,
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CTpPEMJICHHH pErJIaMeHTUPOBaTh (OpMy, BOIUIOIIEHHYIO B (OpMaIbHBIX
CUCTEMaX NopsAaKa. B3auMoCBs3b TpaJMIIMOHHOTO HAacIEAUs U Iporpecca —
OJIHa U3 BAKHEHIIUX MPOOJIEM apXUTEKTYphl. ITO CBS3aHO CO CHELH(PUKOM
apXUTEKTYphl KaKk OOLIECTBEHHO 3HAYMMOI'0 HCKYCCTBA, TECHO CBSI3aHHOTO C
COLIMATILHBIMU MPOOIEMaMH, 3KOHOMUKON U BorpocaMu 3kojioruu. C 31oif
TOYKH 3PEHUS BaXXHYIO POJIb UTPAET UCIIOJIB30BAHUE MCTOPUUYECKOIO OIBITA
B PEILIEHUU COBPEMEHHBIX 3aJa4 apXUTEKTYpbl. AHaJIU3 MOKA3bIBAET, 4TO,
HECMOTpPS Ha U3MEHEHHE OCTETHYECKHX TEHICHIMI, 00yCIOBIEHHOE
JMHAMUKON OOILECTBEHHOTO pa3BUTHs, HWCTOPHS apXUTEKTYPhl BCeraa
aneuIMpyeT KaK K TPAJIULMOHHBIM, TaK U K aBaHrapJIHbIM apXUTEKTYPHBIM
NPUHIUIIAM, a MX B3aUMOCBSI3b W MPOTUBOPEUHUS ONPEICISIOT pPa3BUTHE
APXUTEKTYpPhI CEeroJIHs.
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LONKORAN SOHORININ YASILLIQ SISTEMININ MUQAYISOLI
TOHLILI (Tarix vo miiasirlik)

Xiilasa: Sohor orazilorinin yasilliq sisteminin formalagmasi sohorin bag
planinin layihslondirilmasi va inkisaf istiqamati ilo bilavasito baglidir. Bu
plan formalarinin yaradilmasinda memarliq vo landsaft elementlorinin
olaqgasi 6n plandadir.

Acar sozlar: yasilliq sistemi, park, baglar, sohorsalma, landsaft, miihit.

Sohor orazilorinin yasilliq sisiteminin formalasmasi gohorin bas
planinin tortibati vo inkisaf istiqamaoti ilo slagadardir. Bu, plan formalarinin
meydana golmosindo memarligla landsaft elementlorinin alagolondirilmasini
on plana ¢okir.

Azarbaycanin regionlart miixtalif tobii-iglim vo sohorsalma soraitino
sahibdir. Miiasir dovrdo bir ¢ox gohorlor {igiin yeni bas planlar tortib
edilmosine baxmayaraq, bu soharlorin yasillagdirilmasi zamani halo do
ke¢cmis normativlors asaslanan ii¢ pillali yasilliq sistemindon istifado olunur.
Soharlorin getdikco ¢ox iroli addimlamis iqtisadi inkisaf fonunda, yeni sosial
monavi talablorin do artmasi daha siiratli sokilds yasilliglarin salinmast
zoruriyyotini 6n plana ¢okir. Bu sobabdon gohorlords landsaft memarliginin
toskili zamani ciddi analitik aragdirmalarin aparilmasi vo movcud voziyyatin
tokmillosdirilmasi yolunda modifikasiya todbirlorinin aparilmasi vacibdir.

Tarixon Lonkoran sohorindo yasilliglarin oksor hissosi hoyatyani
saholordo comlogmisdir. Buna goro do bulvar kiigalori ilo yanasi burada
morkozlosdirilmis vo ya coxfunksiyali parklarin salinmasi daha olverisli
hesab olunur. Bu sobobdon do park-bag yasilliglarimin toskilindo aciq
mokanlarin dendroloji xiisusiyyatlorino xiisusi diqgat ayirilmalt vo eyni
zamanda tobii su monbayinin, mesoliyin varligi, relyef forgliliyi diqqet
yetirilmolidir.

Azorbaycanin  tarixi  gohorlorinden  biri  olan  Lonkeranin
planlagdirmasinin asasin1 XIX osrin avvalindo yalmiz qala vo Lonkoran
caymin har iki sahili boyunca sarbast tikililor togkil edirdi. Lonkoran qalasi
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Rusiyanin torkibino daxil edildikdon sonra o, ovvolki romb formasini
goruyub saxlayaraq, todricon yenidon tikilmoyo basladi.

Lonkoranin 20 noyabr 1853 — cii ildo hazirlanan bas planinda sohor
morkozinin yaradilma ideyasinin osast qoyulmusdu. Bas plana osason
Lonkaran orazisi qalaya, Lonkarana dogru istigamotlonon conub bayir —
sohoring, yasayis evlorinin tikiliyi simal bayir — sohorino boliinmoni qoruyub
saxlamigdi. Daha sonralar biitlin bu planlasdirma elementlori Lonkoran
sohorinin bas planina torkib hissoasi kimi daxil olmusdu.

Tarixi Lonkoranin bas plam1 yasillig-okinti sisteminin kompleks
togkilini nozordos tuturdu. Donizkonari gohor ii¢ torofindon sohorotrafi yasil
zolagla vo monzorali dag mesolori ilo ohato olunmusdu. Azaorbaycanin flora
va faunasinin nadir niimunalorindon sayilan Qizil Agac vo Hirkan Milli Parki
Lonkoran orazisindo yerlosir. Beloliklo, yasillagdirilmis sohor mokanlari
Lonkoran rayonunun vahid ekoloji sistemini formalagdiraraq, tizvi siirotdo
sohar otrafi yasil zonalarla birlogsmisdir.

Nozoro alsaq ki, Lonkoran sohori turizm potensialina goro xiisusi
yerlordon birini tutur, onun inkisafi lazimi sokildo tomin olunmalidir.
Lonkoran gohorindo kiige-yasilliq sisteminin, park vo baglarda iso iqlima
uygun olan iri ¢atirli yasilliglarin olmamasi diqget morkozindadir. Bu
problemin hall edilmasi v arazinin yasilliglarla tomin olunmasi {igiin bir sira
toadbirlor goriiliir. Buna misal olaraq sam agaci, fistiq, palid, vales agaclarinin
saymin artirtlmasini géstormok olar.

O9dabiyyat:

1. Azorbaycan Respublikasi Lonkoran Sohor Icra Hakimiyysti / Rayon
haqqinda - http://lenkeran-ih.gov.az

2. Cahid Haci1 Mirnag1 oglu Hosonov, Lonkoranin Memarliq Tarixi - Baki,

“Oguz Eli”, 2010.

Hiiseynbalaoglu B., Talisli M. “Lonkoran”, Baki-1990

4. Hac1 Etibar ©hadov. “Lonkaran baggasi”, Bak1-1994
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L. Shakurisakha

Comporative analysis of the green system of Lankaran city
(History and modernity)
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Lankoaran goharinin yasilliq sisteminin miiqayisali tahlili (tarix ve miiasirlik)

Keywords: green system, park, gardens, urban planning, landscape,
environment. The formation of the green system of urban areas is directly
related to the design of the master plan of the city and the direction of
development. In the creation of these plan forms, the connection of
architectural and landscape elements is at the forefront.

JI. llakypucaxa

CpaBHUTE/ILHBII AaHAJHU3 CUCTEMBbI 03eJIeHEHHUsI TOpoaa
JlenkapaHb (MCTOPHS H COBPEMEHHOCTbD)

Kulouesble cjaoBa: 3eneHas cucrema, napk, cajpl,
IPaZOCTPOUTENBCTBO, JaHIAT, OKpY)KatoIIas cpena.

DopMupoBaHUE 3€JIEHON CUCTEMBI TOPOACKUX TEPPUTOPHI HATIPSIMYIO
CBSI3aHO C IIPOCKTUPOBAHUEM I€HEPAIBHOTO IIJIaHA TOPOJia U HAIIPaBICHUEM
JanbHeWIero pa3suTus. Ha mepBblil miiaH B CO3AaHUH STUX TIAHUPOBOYHBIX
¢bopM  BBLIBUTACTCS COCAMHEHUE aAPXUTEKTYPHBIX U  JAHIIIAPTHBIX
3JIEMEHTOB.
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MORKOZi ARAN AVTOMOBIL YOLLARINDA FUTURISTIK
REKREASIYA LAYIHOLORININ POTENSIALI

Xiilasa: Mogalodo Azorbaycanin asas yol rayonlarindan biri olan
Morkozi Arandan bohs edilir. Morkozi Aranda yol infrastrukturunun
yaxsilasdirilmasit vo rekreasiya potensialinin artirilmasi ilo bagl ideyalar
toklif olunur. Futuristik layiholor inkisaf vo doyisiklikdo prioritet addim
hesab olunur. Rekreasiya zonalarmin holli tglin futuristik layihoalorin
hazirlanmast  bu  regionun iqtisadi  potensialinin  daha  dolgun
reallagdirilmasina, rekreasiya soviyyosinin yiiksoldilmosino, qlobal vo
regional inteqrasiya proseslorinds ohomiyystinin artirilmasina komok
edacokdir.

Acar sozlor: Morkozi Aran iqtisadi rayonu, futurizm, rekreasiya,
potensial, yollar, layiho

Giris

Azorbaycanda avtomobil yolu nogliyyat infrastrukturu giinii-glinden
inkisaf edir.inkisafa tokan veran tokca texniki yaxsilagsmalar vo yeni yollarin
¢okilmosi deyil, homg¢inin Azorbaycandan kegon yollarin beynoalxalq
ohomiyyat qazanmasidir.Azorbaycanin morkazindon kegon Ipok yolu (E 60)
yolu da Avropanin gabul etdiyi beynslxalq shomiyyatli yol hesab edilir.Bu
da 6z novbaliyinds yollarin Azaorbaycan iqtisadiyyati vo turizmi ii¢lin neco
ohomiyyatli oldugunu gostorir.

Mogqalodo Morkozi Aran Iqtisadi Regionun segilmasi do tosadiifi
deyildir.Bu region E 60 yolunun tam morkozi hissosini togkil edir.Yoni an
¢ox dayanacaqlarin, infrastruktura aid hor seyin yiiksok soviyyado burda
olmasini tolob edir.Biitiin bunlar nazars alinaraq bu regionun avtomobil yolu
infrastrukturunda on aktual probleminin no oldugu suali ortaya cixmis
olur.Cavab olaraq bu yollardan istifado edon hor kosin ortaq gonaoti
rekreasiya zonalar1 ils baglidir.

Rekreasiya zonalar1 konardan avtomobil yollar1 iiclin no qgodor
ohamiyyatsiz kimi sayilsa da aslinds bir o godor vacib moagam hesab
edilmoalidir.Ciinki sornisinlorin, turistlorin, siiriiciilorin yol boyu biitlin zoruri
ehtiyaclar bu rekreasiya infrastrukturlari ilo ddanir.Inkisaf etmis dlkolordo
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Morkazi Aran avtomobil yollarinda futuristik rekreasiya
layihslorinin potensiali

bu ciir infrastrukturlar noyinki yalniz zoruri ehtiyaclarin 6donilmaesi ii¢lin
vacibdir, homginin insanlarin istirahotlorinin togkili vo oyloncasi ii¢lin do
yararli hesab olunur.

Morkozi Aranda rekreasiya zonalar1t movcud voziyyatds bir o godor do
calb edici va biitlin toloblori 6domok potensialina malik deyil.Bunun tigiin do
moveud voziyyetin yaxsilagdirilmasi ligiin todbirlor goriilmoslidir.Maqalodo
goriilo bilacok tadbirlar yalniz iki yolla miimkiindiir.Bunlardan birincisi yeni
layihoalorin yaradilmasi, ikincisi movcud obyektlorin yaxsilagdirilmasi.Bir
digor mogam da hom yaxsilasdirilmada, hom do yeni layihonin totbigindo
hansi iislub vo texnikadan istifado olunmasidir.

Mogqalonin adindan da goriindliyi kimi on ideal dslub novii
futurizmdir.Ciinki ~ futurizm  beynolxalq alomdo gobul edilon vo
multifunksional xidmaotlora sahib bir iislubdur.Modern diinyada lazim olan
hor zorurati futurizmin bizs togkil etdiyi xidmaotlorlo 6domok olar.Torz olaraq
i1s9 Aranin landsaft vo relyefi baximdan da ¢ox uygundur.

Futurizmin Azarbaycan avtomobil nagliyyat rekreasiya infrastrukturu
liclin veracayi tohfalori toxmin etmok ¢otin deyil.Bu sayados daha ¢ox turistin
avtomobil nogliyyat1 yollarindan istifadesini, sorniginlorin rekreasiya
infrastrukturlarindan daha momnun sokildo istifadosini tomin etmok
olar.Yeni tikilocok biitiin layiholor sayosindo regionlarda is yerlorinin
artmasina da zomin yaranacaq.insanlarin rekreasiya zonalarindan istifadosi
kafe vo restoranlarin daha cox istifadosine gorait yaradacagi ii¢lin bolgonin
(yol iistii kond va rayonlarin) ticarat miihitine do tosir edocok.

Natica

Aragdirmanin noticosi olaraq analiz edilon biitliin méhvumlar Aran
Iqtisadi ~ Rayonun  rekreasiya  potensiallar, movcud  rekreasiya
infrastrukturlarinin analizi vo Aran zonasi {i¢iin verilon oan uygun rekreasiya
hallorindon ibarotdir.Arasdirilan potensiallar sayoasindo Aranda yaradilacaq
yeni rekreasiya infrastrukturlart {iclin diizgiin platforma yaratmaq nozordo
tutulmugdur. Movcud rekreasiya infrastrukturlarinin analizi ilo rekreasiya
infrastrukturlarinda olan oksikliklor vo miisbot hallar ortaya ¢ixarilir.
Rekreasiya infrastrukturlart {glin uygun hollor, tokliflorlo golocokdo
yaradilacaq biitlin rekreasiya infrastrukturlarinin oksiksiz vo ovozsiz olmasi
planlasdirilir.

Aran regionu Tlciin yaradilacaq yeni ndv, standartlara uygun golon
rekreasiya infrastrukturlari sornigin dasima, turizm, yiik dasima kimi sahosloro
bir-basa tosir edocok. Bu sababdon sirf bu sahonin diizgiin inkisafi {igiin
ekspertlordon ibarot komandalar yaradilmalidir. Komandada avtomobil
nogliyyatt yollar1 {izro ekspertlordon olavo, memarlarin, dizaynerlorin,
turizmcilorin, ekoloqglarin birgs sayi ilo daha funksional, keyfiyyatli, badii
estetik goriiniiso malik, tobiat dostu olan rekreasiya infrastrukturu layihalori
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ortaya cixarila bilor. Layihlorin hoyata kegirilmasi tigiin investor kapitallari
vo dovlot dostayi kifayotdir.

agrwdE

3.

4.

Regionlarin inkisafina dostok (ticari, turizm vo iqtisadi cohotdon)
Yeni is yerlorinin a¢ilmasini tomin etmok

Miiasir vo biitiin toloblori 6doyan rekreasiya miihitinin yaradilmasi
Olko turizminin inkisafina dostok

Sahibkarlarin golir soviyyasinds yeni iraliloyislors nail olmaq

Idabiyyat:

. Regionun investisiya potensialindan istifada somaraliliyinin

yiiksaldilmasi istigamatlori (Aran igtisadi rayonu timsalinda)
R.Rohimov

. Aran Iqtisadi rayonunun (kegmis) landsafti, iqlimi va relyefi hagqinda

URL:https://az.wikipedia.org/wiki/Aran_igtisadi_rayonu

Futurism haqqinda molumat (ingilisco)
URL:https://en.wikipedia.org/wiki/Futurism

Maorkazi Aran Iqtisadi Rayonu haqqinda

URL:https://az.wikipedia.org/wiki/Mi_Aran_iqgtisadi_rayonu

N. Tahirli

Potential of futurist recreational projects on markazi aran
highways

Keywords: Central Aran economic region, futurism, recreation,

potential, roads, project

The article deals with the Central Aran, one of the main road regions

of Azerbaijan. ldeas are proposed to improve the road infrastructure and
increase the recreational potential in Central Aran. Futuristic projects are
considered a priority step in development and change. The development of
futuristic projects for solutions to recreational areas will help to better realize
the economic potential of this region, increase the level of recreation, and
enhance its importance in global and regional integration processes.
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H. Taxupau

IMoTrenunan GpyTypucTUYECKHUX MPOEKTOB 1JIsl PeKpPeallnOHHbIX 30H HA
LeHTpaJIbHO-APAHCKUX ABTOMOOMIISIX

KiawueBbie cioBa: LleHTpanbHO-ApaHCKUN YKOHOMHUYECKUM paroH,
byTypu3M, pekpearusi, IOTeHIHall, aBTOMOOMIbHBIE IOPOTH, TPOEKT

B crarbe paccmarpuBaetcsi LleHTpanbHblii ApaH, OAMH U3 OCHOBHBIX
aBTOJIOPOKHBIX ~ pailoHOB  A3sepOaiipkana. [lpeanmararoTcst uaew 1o
YIYYIIEHUIO TOPOKHON MHGPACTPYKTYPhl U MOBBIIICHUIO PEKPEAMOHHOTO
noreHuuana B lleHtpanbHoM Apane. @yTypUCTUUYECKHE IPOEKTHI
CUMTAIOTCS MPUOPUTETHHIM IIarOM B Pa3BUTUM W U3MeHeHuu. PaszpaboTka
(GyTypUCTUYECKUX NPOEKTOB JUIsl PEUICHUM PEKPEAlMOHHBIX 30H MOMOIYT
0oJee OTHOM peanu3ai 3JKOHOMUYECKOT0 MOTEHIIHAalla JAHHOTO PEeruoHa,
NOBBILICHUIO YPOBHS OT/IbIXa, YCHJIEHUS €€ 3HAYeHUS B IJIOOANBHBIX U
PErMOHANIbHBIX UHTETPAIMOHHBIX IIPOLIECCAX.

71



SOBMA ISSN 2311-5777
Sohorsalma, landsaftmemarligr vo dizayn Volume 22 Nel 2022 70-78

Anubin Mamenos
Azep0Oaiipkanckuii ApXxuTeKTypHO-CTpOUTEIbHBIN YHUBEPCUTET
ACCUCTEHT

VIK: 711

YCJI0BHUA PA3BUTHS I'PAJOCTPOUTEJIBCTBA
A3EPBAU/KAHCKOU PECITYBJIMKHA B XX - HAYAJIE XXI
BEKA

Annoranmusi: C XIX Beka, mociie MPUCOETUHEHUS CEBEPHOIO
Azep0aiimkana kK Poccuu 1 pa3BUTHEM MPOMBIILICHHOCTH, HA4aJICsS HOBBIN
3Tall B TPaioCTpOUTENsCTBE A3epOaiimkana. Ctanu pa3BUBaThCS TOpoja U
HaCelleHHbIE MTyHKThI, 0COOCHHO cO BTOpOii monoBuHbl XIX Beka, B CBS3U C
BO3HMKHOBEHHUEM U PACIIPOCTPAHEHUEM KAITUTAIUCTHYECKUX OTHOLICHUMN.

B cBs3u ¢ oOmmM pa3BUTHEM TOpOAOB B Ooijiee OMarompHsITHBIX
COLIMAIIbHO-OKOHOMUYECKHUX YCIOBUAX JIOMAJUCh M CTapble IPUHIIMIIBI
3aCTPOMKH TOpOJIOB, MOSBWINCh HOBBIE TI'PAJOCTPOUTEIbHBIE IPUEMBI,
0a3upoBaBIIMECs HA OCHOBE PEryJIsipHON IuiaHupoBKHU. CroxuBLIasics Iuia-
HUPOBKA TOPOJIOB MPHUCHOCAOIMUBACTCA i HOBBIX T'PaJOCTPOUTEIBHBIX
TpeOOBaHUI, BO3HMKIIUX B CBSI3U C POCTOM HAcCEJEHUS U PaCIIMPEHUEM
TOPOACKUX TEPPUTOPUNA.

IIpoucxogut B3alMOIIPOHUKHOBEHHUE u B3alMOBJIUSIHUE
CJIOKMBILIETOCS CTapOro TOPOACKOr0 OpraHu3Ma M HOBOW IUIAHUPOBKH, U
3aCTPOMKH KBAapTaJIOB.

B navane XX Beka baky npeBpaTuics B KpYIHYHO arjoMEpaLyio Co
BCEMHU MPOTUBOPEUUAMHU, MPUCYIIUMHU KANUTAIMCTHYECKHM TOpoJaM, HO
COXpPaHUBIIYI0  HMHTEpPECHble  00pa3lbl  TOPOJICKON  IJIaHMPOBOYHOM
CTPYKTYpBHI.

KiroueBble  cjI0Ba:  NPOMBINUIEHHOCTb,  I'PaJlOCTPOUTEILCTBO,
pa3BUTHE TOpOJA, HACEIEHHBIE IIYHKTBI, PETYJSIPHAs IUIAHUPOBKA,
TOpOJICKHE TEPPUTOPUH, arjioMepalus, KIMMaTHIECKNE YCIOBUS, TPaAULUN

C XIX Beka € 3apOoXIECHHEM U DPAa3BUTHEM KallUTAIUCTUYECKUX
OTHOLIEHUI B ceBepHOM A3zepOaiimxkaHe, ropoaa AzepOaiiikaHa Tak ke, Kak
u rtopoxa EBponbl Hauanu npereprneBaTb B CBOEH IJIAHUPOBOYHOM
CTPYKType CyIIecTBEHHble H3MeHeHus. Havanuch mnpeoOpa3oBaHus B
SKOHOMMUYECKON OCHOBE TOPOJIOB M CYIIECTBEHHBIM POCT YMCIEHHOCTH HX
HaceneHus. B AsepOaiimxanckoin PecnyOnuke ¢ JIpeBHEHIINX BpeMeEH, B
0COOEHHOCTH B CPEJHEBEKOBBIM MEepHO CPOPMUPOBATHUCH FOPOJA, LIEHTPHI
KPYIHBIX pernoHoB, Takue kak baky, Illemaxa, I'sumxa, 'yba, Illexwu,
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YcnoBus pa3BUTHS TPaJOCTPOUTEILCTBA A3epOaiiKaHCKON pecITyOIrKu
B XX — nauane XXI Beka

HaxupiBan u npyrue. OHM uUTpanu poJib KYJIbTYPHBIX, MPOMBIIIICHHO-
pEMEeCIIEHHBIX U UJIC0JIOTUYECKUX LIEHTPOB CeBEpHOro A3epbaiimkaHa.

B nepBonauyaneHbIi Iepuo/, Mocie mpucoequHeHus AzepOaiikana K
Poccun ocHOBHBIE IIAHUPOBOYHBIE PAOOTHI U B PaHEE CIOKUBIIUXCS, U B
HOBBIX ropojax OCYILECTBIISIIMCh BOEHHBIMU UHXEHEpaMH,
HEMOCPEJICTBEHHO 3aHUMABIIMMHUCA CTPOUTENHCTBOM (OPTUDUKALIMOHHBIX
COOpY)KEHHH W HX TMOATOTOBKOW K ob0opoHe. OTcroma cxemaTtusMm H
npenenbHas CyXOCTb B TI'PaJIOCTPOUTENBHONM CTPYKType (OpIITAATOB, B
pacrojIokEeHUH TOPOJOB Ha MECTHOCTH, YTO OIPEIEIMIIO JajbHEHIIee X
pa3BUTHE B 3TOM HampaBiieHuu. Poct ropomoB AszepOaiijkaHa MOIYy4UIT
3HAYUTEIBHOE PA3BUTHE CO BTOPOHM MojoBUHBI XIX Beka, B 0COOEHHOCTH
3TO OTHOCUTCS K ropoaam baky u I'samxka.

B cepemune XIX Beka, korma Ha Ttepputopun AsepOaiimkana
oOpa3oBanuch 1aBe ryoepHun - bakunckas (1859 r.) u EnmcaBernonbckas
(1868 r.), Obia mponokeHa 3akaBKa3ckas jkene3Has mgopora (1883 r.),
CBS3aBIlAs OCHOBHBIE TOPIrOBO-IIPOMBIINUICHHBIE LIEHTPBl  CEBEPHOTO
A3zepbaiipkaHa ¢ BHYTpeHHUMHU pblHKamMu Poccuu. D310 crnocoOcTBOBao
BCTyIUIeHUIO AsepOaiimxkana B chepy MHUPOBOTO KalUTaTHCTUYECKOTO
TOBapoOOpameHnsi U Havaly OrPOMHOTO pa3Maxa CTPOHMTEIbCTBA Kak B
KpPYIHBIX TOPOJIAaX, TaK U B MaJIbIX HACEIEHHBIX ITyHKTaX.

HoBple ¢GopmMbl 0OOMIECTBEHHOW JKW3HHU, CBS3aHHBIE C DPa3BUTHEM
KaMUTAIUCTUYECKOW SKOHOMHUKH, C POCTOM MPOMBIIUIEHHOCTH U CEIbCKOIO
XO34HCTBa, CIIOCOOCTBOBAJIM, IIOSIBJIIEHHIO HOBBLIX THIIOB 3IaHUH U
COOpPY)KEHHMH, KOTOpble MEHSUIM BCIO OOBEMHO-IPOCTPAHCTBEHHYIO U
apXUTEKTYPHO-TJIAHUPOBOYHYIO CTPYKTYPY TOPOJIOB.

[lepBoHayanbHO HOBBIM THN 37aHH B ropoaax AsepOaiimxaHa ObLI
orpaHuueH (IIKOJIbI, Topojckue yuunumia, tearpsl B lllyme u Illemaxe).
Tonbko Ha pybexe XIX—XX BeKOB HOMEHKJIATypa HOBBIX THIIOB 3/IaHUN U
COOPYKEHHUM pacUIMpsAeTcs: MOSABISIOTCS TOXOAHbBIE JOMA, TACCaXU, PhIHKH,
Oupxu, OOJHHUIIBI, TOPOJCKHUE IyMbl, OaHKH, OOUIECTBEHHBIE COOpaHUS,
mupku U ap. Crpositcst 3aBoapl U (paOpuKu, MEIbHHUIBI M CKIIAJCKHE
MIOMEILEHUS.

B »sToT mepwon MeHSIMCh MacmITadbl 3IaHUM W COOPYKEHUH.
['maBHBIM 00pa3oM 3TO OTHOCHUTCS K baky, rie cocpeoTOUMINCh CUIIbHBIE
ApXUTEKTYPHO-CTPOUTENbHBIE U HH)KEHEPHO-TEXHUYECKHe Kaapbl. OmHO-,
JIBYXATaXKHBIE JIOMa ycaJeOHOTO THIAa MallbIX TOpoJoB A3sepOaiimkaHa
TpanchopMUPOBATIKUCH B KOHIIE XIX BeKa B JKUJIbIC 3[JaHUS TOPOJCKOTO THITA
U 3TUM CYIIECTBEHHO U3MEHMIIN apXUTEKTYPHBII 00JIuK ropogoB. OcobeHHO
IyOOKHE M3MEHEHHUs Nepexmin Kuible JoMa baky, ycTynuBiine mecto
JBYXKBAPTUPHBIM ~ JOMaMm TOPOJCKOTO THUMA M  MHOT'OCEKIMOHHBIM
MHOTO3TaXXHBIM JIOXOJIHBIM 31aHueM. (319, ¢ 19)
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SmuelH MamenoB

Ha py6exe XIX—XX BekoB Omarojapss pa3BUTHIO TOPIOBIM U
MPOMBIIIICHHOCTH HaOJI0faeTcs YCHIEHHE pPOCTa TOpPOJAOB, YBEIWYCHHE
YUCJICHHOCTH HACEJICHUSI U HEKOTOPBIN Mo beM ux Osaroyctpoicrsa. B ator
nepuoj ObUIM YTBEP)KJIEHBI NMEPCIIEKTUBHbIE IJIaHbl T'YOEPHCKUX IIEHTPOB -
Enucasernons (1873 r.) (uwsiHe ['samxa) m baky (1899 r.), koropsie
CIOCOOCTBOBAJIM  NPOBEIACHHUIO  IUIAHOMEPHOM  IpaJOCTPOUTEIBHOMN
JeSITEIbHOCTH B YCJIOBUSX YAaCTHOM COOCTBEHHOCTH Ha 3€MIIIO U Ha CPEJCTBA
IIPOU3BO/CTBA.

B cBsi3u ¢ HHTEHCUBHBIM pa3BUTHEM He(TEeOOBIUN U COMYTCTBYIOIIEH
el IPOMBIIUIEHHOCTH Ha ATIIIEPOHCKOM I10JIyOCTpOBe ropo/ baky no ceoum
SKOHOMUYECKHM BO3MOXHOCTSIM IIO CPAaBHEHUIO C JAPYTHUMH TOPOJaMHU
AzepOaiijpkaHa, CHIBHO BBIPOC U TEPPUTOPUAIBHO, W IO YHUCICHHOCTH
HaceJIeHUsl.

ApPXUTEKTYpPHO-IVIAHUPOBOYHAsSL CTPYKTypa CTapblX, HCTOPUYECKHU
CJIOKMBILIUXCSA, U HOBBIX TOPOJIOB, MOSIBUBIIMXCS BO BTOPOMl IOJIOBUHE
XVIII Beka, Takue kak llyma, Jlenkopanb, CanbsiH, a Takke CaMOOBITHBIC
KOMITO3UIIMOHHBIE M XYJ0’KECTBEHHBbIE NIPHUEMbl UX 3aCTPOMKHU SIBUIIUCH
IIOZJIOCHOBOM pOCTa rOPOJOB B COBEPLICHHO HOBBIX YCIIOBHSX, BOZHHKIIUX B
pe3ynbTaTe npucoenuHeHus Asepoaiimkana k Poccun.

I'pagoctpoutensectBo AzepOaiimkana XIX — nauana XX Beka Ha 0aze
HOBBIX apXHUTEKTYPHO-TUIAHUPOBOYHBIX IMPUEMOB COXpPaHWIIO cBoeoOpasue B
CUJLYy UCTOPUYECKUX OCOOEHHOCTEN Pa3BUTHS FOPOJIOB U HACEIEHHBIX MECT,
KOTOpBIC TOJIYYWUIIM HHJIWBUIYadbHBI OOMUK B CBSI3U C TAKTUYHBIM
UCIIOJIb30BAHUEM  NPHUPOAHO-KIIMMATUYECKUX  YCIOBUW WM MECTHBIX
apXUTEKTYpHO-CTPOUTENbHBIX Tpaguuuid. Mx 3acTtpoiika ¢opmupoBanach
O]  BJIMSHUEM  PETMOHAIBHOTO  30[4eCTBA U IOJOKUTEIbHBIX
APXUTEKTYPHO-KOHCTPYKTUBHBIX IPUHIUIIOB JIOMOCTPOCHUS, KOTOpBIE HE
MIPOTUBOPEYNIIM YCIOBHUAM TOTO EPUOJIA.

Hapsiny ¢ pa3BUTHEM apXUTEKTYpPHO-IJIAHUPOBOYHOM CTPYKTYpBI
rOpOJOB, OKAa3aBIIEW 3HAYMTEIBHOE BIIMSHHME Ha IOBBIIICHUE CTENEHU MX
051aroycTpoiicTBa, TEPPUTOPUANBHBIM pPOCT M YBEIWYEHHE YHUCICHHOCTH
HaceJeHus, Ha 00BEMHO-TIPOCTPAHCTBEHHYIO KOMITO3HUIUIO u
XYHA0XKECTBEHHBI OOJMK TOPOAOB, CYIIECTBEHHOE 3HAYEHHE HMEIO
MOSIBJICHUE HOBBIX TUIIOB 3IaHUM U COOPYKEHHIA.

PasButue rpagocrtpoutenserBa U apxuTeKTypsl baky XIX — Havana
XX Beka XapakTepU3yeT 3TOT Hepuoja (OpMHUPOBAaHUS IOpojia KaK Bpems
CTaHOBJIEHUS] KPYIHEHMIIETO0 MPOMBIIIJIEHHOIO LIEHTpa 3aKaBKa3bsi CO BCEMU
€ro MPOTUBOPEUHSAMH COLMAIBHOIO, 3KOHOMHYECKOIO M TMOJUTUYECKOIO
XapakTepa.

Hauunnas co Bropoit nonoBunbsl XIX Beka - CO BpeMEHU MIAHOMEPHOM
pa3paboTKu He(PTAHBIX MECTOPOXKIAeHHH ArmmiepoHa, baky craHOBUTCS
KPYHHENIINM IPOMBIIUIEHHBIM U SKOHOMUYECKHUM LIeHTpoM Poccun.
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C pa3BuUTHEM NPOU3BOAMUTEIBHBIX CHWJI M HPOU3BOACTBEHHBIX
OTHOLICHUH paciuupsiercs Teppuropus baky, B ero niaHMpoBKe U 3aCTPOUKE
HOSBIISIIOTCS. HOBBIE 3JIEMEHTHI: OOILIECTBEHHBIC CaJbl, CKBEpPbI, OyIbBaphl,
IUIOUIA/IA, MaruCTPAIU C MOHYMEHTAIbHBIMU 3JaHUSIMHU.

B sTOT mepuox cenuTeOHBIN LEHTP mepeMecTHics B (opmranr, rue
CTPOUTENICTBO MOIJIO BECTHCHh HEOIPAHUYEHHO IIO BCEM HAIPABIICHUSM.
HNmenHo 3a cuer ¢opmraara ¥ MNPOUCXOJUT PACUIMPEHHE TOPOJICKON
TEPPUTOPUH.

B nauvane 60-x romoB XIX Beka yxe ONpPENETUIOCh pacTyliee
3HAa4YeHUEe ropoja B 3KOHOMHMKe 3akaBka3bs. [lyi1 3TOro ObUIM BCe Ipen-
IIOCBUIKU: BEJIMKOJENHBIA IOPT, CTABIIMNA TOPIOBBIM Y3JIOM CKpPELICHUS
KoMMepueckux uHTepecoB Poccuu, Mpana, KaBkaza m yacTM4HO cpelHeEi
Asuu, mpupoHbIe OOTATCTBA U MPEKPACHOE TeOTpaPrUECcKOe MOJTOKEHHE.

B 3TOT nepuosx BBINONHAIMCH IUIAHBI 3aCTPOMKHM OTHENBHBIX 30H
ropoja baky.

Bce ocrtpee omrymanach HEOOXOOUMOCTb COCTABICHMS —OOLIEro
IeHIUIaHAa TopoJa JUIsi BO3MOXKHOCTH YPETYJIHMPOBAHHS CYLIECTBYIOIIHUX
CJIO’KMBLIMXCS €70 YacTel M Pa3BUTUS HOBBIX MPOCKTUPYEMBIX CEIUTEOHBIX
palioHOB B COOTBETCTBUM C TPEOOBAaHUSMU TPaJOCTPOUTEILCTBA TOIO
BPEMEHU Ha OCHOBE KJIMMATMYECKMX M TOHOrpauuecKux OCOOEHHOCTEH.
HoBas ¢asza B opranHuzanum apXUTEKTYpHO-IUIAHUPOBOUYHOM CTPYKTYpbI
baky nauanace B 1878 rony.

Ha npotsxenuu nenoro cronerus (1806—1918 rr.), moxka men nporiecc
bopMHpOBaHUS APXUTEKTYPHO-INIAHUPOBOYHOM CTpyKTyphl baky, ero
pa3BUTHE HE Bcerja ObUI0 paBHOMEPHBIM. B 3aBUCUMOCTH OT HCTOPUYECKUX,
MOJIMTUYECKMX M COLHUAIbHBIX YCIOBHM XapakTep pa3BUTHS TOPOJCKON
TEppUTOpUU ObUT cKaukooOpa3HbIM. OJJHAKO B 3TOM Ipolecce HaOIoAacs
HEYKJIOHHBII POCT TOPOJa, BOSHUKIIETO 3a MPEAeIaMi KPEMOCTHBIX CTEH U
3a KOpPOTKOE€ BpeMs IIPEBPATUBILIErOCS B KpyIHEHIINI
HE(TENPOMBILIUIEHHBIA ~IIEHTp M B  OTPOMHOE  TEPPUTOPUATBHOE
obOpa3oBaHue.

B navane XX Beka baky npeBpaTuics B KpPYIHYIO ariloMepanuro co
BCEMHU MPOTHUBOPEUUSIMH, MPUCYIIUMHU KAOUTAIMCTUYECKHUM TOpOJiaM, HO
COXPaHUBIIYIO  HMHTEpPECHble  O0pa3lbl TOPOJACKON  IJIaHMPOBOYHOM
CTPYKTYpBHI.

B XIX Beke, 0coO€HHO BO BTOPOIl €ro IMOJIOBMHE, Majble ropoja
AzepOaiipkaHa TakKe pPa3BUBAINCH B  OJAromnpuaTHOM  COIMAIBHO-
HKOHOMHYECKOW oOcTaHoBKe. OOIIMe YCIOBHS Ppa3BUTHS, HO pas3HbIE
IPUPOJHO-KIMMATUYECKUE  YCIOBHSI M apXUTEKTYpHO-CTPOUTENbHbIE
TPaJUIMKA CIIOCOOCTBOBAIM BO3HUKHOBEHUIO WHIMBHIYaJIbHOTO OOJIHMKA
TOPOJAOB C SIPKO BBIPAKEHHOMW IJIAHUPOBOYHON CTPYKTYPOM B XapaKTEPHOM
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MacmTade 3acTpOMKM YIUI[ W IJIOHIAJCH, apXUTEKTYpHOH KOMIIO3UIUEH
LEHTpPa U BBIPA3UTEJILHOIO CUITy3Ta FOPO/A B LIEJIOM.

['pagocTpouTenbcTBO MasbIX TroponoB Asepbaiimxana XIX Beka
3HAMEHYET HOBBII Ka4€CTBEHHBIN 3Tall B UX PA3BUTUU [0 CPABHEHUIO C
NpOLUIbIM, COXpPaHSET T€  TPAAUIMOHHBIE YEPThl, KOTOpbIE HE
MPOTUBOPEUIIIA CYIIECTBYIOIIEH OOCTaHOBKe, OMpelelisas JalbHeiiee
manupoBoyHoe paszButue [sumxu, [lymm, Hleku, ['yObr Jlenkopanu,
HaxusiBana, Canbsina u ap.

B nHauane XX Beka 0cOOBIX M3MEHEHHH B TUIAHUPOBOYHOU CTPYKTYype
MaJIbIX FOpPOJI0B HE MPOU3OLLIO.

OTO MOXHO CKa3aThb O MHOTHX Topogax AsepOaiijkaHa, TaKuX Kak
Hlemaxa, Opny6an, Hlamkup, HaxusiBan u ap.

['pamocTpouTenbCTBO MaNIBIX TOpoaoB A3epbaiimkana XIX — Havama
XX Beka TMONTBEPXKIACT, YTO OHU Pa3BUBAINCh B OJAroNnpUsTHBIX
COLIMAIIBHO  SKOHOMHUYECKHUX  YCIOBHUAX, OTpaxas  IOJIOXKHUTEIbHBIC
TEHJICHIIUU, TTPUCYITUE PYCCKOMY I'PaOCTPOUTEIHCTBY TOM MOXH.

[Ipu Bceli oOmHOCTH Majble ropoia AsepOaiipkaHa H3-3a
pETHOHANIBHBIX,  MPUPOAHBIX,  KIUMATHYECKUX U  HCTOPHUUYECKUX
0COOCHHOCTEH MMeNHN WHANBUAYAIbHbIE OCOOCHHOCTH KaK B apXUTEKTYPHO-
IUTAHUPOBOYHOU CTPYKTYpE TOPOJIOB, UX OOIICCTBCHHBIX IICHTPOB, TaK U B
XapakTepe ropoJCKON 3aCTPOMKU. DTU ropojia pa3BUBAINCH B 3aBUCUMOCTHU
OT MECTHBIX JKOHOMHYECKHMX BO3MOXXHOCTEH. B  ocHOBHOM OHH
3acTpanBaIUCh MO OMPEAENICHHBIM IUIaHaM | 10/ HaOII0eHHEM TOPOJICKUX
ApPXUTEKTOPOB.

K nauany XX Beka Maible ropoja AsepOaiimkana, ocobenHo ['siHmxa,
[Iyma, Hyxa (Lllexu), JleHkopanb CTaMM KPYMHBIMA HACEJICHHBIMU
MYHKTAMHU CO CIIOKMBIICHCS apXUTEKTYPHO-TUIAHUPOBOYHOU CTPYKTYpPOH, €
OTPEIETICHHBIM CTUJIEBBIM €IMHCTBOM, MPUCYIIIUM TOJIBKO TOMY WU UHOMY
rOpolly, a TaKKe OTHOCUTENBHO BBICOKMM (JIJII CBOETO BpPEMEHH) Oaro-
YCTPOHCTBOM.

B XX Beke IUIaHMpPOBOYHAs CTPYKTypa MHOTHX TOpPOJOB
AzepOaiipkaHa HE TMpeTepreNna CYHIECTBEHHBIX U3MeHeHuil. OjHako B
paifoHax  0OBIYM  TIOJIE3HBIX  HMCKOMAaeMbIX, B  30HaX  CO3JaHUS
SHEPTETUUECKUX KOMILJIEKCOB, TaKUX KaK Munreuaypckas
TUAPOITIEKTPOCTAHIIMS, B PETMOHAX C KYpPOPTHO-TIEYeOHBIMU pecypcamMu
ObTM  CO3/MaHBl HOBBIE TOpoJa C COBPEMEHHOW  apXUTEKTYPHO-
IUIAHUPOBOYHOW CTPYKTYPOH M KWIJIOH 3acTpoiikoil. K TakuMm HaceleHHbIM
MyHKTaM MOXXHO OTHecTH Topona Munredayp, Cymraut, Hadranas,
[lupBan u npyrue.

HoBbie kauecTBa TMONMYYWIIM HUCTOPUYECKH CIIOKHUBIIUECS TOpOJaa
peciyOIuKH.

I'opon Ilyma cram KpymHBIM KypOPTOM MEKIyHApOIHOTO 3HAYCHMS.
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I'opona Xauma3, Umumnu, Canbess, JIeHKOpanb U Ap. SIBISUIMCH KPYITHBIMU
IPOMBIIIJICHHBIMA LIEHTpaMH 10 IepepaboTKe celabckod mnpoaykuuu. B
ropoae Mmunui co3gaH KpyNHbIA ITPOMBINUICHHBIM KOMIUIEKC CaxXxapHOU
npoaykuuu, B Jlenkopanu nocrpoeHa yaiiHas (abpuka, B Xaumase co3aaH
KPYIHBIN KOMILIEKC 10 iepepaboTke ToMaToB, B CanbsHax co37aH KPYIMHBINA
IPOMBIIIJICHHBIH LEHTP MO NepepadboTKe XJIO0NKa U T.J.

C cepenunbl XX cToJieTus 10 HacTosiliee BpeMsi, Ha Hadaino XXI Beka,
B IIepuOJ CBOero pasButus AsepOailjpkaHckas peclyOianka HMeeT
Pa3BETBICHHYIO CUCTEMY HACEJIEHHBIX MECT.

[Tponecc ypOaHnu3anum, 0XBaTUBIIMNA MHOTHE Pa3BUBAIOIINECS CTPaHbI
nposiBisieTcss U B AsepOaiimkaHckol PecryOnmke 3a c4eT MHTEHCHBHOTO
pOCTa OTJIEJIbHBIX TOPOJIOB.

[Tpomiecc ypOaHM3amMu CIOCOOCTBOBANI JAIbHEHIIEMY DPa3ITUTHIO
IPOM3BOJICTBEHHBIX, TPYAOBBIX U KYJbTYPHO-OBITOBBIX B3aHMMOCBSI3EH
MEXIy pa3IMYHBIMH TOpOJaMHU pecnyOnukn. Takue B3aWMOCBS3aHHBIC
IpyNIbl TOPOAOB OOpa30BAIUCh MO BCEH TEPPUTOPUU PECITYOJIMKH, YEMY
CrocoOCTBOBaja BBICOKAsl IJIOTHOCTh TOPOJCKUX IHOceneHui B AsepOaii-
JDKaHCKOM pecnyOnuke. B pecnybnmuke B cpegHem mnpuxomurcs 17
ropojckux mnoceneHuid Ha 10 ThIcAY KB.KM. Teppuropuu. HecmoTps Ha
I'YCTYIO CE€Th FOPOJCKUX IOCEIEHHH M BBICOKYIO IIOTHOCTh HACEJIEHUs I10
BCEH TEPpUTOPUHM B pE3ysbTaTe OBICTPOrO M OJHOCTOPOHHETO Pa3BUTHA
He(Te00bIBAOLICH MPOMBIIIEHHOCTH U OOCIIY)KHBAIOIIUX €€ OTpacieid,
CO3/IaHHBIX B AOIIEPOHCKOM HE(PTEHOCHOM paiOHE, KOTOPBIA ONpeieicH
Kak AOIIepOHCKUH 5SKOHOMHUKE - Treorpauiyeckuil pailoH, MOSIBHIUCH
OlpeziesieHHbIe JUCHPONOPIUN B pa3MEUICHUH TPOU3BOAUTEIBHBIX CHJI
Azep0aiimxanckoit PecryOmmku.

DTO MPUBENO K COOTBETCTBYIOIIEH KOHIIEHTpAIlMM B paiioHE ropoja
baky TpaHcnopTa M CBSI3U, CTPOUTEIBHON MHAYCTPHUH, TOPTrOBJIHA U APYTUX
orpacieir cheprl obcmyxuBanua. Pacuerst mo manHeiM 2001 rogma
nokas3blBalOT, 4to Oosee 70%  mpousBoaMMOM B pecmyOsinke
IIPOMBINIIEHHON MPOAYKIIMH MPUXOJUTCS Ha JI0JII0 3TOTO paiioHa, okoio 4/5
OCHOBHBIX TPOMBIIIUIEHHO-TIPOU3BOJCTBEHHBIX (oHI0B U Oonee 80,0%
IPOMBIIIJIEHHO TPOU3BOJICTBEHHOIO TM€PCOHATa CKOHILIEHTPUPOBAHO Ha
Ablmepone, TeppuTopus KoToporo cocraBiusier 7,1%  Teppuropuu
pecnyonuku U e mpoxkuBaet oosee 31,6% ropojackoro HaceneHus. bonee
4/5 npOMBIIUIEHHOW TMPOJAYKLIMU 4YEepHOW M IIBETHOM METalTypruu,
MaITuHOCTPOCHUS u METaI000padOTKH, He(dTemo0bIBarOIIICH
IIPOMBIIITIEHHOCTH IIPUXOANUTCS Ha JIOJTIO Ab1epona.
HedrenepepabarpiBatomiasi, XUMHYECKas, MEIUIUHCKAs U CTEKOJbHAs
IPOMBIIIJICHHOCTH COCpeoTOueHbl Ha AOmepone. B Hactosmiee Bpems
noutu Oosiee MOJOBUHBI 0a3bl CTPOUTENBLHON HHIYCTPUH, MOTEHIUAIBHON
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MOITHOCTH TpaHCIIOpPTAa M CBSI3U M OTpacield cdepbl 00CITyKUBaHUS
cocpeoToueHo Ha AbiiepoHe, B OCHOBHOM B Ipejenax ropoaa baky.

AHajau3 5SKOHOMHYECKOW XapaKTEpPUCTUKH OCTaJbHBIX PETHOHOB
pecnyOnuKku, KOTOpeIMH sBisitoTcsa [ 'stHmka-T'asaxckuii, KensOamxkap-
JlaubIHCKUY, Bepxue-I"apabaxckwuii, ApaHckui, JlenkopaHckuid,
Hax4pIBaHCKHMN ~ 3KOHOMHKO-Teorpaduueckuii  palioHBI  TOKa3bIBaeT
OTHOCHUTENIBHO CJ1a00€ HMX 3KOHOMHUYECKOE pa3BUTHE [0 CPAaBHEHUIO C
AOIIEPOHCKMM SKOHOMHUKO-TeOrpaMuecKuM pailoHOM. 3DTO KOPEHHBIM
o0pa3oM BIUAIOT Ha (QOPMHUPOBAHHME BCEHl CHUCTEMBI pacceleHUs
Azep0aiixanckoi Pecrry0nuky 1 Ha pa3BUTHE HACEICHHBIX MECT (TOpOIOB
U CeIBbCKHUX IMOCEJICHHI). DTa TCHACHIINSA COXpaHsAeTCs U Ha JaHHbId 2020—
2030 rozpl.

AHanu3 TNPOMBIIUIEHHOTO Pa3BUTHSI SKOHOMHKO-Teorpaduueckux
paliloHOB IOKa3bIBAa€T, YTO IPOMBILUICHHbIE NPEIIPUITUS U NPEANPUATUSL
no mnepepaboTKe CeNbXO3MPOAYKIIMM B OCHOBHOM COCPEIOTOYECHA B
LECHTPAJIBHBIX TOpPOAAX 3TUX paloHOB, Takux Kak ['sumxa, HaxubiBaw,
Arnam, Canbsh, upBan, MunreueBup, JleHkopaHb U JApyrux CpeaHUX
ropojax.

Hapsiny ¢ 3TuM He Bce SKOHOMHUKO-Teorpaduyeckue paioHbl aKTUBHO
Pa3BUBAIOTCS B MPOMBIIUIEHHOM OTHOILEHUU M HE MOJHOCTHIO UCIIOJIb3YIOT
CBIPbEBBIE, KYPOPTHBIE U IPYTU€ PECYPCHI ISl Pa3BUTHS TOPOJIOB.

W3 BBIILIEN3I0KEHHOTO MOXXHO CJII€NaTh BBIBOJ, YTO JUCIPONOPIIHU
MMEIOTCS B Pa3MELICHUHU HE TOJBKO MEXKIY OTACIbHBIMU MPHUPOAHO-
YKOHOMHYECKUMH paiioHaMH, HO U BHYTPH HUX, YTO TaKXKe He 00ecreunBaeT
MOBBIIICHUS] 3aHATOCTA HACEJEHUs Ha MPEAUPHUATHUSAX MPOMBIIUIEHHOTO
npousBojcTBa. [Ipu 3TOM B psAge MaiblX TOpPOJOB HUMEIOTCS HE TOJIBKO
TPYAOBBIE PECYPCBHI, HO W 3HAUUTENIbHBIE CBHIPBEBHIE, DHEPrETUUYECKUE,
BOJIHBIE PECYPCHI, XOPOIINE TPAHCIIOPTHBIE CBSA3HM KaK C TOUKU 3PEHUS BBO3a
U BbIBO3a MPOJYKIMH, TaK M OOJBIIMX BO3MOXHOCTEH KOONEpaluu c
JPYTUMU IPEANPUATHIMU I CTAAUNHON CIIENUAIA3ALUN.

Bce 3Tu ¢dakTops! BeI3BaIM K HEOOXOIUMOCTH KOPEHHOTO M3MEHEHUS
3a7a4  pa3MEIIEHUs MPOMBIIUIEHHOTO MPOU3BOJCTBA B  pecnyOsHKe.
PexoMeHnyeTcsl pa3meliaTe HOBBIE NPOMBIIUIEHHBIE NPEAIPUATHS B IEpC-
NEKTHUBHBIX MajbIX roposax. B roponax baky u CyMmraute orpaHu4mTh CTPO-
UTEJICTBO HOBBIX MNPEANPUATUN 3a HCKIIOUEHHEM TEX, KOTOpbIE IIpe.-
Ha3Ha4yaroTCs Ui YJOBJIETBOPEHUS MOTPEOHOCTH HACENEHMS U Ui JI0IOJI-
HEHMs CYIIECTBYIOIETO MPOMBIIIUIEHHOTO KOMITJIEKCa, a TaKkKe TPeOYIOImUX
BBICOKOKBAJIN(DUIIMPOBAHHBIX CIEUATUCTOB. Pa3melienne HOBBIX TPOMBIIII-
JICHHBIX TPEINPHUITHIA B TMEPCHEKTUBHBIX TOPOJAX PECITYyOIUKH BBI3OBET
POCT 3THUX TOPOJIOB, YTO CO3JACT B HUX MPEANOCHUIKM AJIsl MPEBpaIleHus: UX
B Pa3BUTHIE CPEAHUE U OOJIBIINE TOPOJIA - ONMOPHBIE LEHTPHI, ABJISAIOIINECS
JUISL OKPY’KaIOIIUX MaJIbIX TOPOJIOB U CEIbCKUX HACETIEHHBIX MECT IIEeHTpaMU
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Y. Mammadov

Conditions for the development of urban planning of the republic
of Azerbaijan in the XX - early XXI century

Key words: industry, urban planning, city development, settlements,
regular layout, urban areas, agglomeration, climatic conditions, traditions

Since the 19™ century, after the annexation of northern Azerbaijan to
Russia and the development of industry, a new stage in urban development
of Azerbaijan began. Cities and settlements began to develop, especially
since the second half of the 19™ century, due to the emergence and spread of
capitalist relations.

In the context of overall urban development, the old principles of
urban development have been broken and new urban planning based on
regular planning has been introduced in the context of better socio-economic

79



SmuelH MamenoB

conditions. The current urban planning is adapting to the new urban
requirements that have arisen because of population growth and urban
expansion.

There is an interpenetration and mutual influence of the established old
urban organism and the new planning and development of neighborhoods.

At the beginning of the 20™ century Baku turned into a large
agglomeration with all contradictions inherent to capitalist cities but
preserved interesting samples of the urban planning structure.

Y. Mommadov

XX asr va XXI asrlorin avvallorinds Azarbaycan respublikasinin
soharsalmanin inkisaf sortlori

Acar sozlor: sonaye, sohorsalma, sohorin inkisafi, yasayis montogolori,
miintozom planlagdirma, sohor orazilori, aglomerasiya, iqlim soraiti, onanolor

XIX asrdon etibaran, Simali Azorbaycan Rusiyaya birlogdirildikdon vo
sonayenin inkisafindan sonra Azorbaycanin sohorsalmasinda yeni bir
morholo basladi. Soharlor vo yasayis yerlori, xiisuson do 19-cu asrin ikinci
yarisindan kapitalist miinasibotlorin yaranmast vo yayilmasi ilo olagoadar
olaraq inkisaf etmoyo basladi.

Sohorlorin daha olverisli sosial-iqtisadi soraitdo imumi inkisafi ilo
olagadar olaraq, kohno soharsalma prinsiplori do pozulmus, miintozom
planlagsdirmaya osaslanan yeni sohorsalma iisullar1 meydana golmisdir.
Movcud soharsalma ohali artimi vo sohor orazilorinin  genislonmaosi
sobabindon yaranan yeni gohorsalma talablorine uygunlasdirilir.

Tosokkiil tapmis kohna sohor orqanizminin mohallslorin  yeni
planlasdirilmas1 vo tikintisi ilo qarsiligh tesiri vo niifuzetmosi bag verir.
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REKREASIYA ZONALARININ SOHOR STRUKTURUNDA ROLU

Xiilasa: Istirahot foaliyyoti miioyyen istirahot formasinda vo miixtalif
movstimlordo ylksok soviyyosli turizm, idman, saglamliq kurortlari,
insanlarin xiisusi diqqgeti ilo hoyata kegirilir. Eyni zamanda bu horokst 6z
Olcilisiine vo landsaftin xarakterino, abadliq soviyyasino goéro miixtolif
yerlords bag verir.

Acar sozlor: rekreasiya, turizm, istirahot zonalari, landsaft, sohor
strukturu, miihit

Rekreasiya foaliyyati dedikdo, istirahotin miixtolif forma vo ndvlori
basa diisiiliir. Bu foaliyyot miixtolif mokanlarda o6l¢iisiine vo landsaftin
xarakterino, abadlagmanin soviyyasino uygun olaraq formalasir. Buna goro
rekreasiya sisteminin  elementlorinin yaranmasini, onlarin inkigafini
miioyyonlosdirmok vacib masalo sayilir. Respublikada rekreasiya foaliyyati
genislondikco vo onun miixtalif formalar1 yarandiqca, maddi-texniki
bazasinda da yeniliklor bas vermis, istirahotin somorali vo maraql toskilinds
yeni naqliyyat xidmatlori, yoni, turist qatarlari, cay gomilori, Xozordo kabotaj
gomigilik vo s. yaranmisdir.

Azorbaycan ¢ox olverisli tobii soraito vo zongin tobii ehtiyatlara malik
olan Olkadir. Qarl1 zirvoloro sahib yiiksok monzoroli daglar, mohsuldar
torpaqlt dagotoyi rayonlar, yasil diizenliklor, ovaliglar respublikaninn osas
landsaft tiplori vo turist -rekreasiya ehtiyatlar1 hesab edilir. Bu ciir név
zongin landsaf qurulusu 6lkoads iglimin, torpaq Ortiiyliniin, su ehtiyatlarinin
miixtolifliying  vo turist-rekreasiya sisteminin olverigli hallino sobab
olmusdur. Respublikanin turist-rekreasiya sistemini formalagdiran istirahot
evlori, kurort, istirahot zonalari, ekoturizm bolgalori 6lkonin xarixi vo daxili
turizm sektorunu formalasdirir.

Azarbaycan Respublikasinda turist-rekreasiya sahoasino tosir edon
amillorin mdvecudlugu veo orazi {izro yerlosmosi hom daxili, hom do xarici
turizmin inkisaf etdirilmosindo miihiim sortlordon sayilir. Tobii amillor -
mineral sular, narin qumlu doniz sahillori, komfort iqlim soraiti, miialicavi
palgig vo neft respublikada kurort-sanatoriya tosorriifatinin inkisafi iigiin
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movcud vo ovoz olunmaz imkanlardir. Bu imkanlar cografi baximdan
miixtolif orazilordo yerlosir vo kurort amillori adlanir. Regionlarin sosial-
igtisadi inkisafina dair Dd&vlot Proqramlarinda respublikamizin ayri-ayri
bolgolorindo turizmin potensial imkanlar1 nozors alinaraq xiisusi todbirlor
hoyata kegirilmosi gostorilir.

Hazirda respublikada Naftalan, Ilisu, Qalaalti kurortlari, Siivelan,
Novxani, Pirsagida usaq diisorgolori, Abseronda “Gonclik” beynolxalq
morkozi toskil olunmusdur. Soki-Zagatala, Sirvan-Abseron bolgalorindo
miiasir otellor, Sokido Marxal istirahot morkozi, Qobolodo miiasir turist
bazas1 vo otellor, Ilisuda “Ilisu” pansionati, Pirquluda Fortuna istirahot
kompleksi va s. turist-rekreasiya obyektlori istifadoya verilmisdir

Azorbaycanin regionlarinin iqtisadi vo sosial inkisafinin on miihiim
formalarindan olan rekreasiya zonalari, Respublikamizin memar1 Heydor
Oliyevin vo onun mohtosom davamgist olan [Tham Bliyevin bdyiik zohmati
hesabina inkisaf etmis vo holodo inkisaf etmoyo davam edir. Taobiotimiz
Azorbaycan orazisindo turizm sektorunu beynolxalq soviyyoye yiiksoaltmok
ticlin demok olar ki, biitiin imkanlar1 boxs etmisdir, qalan islor iso insanlarin
hoyat foaliyyatindon va turizm sahosino olan miinasibatindon asilidir.

9dabiyyat:

1. Azorbaycan Respublikasinin turizm haqqinda Qanunu. B., Qanun,
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L. Shakurisaxa
The role of recreation zones in the urban structure

Keywords: recreation, tourism, recreation areas, landscape, urban
structure, environment

Recreational activities are carried out in a certain form of recreation
and in different seasons, such as high-level tourism, sports, health resorts,
people with special attention. At the same time, this movement occurs in
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different places due to its size and the nature of the landscape, the level of
landscaping.
JI. Hlakypucaxa

Posib pekpeanimoHHBIX 30H B TOPOJICKOM CTPYKTYype

AHHoTanusi: PekpeanmoHHas JEATENbHOCTh OCYILIECTBISETCS B
OTIpeIeIeHHON OopMe OTIBIXA U B Pa3HOE BPEMs rojia IMPU BHICOKOM YPOBHE
Typu3Ma, CIOpTa, CAaHATOPHO-KYPOPTHOT'O OTJBIXA, C OCOOBIM BHUMAHUEM K
monaM. I[Ipu 3ToM 3TO JBH)KEHHE NPOUCXOJUT B Pa3HBIX MeECTax, B
3aBHCUMOCTH OT €ro pa3MepoB M XapakTepa JaHmmadra, ypoBHS

OyaroyctpoiicTana.
KawueBble cjI0Ba: pekpeanusi, TypuU3M, PEKPEAllMOHHBIC 30HBI,
naHamagrT, rOpojCKast CTPYKTYpa, OKpY KaroIas cpena.
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MORKOZi ARAN AVTOMOBIL YOLLARINDA REKREASIYA
ZONALARININ LANDSAFT MUHITI

Xiilasa: Morkozi Aranin avtomobil yolu rekreasiya zonalar1 bu
bolgado on miitomadi vo aktiv rekreasiya zonalar1 hesab edilir. Lakin, buna
baxmayaraq moOvcud rekreasiya zonalarin istifadoyo yararligt veo
mistorilorin - momnunluq soviyyesi asagidir. Rekreasiya zonalarinin
voziyyatini yaxsilasdirmaq deyands ¢ox vaxt onun texniki funksionallig1 vo
zonaya daxil olan konstruksiyalarin, obyektlorin yaxsilasdirilmasi nozords
tutulur. Beloliklo landsaft miihiti ¢ox vaxt gdzdon qagan oan vacib maosalo
olur. Ancaq, rekreasiya zonalarinda landsaft miihitinin yaxsilasdirilmasi
sarniginlorin momnunlugunun boyilik bir hissosini toskil edo bilor. Ciinki
sonisinlor, turistlor vo siiriiciilor dayandiglar1 rekreasiya zonalarinin birinci
xarici gorliniisiine vo landsaft miihitino goro segirlor.Maqalodo landsaft
miihitinin yerli miihito uygun olaraq neco miikkommollogdirilmasindon bohs
edilir.

Acar sozlor: Morkozi Aran, iqtisadi rayon, landsaft, rekreasiya,
yasillasdirma, tobii miihitin konservasiyasi

Giris

Morkoazi Aran avtomobil yollar1 6lkonin simal vo conubunu, sorq vo
gorbini 6ziindo birlosdiron nogliyyat qovsagidir. Qovsagin burada olmasi
Azorbaycanin hor torofindon giindslik minlorlo insanin buradan kecdiyini
gostarir. Insanlarm yol boyu zorurotlorini 6domosi iigiin iso rekreasiya
zonalar bir ehtiyac halina golir.

Rekreasiya zonalarinin se¢iminds vo ya iimumiyyatlo bu regiondaki
rekreasiya zonalarimi istifado etmokdo osas sobaob rekreasiya zonalarinin
hans1 keyfiyyotdo olmasi ilo baglidir. Ogor stirticiilor, sarniginlor va turistlor
yolda onlar1 colb edon rekreasiya zonasi goriirlorso ehtiyaclarinin
0donilmasini sirf o yerds tomin edirlor.

Movcud voziyyatdo iso Markozi Aranda olan rekreasiya zonalariin
oksariyyati heg¢ da biitlin ziyarat¢ilori momnun etmir. Ona gors ki, rekreasiya
zonalarinin memari tortibati, planlasdirilmasi, funksionalligi vo landsafti
miistorilorin ehtiyaclarini hortorofli 6doyacok sokilds toskil edilmoyib.Boazon

84


mailto:ntahirli19.97@mail.ru

Morkazi Aran avtomobil yollarinda rekreastya zonalarinin landsaft miihiti

bu rekreasiya zonalarina yaxinlagan insanlar mocburiyyotdon bura iz
tuturlar.Belo  noticoyo golmok olar ki, sahibkarlarin rekreasiya
infrastrkturunda qazancinin oksoriyyoti momnunluqdan yox, zorurotdon
meydana galir.

Bu vaziyystin diizoldilmasi liglin miixtalif todbirlorin yerino yetirilmosi
vacibdir. Yalniz bu sayado beynolxalq standartlara cavab veran avtomobil
noqliyyati rekreasiya zonalarina nail ola bilorik.Magalodo insanlar1 ilk calb
edon faktordan -  rekreasiya zonalarmin landsaftindan sohbot gedir.
Rekreasiya zonalarinin landsafti insanlarin istirahatinin boyiik hissosini ohato
edir. Buna gora do tobii, orqanik, estetik vo insanlara xos ashval bagislayan
landsaft miihiti rekreasiya zonalarinda togkil edilmadir.

Diinyanin inkisaf etmis 6lkolorine nozor saldiqda, Morkozi Aran kimi
quraqg, diizenlik vo isti iglimo moxsus orazilordo neco cazibadar landsaft
miihitinin yaradildigini miisahido etmok olur.Yaradilan biitiin landsaft
miihitlori ilk Onco yerli bitki Ortliyline, relyefo vo geoloji faktorlara
osaslanaraq tortib edilir.Bunun bir cox sobabi mévcuddur. {lkin sobab olaraq
landsaft miihiti liclin ¢ox vosaitin xorclonilmomaosi, yerli iglimo uygun
bitkilordon istifads ilo suya qonaot vo landsaft mihitinin tez zamanda
hazirlanmasidir.

Moveud voziyyatdo iso landsaft miihitin yaxsilagdirilmast {igiin
sahibkarlarin sohv addimlar atdig1 miisahido olunur.Kig¢ik standartlara uygun
(stini gollorin hazirlanma prosesino sadiq olaraq) stini dekorativ gollor
yerina, qazilmus, i¢i lil vo palgigla dolu xondoklars sahid oluruq.Yerli iglima
uygun bitki Ortiiylindon planh istifads yerina, susuzluga davami olmayan
¢inar kimi, kiiknar kimi agaclar, bitkilor goriiriik.Biitiin bu faktorlar noyinki
olava xarclara sababiyyat verir, hamginin zovqlii, cazibadar landsaft miihiti
yaratmadigindan insanlar1 cozb etmir.Bir sozlo kicik doyisikliklor edorak,
hom sahibkarlari, hom miistorilori kigik vosaitlorlo momnun etmok
miimkiindiir.Prosesin baslanmasi iiclin iso dovlotin vo aidiyyat1 toskilatlarin
vasitaciliyl, komayi vacibdir.

Notica

Yekun olaraq, avtomobil naqliyyati rekreasiya infrastrukturlar tiglin
maraqli, miihito uygun, ucuz basa golon, sahibkarlara yaxs1 golir gotirocok
ideyalar tapmaq miimkiindiir. Sadaca olaraq sahibkarlarin istoyi vo aidiyyati
qurumlarin saylari ilo Azarbaycandaki naqliyyat infrastrukturunu on yiiksok
soviyyayo c¢ixarmaq olar. Son toklif olaraq, gonclorin, memarlarin vo bu
sahoylo mosgul olan insanlarin bir yerdo miilahizo apara bilocoklori bir
platforma yaradilmalidir. Miilahizalor online olaraq aparila bilor vo fikir
sahibloari ils investorlar arasinda korpii qurmaq da miimkiindiir. Yerli miihito
uygun rekreasiya infrastrukturlari oslindo konardan gotirilmis hansisa
materiallarla arsays golmis rekreasiya infrastrukturlarina nazaron daha ucuz
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vo orqanik olaraq basa golir. Tokco Aranda deyil Azorbaycanin biitiin
regionlarinda regionik qaydalara asason layiholor hazirlanmali va bu sahaylo
mosgul olmagq istoyacak biitiin sahibkarlara toklif edilmalidir:

1. Avtomobil rekreasiya zonalarinin memari keyfiyyatini artirmaq

2. Siiriicii vo miistorilorin istirahatini yiiksok soviyyado toskil etmok

3. Yerli sahibkarlarin goalir soviyyosini yiiksoltmok

4. Tobiiliyi prioritet edorok ekoloji balansi saxlamaq

IJdobiyyat:

1. Peter Neufert (Yap1 tasarimi) — memarligin biitlin sahslorindo
beynolxalq standartlarin totbiqi. (Tiirkco)

2. Aran Iqtisadi rayonunun (kegmis) landsafti, iqlimi va relyefi hagqinda
URL:https://az.wikipedia.org/wiki/Aran_iqtisadi_rayonu

3. Soxsi miisahidslor vo Google Map-don edilon miisahidolor

N. Tahirli

Landscape environment of recreation zones on Central Aran
highways

Key words: Central Aran, economic region, landscape, recreation,
improvement, environmental protection.

The recreational areas of the Central Aran Highway are considered the
most regular and active recreational areas in the region. However, the
usability of existing recreation areas and customer satisfaction levels are
low. Improving the condition of recreation areas often means improving its
technical functioning and the facilities and structures included in the zone.
Thus, the landscape environment is often the most important overlooked
issue. However, improving the landscape in recreation areas can
significantly increase passenger satisfaction. Since the elderly, tourists and
drivers choose the places where they stay based on the appearance and
landscape environment, the article discusses ways to improve the landscape
environment in accordance with the local environment.
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H. Taxupau

JlanamadTHas cpena pekpeauMoHHbIX 30H Ha LlenTpanbHo-
APpaHCKHMX MarucTpajsx

KarwueBbie ciaoBa: llenTpanbHblii ApaH, 3KOHOMUYECKUW pailoH,
nanamadT, peKpears, OJIaroycTpoicTBO, OXpaHa MPUPOIHON CPEIbI.

Pekpeanmonnsie 30HBI mocce lLleHTpanbHOro ApaHa CYHTAIOTCS
HauOoJsee PeryyisspHbIMA U aKTUBHBIMM 30HAMHU OT/JbIXa B pernoHe. OgHaKko
yI0OCTBO HCHOJb30BAHUSI CYIIECTBYIOUIMX 30H OTAbIXa U YypPOBEHb
YIOBJIETBOPEHHOCTU KJIMEHTOB HEBBICOKM. YJIyUIIEHHE COCTOSIHUSI 30H
OTJIbIXa YacTO O3HAYAET YJIY4YILEHUE €€ TEXHUYECKOro (hyHKIIMOHUPOBAHHUS
U COOPYXEHUH U COOpYXEHHH, BXOJAIMMX B 30HY. Takum o0paszoMm,
nanamadTHasS cpella 4acTo SBISETCS CaMbIM Ba)KHBIM BOIPOCOM, KOTOPBII
YIIYCKaIOT U3 BUAY. TeM He MeHee, yiydlleHre JanamadTa B 30HaX OTIbIXa
MOXKET  3HAUUTENBHO  TMOBBICUTH  YIOBJIETBOPEHHOCTh  IACCaXUPOB.
[TockonbKy TOXWIIBIE JIIOJM, TYPUCTHI M BOIUTENN BBIOMPAIOT MeCTa
OTJIbIXa, B KOTOPBIX OHU OCTAHABIMBAIOTCS, MCXOJASl U3 BHEIIHErO BUIA U
JaHAWAPTHOTO OKPYXEHHs, B CTaTb€ pacCMaTpPUBAIOTCA  CIIOCOOBI
yIy4dIIeHUs JIaHIaTHOTO OKPY>KEHUS B COOTBETCTBUHU C MECTHOI Cpeou.
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MUSIQI TURKOLOGIYADA FORMULLUK

Xiilasa: Toqdim olunan moqalade tiirk xalglarmin  musiqisinin
miigayisali tohlili {li¢lin osas kimi formul modellori arasdirilir. Musiqinin
inkigafindaki tokamiil proseslorinin konteksto uygunlasma ilo bagli oldugu
vurgulanir. Kifayst godor bdyiik etnomadoni srazinin doyar oriyentasiyalari
sistemindo gen formulunun tipoloji xilisusiyyatlorinin toplanmasi bu arazinin
dil normalar1 fonunda tobii hal alir.

Acar sozlar: tiirklor, model, tip, etnogenez, musiqi, diistur.

Azorbaycan xalq musiqisinin tematik materialini, hor seydon onco,
parlaq melodizm forqlondirir. Istonilon instrumental tembrdo, vokalda ifa
olunan bu vo ya digor melodiya hor zaman 06ziiniin asas ifadsli melodik
impulsunu qoruyur. Belo parlaq intonasiya mozmununun sobablori, sézsiiz
ki, lad sistemindadir.

Qanunauygundur ki, bazi invariant mozmunun secilmosi 6ziindo
hom tipoloji xarakterli etnikiistii xiisusiyyatlori, hom do bu vo ya digor
regional modoniyyatlo qirilmaz bagli olan spesifik, Oziinomoxsus
xtisusiyyatlori dasimalidir.Belo  invariant bizim metodologiyada
genoformula kimi toyin olunur.

Genoformula bizim irali siirdiiyiimiiz etnomorfoloji tohlilin asasini
toskil edir. Genoformul siranin determinantlarini asagidaki kimi bdlmok
olar:

1. Genoformulanin xiisusiyyatlorinin immanentliyi.

2. Genoformulanin on ohomiyyotli konstantlar1 ilo miioyyonloson,
kontekstlo olagoli adaptasiya xiisusiyyatlori.

3. Oziindo mogsadyonlii vo daha sabit, kliseli elementlori ¢omlosdiron
tipoloji xiisusiyyatlar.

Ogor tokamiil prosesinin konteksto adaptasiya ilo sortlonmosi
haqda tezisi istifado etsok, onda genoformulanin geyri-adi yiiksok
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doracods hoyat gabiliyyotine malik oldugunu etiraf etmoliyik. Kifayot qodor
bdyiik etnomodoni arealin doyorlor sistemindo genoformulanin tipoloji
cohatlorinin toplanmasi bu arealin dil normalar is1iginda qanunauygun olur.
Formul modelin formalagmasi selektivdir. Formul siranin faaliyystine mohz
selektiv tosir iisullar1 son noticodo badii sistemi formalasdirmisdir.
Belolikla, ononovi madoniyyatin biitiin gosterilon komponentlorini ohato
edon vo ohomiyyatli dorocodo etnikiistii xarakter dasiyan miioyyon
mozmunun foaliyyoti miisahido olunur. Aydindir ki, genoformul sira —
melodiyalarin “mexaniki” yigimi deyil. Etnotiplorin formalagmasi prosesi
musiqi dilinin hom zahiri, hom do daxili xiisusiyystlorinin yiiksok doracodo
inteqrasiyast, orqanikliyi ilo se¢ilmisdir.

Monim  togdim  etdiyim  etnomorfoloji  tohlil  kontekstindo
genoformul sira kimi miioyyanlosdirdiyimiz etnotipoloji konstantlar sistemi
musigi  modoniyyatinin inkisafinin  qanunauygun xarakterinin, onun
dinamikasinin qorunmasi iisuludur. Musiqi madeniyystninin adaptasiyali
moqgsadyonlii  cohotlori ilkin olaraq arxetiplor, bizim tofsirimizdo -
genoformullar soviyyasindo reallasir.Bizim modoniyystimizin artefaktlari
Oziindo  dorin genetik impulslar dasiyir. Musiqili genotip iso - musiqi
folklorunun inkisafinda bir ¢ox vo oshomiyyatli cohatlori miisyyanlosdiran,
birndv anadangalma proqramdir.

Genoformula — etnobadii konsentrasiya kontekstindo milli — spesifik
model olur ki, bu da bir ndv, informasiyanin “sixlasmasi™ni toskil edir.
Mon deyordim ki, genoformula — qiymoatli badii vo etnogenetik
informasiyan1 saxlayir; genoformula — tarixi yaddas kontekstindo foaliyyot
gostoron miioyyon esitmo yigimidir. Bu, ilk baxisda sads intonasiya
frazalar1 intonasiyalasmanin ilkin morhoslosinin iimumilogsmis formullarini,
arxetiplorini tomsil edir. Mahz bu melodik tiplorde Azarbaycan musiqisinin
osas intonasiya “liigoti”nin tarixi se¢imi, cilalanmasi gedirdi. Genoformula -
torkib hissolori bir-birilo six bagli olan biitov hadisadir. Onun mohz bu
cohoti ilo ifadoliliyi baghdir. Minimumadok yi1gilmis oxumalar inkisaf
prosesindodz horokotinds son doroco agiq olan spiral kimi agilir.

Genoformula,bir torofdon, ¢ox sayda variantlara malikdir, digor
torofdon, 0z  foaliyyotinin osas parametrlori  haqqinda miisyyan
imumilogmis tosovviiro malikdir. Bu hal no ilo baghdir? Yiiksok
saviyyads izlonilmasi ¢aotin olan tokamiil proseslori ilo baghdir. Yalniz
variantlarin miiqayisasi tipoloji alagoalorin dastini, asas tomelini, modelini,
invariantini, vacib vo zoruri elementlorin dostini agkarlamaga qabildir.

Biz tosadiifon “genoformula” sozbirlosmasindon istifade etmirik vo
onu tosadiifon termin  kimi  iroli  stirmiiriik.  Genoformulanin
osaslandirilmast onun hom yaranmasini, ham irsiyystini, hom togkili vo
tosokkiilii prosesini bildiron birinci hissasi, homginin, “formula” torkib
hissosi ilo baghdir. Bu da bir torofdon, prosesin formasini, miioyyon
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struktura bitkinliyin verilmosini bildirir, digor torofdonso - qisa formada
ifado edilon vo bizim iiclin vacib olan ganunauygunluglar, miioyyon
olagolor, gaydalar haqqinda anlayis1 bildirir.

Genoformulanin ~ mohsuldar  baglangic  kimi  dork  edilmosi
[.I.Zemtsovskinin Diinya Agac1 anlayisina istinad etmosini xatirladir.
Sitat gotirim: “Diinya Agaci metodu ¢ox ¢atin hayata kecirilon — bizo
olverisli olan real hoyatin “qaydasizligi” vo nozoriyyado “qaydanin
ideali arasinda balansi nisboton ongolsiz qorumaga imkan vero bilor...
Agac obyektin lizorino qoyulmur, yalniz bizim todqiqatlarin toskilino
komok edir. Bu sobobdon Agac obyektin ¢orgivasini zorla daraltmur,
sanki canli obyekti modellosdirir vo bu modeldo ona xas olan cizgilori
olds edir, lakin bununla bels, nohayast, niimayis edilon, noticoado elmi
ohatoyo vo tohliloalverisli olur” [1, s. 30].

Genoformulanin nisan xarakterini qeyd edim. Genoformula 6ziino
tarixon sortlonon mona colb edir, bununla da nisan funksiyas1 aldo edir
vo xiisusi nov tamliq yaradir.Etnomadoni tamligi nozords tuturam.

Melodik formullarin sabit olaraq uygunlugu, zonnimizcs, onlarin
insani qohumlugunu bildirir. Bizim tohlilin gatirib ¢ixardigi natica moshur
etnomusiqisiinaslarin miiddealarina yaxindir: “Ononavi musiqinin sabitlik
Ol¢iisti miivafiq folklor regionun (dialektin) hoqiqiliyi vo {tzviiliyl ilo
olagolondirilir” [2].

Arxetiplor hom {imumbogsori universallar, hom do Azorbaycan
xalgnin tarixi yaddasinin badii simvolikast hagqqinda molumat1 o&tiirtir.
Genoformulanin torkib hissalori miioyyon doracodsuniversalliga malikdirlor,
lakin bunlarin hor biri  konkretdir, 6ziiniin mona vo toyinati vardir.
Burada onun assosiativ slagoalori do formalagir.

Xalq musiqisinin osasinda zamanin vo c¢oxosrlik sifahi  musiqi
tocriibasinin  cilaladigi melodik modellorve onlarin mona shomiyyetindo
olan ifadolilik durur. Azarbaycan musiqisindo invariantin intonasiya
ifadoliliyi, bir qayda olaraq, ¢ox yiiksokdir. Genoformulani biz “faktura”
monsayinin daqiqliyine varmadan hansisa ilkin intonasiya, arxetip va s.
kimi aragdiririq. Bununla bagli on miixtolif forziyyslor mdvcuddur. Biz,
zonnimizco, problems moévecud baxisi timumilosdironon optimal invarianti
gostoririk. Tlirk xalglarinin musiqisinde genoformulanin axtarigi vo toyin
edilmasi tiirk diinyasinin alaqgosini askarlamagaimkan verir. Genoformullarin
“reyestri” - bir ndv, “simvologiya”dir, bunu bilmak tiirk diinyasinin miixtolif
noqtolorinde  tirk  dilini  anlamagr  tomin  edir. Genoformula
etnomadaniyyatin sorti kodu kimi boylik shomiyysto malikdir.

Genoformula — tirk musiqi stiurunun osasint  modellogdiran
mikroalomdir. Bununla yanasi, genoformula - metabodii tofokkiir
soviyyosidir. Kulturologiya  ndqteyi-nozorindon bu - “ideal tipdir”

(A.Veber), belo ki, onu tipin biitovlilyii farqlondirir. “Ideal tipin sorhodlori
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doqiq deyil. O, tamliq hissindon yetisir, ona ciddi elmi fikir verilmir.
Demoak olar ki, bu - seyredici tamliin voziyyotindon biridir, burada hissa
bilitovdo geyri-sortsiz ¢ixis edir” [3].

Belolikla, genoformula — tiirk musiqi madoniyyatinin  konstantasi
kimi  onun biitovliiylini miioyyanlosdirir, yaradir. Genoformula arxetip
kimi tliirk menaviyyatinin konstant modelini,onun obraz magzini tocassiim
edir. Molum oldugu kimi, arxetip — modoniyyatin moadoni birlik, modoni
tocriibo, etnomoadoni doqiqlik, varislik kimi parametrlorini 6zlindo dasiyir.

Genoformula  anlayis1  V.Qosovskinin ~ moshur “arxetip”
formulirovkasina yaxin durur. Vaxti iloV.Qosovski mogsadi qodim
musiqi modoniyyatinin  monbalorini  dyronmokdon ibarot olan musiqi
slavyansilinasligr - xiisusi elmi fonnin daxil edilmosini toklif etmisdir.
“Musiqi  slavyanslinash@i’™m1  osaslandiraraq ~ V.Qosovski  yazirdi:
“Slavyansiinasliq” termini ilo slavyan xalglarinin tarixini, dilini, maddi va
monavi madaniyyatini dyronon elmlor kompleksini, xiisusilo - adobiyyat vo
incasonati  bildirirlor. Bu iimum gobul olunmus termindon istifade edorak
muollif onu tam genis moenada sorh etmok niyyotindo deyil. Ona gora do
biz musiqi slavyanslinasligit ~ dedikde slavyan  xalglarmin  musiqi
folklorunun sirf miiqayisali Oyronilmosi ilo mosgul olan elmi basa
diisacoyik™ [4, s. 5].

Ogor V.Qosovski arxetipi  “qodim  slavyan xalq musiqisinin
praformasi” kimi basa diisiirdiiso, bu todqgiqatda genoformula bu giin do
aktual olan tiirk  musiqi dilinin modeli kimi sorh edilir. Genoformulani
miloyyon doracods, V.Qosovskinin tofsirindo “mahni tipi” ilo miiqayiso
etmok olar, lakin onun genetik bagli olan modeldon, amma melodik
uzaq duran variantlardan sozii geden hissesindo. Bu halda genetik slago
genoformulanin ladintonasiya parametrlorina osaslanir. Bundan olava,
V.Qosovskinin  fikrinco,  “mahmi  tipi” -  janr  xarakterinin
toromasidir.Genoformula miixtalif janr variantlarin osasinda durur vo 06z
mogzino goro janriistii modeli toskil edir.

Musiqi tlirkologiyast vo ya musiqi slavyansiinashigt  kimi  elmi
istigamotlors  miioyyan toloblor mévcuddur. Belos ki, ke¢on osrdoformalasan
musiqi slavyansiinashi§inin osas postulatt musiqi forlklorunun miigayisoli
Oyronilmosindon ibarot olur. Bundan olave, musiqi folkloru “tarix,
dilsiinashiq vo diger fonnlorlo (arxeologiya, etnografiya, antropologiya,
etnolinqvistika), hamginin, melocografiya vo musiqi dialektologiyasi ilo
vohdatdo™ Oyranilir [4, s. 5].

Genoformula — tiirk xalglariin musiqili-ifagiliq tocriibasinin, bir ndv,
baza modelidir. Arxetip - etnotofokkiirdo dominantliq presedenti yaradan
kollektiv tacriibanin hor zaman hansisa konsentrasiyasi,
morkozlogsmosidir. B.Asafyevin intonasiya nazoriyyesi, melodik tipli
etnomusiqistinasliq konsepsiyalar1 arxetipin eyni psixoloji  aspektini
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nozordotutur — arxetip davranis impulsu, onun “tohrik¢isi”  vo
oriyentiridir.

Genoformula vo arxetip arasinda identiklik coxdur. Belo ki,
arxetip kimi, genoformula ilkin baslangic, niimunodir. Burada insan
noslinin tocriibosi  toplanmisdir. “Arxetip “davranis programi”  kimi
psixikant istigamatlondirir vo idaro edir. Genoformula tiirkdilli xalglarin
musiqi folklorunda invariant kimi  genetik qohumlugu bildirir vo musiqi
tofokkiiriiniinii miioyyon mentalligini yaradir.

Analogiyalart davam etdirmok olard1 vo genoformulani kristal ox,
hansisa bir sahodo orinmis kimi tosovviir etmok olardi (K.Yunq).
Genoformula, homginin, tiirk musiqi sisteminin ayrica, regional, lokal
ladintonasiya kontekstindo “holl olan”, foaliyyot gostoron arxetipik oxdur.
Beloliklo, arxetipin vo genoformulanin formasinin aprioriliyi onlarda
toplanan boyiik insan tocriibasi ilo sortlonir.

Bosor tarixi prosesindo arxetiplor mifoloji obrazlarin, incosonast
obrazlarinin  monbayi  oldugu kimi, eyni ilo  genoformullarin
semantizasiyast ona gotirib c¢ixarirdi ki, bu forma mahni vo rogs, lirik,
epik vo s. janrlarin osasina ¢evrilirdi. Genoformulanin spesifikasi, onun
mikrostrukturu daha ¢ox onun sasyiiksokliyi formasinda comlogmisdir.
Mohz bu soviyyado genoformula biitdv, regional, etnogenetik hoyata kegon
invariantdir.

Melodiyanin, motivin moalum torofini arasdiraraq biz, genoformula
haqqinda tosovviirlorimizi konkretlosdiron paralellor apara bilorik.
Genoformula — 6ziina uygun formalar1 dogura bilon motivdir. Bu, artim
imkani olan strukturdur, 6z semantikas1 olan ki¢ik tamdir. Genoformula
sirast — vahid tiitk musiqi  ideyasinin  miixtalif variantlaridir. Biz
genoformulanin bu vo ya digor elementlorinin soklini doyismasindon danisa
bilarik, lakin tlirk musiqi mokaninin genoformula gohumlugunu tomin edon
parametrlor saxlanilir.

Genoformullarin tipoloji sirasinin qohumlugu s6zsiizdiir. Funksional
barabarhiiquqlu olan genoformullarin ¢oxlugu miioyyon imumi intonasiya
sferasin1 yaradir. Molum oldugu kimi, paritetlik, boraborlik biitovliiyiin
saxlanilmasina yaxst tosir edir. Deyilon folklor tofokkiiriin vacib
qanunauygunluguna — variantliga aiddir. Bu halda sabit faktor kimi
miioyyonlogsmis vo ¢ox sabit funksional olagolori olan osas ladintonasiya
0zoklori ¢ixis edir. Mobil elementlor sirasinda milli spesifik parametrlor
Ozilinli  gostorir. Cox vaxt bu, genoformulanin mévcud oldugu imumi
kontekstdir.Kontekstdon asili olaraq onun bu vo ya digor doyisikliyi bas
Verir.

Biz tiirk bodii modelini dork etmoyo c¢alisiriq. Musiqido  bu,
genoformulada comlogmisdir vo onun tarixi sortlonon biitévliiyiindon
yaranir.
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Ogor genoformulanin ¢oxlu uygun variantlarin invariant modelini
tomsil etmosini tosavviir etsok, tipoloji kateqoriya kimi onun melodik
ohomiyyatini vo funksional kateqoriya kimi tematik ohomiyyotini tosdiq
etmak olar. Genoformulani tiirk musiqi nitqinin ilkin seqmenti, manbayi
kimi baxilma soviyyasindo biz motiv kateqoriyasi iizorinds dururuq.

Deyilonloro  osaslanaraq biz tosdiq edo bilorik ki, musiqi
tiirkologiyas1 — tocrid edilmis hal deyil. Tiirk xalglarinin musiqi
madoniyyatindo genoformulanin axtaris1 Azorbaycan xalq musiqisinin
tohlil nozoriyyasinin tokmillosdirilmosine do komok edocok.
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R. Mammadova
Formulary in musical turkology

Key words: turks, model, type, ethnogenesis, music, formula.

Formulary models as a basis of comparative analysis of music of turkic
peoples are investigated in this article. There is accentuated that evolutional
processes in the development of music are conditioned by the adaptation to
the context. Accumulation of typological features of genoformula in the
system of valuable orientations enough large ethnocultural area becomes
natural in the light of linguistic norms of this area.
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P. MamenoBa
DopMYyJBbLHOCTH B MY3bIKAJIbHOMN TIOPKOJIOT UM

KiaoueBble cioBa: TIOpPKM, MOJENb, THUI, 3THOIEHE3, MY3bIKa,
dbopmyna.

B npexacraBneHHON cTarthe HccienyroTcss (pOpMysbHbIE MOAEIH Kak
OCHOBAa  CpPaBHUTEIBHOIO  aHalM3a  MY3bIKM  TIOPKCKMX  HapOJIOB.
[ToguepkuBaeTcs, 4YTO SBOJIIOLMOHHBIE MPOLECCHl B Pa3sBUTHH MY3BIKU
00yCIIOBIIEHBI azanranuein K KOHTEKCTY. AKKyMynupoBaHUE
TUIOJOIMYECKUX YepT FeHO(GOPMYJbl B CUCTEME LIEHHOCTHBIX OpUEHTALUI
JOCTaTO4HO 00J1b11I0TO ATHOKYJIBTYPHOI'O apeajra  CTaHOBUTCS
3aKOHOMEpPHBIM B CBET€  A3BIKOBBIX  HOpPM  3TOro  apeana.
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TAGI TAGIYEV - 105

Xiilasa: Azorbaycan xalq rossami Tagi Tagiyev parlaq, ehtirasli, agill
Vo istedadl1 bir rangkar idi, Sovet Azarbaycan tosviri sonatinin doyarli
soxsiyyati idi. O, goxsayili realistik , romantik v enerjili psixoloji portret,
Moanzara Vo monumental tablolari miollifidir.

Acar sozlar: Azorbaycan rongkarligi, Tagi Tagiyev, portret, manzara.

Baki, Ingaatgilar prospekti, ev 28. Uzun illardir Ki, bu ev Rassamlar evi
kimi taninir. 1958-ci ilds inga edilmis bu bina yaradici enerji ilo doludur. 11
Cahan miiharibasindon sonraki Azarbaycan incessnstinin tarixini yaradan
rossamlar bu evds geyri adi abu havali mokan yaratmislar, ¢ilinki onlar bu
evds hom islayir, ham do yasayirdilar. Bu dogrudan da sehrli, o zamanlara
baxanda ¢ox boyiik 5 martobali 9 bloklu ev idi vo burada 1-ci vo 5-ci
mortabalordo  rossamlarin  emalatxanalar1  yerlosirdi, aralarindaki g
mortobada iso onlarin ailolori yasayirdi. 5-ci ortancil blok biitovliikde
rossamlarin emalatxanalarindan ibarat idi. Neco do g6zol bu evin hoyati var
idi - gozol yaradici insanlarla, usaqlarla dolu! Cox tez bir zaman bu evin
sakinlori dostlagdi, biitiin bayramlari, ad giinlorini birlikds kegirirdilor, biri-
birilorinin  evlorino qonaq gedirdilor. Vaxtasir1  kiminin  evindo
karnavalsayagi geyri-adi kostyumlu axsamlar keg¢irilordi, taninmamagq tigiin
teatr islubunda maska vo pariklordon istifado etmoklo musiqili ayloncalor
toskil olunurdu, axi1 bu evin sakinlori yaradicit fantaziya sahiblori idilor.
Bunlarin arasinda on foal Samilovlar, Eldarovlar [1], Salaxovlar [2],
Norimanboyovlar [3], Qasimovlar, Ofandiyevlor, Mirzazads, Torlanovlar,
Sadiqzads [4] vo Saxtaxtinskaya, Nacofqulu vo Mustafayeva, Feyzullayev va
Somodova ailslori idi. Cox vado bura Sottar Bohlulzado vo Mikayil
Abdullayev da galardi. Bu evin gézal, yarasiqli va goanc ailalarindon biri Tag1
Tagiyev vo Hobibs Muradxanli ailesi idi: Tagr — enerjili, ambisiyali va
istedadli rossam, Hobiba iso milli televiziyamizin biindvrasini goyanlardan,
bonzarsiz vo hayatinin sonuna qodor burada redaktor vazifasinds galisan
jurnalist idi. Hobiba xanim hoddindon artiq pozitiv vo enerjili - hoyatsevar,
hazircavab, ziyali va s6zilin oS|I monasinda sadogalbli insan idi. Birlikds onlar
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uzun Omiir siiriib, iki gézal ogul boyiidiiblor: Namiq vo Okrom. Bu usaqlar
atalar1 kimi rossam yolu se¢misdilar.

Tag1 Tagiyev parlaq, ehtirasli, agilli, istedadli vo oldugca suratlo
islayan bir rongkar idi. O, Sovet dovrii Azarbaycan incasonatinin on parlag
ulduzlarindan biri idi, onun fir¢asinin altindan boyiik migdarda sonat incilari,
giicli enerji va ranglorlo dolu realistik vo romantik portretlor, monzaralar,
monumental tablolar orsoys golib. Bu giin onlar bizim Milli incosanat
muzeyimizin zallarint bozayir vo Azorbaycan rongkarliq tarixinin sanl
hissasini toskil edir.

Tagi Tagiyev yaradiciligt Avropa klassik tislubu onanasinin, rus
akademik moktobinin vo Azorbaycan rongkarliq sanatinin banzorsiz
sintezidir. Sovet dovriiniin tasviri senatinds miixtalif formalarda tozahiiriini
tapan, Azarbaycan modoniyyatine xas olan yaradiciliq tislublarinda Qarbin
Vo Sorgin vahdati olan va bir-birina oxsamayan bir sira gozol rossam
meydana goldi.

Tag1 Tagiyev istedad1 milli onona tistiinds yaranan bir istedaddir, ¢ilinki
elo bir ailodo gz agmisdir ki, orada ol isloriylo yaranan gozalliya, Sargin
yiiksok zargarlik anonavi sonatine boyiik shomiyyat verilirdi.

Tagi Tagiyev 1917-ci ildo kohno bakili zorgarlar ailasindo
dogulmusdur. Taginin babast Mommoadtagi moshur qizil ustasi idi (qizil {isto
minagokmo), atas1 Ozizaga da miixtalif tsullarla igslayan zorgar idi vo gox
cotin sayilan arakoSmo minasi iisulunun ustasi idi. Onlar tok Bakida yox,
ondan ¢ox-¢ox uzaqlarda taniyirdilar. Mommadtaginin ol islori Moskvanin
moshur Silah Palatasinda niimayis olunur, Ozizaganin iso islori 1901-ci ilda
Parisdo Umumdiinya sorgisindo medalla toltif olunmusdur!

Tagt Tagiyev psixoloji portretlorin - motobor  ustasidir.  Onun
gohromanlar1 tamasacini ruh yiiksokliyinin qiivvasi ilo, saf hava mokani ilo
calb edir. Bunlardan biri miiharibs illori tiglin simvolik olan vo dorin soXsi
olamoatlor dasiyan rossamin nanasinin portretidir. Biitévliikde onun aksi olan
ayrt portret, cox sorbost, hoyatsevor vo ehtirasli sokil - qaraca qizin
portretidir. Burada rossam modelin, naturanin gozalliyindon, moharatlo icra
olunan bozak ogyalarindan, libasindan, bas ortiikiindon hozz alir. Qarayagiz,
asmar qadinin doarisi els bil ki, is1q sa¢ir! Bu portretdo rassamin modeli onun
0z bacist Sovkat xanim olmusgdur. O, dogrudan da qoribs, son doracs gézol
qiz idi, sonralar taninmis sorqsiinas, tarix tzro elmlor doktoru, Iran va
Azorbaycan lizro miitoxassis olmusdur. Onunla iinsiyystdo olanlar homiso
molahat gbzalliyindon, agilindan, aliconabligindan, zévqiindan va dorin stil
hissindan heyrana golordilor.

Miiharibodon sonraki illordo rossam  Azorbaycanin  gorkomli
modoniyyat xadimlorinin portretlorini yaradir [5]. Bunlarin hamisi dorin
psixoloji iisulda va naturani ustaliqla manimsamakls islaniblar.
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Tag1 miollim homiso interyerin detallarina, obrazin askarlanmasinda
rol dasiyan ogyalara boylk ohomiyyot verirdi. Tagiyevin qaninda
detallasmaya, osyalarin  gizli hoyatimin  gostorilmasine, goxmonali
aksessuarlarin doagiq Vo rongarong yazilmasina olan meyl onun yaradici
soxsiyyatini ¢ox boyiik miivaffaqiyyatlo biruzs verirdi. Sultan Mshammad,
Bohruz Kongorli, Hiiseyn Cavid, Samad Vurgun, Qara Qarayev, Sottar
Bohlulzads, Kamil Xanlarovun portretlari mohz beladirlor.

Tag1 Tagiyev yaradiciligi iiglin xarakterik bir tablo olan «Xalgalarin
saticist» adlanir. Bu, Tagiyevin on go6zal, vacib vo isarovi isi olan sokil
avtoportretdir. Umumiyyotlo Tagi miiollim tez-tez avtoportret mévzusuna
qayidardr va bu sokillor vazifalori va icralarina gora oldugca miixtalifdirlor,
¢linki rossam miitofokkir olaraq homiss 6z simasi, tiz cizgilori vasitasi ilo
yaranma sirrini dork etmoays can atir. Avtoportret — diisiinco, fikir, refleksiya,
Oziinlii dork etmadir. Ancaq «Xalcalarin saticisinda» Tagi miollim 6ziinii
son, sad, bir az istehzali vo zarafat¢i lovga kimi golomo alir. Tamasaginin
g6z qabaginda qara Avropa kostyumuna geyinmis, basinda sehrbaz
golondarin sariq, ¢iyinindo gozal xalga olan asrarongiz bir Harun-ol-Rasid
dayanmisdir — nofis Sorq zinstiylo Avropa tomkinliyinin qgarigigl! Yeno do
Tagi Tagiyev bizim qarsimiza ganinda olan Azorbaycan incasanatine
sevgisini, kodlasdirilmig  xalga sonsti  vasitosiylo  dziiniieyniyyati,
Azorbaycanin zarif ronglor, isaralor va naxiglarin himnini qoyur. Rassam bizi
oyuna dovat edir, eyni zamanda bu rossamin bir ne¢o rakursda 6ziino
baxigidir, bu godim zamanlardan golon insanin maska taxmaq istoyidir, 6zgo
geyim, sima, daha doqigq desok, insanin 6zgo obrazi aynina geyib oSlgiib
baxmagq...

Avtoportret tosviri sonatin on maraqli vo miirokkab janrlarindan biri
sayilir. Tag1 Tagiyev avtoportretin, portretin, monzaronin, natiirmortun mahir
ustast idi.

Tagi miiollim Bakini ¢ox sevirdi, asl bakiliydi. Onun gozal soharimizo
hosr olunmus ¢ox monzaralori var: «Baki» (1948), «Baki Donizkonari»
(1953), «Baki gahari» (1956), «Danizdon manzara» (1956) va s. Natiirmort
janrin1 da Tagi-miiollim tez-tez isloyordi. O, natiirmortlar1 xiisusi janr kimi
yazir, ondan olavo homiso onlari tablonun hissosi kimi quragdirardi; portretin
fragmenti kimi natiirmort 6z hayatini yasayirdi.

Rassam respublika va timumittifaq sargilords aktiv, foal istirark edordi,
1970-ci ilds boyiik miivaffaqiyystlo onun Moskvada sargisi kegmisdir. Digor
fordi sorgido o, Afrikaya mozuniyystdon sonra yaranan silsilo sokillori
niimayis etdirdi — burada da tamasacilarin boylik rogbotini vo maragini
gazandi.

Tag1 Tagiyevin islori bir ¢ox diinya paytaxtlarinda niimayis olunub:
Qahira, Domogk, Beyrut, Dakar, Moskva, Kiyev, Praga, Sofiya, Berlin,
Stambul, Monreal. 1982-ci ildo ona Azorbaycan xalg rossami foxri ad
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verilmisdi. Tag1 Tagiyev Bakida 1993-cii ildo diinyasim1 doyisdi. 2013-cii
ildo Milli Incasanat Muzeyinds rossamin bdyiik fordi Sorgisi kegirildi — bu
soharimizin sakinlari va qonaglarina gézal hadiyys oldu.

0, soziin asl monasinda rongkar istedadina malik bir insan idi. Yaradici
qiivvasini toplayib comlosdirmoayi bacaran ¢ox boyiik siiratlo isloyan bir
rassam. O, ¢oxsayli dostlari ilo gbzal vo maraqli s6hbatlori sevan, oadabiyyat,
musiqi va tasviri sanat alominds boyiik bilgi vo erudisiya sahibi olan 6ziina
giivanan bir rassam idi. O, ¢ox emosional danisardi: galin siigali eynaklorinin
arxasindaki goézlori ¢ox bdyiikk goriintirdii vo mehribanligla somimiyyat
sacirdi. Onun baxisi, sanki gormok vo bilmok istayilo yasayirdi. Bu
mohtosom baxis idi — Rongkar baxisi.
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Gulrena Mirza Qajar
Tagi Tagiyev — 105

Key words: Azerbaijan painting, Tagi Tagiyev, portrait, landscape.
Tagi Tagiyev was a bright, passionate, intelligent and talented painter
who could work incredibly fast. He was a brighter figure of Azerbaijani art
of the Soviet period, having created a huge number of portraits, landscapes
and monumental painting — realistic, romantic, pulsating with powerful
energy and color.
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I'oaspena Mup3sa Kagxap
Taru Tarues — 105

KuroueBsble ciioBa: AsepOaiikanckas xuBomnuch, Taru Tarues,
MOPTPET, NeH3aK
Taru TarweB OBLT SPKUM, CTPACTHBIM, YMHBIM ¥ TaJAHTIHBBIM
JKUBOMHCIIEM, 3HAMEHATelIbHOW (uUrypoil aszepOaiiKaHCKOrO HCKYCCTBa
coBerckoro nepuoga. OH aBTOp OOJBLIOrO YMCIa MOPTPETOB, NMEU3aKEH U
MOHYMEHTAJIBHBIX ~ KapTUH  —  pPEAJUCTUYECKUX,  POMAHTHUYECKHX,
MCTOYAIOIINX SHEPTHIO U IBET.
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AMEA ROSSAMLARIN Y"ARADICILIGINDA
QARABAG MOVZUSU

Xiilasa. Moqalodo AMEA-da calisan rossamlarin yaradiciliginda
Qarabag movzusundan damisilir. Miuollif qeyd edir ki, onlarin oksariyyati
tosviri sonoto maraq gostoron elmi isgilordir. Onlarin arasinda rossamliq
tohsiline malik olanlar da vardir. Qarabag movzusu bu rossamlarin
yaradiciliginda genis tomsil olunmusdur. Onlarin bir ¢oxu AMEA-nin
Memarliq vo Incosanat Institutunu tomsil edir. Oksana Mommadovanin akril
texnikasinda islodiyi “Qovusduq” kompozisiyasi, Rizvan Qarabaglinin
islodiyi Qarabagin tarixi-memarliq abidolori, Vofa Cosaratin yaratdigi
“Xursidbanu Natovanin portreti” va bir ¢ox basqa osarlor maraq dogurur. Bu
osorlorin bdyiik qismi Memarliq vo Incosenot Institutunun vasitogiliyi ilo
AMEA-da kegirilmis rossamliq sorgilorinda niimayis etdirilmisdir.

Acar sozlor: AMEA rossamlari, tosviri sonotdo Qarabag movzusu,
rongkarliq, qrafika, akril.

AMEA-da bir sira elmi iscilorin hom do istedadli rossam olmasi
coxdan ballidir. 2015-ci ilden kecirilon va artiq onons halin1 almis rossamliq
sargilori buna oyani siibutdur. AMEA Memarliq vo Incosenot Institutunun
toskilatciligr ilo kecirilon bu sorgilords istirak edon miislliflorin boyiik
oksariyyati mohz bu institutun amokdaslaridir. Bu da tobiidir, ¢linki todqigat
obyekti baximindan Institutun Syrondiyi osas saholordon biri do tosviri
sonatdir [1, s. 5].

AMEA rassamlarinin yaradiciliginda genis yayilmis movzulardan biri
do Qarabag movzusudur. AMEA rossamlar1 arasinda bu mdvzuya maraq
boyiikdiir. Incosonatin miixtalif ndv, janr vo texnikasinda islonmis Qarabag
movzulu asorlor demok olar ki, biitlin sorgilordo tamasac1 diggotino sabob
olur. Bu barodo motbuatda dofolorlo yazilar nosr edilmis, kitab vo
hesabatlarda molumat verilmisdir.

AMEA-nin Tarix Institutunun omokdas: Camal ismayilov, Informasiya
Texnologiyalar1 Institutunun omokdas1 Sobino Mommoadzads, Memarliq vo
Incosanat Institutunda islomis vo hazirda isloyan omokdaslar - ©mokdar
incosonat xadimi Elturan Avalov, falsofo doktorlari, dosentlor Tamilli
Abdullayeva, Soyyad Bayramov, Xozor Zeynalov, memarliq iizro folsofo
doktoru, dosent Rizvan Babasov (Qarabagli), hom¢inin Leyla Mali, Aysel
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Talibzads, Oksana Mommadova, Vofa Casarot vo basqalart Qarabag
movzusunda maraqli asorlor yaratmislar.

Elturan Avalov memar olmagqla yarani, ham ds rossam kimi taninir. O,
osason memarliq abidolorinin rosmlorini ¢okir. Rassam Igorisohorin, Sokinin,
Susanin tarixi-memarliq abidolorinin rosmlorini ¢gokmisdir [2, s. 182]. Susa
abidolori bu siyahida xiisusi yer tutur. Elturan Avalov bu godim sohorin hom
ayri-ayri abidalorinin, hom do biitoév mohallolorin tosvirlorini yaratmigdir.

Taninmis firca ustast Camal Olokborov AMEA-da batalist rossam
gobul edilir. O, Azorbaycan horb sonotini kotan {izorindo moharatlo
canlandirir. Rassam 2020-ci ilin noyabr ayinda “Susanin azad edilmosi” adli
ir1 bir panno islomisdir. O, sézii gedon pannonu 44 giinliik miiharibado
gazanilan boylik zofors hosr edib. Osordo Susanin azad edilmasinin dramatik
mogami tosvir edilmisdir. Hiicum edon qohroman Azorbaycan ogullari
diismonin gozlomadiyi yerdon — dorin doradon itiuclu gqayalara dirmasaraq
ona agir zorbolor endirirlor. Isgalcilarin bozilori &lmiis, bozilori imdad
dilayir, bazilori ise qagirlar. Kompozisiyanin morkozinda, uca qaya tizorindo
ticrongli Azarbaycan bayragi qiirurla dalgalanir.

Qarabag movzusunda qrafik rosmlor yaradan todqiqatgi-alimlordon biri
do memarliq tizro folsofo doktoru Rizvan Qarabaglidir. Onun badii
yaradiciliginda Qarabagin tarixi-memarliq abidolori miihiim yer tutur. Bu
abidolor arasinda Fiizuli tlirbo vo moscidlorinin, Susada Govhor aga
moscidinin, Molla Ponah Vagqifin mavzoleyinin tosvirlori xiisusi yer tutur.
Rassam homg¢inin tobiot monzaralorini do oks etdirir.

AMEA-da calisan rossamlar Qarabag movzusunda bir ¢ox yaddaqalan
osarlar islomislor. Onlardan gonc rossam Oksana Mammadovanin adint qeyd
etmok lazimdir. AMEA Memarliq vo Incosonot Institutunun tomsilgisi olan
Oksana osason kotan iizorindo akril ilo isloyir. Onun yaradiciligi {igiin
miniatiir sonating xas olan rongaronglik, dekorativlik saciyyoavidir.

Oksana Mammadova Qarabag mdvzusunda da maraqli asorlor yaradir.
Bu mévzuda ¢alisan digor rossamlardan forqli olaraq Oksana Mommadova
movzuya daha ¢ox sentimental miistovido yanasir. Bu, balke do bir hossas
yaradict goxsiyyat kimi onun tabiotindon iroli golir. Rossamin yaratdigi
“Gortigdiik” adli kompozisiya bu bazimdan olduqca xarakterikdir. Tabloda
azad edilmis orazilorimiza galon ananin vaxtilo sohid olmus oglunun mozari
basinda oturmasi, onunla “séhbot etmasi” tosvir olunub. Uzun illor oglunun
mozariin hosrotindo olan ana, nohayot ki, igid ordumuzun rosadosti
sayosindo, torpaqlarimiz azad edildikdon sonra vaxtilo yasadigi kondin
gobiristanlifina golorok oglunun mozarina bas ¢oko bilmisdir. Bu, onun {i¢iin
bdyiik toskinlikdir. Bundan daha ohomiyyatli olan1 ise torpaqlarimizin azad
edilmosidir.

Kompozisiyanin rong hollinde rassamin ¢ox sevdiyi goy-yasil ronglor
iistiindiir. Bu ronglor kompozisiyanin emosional, sentimental ruhunu dolgun
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oks etdirir. Tablo miioyyoan qodor taninmis rus peredvijnik rossami Vasili
Perovun “Usaqlar analarinin mozari Oniindo™ osori ilo miistorok cizgilora
malikdir.

AMEA raossamlarinin  yaradicilifinda Qarabag movzusu miixtalif
janrlarda tozahiir edir. Biz yuxarida asason sohor vo tobiot monzaralorindon
danigdiq. Lakin alim-ressamlar portret janrinda da mohsuldar foaliyyot
gostarirlor. Bu baximdan bir daha Rizvan Qarabaglinin yaradiciligina
qayitmaq istordik. O, 19-cu asrin gérkomli Azorbaycan memarli, Qarabag
memarliq moktobinin yaradicilarindan olan Korboalayr Sofixan Qarabaginin
portretini ¢okmisdir. Rassam tarixi monbolors miiraciot edorok bu gérkomli
xalq memarinin etibarli vo inandiric1 ikonoqrafiyasini yaratmisdir.

Oz bodii yaradicihiginda Qarabag movzusuna aktiv miiraciot edon
AMEA rossamlarindan biri do Aysel Talibovadir. Aysel Talibova kifayot
godor yeni vo maraqli olan kompiiter qrafikasi texnikasinda isloyir. Onun
yaradiciliginda Qarabag movzusu daha genis tomsil olunub. Rassamin
yaratdigi qrafik kompozisiyalarda osason Qarabagin tarixi-memarliq
abidolori, homg¢inin romzi mazmun dasiyan badii detallar iistiinliik toskil edir.
“No yatmisan qoca vulkan, soninloyom!” adli kompozisiyada tosvir olunan
Qarabag daglar1 romzi mona dasiyir. Kompozisiyanin adi iso Xalq sairi
Mommad Arazin moghur seirindon gotiiriilmiisdiir. Aysel Talibovanin
yaratdigi basqa bir kompozisiya — “Susada GOvher aga moscidi” tarixi-
memarliq abidslari seriyasina daxildir. Kompozisiyada bu abido bir-birino
kecon vo maraqlt kolorit tozadi yaradan rong kegidlorinin fonunda tosvir
edilmigdir.

Gonc rossam Vofa Cosarst 6z yaradiciliginda Qarabag mdévzusuna tez-
tez miiracioat edir. Bu sirada onun portret islorini xiisusi qeyd etmoayo ehtiyac
var. O, Qarabagin gorkomli elm vo madoniyyat xadimlorinin obrazlarini
yaratmigdir. Onlarin i¢inds 19-cu asrin gorkomli Azarbaycan sairasi, Xan qizi
Natovanin obrazi xiisusils segilir. Miiallif gorkomi saironin obrazini ag-gara
qrafika texnikasinda iglomisdir. Obraz maraqli kompozisiya hallino malikdir.
Onun {imumi qurulusunda Xalq rossami Omor Eldarovun yaratdig
Xursidbanu Natovanin plastik obrazi ilo miioyyon oxsarliglar var. Plastik
kompozisiyada oldugu kimi, burada da Natovan aylasorak olini basina dayaq
vermis goriiniisda tosvir edilib. Onun ayninds kiibar Azarbaycan xanimlarina
moxsus geyim vardir. Natovanin geyimindoki miixtslif aksessuar va boazoklor
tobii tosir bagislayir. Hocmli heykollordon forqli olaraq, Vofa Cosarat
Natovan obrazini otaqda tosvir etmisdir. Otaq o qodor genis olmasa da,
tomiz, saligali kifayat qodar bozokli tosir bagislayir. Bu xan qizinin yiiksok
z0vgo malik olmasindan xabor verir.

Qarabag movzusu tokco rongkarliq vo qrafikada deyil, qobelen
sonotindo do 6z tocassiimiinii tapmisdir. Uzun miiddot AMEA Memarhiq vo
Incosonot Institutunda rossam kimi foaliyyot gdstormis qobelen ustast
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Tamilla Abdullayeva bu mévzuya da miiracist etmisdir. Onun qara fonda
islonmis, milli romzlorin oks olundugu diizbucaqli formali, nisbaton kigik
gobelen niimunslori Qarabagin maddi moadoniyyatini tocossiim etdirir.
Kompozisiyanin qara fonda verilmosi mocazi monada hom Qarabagi, hom do
vaxtilo onun basi lizorindo oynayan gara buludlara bir isaradir. Homin
gobelenlor bir ne¢o il bundan ovval yaradilib. O zaman gara buludlar holo
Qarabagin bas1 iizorindon idi. Bu giin iso torpaglarimiz artiq azaddir vo gara
buludlar Qarabagin basi tizorindon homisolik ¢okilib getmisdir.

Sonda bunu vurgulayaq ki, AMEA-da foaliyyot gOstoron rossamlar
hom tomsil etdiklori qurumun, hom do respublikanin ictimai hoyatinda
yaxindan istirak edirlor. Bu alim-rossamlarin yaradiciliginda Qarabag
movzusu osas yerlordon birini tutur. ©gor ovvallor bu mdvzuda kodor
motivlori Ustiin idiso, 44 giinliik zofor doyiislorindon sonra modvzunun
kontenti tamamilo doyismisdir. Bu giin incosonotdo Qarabag mdvzusu
golabo, milli qiirur, eloco do qurub-yaratmaq, diismonin 30 il orzindo viran
goydugunu ¢igoklonon diyara ¢evirmok konsepsiyasini oks etdirir [4, s. 178-
179]. Bu, tokco AMEA rossamlarmin deyil, biitovlikdo Azorbaycan
rossamlarinin yaradiciliginda Qarabag moévzusuna aiddir.
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The article talks about the theme of Karabakh in the work of artists
working in ANAS. The author notes that these are mainly researchers who
are also interested in the fine arts. Among them are employees with artistic
education. The theme of Karabakh is widely represented in the work of these
artists. many of them represent the Institute of Architecture and Arts of the
National Academy of Sciences of Azerbaijan. Of interest are the
composition “We are reunited” by Oksana Mammadova, created in acrylic
technique, the graphic compositions of Rizvan Karabagly, which depicts the
historical and architectural sights of the Karabakh land, the portrait of
Khurshidbanu Natavan by Vafa Jasarat and many others. Most of these
works were shown in art exhibitions held at the National Academy of
Sciences of Azerbaijan with the assistance of the Institute of Architecture
and Arts.

X. 3eiinajioB

Tema Kapabaxa B TBopuecTBe Xyn0:;kHuKkoB HAH
A3epOaiigxana

Kuarouesblie cioBa: xynoxanka HAH Aszepbaiimkana, tema Kapabaxa
B N300pa3UTEIbHOM UCKYCCTBE, JKUBOIUCH, Ipaduka, akpuJl.

B cratpe roopurcsi o teme Kapabaxa B TBOpuYecTBE XYIOKHHKOB,
paborarounx B HAH A3zep6aiikana. ABTOp OTMEYAET, YTO 3TO B OCHOBHOM
Hay4yHbI€ COTPYAHUKH, KOTOPBIE MPOSBIIAIOT UHTEPEC K MU300pa3uTEIbHOMY
uckycctBy. Cpenn HHUX €CThb COTPYAHHUKH, HMEIOLIUE XYJI0’KECTBEHHOE
oOpa3zoBanue. Tema Kapabaxa mMpoKO MpeCTaBiIeHAa B TBOPUYECTBE 3TUX
XyJI0’KHUKOB. MHOTHME W3 HMX NPEICTaBISAIOT VMHCTUTYT apXWMTEKTypbl U
uckycctsB HAH Asepb6aiimkana. Bei3piBatoT uHTEpec KoMmo3unus «Mbl
BOccoeTMHIINCHY» Okcanbl MameoBOM, CO3/IaHHON B aKpPHJIOBOM TEXHUKE,
rpapuueckue nuctel PusBana KapaOarnel, rne u3o0paskeHbl HCTOPHKO-
apXUTEKTypHBIE JaocTonpuMedarenbHocTH Kapabaxckoit 3emun, mopTpet
Xypmnabany HaraBan pabotsl Badsl [[kacapar u MHOrMX JIpYrux.
BonbmnHCTBO 3TUX padOT MOKA3bIBAIUCh B XYJ0’KECTBEHHBIX BBICTaBKaXx,
npoBeneHHbix B HAH Asep6aiipkana npu coxeiictBun MHctutyta
APXUTEKTYPBI U UCKYCCTB.
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TOSVIRI SONOTIN “OLIFBASI” - IBTIDAI NAXIS VO
ORNAMENT

Xiilasa: Monaca dorin, oan gqodim ddvrlordon giliniimiizodok uzun yol
kegmis ornament hoaqiqgotin sifrolonmis varianti kimi ¢ixis edir. Bodii
yaradiciliq madoniyyatin togokkiil, inkisaf vo toroqqi monbayidirss, ilk naxis
vo ornamentlor madoniyyatin olifbasi hesab edils bilor. Tosviri yaradicilifin
morkozinds ibtidai element kimi naxis vo ornament dayanir. Tarix boyu uzun
inkisaf yolu kegon ornament tokamiil noticosindo az vo ya ¢ox doracado
doyisilorak anonavilogmisdir.

Acar sozlor: ornament, naxis, simvol, mona, tosviri yaradiciliq, anona.

Miiasir sonotsiinasliq vo folsofodo tez-tez insan siiuru vo ol
gabiliyystinin mahsulu olan ilkin tasviri isarslorin monsayi barado miibahiso
vo miizakiralors rast golmok olar. Bu xtisusda bazi miilahizalorimizi toqdim
etmokdo fayda goriiriik.

Bosorin siiur etibar ilo ilkoncadon yetkin olmasina siibut kimi belo bir
misal gotirmok olar: malumdur ki, ol vo ayaqlarin, yani insan badoninin asagi
vo yuxari qurtaracaglarinin miirokkob anatomik qurulusa malik olmalarina
baxmayaraq ibtidai dovriin insan1 oksar hallarda bunlar1 diiz xatt kosiyi ilo
ifads edilmasini miinasib gormisdiir (sok. 1; 2;).

Bu ciir “lakonik”™ tasvir formasi ger¢ok hagiqgatin on sade vo minimal
zohmotlo basa golon oksi kimi mogsodo maksimal doracads uygun goriiniir.
Bunun iiclin belo basitlosdirilmis tosvir insan sliuru torofindon optimal
variant kimi gobul edilir, lakin bu variantin gozo c¢arpan primitivliyi asla
idrak bositliyindon deyil, oksino semiotik sortlondirmanin riiseymi sayilaraq
insan tofokkiiriniin isarolondirmo ¢evikliyi namino miirokkobliklori
sadoalosdirma instinktindon qaynaqlanir. [2]
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Sak.1 Diibandi kurganlarinda Sak.2 Qobustan qayaiistii rosmlari.
qayaiistii rasmlor. Apseron, Qobustan qasabasi, paytaxt
Diibandi yiiksakliyinin sorq Bakidan 55 km  (yol ilo 65 km)
yamact, Azarbaycan. masafada yerlagir, Azarbaycan.

Mosolon, bugiin kodlagdirma maqgsadi ilo siini sokilde hor hansi bir
osyaya istadiyimiz bir isaroni tohkim edo bilorik; biz bunun {igiin adoton
mona vo forma etibari ilo miinasib bir fiqur secirik (sok.3), lakin bozi
hallarda molumatin moxfiliyini qorumaq niyyati ilo sorbast se¢im
hiiququndan yararlanaraq hoqigstdon son doracs uzaq bir sorti isarays ol
atiriq (sok.4).

Sak.3 Miladdan 2001
Qadim Misirda, Orta
giinasin romzi kimi ¢
8-milli takar.

Sok.4 ABS doviatinin 1785-Ci ildon bari rosmi
pul vahidi olan /“United States dollar’/4BS
dollarinin isarasi. Bu isara 1778-ci ilda Nyu-
Orlean saharindan olan (aslan Irlandiyali)
biznesmen Oliver Pollok tarafindan icad
edilmisdir.

Bu iki haldan birincisi bir nov kor-tabii saciyyo dastyaraq tohto-I-siiuri
sokildo varliq alominin haqiqatine baglidir, bels isaro etmo tisulunu obyektiv
metod adlandira bilorik, ikincisi iso kreativ sliurun mohsulu olaraq aqlin

106



Tosviri sonatin “slifbas1” - ibtidai naxig vo ornament

iradosi tosirindadir, sorbost determinasiyadan uzaq olaraq siini xaraktero
malikdir, bu metodu arxayinliqla subyektiv metod kimi qiymatlondirmak
olar.

Qeyd edok ki, tarixan ornamentin meydana golmasi mohz obyektiv oks
etdirma yolunu kegmisdir.

Insan bodonini oksor hallarda gergok goriiniislo uzlasdirilmis
dairoyabonzar ya ellipsvari bir fiqur vasitosi ilo gostoron on ibtidai naqqgaslar,
onu diizbucagla ifado etmoyi, yaxud oli-ayagi licbucaglar formasinda
gbstormoyi zonnimizcd optimal tosvir halli kimi gérmomislor. Belo naticoyo
golmok olar ki, ekzistensialosasa sdykonmayan subyektiv tosvirlor “rahatliq
vo komfort moziyyatlori ilo forqlonon miiasir basor sivilizasiyasi” torafindon
gobul edilso do hoyati ¢otinliklorlosaciyyslonon ilkin insan comiyyati
dovriinds 6ziino yasam hiiququ gazana bilmoazdi.

Insan homiso buna fitroton meylli oldugu 6ziiniin bodii yaradicilig
prosesindo 0z yaradicillq mohsulunu ohato olundugu gercokliklo ciddi
sokildo miiqayiss edirdi.

Demoli ateist istorioqrafiyada “ibtidai icma qurulusu” adlandirilan

hipotetik comiyyatds bels, insan assosiativinterpretasiyagabiliyyatino malik
idi.

Belaliklo boasor, lazimi biliklorlo “silahlanmis” oldugu bir voziyyotdo,
xiisusan do semiotikelementlor, simvollar, isaralor baximindan tochiz edilmis
suratda tobiotlo garsilasmaya daxil olur, coxcohatli zongin hoyata atilir. Insan
stiurunun vo bilavasito hafizesindo hazir olan homin tochizatin kdmayi ilo o,
avvalco otraf mithiti gilizeli kimi toxoyyiliinda canlandirir, sonradan iso
homin miihitin miioyyon fragmentini ya xalga, ya kotan, ya das, ya domir
16vha tlizorindo ifado (tosvir) etmoys daxilon togvig/tohrik edilir vo bela bir
tolobatdan vaz kecdiyi halda sanki daxilon miikallof oldugu (eyni zamanda
Oziinlin psixoloji komfortuna sobab olan) fitri bir vozifosini yerino
yetirmadiyini hiss edir — oksino bunlar1 maddi tozahiirdo oks etdirorkon
0ziinii rahatlanmis, hoyatda qonaotlonmis hesab edir (!).

Ona gora do toxmin va toklif etdiyimiz bu forziyays asason otraf miihiti
toskil edon substansiyalarin yaxud miixtolif egyalarin lizorinde semiotik igaro
va simvollarin oks etdirilmasine sanki daxili zorurat hatta fitri mahkumiyyot
hiss olunur.

Bels bir manzars tosovviir edak ki, tarixin ibtidai dovriiniin bir insani,
qumsal bir orazids dincini almaq {i¢iin das ya kdtiik iistiinds oturmus vo kor-
tobii sokildo (balke do yorgunlugdan ovunmaq iiciin) olino kegon bir ¢oplo
qum, ya da torpaq iizorindo ¢ox basit bir rosm cizir; ehtimal edo bilorik ki,
qum iizorindo cizilan bu cizgilor bosorin ¢okdiyi rosmlordon on ilki vo
formaca ibtidaisidir. Tobii ki, das iistiindo oyulmus (qayaiistii) rosmlor
bundan sonra golon rossamlig/noqqasliq tosokkiiliiniin vo ornament
yaradiciliginin ndvbati marholosidir.
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Maraqhidir ki, tarixin siibh ¢aginda yasayan insanin qum ya yumsaq
torpaq tlizerinde badahoton olindoki ¢Oplo yaratdigi ornamentin prototipi
sayilan basit cizgi hansi formada olmusdur? Montigo goro qum iizorindo
(istor oyri olsun istarse do diiz) xatt kasiyi soklinda cizgilorin cizilmasi bdyiik
ehtimalla toxmin oluna bilor; daha bir ehtimal da istisna deyil ki o, xa¢ yaxud
svastikani xatirladan kasigon xatlor kombinasiyasini tasvir eda.

Fikrimizi inkisaf etdirok: insan ii¢lin onun qum ya torpaq {lizorino
asanligla noqtovari isaro qoymasinin miigabilinds das ilizorindo artiq zohmot
sorf edorok noqgtalor hokk etmosi, tarixin sonraki dénomi ii¢iin domir miistovi
tizorindo do noqtolorin nogsi olduqea gorokli vo shomiyyatlidir. ©lave edok
ki, xott c¢okilmosino, o cilimlodon daironin tosvir edilmosino zorurat
yarandiqda, noqtolorin ¢apilmasi (dOyiilmasi) gorok olur. Nohayot daha bir
tosvir imkani veran, lakin galiciliq doeracasi dasdan asagi olan xam maddadon
sO6hbat agarsaq, demoliyik ki, agac tizorindoki oymalarda nainki noqtolor vo
xottlor tosvir olunur, hotta oyularaq ¢okoklor, qabartilar yaratmagla ayri-ayri
fon vo fiqurlar qurulur. Belsliklo insan {igiin ilk baxisdan ¢ox sado goriinon
ndqtonin hokk edilmasi omosliyyati nohong monavi-madoni irsin yaddasda
hifz edilmasine xidmat edir.

Insan nazor saldig istonilon maddi obyekti seyr edarken gordiiklorina
aid vizual informasiya onun beynindo yaddas hiiceyrolorino yazilir, homin
andan etibaron onu diisiindiirmoya baslayir, beynin analitik morkazlorindon
kecorok onda miioyyon toassiiratlar yaradir, xiilasovi noticoloro gotirib
¢ixarir. Bu naticolorin asasinda estetik tosovviiriin yaranmasina zomin toskil
edon z6vq prinsiplori formalagir.

Bu tesovviirlorin tosiri altinda insan disiincosinin maddilosmis
mohsulu olan tasviri yaradicilig madoniyyatin ilk addimlarindan birisi kimi
tosokkiil tapmaga baslayir. [3]

Beloliklo folsofonin  “sabab-naticd” qanununa istinadon insan
tofokkiiriiniin otraf miihitlo tomasi ona sobab olur ki, estetik tosovviir bu
tomasin noticesi kimi meydana golir. Estetik tosovviir iso 6z ndvbasindo
sobab kimi ¢ixis edorok, téromo notico kimi tosviri sonot adlanan badii
yaradiciliq formasini dogurur.

Insanin fitraton sahib oldugu instinktlorden birisi odur ki, gordiiyiinii,
esitdiyini tokrar (yoni tosvir ya toqlid) etmok istoyir. Belo ki, o miioyyon
yerdonesitdiyi xosagalimli bir sasi (Iapalorin siriltisini, yarpaqlarin xisiltisini,
quslarin 6tmosini) sonradan musiqi soklindo canlandirmaga daxili ehtiyac
duyur. Eloca do gbzal bir manzorays tamasa edon insan onu golom ya rongli
boyalarla, nohayst on bacarigsiz oldugu bir halda he¢ olmasa
foto/videogokilis vasitasi ilo hokk etmok istoyir. Olbotto bu islordo son
maqgsad goz vasitasi ilo ruha istirahat vo eyni zamanda diisiincoys calismaq
firsati vermokdir.
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Lakin unutmayaq ki, bu tosviri hokkakligin formaca on sado, hasil
edilmosi rahat, monaca dorin, on qadim dovrlorden giiniimiizadok uzun yol
ke¢cmis ornamenthogqiqgotin sifrolonmis variant1 kimi ¢ixis edir. Demok badii
yaradiciliq madoniyyatin tosokkiil, inkisaf vo toroqqi monbayidirss, ilk naxis
vo ornamentlor modoniyystin alifbasi hesab edils bilor. Tosviri yaradicilifin
morkozindos ibtidai element kimi naxis vo ornament dayanir. Tarix boyu uzun
inkisaf yolu kegon ornament tokamiil noticoesindo az vo ya ¢ox dearacada
doyisilorok ononavilogmisdir.

“Onono qatarina” qosulmamis hor hansi bir ornament populyar
incosonotdo galict movge gazana bilmir. Bizim ii¢lin bu kimi ornament
nilisxolorino artiq diqget sorf etmok no nozori, no tocriibi cohotdon Oziini
dogrultmur. Bu ciir tesvirlordo adston mdusllifin yaradicil fikirdon vo
coxosrlik  yerli  tocrlibadon  gaynaglanmayan,  sosio-etno-modoni
ganunauygunluglar1 nozoro almayan, stoxastik sokildo meydana golmis
ornament he¢ vaxt anonovi sayila bilmoaz. Dolgunluq saciyyesi dasimayan,
disiindiiriici  aspektdon mohrum olan kor-tobii ornamento sadaco
ornamentvari naxis adi vermok olar. [1]

Satiralti mona dastyan ononavi ornament yaradiciligi dovri 6tmiis olsa
da, miiasir texnogen dévrdo movcud ornamentlori yenidon improviza edib
harayasa totbiq edo bilorlor. Amma inkisaf etmis diinya olkoslorindo yeni
ornamentin  ononovilogmasinin  sahidi olmaq ¢otindir; {imumiyyatlo
onanavilogsma prosesini ayani sokilds hiss etmokdo insan nozori acizdir.

Ornamentdon daha ibtidai elementin olmadiginmi diistinmiiriik. Ciinki
ornamentin bilavasito simvollara moéhkom bagliligi, onlarin {izorindo
quruldugu haqigotdir; bozon naxislar kombinasiyasindan formalasa bilir;
belo voziyysatdo naxis bilavasito ornamentin iinsiirii kimi ¢ixig edir. Bu ciir
kombinasiyanin/ kombina etmonin miioyyon bir qanunu var. Qarsimizda
hazir ornament dayandig1 zaman, diistinmeliyik ki, vaxti ilo bu ornamenti
toskil etmak tliglin ayri-ayr1 naxiglar vohdata gotirilib, bir qader olava diqqgot
etdikds aydin olur ki, naxis 6zii do miioyyan mangadaon toroayib; biitiin bunlar
ayri-ayriligda vo homginin hamisi biitovliikdoe forgli vo biri-birindon {istiin
semantik mona agirligini dasiyir.

Tarix boyu he¢ bir milli naxis he¢ zaman tosadiifi sokildo insan
tofokiirtindon kecon “bax, bu ciir xosuma golon bozok konardan yaxsi
gorlinordi...” niyyati ilo omolo golmoyib, omolo golso do comiyyat i¢indo
ononavilogo bilmayib. Hor bir onenovi naxis otraf miihitin inikas1 ya da
nayisa simvolizo etmasi naticasindo miivafiq formada meydana golib. Estetik
zOovq alma vo estafet lizro onu bagqalarina boxs etmo funksiyasi dasiyan
bozok miioyyon folsofi mahiyyst dasiyan simvollardan, emblemlordon,
naxislardan formalagdirilib.

Ornamentin hom sads hom miirokkob formalar1 batninds hdékmon
vaxtilo ona musllif torafindon yiiklonilmis olan mona (miicriidaki covahir ya
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sandiqdaki xozino tokin) gizlonmokdodir. ©gor o, siini sokildo meydana
golibso, he¢ bir yaradiciliq niyysti olmadan 6z-6ziina tesadiifon tokco
xosagoalimlilik oasasinda omolo golibso, demsli o yasayict ornament deyil,
omrii cox qisadir. Tarix bunu gostarir.

Movcud simvollar arsenalinin sistemlosdirilorok yeni keyfiyyotdo
toqdim edilmasi bir ndv “sozlorden ciimlo quragdirmaqla” miiqayiso edilo
bilor. Qurulan ciimlonin {izvliiyiino se¢ilmis sozlor zoruri hala salinaraq
montiqin miidaxilosi ilo miioyyon ardicilligla diiziiliirlor. Analoji qaydada
uygun simvollar secilorok miistovi lizorindo miivafiq nizamla yerlosdirilorok
homin simvollardan miioyyon monan ifado edon struktur meydana golir.
Homin simvollar sirasini strukturlagdirmaq {i¢lin miioyyon riyazi diistura
miiraciat etmak lazim olur. Bunlar ise 6z ndvbasinds miioyyon mantiqi galibi
tozahiir etdirirlor.

Beloliklo ornament tosviri yaradiciligin tomolindo dayanaraq 6ziindo
cox maraqli bir semantik sociyyo dasiyir. Ciinki ornament maddi yaradiciliq
foaliyyatinin vo insan siiurunun on zorif vo lakonik(yigcam) miistorok
mohsuludur!
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Tosviri sonatin “slifbas1” - ibtidai naxig vo ornament

While artistic creativity naturally serves as a source of formation,
development and progress of culture as a whole, primary patterns and
ornament can be called the" alphabet™ of fine arts. An ornament as a carrier
of deep meaning is an encrypted sign-artistic version of reality. The original
patter or ornament in the history of mankind was the cornerstone of fine art.
The ornament, which has passed a long way of permanent development from
ancient times to the present day, and undergoing corresponding changes in
the course of evolution, gradually became traditional

®. I'yaueBa

HepBOHaqaanme Y30pbI H OPHAMEHT — «a36y1ca»
H306pa3I/ITeJ1bHOFO HCKYCCTBa

KaroueBbie cJIOBA: OpPHAMEHT,  y30p, CHUMBOJI, CMBICII,
M300pa3uTeIbHOE HCKYCCTBO, TPAIUITHSI.

B TO Bpems kak XyJI0>KECTBEHHOE TBOPYECTBO €CTECTBEHHO CIIY>KUT
UCTOYHUKOM (DOPMHPOBAHWMS, PA3BUTHS U MPOTpecca KYJIbTYphl B IEJIOM,
NEpPBUYHbIE  y30pbl M  OpPHAMEHT MOXHO  Ha3BaTh  «a30yKou»
M300pa3uTeabHOTrO UCKyccTBAa. OpHAMEHT KaK HOCHTENb ITYOOKOTO CMbICIIA
— 3amM(pOBaHHBINA 3HAKOBO-XY/10)KECTBEHHBIN BapUaHT JCHCTBUTEILHOCTH.
[lepBoHaYaNbHBINA y30p WJIM OPHAMEHT B UCTOPUHU YEJIOBEUECTBA BBHICTYITHII
KpaeyrojbHbIM JJIEMEHTOM HW300pa3uTeNbHOTO TBOpYecTBAa. (OpHAMEHT,
MPOLIEAIINN ¢ IPEBHEUIIMX BPEMEH IO CETOMHSIIHUN JI€Hb JOJITUNA IyTh
NMEPMAHEHTHOTO  Pa3BUTHS, W  TIpeTeprneBas B  XOJI€  DBOJIOIUU
COOTBETCTBYIOIIIME M3MEHEHUS, MOCTENEHHO TPaIULIHUOHAIU3UPOBAIICS.
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QODIM TURK ELI -TOKOLI

Xiilasa: Tokoli (Toklo) - miixtolif tarixi hadisalorin tosiri altinda
diinyanin ayri-ayr1 yerlorino sopalonmis vo miiasir giiniimiizo golib ¢ixan
Oguz tayfasinin bir qoludur.

Mogalods Tokoli tayfasinin  Azorbaycan xalqmin etnogenezi
prosesinds istirakinin vo yerinin miioyyan edilmasi va tiirk badii tofokkiiriin
oyaniginda miithiim yer tutmasi geyd olunur. Tokali etnonim vo toponiminin
yayillma arealina diqgot ¢okon miisllif, bu vaxta qodor molum olmayan
faktlar1 isiglandirmigdir. Moqalodo bu kimi faktlar Tokali tayfasinin tiirk
tarixindo oynadigi rolu, yayilma cografiyasini vo ona tosir edon amillori
acmaga imkan vermisdir.

Acar sozlar: Tokoli, Toklo, torokomo, tiirk xalglari, badii madoniyyati.

Ozoldon godim tiirk yurdu olan, Borgali mahalinin Taokali eli haqqinda bilgi
almagq istoyorkon bu elin agsaqqallari, ziyalilari, qocaman sakinlori ilo s6hbat
apararaq miixtalif cavablar alirdim. Qadim va zongin tarixo malik Tokslinin
har dasi, har qgaris torpag: bir tarixi sirdir. Bu sirri arayib-arasdirmaq, tadqiq
etmok bu elin hor bir sakininin miigoddes borcu hesab olunur. Illor ke¢dikco
bu movzu otrafinda dofslorlo arasdirma aparmaga cohd gostormigom.
Nohayat ki, “Azorbaycan vo giirclii xalglar1 arasinda modoni olagolorin
inkisafi” dissertasiya movzusu tizorinds ¢alisarkon bu bélgonin tarixine nozor
saldigda maraqli faktlarla qarsilagdim. Tokoli elinin tarixi moni Sofovi,
Osmanli, Solcuq Imperiyasi dovriino aparib cixartdi. Tobii ki, dissertasiya
movzunun predmeti olmadigr sabobindon daha genis todqiq etmok miimkiin
olmamigdir. Lakin maraq hissi moni yena do rahat buraxmirdi. Bunun
noaticasi olaraq Tokali (Tokle) etnonimi haqqinda apardigim elmi noazori
aragdirmanin  bir hissesini  toqdim etmok istordim. Tokoli (Toka,
Toklo) cografi ad kimi Tiirk diinyasinin torkibina daxil olan bir
¢ox dovlatlorin orazisindo movcuddur. Tokali (Toko, Toklo) adli tayfa
birliklori Tiirkiys, Qazaxistan, Tiirkmonistan, Ozbokistan, Qirgizistan, Qara
doniz simal sahilindo, Vola boyu orazilordo
moskunlagiblar. Glirciistanda Tokali, Tokls, Agtoyls, Qaratohlo adli yasayis
moskanlori indido méveuddur. Cinda, iranda, Suriyada, lordaniyada va digor
olkalorda da taklalors rast golinir. Iragin Korkiik
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oyalotindo moskunlagmais toklolor, Morkozi Asiyada oldugu kimi, sopolonmis
halda yasayirlar.

Qazaxistanin Taldi-Kurgan vilaystindo Tokoli adli sohor wvar.
Miixtolif tarixi vo cografi monbolordo Takla, Takle, Tekle, Tekla, Toklo,
Tokle, Teklo, Tekli vo sair yazilis variantlar1 bu cografi adin ayri-ayri
xalglarin dialekt tosirine moruz qalmasindan iroli golir. Bu fakt toponimin
tayfa adi olmasmi da siibut edir. Toklo tayfasinin bir hissosi Conubi
Azorbaycan orazisindo yasayir, maldarligla mosgul olur, qist Muganda, yay1
1so Savalan yaylaglarinda kegirir. Minlorlo cay, gol, dag, yamac, zirvo,
yayla, topo, dors, bulaq vo ¢61 Toklo adi ilo baglhidir. Xiz1 rayonunda yasayis
moskoni, Masalli rayonunda Toklo dorosi, Toklo toposi, Toklo diizi,
Calilabad rayonunda Toklo bulagi, Toklo dorasi, Toklo dagi, Toklo yamaci,
Toklo oriisii kimi yer adlart movcuddur. Toponimik aragdirmalar Toklo
toponimlorinin  Salcuq tiirklorindon olan eyni adli Toklo tlirk tayfasinin
adindan alindigim1 tosdiq edir. Tlrkmonistanin on giiclii etnik qrupu
sayilan toklalorin toxudugu xalilar, baslodiyi atlar dilnyada moshurdur.

Bozi todqiqatgilar Tokali (Toklo) Azorbaycanin yerli tayfasi hesab
etmirlor. Halbuki son zamanlarda aparilan todqiqatlar tasdigloyir ki, tiirklor
Qafgazda vo Anadoluda hals eramizdan ¢ox-¢ox avvallor yasamislar. Tokali
tayfas1 Sofovilor xanadaninin on ¢ox etibar etdiyi tayfalardan biri olub. Buna
goro do tokelilor Sofovilor imperiyasinin  miixtolif  orazilorindo
maskunlagiblar. Azorbaycan xalqinin  etnogenezinin  formalagmasinda
istirak edon Tokoli (Toklo) tayfasi igid, cosur bir tayfa olub vo turk
tayfalar1 arasinda modoni-siyasi olagolori mohkomlondirib. Azasrbaycan
xalqmin tosokkiilii vo formalagsmasi prosesinin  basa catmasi Sofovilor
dovlatinin qurulmas: ilo baghdir. Tarixin bu moqaminda milli dovlstin
qurulmast voxalqin formalagmasi prosesi bir-birini tamamlayir. Tokali
tayfasiin da daxil oldugu Qizilbaglar Azarbaycan, Kigik Asiya vo Suriyada
yasamuis tiirkdilli tayfa ittifaqi olmaqla, ovval samli, rumlu, ustacli, tokali,
ofsar, qacar, ziilgodor, varsag, qaradagl, sonra 1iso bayat, qaramanli,
baharli, alpout, orosli, qazaxli vo sair tiirkdilli tayfalar birlosdirib.
Toklolor ovvallor oguz tayfa ittifaqina daxil olub, Tiirkiye orazisindo
yasayiblar. Tokoali (Toklo) tayfasinin Azorbaycanla bagliligi haqqinda
miixtolif miilahizalor var. Bozilori Tokoli (Toklo) tayfasinin Azorbaycanin
siyasi arenasinda foallasmasimi XVI osro, digor todqiqatgilar isa XVII
asrdon sonraki  dovro  aid  edirlor.  XVI osrdo Sah
Abbasin torofdarlar1 torafindon toklos, qodirli, ilxigi, beydili, qaradagli, o
hmodli vo sair tirksoylu tayfalar birliyi yaradilib, hamin birliyo Sahs
evonlor adi verilib.

Toklo haqqinda bir sira kitab vo mogqalolor I.P.Petrusevskinin,
M.Andreyevin, Q.Qeybullayevin vo basqalarinin aragdirmalarinda yer
almigdir. Siileyman Slisanin “Taklo eli, torokomo diinyas1” osorinde Tokali
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tayfasinin diinyanin bir c¢ox dlkolorinds, Antalyadan tutmus Cin vo
Qazaxistan orazilordo moskunlasdigi geyd olunur.

Miixtolif elmi monboloro osaslanaraq aparilan elmi aragdirmanin
naticasi belo gostorir ki, Toklo (Tokoali) tayfa, etnos adidir vo Qizilbaglarin
Tokoali tayfasi ilo baghdir. Qadim Oguz-Solcuq tiirk tayfalarindan biri belo
adlanirdi. Bu tayfanin adi Dogu Tiirkiistandaki Toklo-Makanla oslagolidir.
Cin orazisindo yerloson bu sohranin uzunlugu min km, eni iso 420 km-dir.
Diinyanin oan taninmis istirahot moarkozlorindon olan Tiirkiyonin Antaliya vo
Alaniya arasindaki sahil boyu torpaglar1 Tokls eli kimi taninir. Toks eli adina
Timurlu miivorrixi Sorofoddin ©Oli Yozdinin “Zofornama” osorindo do rast
golinir [5]. XIV-XV yiizilliklordo Ugoxlara tabe olan bazi boy vo oymagqlar
Toko elina golib yerlogiblor.  Beloliklo, tiirkmanlar  (Oguzlar)
azorbaycanlilarin etnogenezindo istirak etmis tlirk tayfalarindan biri kimi
Solcuglarin torkibindo Azorbaycana vo Orta Asiyaya goliblor. Artiq XVI
yiizillikde Sariq, Yomut vo Toke tayfalar1 “Tokoli” ad1 ilo taninirdilar. Toklo
tayfas1 Azorbaycanin bir ¢cox rayonlarinda, xiisuson imisli, Beyloqan, Bordo,
Qobustan, Masalli, Coalilabad, Agsu, Kiirdomir, Goranboy, Samaxi vo basqa
rayonlarda, buradaki ayri-ayri kondlordo daha ¢ox moskunlagiblar. Eyni
zamanda bu tayfalara Quzey Azorbaycanin vo Giirciistanin, az qala, hor
gusosindo rast golmok miimkiindiir. Bundan olavo Daroloyazdoki “Tohlo
diison” toponimi bir daha isbat edir ki, haqqinda séhbot gedon bu yer
Ermonistan orazisinds yerlogso do, azorbaycanlilara moxsusdur.

XIX yiizillikde vo XX yiizilliyin oavvallorinds tokls xaloflori bir cox
moshur hoarbgilor, o ciimlodon generallar nasli yetisdirib. Mashur sorkardoalor
nosli Yadigarovlar, o ciimlodon Israfil bay Yadigarov, Hoson boy Yadigarov
vo basqalar1 Borcalinin indiki Tokoli kondindo moskunlagsan Toklo
tayfasindandirlar. Qarabag xanliginda Toklo tayfasindan olan ©Slimardan bay
Toklo, Cahangir boy Toklo, Omirali boy Olimordan bay oglu Toklos,
Mommadvali bay Tokls va bagqa boylar oba baggilari olublar.

Tokoli tayfas1 XV yiizillikdo Sah Ismayil Sofavinin torofino kecorok
Azorbaycana golmis vo Qizilbaslara qosulmusdu. Onlar XVI  osrin
ovvallorindo Sah I Ismayilin apardig1 ddyiislorde faal istirak edib vo Sofovi
dovlatinin yaranmasinda miihiim rol oynayiblar. Ona goro do Tobriz
alindigdan sonra gostordiklori xidmotloro goro Tokoli boyi Sar1 Oli
mohiirdar, bir qodar sonra iso Tokali bayi Burun Sultan Moshad omiri toyin
olunmusdu. Bunlardan basqga Tokali Yekan Sultan, Cuxa Sultan, Rais boy vo
Sorafaddin bay do holo Sahqulu hadisalorindon énco Sah Ismayilin yaxin
torofdarlar1 idilor. Sofavilor dovlstinin siyasi hoyatinda miihiim rol oynayan
toklolorin bir hissasi sonralar morkoezi hakimiyyatos qarst c¢ixdigma goro,
1596-c1 ildo I Sah Abbas torofindon mohv edilib, galanlar1 Azarbaycanin
miixtolif yerlorino yayiliblar. Tarixdon molumdur ki, “Sofovi dovlatinin
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yeddi siitunundan biri” sayilan toklolor-tokalilor 1514-cii ildo Sah Ismayilin
Caldiran doyiisiindo Sultan Solimo moglub olmasindan vo Osmanl
Imperiyasinin Sofavilor ddvletinin isgalia ydnolon siyasotinden narazi
idilor. Bu vo ya digor sabaoblordon oski Azorbaycan torpaqlarimin geri
gaytarilmasinda Sofovilor onlarin giiclindon istifado edo bilordilor. Nur Oli
boy, Piri bay va Div Sultan bu tayfanmn an taninmis baylori idi. Sah Ismayilin
vo onun varislorinin dévriindo hakimiyyotdo miihiim vozifslori tutan bu
rumlu boylorinin yaninda Tokoli baylorinin do xiisusi yeri vardi.
Tarix¢i Oqtay Ofondiyev yazir ki: “Hoson xolifodon sonra onun oglu
Sahqulu aga Tokoli 6z atasinin davamgisi oldu. Sultan II Boyazidin
hakimiyyatinin sonlarinda o, bir dosto Miintosa vo Garmiyan qizilbaslari ilo |
Sah Ismayilin yanina yollandi. Toko eli hakimi onlara mane olmaq istadikds,
Sahqulu ona qars1 ¢1x1b, doyiisdii vo qalib galdi” [5]. Imperiyaya miixalifotda
olan Ustaclilara qarst miibarizodo boylik igidlik gostoron Burun Sultan
Tokoli vo Qaraca Sultan Tokoli dldiiriilondon sonra ustaclilar maglub
oldular. Sah Tohmasib dovriindo hakimiyysto yaxin olan Div Sultam
oldiirtdiirarok onun vazifasini ol kegiron Cuxa Sultan toksli baylarini bir cox
vilayatlora rohbar toyin etdirorok onlara xan riitbasi, sultan doracesi verdirdi”
[2]. Toklolorin  Sofovi  xanodanhigindaki  hékmranligi  ¢ox uzun
siirmodi. Tezliklo Tokoli Uloma xan saha qars1 iisyan qaldirdi. Hotta o,
osmanlilarla Ferdinandin savasma qatilib osmanli sultanina sodaqotini
gostordi. Sofovi tarixinds bu hadiso “Afoti Tokoli”, yoni Tokoli gotliami
adlanir. Ciinki Sah I Tohmasib onlarmn {isyanim1 amansizligla yatirtdi, Uloma
xan Osmanli sultaninin himayssinds galdi. O, fiirsot tapan kimi qizilbaglarla
doyiislor aparirdi. 1534-cii ildo Osmanli Sultan1 Siileyman Azorbaycana
hiicum edorken Uloma xan da on min qosunla ona qosuldu va basda Tabriz
olmaqla Azorbaycanin conub hissosinin, o ciimlodon Tobrizin zaobt
olunmasinda istirak etdi. Tokolilor Sofovi hokmdar1 Sah Abbasin dovriinds
oldiiriicii zorbo aldilar. Dovlst qullugunda doyorli yerlor ala bilmayon
tokoalilor Amul hakimi molik Bohmonin hizmotine daxil olduglar {igiin Sah
Abbas onlarin hamisinin 6ldiiriilmosi haqqinda omr verdi. Sag qalan tokali
camaati 6lkonin miixtolif yelaring dagilismagqla
canlarii qurtara bildilor. Biitiin ~ bunlara baxmayaraq, tokolilor Sofovi
dovlatinin madoni-siyasi hayatinda miithiim rol oynadilar.

Aragdiricilar Tokali tayfasi ilo “Koroglu” dastani arasinda bagliliq
goriirlor. “Koroglu” dastaninin Tabriz variantinda Koroglu Sofovi hakimlori
ila deyil, asason Osmanli pasalari, o ciimlodon Osmanli imperiyasina gatilan
Dorbond hakimi, Kiirdiistan valisi vo digorlori ilo vurusur. Dastanda
Calalilari Sofavi hakimiyyatins baglayan maraql faktlar var ki, bunlar Toks-
Tiirkman vo Colali tayfalarinin eyni soykoke bagliligint gostorir. Ustad asiq
Qaracan Borcalinin “Tokoli” serindo Koroglunun tokali tayfasindan oldugu
bildirilir:
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Viigar Korimli

Cox olubdur igidlorin savasi,

Burda qgan selindo axib goz yasi.

Koroglu naslidir-ayilmoz basi,

Olsa da diismoni yiiz Tokalinin. [1]

Koroglunun sevimli asigi Asiq Cunun da oaslon Toklo tayfasindan
olmasi tosadiif deyil. O, gonclik illorindon yaxs1 tanidigi Toko-Tiirkman
obasina golir. Burada gossab Alinin oglu gonc Eyvazi yiiz igidin igindon
secib bayanir vo onu Korogluya vo Nigar xanima layiq bilir.

Zaman bir c¢ox xalqlari, doyisilikloro moruz qoyur, hom inkisaf
baximindan, hom digor xalglarla tomas qurub garismislar. Ancaq buna
baxmayaraq, Azorbaycan xalqi vo onun bir hissasi olan badii dildo ifads
etsok, Tokali tayfasinin bir eli mohz 6z qodimliklorini, 6z koks bagliliglarini
daha miikommaol qoruyub saxlaya biliblor.

Notico olaraq qeyd edok ki, toklolor min illor bundan 6nca tistiinliik
verdiklori toksli hoyatina, torpaga bu giin do baglhdilar. Onlarin ko¢ adot-
ononalori demok olar ki, bu giin do oldugu kimi galmaqdadir. Ustalik, bu
insanlar tobiata, xiisusilo yaylaq vo arana boyilik 6nom verirlor.

Tokoali tiirk obalarmin maskunlasdigi faktini tosdigloyon osas maddi
siibutlardan biri qobirstanligimin vaxtilo zongin oldugu, lakin ¢oxunun
baximsizliq ucbatindan qirilib parcalandigi vo yaxud tarixin izlorini silmok
iclin gasdon siradan ¢ixarildigr badii tortibathi qog¢ vo at heykolloridir. Dag
go¢ vo at heykollorinin hazirlanmast he¢ do asanligla basa golmirdi.
Incosanat asari olan bu heykoallor bdyiik maddi vasait hesabmna yaranirdi.
Bunlar1 yalniz sayilib-secilon, niifuzlu adamlar diizsltdirs bilordilor.

Goriinlir, zaman-zaman sinaglardan kegon vo tarixin miixtolif
morhololorinds 6z doyanatlori, biitdvliiklori vo birliklori ilo hakim dairlori do
onlar1 gormaya, onlarla hesablasmaga moacbur edon tokolilor mohz bir tayfa
vo biitovliikkdo Azorbaycan xalqmnin bir hissosi kimi qgotiyyat irado ortaya
goymag biitiin calarlar1 ilo bacarmisdilar. Yoni onlarin adi dildo desok, agiz
birliyi, homrayliyi ¢ox iradalore 6ziinii siibut eds bilib.

Beloliklo, tokalilor getdiklori yer olur, amma geri dénmoli yerlori
olmur. Tokali (Toklo) tayfalart tarix boyu iki yurd yeri arasinda horokot
ediblar vo har iki yurdda 6z das kitabolorini torpagin sinasina sanciblar.

IJdobiyyat:
1. Qaracan Borgali. Mon Borgali balasiyam. B., 2015, 75 s.

2. Suleyman ©. Tokls eli, torokomas diinyasi. B.,
3. Kepummu B.I'. Tropku B ['py3un. b. «Texnyp», 2011.
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V. Kerimli
Ancient Turkic people - Tekels

Key words: Tekali, Tekle, nomad, Turkic peoples, artistic culture

Tekeli is a branch of the Oghuz tribe, which, under the influence of
various historical events, was dispersed in different parts of the world and
has survived to this day.

The article notes the definition and participation of the Takali tribe in
the process of ethnogenesis of the Azerbaijani people and its important role
in awakening the Turkic artistic thought.

Paying attention to the distribution area of the
ethnonym and toponym Takali, the author singled out hitherto unknown
facts. Such facts in the article made it possible to reveal the role of the Takali
tribe in Turkic history, the geography of its distribution and the factors that
influenced it.

B. Kepumun
JIpeBHETIOPKCKAs HAPOAHOCTD — TEKEJIH

KiroueBbie cnoBa: Texenun, Tekie, TepekeMe, TIOPKCKHE HApOJBI,
XyJI0KECTBEHHAs KyJIbTypa

Texenu (Tekine) — BeTBb IUIEMEHH OT'Yy30B, KOTOpasi MOJ BIHSHHEM
Pa3IUYHBIX HCTOPUYECKUX COOBITUH OblIa paccesHa MO pa3HbIM YacTAM
CBETA U COXPAHUIIACH J0 HAIUX JHEH.

B cratee oTmeudaercs ompenereHUE M y4acTHE IUIEMEHM TEKEIU B
npoliecce ATHOTEHe3a a3epOailkaHCKOro HapoJa M €ro BakHas poJib B
pOOYXAEHUU TIOPKCKON XY/10KECTBEHHON MBICIIH.

OOpamass BHUMaHHE Ha apeaj pacHpoCTpaHEHUs HTHOHMMA U
TOTMIOHMMA TEKeNlM, aBTOP BBbIAEIWJI HEU3BECTHbIE naocene ¢akThl. Taxue
(bakThl B CTaTbe MO3BOJIMIM PACKPBITH POJb MJIEMEHH TEKENU B TIOPKCKOU
UCTOpUH, Teorpaduio €ro pacnpoCTpaHEHUs U (aKTOphl, MOBIUSBLINE Ha
HETOo.

117


http://www.vostlit.info/haupt-Dateien/index-Dateien/SCH.phtml?id=2065
http://www.vostlit.info/haupt-Dateien/index-Dateien/SCH.phtml?id=2065

SOBMA ISSN 2311-5777
Sonatsunasliq Volume 22 Nel 2022 116-122

JuabuuH @. Anues
1. (. IO HCKYCCTBOBEICHHUIO,
B.H.C. otzena «I'pagocTpoutenscTBo»
WNuctutyT ApxutekTypsl u MckyccTtBa
HAHA, baky
YK 159.924

JTYXOBHO-TICUXOJIOTMYECKAM IPAMATH3M B
COBPEMEHHOM KYJbTYPE

AHHoTauusi: ['oBOps O denoBeyecTBE B II€JIOM M pPa3HOOOpazuu
KYJIBTYpP, HENb3si OOOMTH CTOPOHOHN IMOHSTHE «IBETYIICH CIIOKHOCTHY» —
kak upeana. OHa ocCTa€rcs yYTONMEM B COBPEMEHHOM MHpE, KOTOPBIH
HAaCTPOEH Ha YHU(PUKALUIO NOJUTHKHU, KYJIbTYpbl, STUKU U MUPOBO33PEHUSI.
SBnsercsa 1M UCKyccTBO Mrpoi? YacTo MBI paccyKIaeM O INIOXOM WIn
XOpOIIeH Urpe akTEPOB HA TEaTPAbHOW ClieHe, B KHHO(DMIbME MU Ke 00
UCIIOJHEHUM Ha KoHuepre. Ho, BakHee ICHXO0JOrndeckas JOCTOBEPHOCTh
cueHapus. B 3TOM KOHTEKCTE, «TPUITEP» — KIIOYEBOW KOMIIOHEHT
ncuxonorun  BocupusAtus. @Dpencuc bokon, xusomumcenn XX - Beka,
WCITOJIB30BAJl IICUXOJIOTHYECKUM TPUITEP B CUCTEME NMPOBOKALMN MaMATH U
BOCIIPHUATHSA ~ 3pUTENbHBIX  00pa3oB.  byayunm  cam  Tpurrepowm,
HOHKOHpopmucT JIxaBax MupmkaBagoB Oynopakunia —KOJUIGKTUBHOE
CO3HaHue aszepOaili/PKaHCKOM IyOJIMKM, BO3JCHCTBYS Ha apXETHUIIBI
MIO/ICO3HAHUS.

KiroueBble cioBa: KylbTypa, COBPEMEHHOE MCKYCCTBO, Jpama,
CUMBOJI, MeTadopa, TyXOBHOCTb, ICUXOJIOTUSI

['oBopst 0 yenoBedecTBE B IIEJIOM M PAa3HOOOpa3uu KyJIbTYp, HEJb3S
O0OWTH CTOPOHOW TOHATHE «UBETYILEH CIO0XHOCTH» — Kak Hjeana.
l'apMoHMST ~ COBOKYNHOCTM M COYETaHUs  TOCYJapCTB,  HApOJIOB,
MHUPOBO33pEHUHN, UCKYCCTB U KYJIbTYp — Ha CJIOBax IOKEJIaHWE, Ha JAele
NPOTUBOCTOSIHUE W BOMHBL. KoHcTaHTUH JIeOHThEB — aBTOp MOHATHUA
«IBETYIIAas CIOXHOCTBHY». B ero monmMannu: «Bc€ BHadane mpocTo, NOTOM
CJIOHO, IOTOM BTOPUYHO YIPOILAETCS, CIIEPBA YPAaBHUBASCH U CMEIINBAsICh
BHYTPEHHE, a TIOTOM e1Ié 0oJiee YIpoIasch OTIMAICHUEM YacTe M O0IuM
pa3ioxeHueM...» To ecTh, MEPBBIN ATall — MPOCTOTA, BTOPOH — «IIBETYIIAS
CIOXKHOCTB», TPETUA — VYOPOIIEHHE C pasiiokeHneM. «L[Berymas
CJIO)KHOCTB» — MeTadopa Juis Bcero. MbICIUTENb MOACHSIET Ha IpuMepax:
«MBbI 3aME€TUM TO K€ U B MCTOPUHU HMCKYCCTB: a) MEPUOJ NEPBOHAYAIBHOM
OPOCTOTHI:  LUKJIOMUYECKHE TIOCTPOUKH, KOHYCOOOpa3Hble  MOTHIIBI
ATPYCKOB (TIOCTY>KUBIIIKE, BEPOSATHO, UCXOTHBIM 00pa3moM Jjisi KYIIOJIOB U
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BOOOIE IS KPYIJIBIX JIMHUA Pa3BUTOM PHUMCKOM apXUTEKTYpbl), H30BI
PYCCKUX KpPECTbsIH, JIOPHYECKMH OpA€H U T. M., OIHYECKHE IECHU
MEePBOOBITHBIX IIJIEMEH; MYy3bIKa JTUKUX, nepBOHaYabHas
UKOHOIKCH, JTyOOYHBIC KApTUHBI U T. 1.; 0) MEPUOJ IBETYIICH CI0KHOCTH:
[Tapdenon, xpam Odecckoit Jlnansl (B KOTOPOM Jla)K€ Ha KOJIOHHAX OBbLIN
u3Basinus ), CtpacOyprckuii, Pelimckuii, Munanckuit cob6opsl, cB. Ilerpa, cB.
Mapka, pumckue Benukue 3aanus, Codoxn, llekcnmp, dante, baiipos,
Padasns, Mukenanmkeno u T. A.; B) NEPUOA CMEIICHUS, NEPEeXo/a BO
BTOPUYHOE YIPOUICHHE, YIaaKa, 3aMEHbI APYTUM: BCE 3/1aHUS TEPEXOTHBIX
AMOX, POMAHCKHUH CTUJIb (O Hayaja TOTHYECKOTO U OT MaJeHHUsI PUMCKOTO0),
BCE HBIHEIIHME YTUJIUTApHBIE MOCTPOMKH, Ka3apMbl, OOJBHUIIBI, YUHIIUIIA,
CTaHLMU >KEJEe3HBIX JOpor M T. A.» B 3Toi 1urare ecTb ymayHble M
HeyJauHble mpuMepbl. Ho, CyTh MOCTaHOBKM MHpOOJIEMbl U aKTyalbHOCTb
BUJICHUS OT 3TOTO HE MEHSIOTCSI.

[[BeTymiasi CIOXKHOCTh B OOO3HAYEHHOM KOHTEKCTE CIIOKHO, Kak
KOHIIETITYyaJIbHO, TaK M MpakTudecku. OueHs sHeprozarpatHo. OHa ocTaéres
yTONUEH B COBPEMEHHOM MHUpPE, KOTOPBIM XO4YeT HACUILCTBEHHO-
MaHUNYJISTUBHOW  yHU(DHKAMM  TOJUTUKU, KYIbTYPBI, OTHKH U
MHUPOBO33peHUs. B TOM umcie, yepe3 MpPOKCHU-BOMHBI, TEXHOJIOTUYECKUE
KaTacTpo(dbl, OMOIOTUYECKHIE TAHIEMHH, KaK CIIOCOOBI YITPOIICHUSI.

[TopTper smoxu, 4acTto, MOXKET MMapaJoKCaIbHO OBITh BBIPAKEH B
OJIHOM KapTHHE, LIOKUPYIOIIEH CBOEH IIPOCTOTOM M CKYIOCTBIO CPEICTB.
«OH fan HaM cocoOHOCTH ObITH ciykuTensiMu HoBoro 3aBera, He OyKBBI,
HO JyXa, IOTOMY 4TO OyKkBa yOWBAaeT, a JIyX >XMBOTBOPHT» — TJACUT 2
[Tocmanne Anocrona IlaBna Kopundsanam. «3akonnuk» A. W. JlaktnoHOB (B
HOBO3aBETHOM TOJIKOBAHHMHM) OKa3aJcsi aOCOJIOTHBIM OJHUIIETBOPEHUEM
OYKBaJIMCTCKOTO BBIPQKEHUS COIHMATMCTUYECKOTO PEaTn3Ma B KHUBOIUCH.
AkanemMusM, OBITOBH3M, HarypanusM. XoOTs, <«OykBa» JlakTHOHOBa
noakymaer wucnoiaHeHueM. «llucemo ¢ Qponrtay (1947) — wmenesp
COBETCKOM KHMBOIUCH. ATHUTHOPON CTpaHbl TpeboBal «oOpa3HOCTH H
XYyH0KECTBEHHOCTH B HCKyccTBe». OOpa3 — KaTeropusi He MaTepHalIbHAs U
He Marepuanuctuyeckas. CIoBOCOYETaHUE <«WAeaTbl KOMMYHH3Ma» —
nonaxuBaeT uaeanuzMoM. CoruannzM — 3To He uneanusm. A, 3ps. Ceituac
MHOI'O pa3roBopoB o «ieBoil uaee» (naxe B CHIA). be3z uneanmuzma —
npoBan (otnenbHas Tema). Kax, s mnucan panee, wuzaeonoru CCCP
KOHIIETITYyaJIbHO MPOUTpai, 0003HAUUB XYH0KECTBEHHYIO KYJIbTYpY uepes
TEPMHUH «COLMAIMCTUYECKUHN peann3my». PeanmnsMm cran camouensio. Teopust
CoLlMAJIU3Ma ONMpaeTCs Ha MaTepHajn3M, Ha SKOHOMUYECKHH Oa3uc u
MOYKET BYJIBrapu3UPOBATHCS JIO COIMUAIBHOW OBITOBKH, YTO MOPOIHIO
OTPOMHOE KOJHMYECTBO XYJOKHHUKOB U JKUBOMMCHBIX pabOT B 3TOM
uHTepnperannid.  CKONBKMX  XYJAO)KHHKOB BBl  MOXETE€  Ha3BaTh
uHTeulekTyanamMu?  XyA0KHUKM ~ OyKBalbHO, YECTHO M  HCKPEHHE
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oTpabaThlBaIM CBOW XJieO, HE TOHWUMas (UIOCOPCKUX KYJIHOUTOB
KOHCTPYMpPOBAHHUSI HJEAJOB B €XKOBBIX paMKax Marepuaiusma. Yem
WHTEpeceH mopTtper nuoHepa Jlaktuonoma. Ilyratomeid mpaBaoit
IICUXOJIOTMYECKOr0 cocTOsiHUA. COrjlacHO KOMMYHUCTHYECKOMY HAEaIy
«cBetnoro Oynymiero», GOH W CBETOTEHb KapTHHBI JOJDKHBI ObUTH OBITH
COJTHEYHBIMHU. BBIpakeHHs TUIla — BOCTOP)KEHHBIM, JKUBYIIUM OyIyITUM
KOMMYHHUCTHYECKOro pas. B manHoi kaptuHe, Bc€ Hao0opoT. ATMmocdepa
THETYIIIe HeonpeeI€HHas n3-3a TEMHOTO (hoHA. BeIpakeHHe MuIia oTpakaer
CMEIIaHHOCTh HEJJOYMEHHUS U MOKOPHOCTU HEM30EKHOCTH JOJHKHOIO, KOTAa
0€33a00THOCTD U PAJOCTH JeTcTBA yuuid. CUMBOJIMYECKUI MOPTPET CTapTa
JKU3HM COBETCKOTO YeJIoBeKa. OJTa IICUXOJIOTUYECKash JOCTOBEPHOCTh
CIIy4MJIaCh U3-32 HEOCO3HAHHOW YECTHOCTH XYy10’KHHUKA.

CeroHs KUHO Pa3BUTBIX CTPaH IEPENOJHEHO CIIEHaMU HACUIIUS.
JlemokpaTsl, 1nbepasbl ¥ MpaBAoI00bl BhIpakatloT HEHABUCTh K HACUJIUIO B
*Ku3HU (B Qopme OBITOBOrOo YOWICTBA HIJIM BOWHBI), MPH 3ITOM, JETKO
JIOIIYCKal0T OHOE B KHMHO, BU3YaJIbHbIX MCKycCTBax M jutepatype. Ilnaron
CUMTaJ HEMPHEMJIEMbIM HAJIMYUE MOATOB B €r0 «UACABHON PECIyOInKe».
N60, scTeTuka MOXET NpUBJIEKaTh, COOJIa3HATh U pa3BpallaTh MOJIOAbIE
ymbl. C Touku 3penus I[lnarona moasus, «He perynupyemas unocoduei,
oracHa JuIst TyIu B 001ecTBa». B 9TOM psiiy CTOMT TeMa HaCcHIIHs, KOTOpast
MOKET PSAIUTHCS B AICTETUYECKU MpPUBIIEKATEIbHbIE OOpa3bl U OJICHKBI.
Weponum bocx u Ilurep Bpeiirens Crapimii, MArKo roBopsi, 3aHUMAJIUCh
yCcTpalleHHueM Oyl — 4Yepe3  MOHYMEHTAJIbHBIE  CIEHbl  HACHUJIUS.
[Ipennonaraercs qnst 6mara (criaceHusi) nymu. EcTh 0JlHO3HA4YHBINA OTBET?
OTtaenpHBI BONMpPOC — BU3YalbHbIM KaHOH LEepkBU. [lmaToHoBckas uiau
uHass  «perymsauus  guiaocoduei»  BbI3bIBAET  KOJUIEKTUBHBIA — KPUK
BO3MYIIIEHUs TUOEpasioB (CBOO0101t0011eB) Beex TUTOB. CB0OOa CKYCCTBA
— He3bplOneMbli u abcomoTHeId npuHOun. He 3ps B MmaHupecTe
croppeasimzma Anzpe bperon numet: «lIpocrelmuii croppeanucTUYecKuii
aKT COCTOMT M3 O€rcrBa Ha YNIHIly C HHUCTOJIETAMHM B PyKax U CTpeIbObI
BCJIEMYIO B TOJIIYy C TaKOM CKOPOCTHIO, C KaKOM TOJIbKO MOXKHO Ha)xaTb Ha
Kypok». Onekrtopar (Toima) o0o)kan cCleHbl MyOnuuHbIX Ka3Hed. Ectb
NICUXOJIOTMYECKOE ONpPaB/JaHNEe HACUIIUS B KMHO Wiu Tearpe. Jlyumie aenathb
«3TO» Ha CIIEHE TeaTpa, YeM B peaJbHOW JKM3HM. I, dyXuMu pykamu.
KacaTenbHO NCUXO-JO0TMM WM «HAyKH O aymiey». XpHCTOC ckazal: «A S
TOBOPIO BaM, YTO BCSIKHH, KTO CMOTPUT Ha JKEHUIUHY C BOXKICIICHUEM, YXKe
MPeT000ICHCTBOBANT C HEIO B CEPAIE CBOEMY». DTOT MPHUHIUI JTYXOBHOU
B3aMMOCBS3M MBICIIM, CJIOBA M JI€Jla HUKTO €LIE HE CMOI OTMEHUTh. Jlaxe
ncuxoJior. Tak 4To, yOMBaTh B MBICIISIX HE TakK Y 0€300MIIHO, axe, eclu
JCTETUYHO.

YacTto, B KOHTEKCTE KOH(MIMKTHBIX CUTyallUd B MEXIyHapOIHOU
IIOJINTUKE, CTAJO WCIIOJB30BAHUE CJIOBA «TpUITEep». Peub o0 3amycke
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«CITYCKOBOTO KPIOUKa» TPaBMUPYIOLIETO COOBITHS, IEPEKUTOTO B IMPOILIOM
U HEBO3MOXXHOCTH H30€XKaThb HOBOTO IPHCTYyNa MCUXOTpaBMbl. CTHUMYI
HENPEOAOIUMON CUJIbl, MOOYXKIAIOMIM YelOBEeKa COBEPIIUTH KaKoe-TO
«I10JIE3HOE JEHCTBUE». DTO, MO CYTH, UIPa C HENPEACKAa3yeMbIM KOHIIOM.
SBisieTcss 11 UCKycCTBO Wrpoi? YacTto MbI paccykaaeM O IUIOXOH WU
XOpolleil urpe akTéPOB Ha TeaTpalbHOM cleHe (Tpareaust «MaxOeT»), B
kuHomibme («KpécTHBIN oTemy) Wi ke 00 HMCHOJHEHMHM Ha KOHIIEPTE
(I'menn I'ynpn). Ho, BaxkHee mcuxonoruyeckas JOCTOBEPHOCTh CLIEHAPHSI.
Cawm cuenapuii, kak yna4yHas (wiu HeT) urpa. CoriiacHO IpeJCTaBICHUsIM 00
YIPaBIECHUU UIPOH, CYHIECTBYET MATh OCHOBHBIX ITYHKTOB, YE€pPE3 KOTOPbIE
JOJKEH TMPOWUTH 3pUTelb B CHUCTEME HCKYCCTBa: TpHUITEp 3alycka
BOCIPUATUS, OICTETUYECKAss MOTHMBALMSL  BOCIPUATHUS, IEPEKUBAHUE
NEICTBUS, Harpaja MOCTHXKEHUS CMBICIOB U BKJIAJ B OXKUIAHUE OyIyIIUX
MIPOU3BEICHUN W3 3TOH JIMHUU (AaBTOPCKOHM, CTHIIEBOH, OOIIECKYIbTYPHOM).
Llenb cOCTOUT B TOM, YTOOBI MepeMeNIaTh 3PUTENS O STUM TOYKAM TaKHM
00pa3oM, 4TOOBI OH MOJy4Yald ACTETHYECKOE YIIOBOJIBCTBUE C ITHUYECKUM
COJIep’)KaHMEM M 3aXO0TeJ CHOBA y4acTBOBaTh B AITOW WIpe BOCIPHUSATHS.
Takol THUM UTPHI 3aBHCHUT OT IIEJIEBOM 3PUTEIIbCKOM ayauTOpuH (BCEM HE
yroauinb, Kak ¢ JOKOHIOIi), crneuuduku Xya0’KeCTBEHHOTO MPOIyKTa
(MHCTAIALMA), LEeau aBTopa (KaTrapcuc) M IMPOYMX CTAPTOBBIX JIAHHBIX
(ueHsypa), B TOM 4YHUCIE€ TICUXOJOTMYECKHUX. Tpurrep — KIHOUEBOH
KOMIIOHEHT TICHMXoJIorun Bocmpusatus. dunocod brkoH, aBrop adopuzma
«3nanne — Cuna», Kak NMpakTUK MOJUTUKH Hamucan: «Ha BeicokoM mecTe
HEJIETKO YCTOSITh, HO HET M IyTU Ha3aJl, KpOME NaJCHUs WM, 110 KpalHel
Mepe, 3akaTa...». Kak MbICIuUTeNnb paccyXJal: «... IIOBEPXHOCTHAs
dumocopus CKIOHIET yM yenoBeka K 0e300kuto, rIyOuHsl ke (uinocodun
oOpaiaroT ymbl Jrojedl K peiauruny». CylecTByeT HENpU3HAaHHAs Bepcus,
npunuckiBatoiias bskoHy aBTopcTBO TekcToB moa umeHem lllekcnupa.
Hoseiit bakon, Toxke PpeHcuc, HO KUBOMHCE XX BEKa, HCIOIb30BaJ
MICUXOJIOTHYECKUI TPUTTEP B CUCTEME MPOBOKAIMI MaMATH M BOCHPHITHS
3puTeNbHBIX 00pa3oB. Ero Tembl: cMepTh, cTpajaHue, paHa, OTYasHUE.
KakoBa KOHIIOBKa C TPUTTEPOM B TAKYIO «UTPY»?

["oBOps 0 cMepTH, ClieAyeT OTMETUTh NOJU(POHUIO TYXOBHBIX CMBICIIOB
U IICUXOJIOTMUECKHUX COCTOSIHMM €BpONEHCKON KynabTyphl. MHTEpecHbIM
IpPUMEpPOM SIBIISIETCSl CpeAHEBeKoBas KapTuHa «MyueHHdeckass CMepThb
cearoro CeOacThsiHay, mnpunuceiBaeMas Any ne bupy. Koctiombr u
MEPCOHAXH B KapTHHE DSIOXM CPEAHEBEKOBBS, XOTS WIUIIOCTPUPYIOTCS
coObITHs BpeMEH umrepaTopa Jlunonektuana. To ecTh, A aBTOpa HE BaKHA
HCTOpUYECKasl JOKYMEHTAJIbHOCTh, B MOJIb3Yy BHEBPEMEHHOrO aclekTa W,
OJIHOBPEMEHHO, aKTYaJIbHOCTH MPOMCXOMASAIIETO (KaKk HAa MHOTHX KapTHHAX
snoxu Peneccanca). D10 omnucarenpbHas CTOPOHA JAaHHOM KapTHHBI.
3aMeyareNbHBIMU B 3TOM paboTe SBIAIOTCS KOJIOPUT JKUBOIUCH H
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reoOMETpHUs AJIEMEHTOB OJECXKIbl BCEX MNepcoHake. Hekwmil mapannenbHbIil
SI3bIK  BO3JEWCTBUS. B TOM 4ucie, cTpaHHas JAeTaidb 10 UEHTPY —
HeMmaTepuaibHas OelocHeXHas co0aka, CMOTpSIIAs B MHOM HallpaBJICHUU,
4YeM OCHOBHOE JIeiicTBO. DopManbHO, KOJIOPUT JOJKEH ObLT OBITH MPAaYHBIM,
a OEXK/bl UCIIOIHUTENEH TEMHBIMU B COOTBETCTBHM XapaKTepy Najadyer u
coOpaHus KOJUJIEKTMBHOM Ka3HM (TéMHBIX cwi). Ho, 31ech mHas Jjoruka.
Cponnu monupoHUM CUM(POHUYECKOM MY3bIKH, CO3BYYHH B MaxKope,
BOIIPEKH TPAarMyecKoMy aKTy B YEJIOBEYECKOM HM3MEpPEHHU. B TyXxoBHOM
U3MEPEHUN — TOPKECTBO YOEXKJIEHUH, C COOTBETCTBUEM Ma’KOPHOTO
KOJIOpUTa KapTuHbl B 1enoM. [lpu 3TOM, reomeTpuss U puUT™M GOpMm
(bparMeHTOB OJAEXK] OPTraHU3YIOT CBOM aOCTPaKTHBIA Pl accolUaIHil.
ABTOp HEMPOM3BOJIBHO BBIPA3UJI KAPTUHY CBOETO IOJICO3HAHUS MPH BHIOOpE
pakypcoB u ¢hopm. Itoro dddekra neitancs goctuub CanpBagop Jamm. Ho,
IIOCBIII COBPEMEHHOTO TBOpYecTBa Jlayim M CpenHEBEKOBOro asTopa fIHa ne
bupa — npuHnunuanbHO pasHele. Tpareauss K  BOCKPECEHHIO U
BO3POKICHHUIO CPEIHEBEKOBOIO MBIIUIEHUSI HE TOXJAECTBEHHA TPArU4HOCTH
SK3UCTEHIIMM  COBPEMEHHOI'O  YeloBeKa, C  THIepTpO(UPOBAHHBIM
ncuxosiorn3MoM B uHTeprperanun CanbBagopa Jamu. XKusonucek [lamm —
CIOppeaJbHOCTh B JIAOMPUHTE MOJCO3HAHUS WHAMBHUAA, B PEXHUME MOTEPH
JyXOBHBIX OPHEHTUPOB. becco3HaTenbHOE BHIPBAIIOCH B COBPEMEHHOM
3amaJlJHOM MCKYCCTBE W3 IPOCTPAHCTBA 3aAIlIPETOB KYNbTYpPhl M HEpapXuu
JYXOBHBIX LEHHOCTEH. DTO, W €CTh AaHTPOIOJIOTMYEcKas Jpama
COBPEMEHHOCTH, BbIPAXKEHHAsI CPEACTBAMU XY 0KECTBEHHOU KYJIbTYPBHI.
Unen FOHra o KOJJIEKTUBHOM O€CCO3HATENbHOM  OCTAIOTCS
aKTyaJIbHbIM MPEIMETOM U BBI30BOM COBPEMEHHOCTH. [IpoxkuBast ;k13Hb, MbI
noct-pakTym (QuKcHpyeM, UYTO He Bc€ NOJAAETCS palMOHAIBLHOMY
oOBsicHeHHI0. B 3TOoM cwmbicie, Hapsay ¢ JHEBHBIM PEKUMOM,
BOOOpa)kaeMoe, COH, SBb W BHJIEHUS COCTABIAIOT EAMHYIO TKaHb, Kak
WHIUBHUIA, Tak U oOmectBa. J[xaBan MupmkaBagoB XapakTEpPHO
BbICKa3alicsi o cebe: «S 0e3 KOpOH KOpPOHOBaH JIOOOBBIO K JIaryHaM
JPEMOTHBIM, K 3a0BITBIM JIOpOTaM M XpamaM, TOCKJIMBBIM JE€PEBbSIM
3uMoi...».  Jlpéma, ¢QparmMeHTHl  maMmATH, HEU3BACHUMAs  TOCKa,
UppaluoOHalIbHAs  arpeccus, CMyTHble  o0pa3bl,  CKa304yHOE U
TUNepTpO(PUPOBaHHOE — HAJIATalOTCs M IeperuieTaroTcs APYr ¢ JIPYroM B
€ro MBIIUIEHUU U KapTHHax. DTOT peHomeH onucaH KunbOepoMm [[ropaHom
B AHTPOIIOJIOTUM CTPYKTYp BooOpaskaemoro. B ikuBomucH XyHoXKHHMKa
XapaKTepHO MPHUCYTCTBUE KOHQIIMKTA MEXAY HPHUPOIOH U KYIbTYPOH,
MEXIY KUBOTHBIM U paluoHabHbIM. [1o koHuenuuu /ropana, TBOpUeCTBO
JlkaBala COOTHOCHTCS C HOYHBIM PEXKHUMOM BOOOpa)xkaeMoro, BO
B3aMMOJEMCTBUM apXeTUNoB. Bce pa3HOpOIHbBIE KOMIIOHEHTHI SIBICHUH Yy
XyJIOKHUKAa oObenauHseT nBeT. lIBer sApkuid, Opockuii, Kpuyammi —
napajjielibHOe COJI0, B My3bIKalIbHON mapTuu ¢opM. OH HE OTBIEKaeTcs Ha
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I[yXOBHO-HCI/IXOJ'IOI‘ WYCCKHI ApaMaTus3Mm B COBpCMeHHOfI KYJIbTYpEC

HIOAHCBI. OUTypBI, LIBET, IPOCTPAHCTBO €r0 KapTUH CO3/JA0T ACCOUMALNU U
CBSI3HM, KOTOPBIE B COYETAHUAX CO3/IAIOT HHTEPIPETALUIO, YEPE3 KOHCTPYKTHI
BOOOpa)KEHUSI pEaIbHON NEeHCTBUTENBHOCTH. YacTHUHO, Yepe3 aBTOPCKYIO
NepeKInYKy ¢ (opmMol TpaAWIIMOHHBIX KOBPOB W MHHHATIOp. HouHOMA
peXKUM WHCTUHKTHUBHO CO31aET OILYLIEHUS OMacHOCTH u
HeomnpenenéHHocTy. Y JlkaBaja HET KOMIIPOMHCCA, TOPOM ero oOpasbl
TpaBMaTHUYHBI M OTTaJKUBarolue. byHTaps 1 HOHKOH(GOPMUCT, MHCAll TAKOE
B nepuojg CCCP (cxonuancs B 1992 r.). Bynopaxun KOJUIEKTHBHOE
COo3HaHWe aszepOailjKaHCKOM TyONMKH, BO3JICHCTBYS Ha  apXETHUIIbI
noaco3Hanuss. Konrekcr u MHoroe namMeHmwiocb. Ho, ero kapTuHel ¥ CEroiHs
BOJHUTENbHBL. HOUb 1 HOUHOHM pEXUM OCTAIOTCS, BOBJIEKAsA 3pUTENS B CBOIO
apamy.
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E. F. Aliyev
Spiritual and psychological drama in modern culture

Keywords: culture, contemporary art, drama, symbol, metaphor,
spirituality, psychology
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Speaking about humanity in general and the diversity of cultures, one
cannot ignore the concept of "blooming complexity” - as an ideal. It remains
a utopia in the modern world, which is set to unify politics, culture, ethics
and worldview. Is art a game? Often we talk about the good or bad
performance of actors on the stage, in a movie, or about performing at a
concert. But more important is the psychological credibility of the script. In
this context, the “trigger" is a key component of the psychology of
perception. Francis Bacon, a painter of the 20th century, used a
psychological trigger in the system of provocations of memory and
perception of visual images. Being a trigger himself, nonconformist Javad
Mirjavadov stirred up the collective consciousness of the Azerbaijani public,
influencing the archetypes of the subconscious.

E.F. Oliyev
Miiasir madaniyyatds manavi-psixoloji dram

Acgar sozlar: modoniyyot, miiasir incosonat, dram, simvol, metafora,
monaviyyat, psixologiya.

Umumilikdo bosoriyystdon vo modoniyyatlorin - miixtolifliyindon
danisarkon "cigoklonon miirokkoblik" anlayisini - bir ideal kimi nozordon
gag¢irmaq olmaz. O
utopiya olaraq qalir miiasir diinyada, hans1 ki Siyasoti, modoniyyati, etikani
vo diinyagoriisiinii  unifikasiyalagdirmaga yonolmisdir. Sonat  bir
oyundurmu? Cox vaxt aktyorlarin sohnads, kinoda vo ya konsertdo yaxsi vo
ya pis cixisindan danisiriq. Ancaq daha vacib olan ssenarinin psixoloji
etibarliligidir. Bu kontekstdo "totik" qavrayis psixologiyasinin osas
komponentidir. 20-ci osrin rossami Frensis Bekon yaddasin toxribatlart vo
vizual goriintiilorin qavranilmas: sistemindo psixoloji totikdon istifado
etmisdir. Nokonformist Cavad Mircavadov 06zii do totikci olmaqgla
Azorbaycan ictimaiyyatinin kollektiv stiurunu ayaga qaldirib, stiuralti
arxetiplora tosir edib.
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BOSTOKAR SOFiQO AXUNDOVA HAQQINDA

Xiilasa: Mogalods bastokar Sofigo xanim Axundovanin tislubunun bozi
xuisusiyyatlorindon bohs edilir. Onun yaradiciliginda lirikaya 6nom verilir.
Beloliklo, lirik obrazlar Azerbaycan qadini obrazlari ilo six baghdir.
S.Axundovanin vokal yaradiciligt obrazlarin rongarongliyi ilo segilir.
Bostokarin  “Golin qayasi” mugam operasinda klassik tislub 6z oksini
tapmisdir.

Acar sozlar: bostokar, mahni, opera, sozlor, obraz.

Sofigo Axundovanin yaradiciliginda Sorq gadini vo ana movzusu
osas yer tutur. Bir torofdon bu — Sorq gqadininin abadi keyfiyyatlori,
Azorbaycan qadminin xarakterinin ilkin, dorin milli cohatloridir. Digor
torofdon - Azorbaycan qadimi  obrazint  miasir zamanin inqilabi
keyfiyyatlori ilo zonginlosdiron cohatlordir.

Basqa sozlo desok, hor bir xalqgda onu miisayist edon emosiyalar
movcuddur: Sorq gadinina - abadi qagilmaz kador, Giinoso, hoyata kegmoyon
arzulara, basqa taleyo, azadliga goro kodor xasdir. ©gor soziin 9sl monasinda
desok, Sorqde gadin azadligi onu ictimai tosobbiislii etmis oldu. So6hbot,
olbatts, Azorbaycan tarixinin tanmdigi gorkomli soxsiyyotlor — Mohsoti
Goncavi vo Xursud Tuti Biks, Azorbaycan xalq qshromani Qacgaq Nobinin
doyiis yoldagi Hocor kimi qadmlar haqqinda deyil, {imumiyyatlo,
Azorbaycan qadin1  haqqinda gedir.

Mohz buna goro Sofige Axundovanin yaradiciliginda 6z lirik
ifadoliliyinin  bilavasite aciq formasit ilo forqlonon “Gozal oglan”,
“Sevilmokgiin golmison” kimi nikbin, son mahnilarla yanasi, Sorvinaz vo
Aygiliniin ¢ox kadorli, gomli mahnilari var.

S.Axundovani ictimai pafosu ifado edon “Bu torpaga borcluyam”,
“Yardan ollor” vo s. kimi vatonparvar va kiitlovi mahnilar da maraqlandirir.
Bununla yanags1 kigcik usaq miniatiirlor1 — “Pisik™, “Okizlor”, “Qar” vo
“Laylay” - osl xalq laylast vo asl Azarbaycan musiqisidir.Onun sozlorindo
kvintessensiya: “Manim tirok sézlorim saslonir besiyinda”.

S.Axundova 06z mahnilart ilo dorhal Azorbaycan kiitlovi mahni
yaradicilarinin sirasina daxil oldu.
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Rona Mammadova

Artiq 1958-ci ildo S.Axundova “Pambiq yi1§imi” simfonik soklinin,
simli kvartet liclin iki pyesin, “Gonclor festivali” vokal-simfonik silsilonin,
Eyyub Abbasovun “Adil va Servinaz”, “Bahar nogmosi”, Rauf Ismayilovun
“Son moktub”, M.Samxalovun “Qaynana”, L.Hasonovun “Gflinas” pyeslorina
musiqinin miiallifi idi.

S.Axundovanin mahnilarinin asas estetik doyari ondan ibaratdir ki,
onlar “musiqi abidolori”, “musiqinin xatiro anlaridir”. B.Asafyev canli
intonasiyalari, dovriin musiqisinin sevilon “sdzlorini”, yoni homin ictimai
mihitin siiurunda daim olan musiqi fikirlori kompleksini  musiqi
“abidalori” adlandirirdi.

Eyni zamanda, S.Axundovanin mahnilarinda  belo bir iimumi
ohomiyyat onlarinin hor birinin Azarbaycan xalquin ruhunun agilmasr ils
uzlasir.

Buna omin olmagq ¢atin deyil. Belo ki masalon, artiq miiharibs illorinin
“Qolobo bizimladir” mahnisinda U.Hacibayli maxsus casarat vo gohramanliq
leytintonasiyalart (bunlar indiyodok Azorbaycan xalqi iiclin  “musiqi
abidoloridir”) romantik yonolmslorin harmonizasiyasi ilo uzlasir.

Ornamental soklin doqiqliyine yaxin olan bozok sonoti “laylay”
mahnisint forqlondirir. Bu — Azorbaycan lirik mahni tipidir. Onun ii¢ilin
cox sado melodik gokil xasdir, lakin belo baslangic oxuma figiin yalniz
boahanadir. Belo ki, bu cilir melodiyalar aramla oxunaraq, todricon
miirokkob, intonasiya-zorgor biitovlilyii yaradir. Belo mahnilar  ciddi
etibarliliq vo eyni zamanda hocmli dolgunliq teleb edir. “Sevilmokciin
golmison” mahnisinda tipik intonasiya yiiksolisi vo sonra “yiiksolisin
saxlanilmas1” isulu, adoton Azorbaycan melodiyalarina dinamika vo oldo
olunanla xiisusi heyranligin uzlagmasinin 6ziinomoaxsuslugunu verir.
Mahnilarin struktur tortibatin1 da niimuna gostormak olar, bunlar ¢ox vaxt
Azarbaycan xalq musiqisinin, demak olar ki, biitiin strukturlarinin manbayas-
ilismo prinsipi izro qurulur.

Coxsaylt vo c¢oxsaxoli mahm janrlarinin, tamasalara musiqinin
mantiqi yaradici naticasi “Golinqayast” operast idi.

Toqdiralayiqdir ki, opera yekdil royo osason “mahni — operadir”.
Burada $.Axundovanin  biitiin yaradiciliq yolu orzindo vosf etdiyi
Azarbaycan qadinlarinin xarakter keyfiyyatlori fokusdaki kimi toplandi.

Opera U.Haciboyli mugam operalarmin ononslorini dirgoldir. Lakin
mugam epizodlart vo mahmi ndomrolori ilo yanasi, mugam regitasiyasini
tipik opera intonasiyasi ilo iizvi sintez edon regitasiya orijinalliq gotirir.
Bir-birindon 6z mansoyino goro forqlonan iki deklamasiya prinsiplorinin
belo birlogmosi tislub miixtolifliyi elementini daxil etmir, oksino, operani
tabii olaraq cox qatlara boliir, onun dramaturgiyasini  horokoto gotirir.

Sair B.Vahabzads “Galin qayas1” operas1 haqqinda deyib: “O, laylay
kimi tiroys yaxindir...”.
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Bastokar Saofige Axundova haqqinda

R. Mammadova
About the composer Shafiga Akhundova

Key words: composer, song, opera, lyrics, image.

Some features of the composer Shafiga Akhundova’s style are
considered in this article. The lyricism in her creation is accentuated. So,
lyrical images are closely connected with images of Azerbaijan women.

Sh. Akhundova’s vocal creation distinguishes the diversity of images.
The classical style is reflected on mugham opera of the composer “Galin

gayasy’.

P. MamenoBa
O xomnosurope lHlagure Axynnosoii

KiroueBblie ¢j1oBa: KOMIIO3UTOD, IIECHS, OIIEpPa, TUPUKA, 00pas3.

B naHHON cTaThe paccMaTpUBAIOTCS HEKOTOPBIE YEPThl CTUIIA
kommosutopa lladuru-xanym AxynmoBoi. IloguepkuBaercss TUpU3M B ee
TBOpuecTBe. Tak, Jaupuyeckue o0pa3bl TECHO CBs3aHbl C o0Opa3amu
azepOalipkaHCKUX o KeHIIUMH. BokanpHoe TBopuectBo II.AxyHnoBoit
oTaMyYaeT MHorooOpasue o0pazoB. Kiaccuueckuil CTuiab OTpaswics Ha
MyTaMHOM orepe KOMITO3UTOpA «Galin gayasi».
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MODONIYYOTIN INKISAFINDA AZORBAYCAN — ALMANIYA
MODONI OLAQOLORI VO MORHOLOLORI

Xiilasa: Azorbaycan-Almaniya olagolorinin tarixi koklori holo XV
osrdon baglamigdir. Miasir Azorbaycan modoniyyatinin  xarakterik
xlisusiyyati onun yiiksok intellektualligi vo potensialinin olmasi, homginin,
humanistliyidir. ~ Alman-Azarbaycan olagolorinin  inkisaf  potensiali
kulturologiya sahosindon yan kec¢o bilmoz. Azorbaycani  Almaniyada
toronniim edon modoaniyyat do burada bdyiik rol oynayir. Intensiv tomaslar
vo six omokdasligla sociyyslonon humanitar olagolor iki 6lko arasinda
comiyyatlorarast miinasibotlorin  sixligindan xabor verir. Azorbaycanin
modoniyyatinin, ononolorinin, incasonatinin, musiqisinin  vo matbaxinin
Almaniyada toblig edilmasi, modoni miibadilonin togviq olunmasi vo yerli
ohali ilo tomaslarin intensivlosdirilmasi magsadilo miitomadi olaraq todbirlor
toskil edilir.

Acar sozlor: Tomaslarin intensivlosdirilmasi; miitoraqqi ideologiya;
modani miibadilo; moadeni irs; humanitar olagalor yiiksok intellektualliq.

Miiasir Azorbaycan modoniyyatinin xarakterik xiisusiyyati onun
yiiksok intellektualli§i vo potensialinin olmasi, homginin, humanistliyidir.
Alman-Azarbaycan slagolorinin inkisaf potensiali kulturologiya sahasindon
yan kec¢o bilmoz. Kulturoloji baximdan eyni movqge ilo yanasmalar: holo
gadim dovrdon bu iki xalqa xas olan adot-ononslordon xaber verir.
Azarbaycanin qadim tarixi va ananalori ilo maraqlanan almanlar gordiiklorini
vo esitdiklorini soydaslarina Avropa xalqlarina ¢atdirmislar. Almaniyanin
Azorbaycan madoniyyatine, musiqi sanating, incosonating baglilig vo maragi
osason son dovrlords 6z oksini tapir. [2.5.245] Lakin Azorbaycanda insanlar
arasinda bas veran inkisafin va dovlet quruculugunun potensial imkanlarinin
realizasi togkilati, maliyys vo diinyaya baxis xarakterli obyektiv vo subyektiv
cotinliklorlo  baglidir. Miiteroqqi  ideologiya insanin daxili diinya
gorliniisiiniin vo oqlinin doyismosi naticosindo comiyyatdo sosial —modoni
tokamiils tokan verir. Elmi aragdirmalar, Azarbaycan1 Almaniyada toronniim
edon madoniyyat do burada boyiik rol oynayir. Morkozi Asiya, ABS,
Avropa, Fransa,Yaponiya vo mugamin doyorini bilon Irana da siibut
etmisdir ki, Azorbaycanin mugamlar1 vo xalq musiqisi obodiyasardi,
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Madaniyyatin inkisafinda Azarbaycan — Almaniya madaoni slagoalari vo morhalslori

imumbosoridir. Mugam Azorbaycanda on yiiksok vo miirokkob vokal
sonotidir. Son zamanlar Qorb 6lko musiqisevarlorinin  Sorg-Qorb
kontekstindo daha ¢ox mugam-caz sintezina istiinlik vermaloridir. Mugam
sonotino son zamanlar diqqgotin Qarb sonot adamlar1 torofindon artmasi vo
YUNESKO- nun dostoyi ilo Bakida  donizkenar1 parkda “Mugam”
morkozinin tikilmasi sonoto verilon qiymot, golocok nosilloro ormogandir.
Azorbaycan-Almaniya olagolorinin tarixi koklori holo XV asrden
baslamigdir. Azorbaycan modoniyyatindo 6z yerini tutmus Organ musiqisi
ononolori do almanlar torafindon qoyulmusdur. Axen sohorinds (Almaniya)
YUNESKO miikafat1 almis ilk azorbaycanli mohz Alim Qasimov olmusdur.
Digor homyerlimiz, bostokar Firongiz ©Olizado artiq coxdan Avropa vo
Almaniya dinloyicilorinin rogbatini qazanmisdir. [1.s.45-50]

Almaniya-Azarbaycan olagolorinin  novbati  sohifalori XX osrin
avvalloring tosadiif edir. Bu olaqgs ilk 6nco, azarbaycanlilarin Almaniyada vo
almanlarin Azaorbaycanda faaliyyati ilo baghdir. Azarbaycanin dovlat bascisi
olmus Heydor Oliyevin Almaniyaya ilk rosmi sofori 1996 c1 ilin iyul ayimna
tosadiif edir. Almaniya vo alman xalqi ilo Azarbaycan xalq1 arasinda madoni
miinasibotlorin  inkisafinda yeni iifliglor ac¢ilir. Alman-Azaorbaycan
omokdashiginin yarim osr bundan 6nco qoyulmus ononosinin yeni dovril
miasir dovrdo do inkisaf etmokdadir. [3.5.39-44] Maodoni irsin tabligi do
xalqlarimiz arasindaki modani slagoalorin inkisafina imkan verir.Insanligin vo
comiyyatin inkisafinin, dovlst quruculugunun va idarsetmonin universal elmi
nozori asast kimi modoaniyyatin inkisaf rolunu diqqoto alaraq, moadoniyyot
tohsilin vo elmin qarsiligh inkisafina sorait yaratmaq lazimdir. Elm va
modaniyyot sahasinds Alman-Azarbaycan xalqlar1 arasinda
miinasibatlorin vo dostlugun moéhkomlonmoasi  yoniinde  hor iki xalqn
alimlorinin omayi ¢oxdur. 1989-cu ildon baslayaraq bu giino goadoar pille-pillo
ucalan Alman-Azorbaycan Comiyyatinin foaliyyoti bdyiik  salnamoyo
cevrilib. Bu miiddat orzindo miixtalif c¢otinlikloras baxmayaraq, comiyyatin
foallar1 6z 1ideyalarinin ger¢oklosmosi namino fodakarliq gostororak,
Almaniya — Azaorbaycan dostluq olagolorini inkisaf etdirmoys nail olublar.
1991-ci ildo Kolndo Azerbaycan modoniyyst morkoezinin acilist zamani
soydaslarimizla yanasi, Tiirkiyo konsullugunun omokdaslar1 da istirak
edirdilor. [5.5.50-54]

2008 ci il Almaniyada madeniyyat ilina hazirlig magsadi ilo ¢okilmis
sonadli  film hor iki 6lkenin miixtolif saholorde bagliligindan vo davamli
omoakdasliq, dostluguna hasr olunmusdur. Azarbaycan madeniyystinin tarixi-
madoni  abidslarini, turizm potensialin1 canlandiran kitab vo bukletlorin
alman dilindo ¢ap olunub ononovi olaraq Berlin Diinya Turizm sorgisindo
togdimat: iki 6lke arasinda turizm miibadilesi mévzusunda va is birliyinin
osas amillorindondir. [6.s.1]
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Muzeylor arasinda miibadilo son zamanlar daha da  inkisaf
etmokdadir. Belo ki, Maynts sohor Qutenberq muzeyindo saxlanilan
Azorbaycan xalgalarinin  fars sonotkarliq niimunosi adi altinda
saxlanilmasindan farqli olaraq, Berlin Diinya xalglar1 Incosonat Muzeyindo
saxlanilan xalga, kilim, godim geyimlor, papaqlar, on osasda sodofdon
diizoldilmis, tar, kamanga, qaval vo s. alotlor Azorbaycan incilori kimi
Almaniyada qorunub saxlanmaqdadir. [4.5.67]

XX oasrin sonu XXI osrin avvallorinde Almaniyada yaranmis
Azorbaycan modoniyyati morkozlori vo comiyyatlori noinki modoniyyatin,
onanolorin qorunub saxlanilmasinda, homg¢inin, Almaniya vo Azorbaycan
xalglar1 arasinda dostluq miinasibatlorinin inkisafinda boyiik rol oynayir.
Bundan basqa 2014-cii ilin mart aymnin 12-do Azorbaycan Respublikasinin
Prezidenti Ilham Bliyevin “Azarbaycan Respublikast Hokumoti vo Almaniya
Federativ Respublikast Hokumati arasinda maliyys omokdasligi haqqinda”
Sazisin tosdiq edilmasi barado Azarbaycan Respublikasinin Qanunu tosdiq
etmosi iki 6lko arasinda slagalorin daha bir istigamat {izra irslilomasing tokan
vermisdir. Almaniya Avropa vo diinya 6lkolori arasinda kifayyot qador siyasi
niifuza vo giiclii iqtisadiyyata sahib olan 6lkolordon biridir. Bu baximdan
Almaniya ilo iqtisadi, siyasi vo madoni olagoalorin inkisafi homiso
Azorbaycanin maraq dairasinds olub. “Berlin-Baki1” Qalereyas1 Almaniyada
foaliyyot gostorir. Qalereya torofindon miitomadi olaraq Berlin sohorindo
Azorbaycan vo Almaniyanin incasonst xadimlorindon ibarot rosm, foto vo
heykoltorasliq sorgilori kegirilir. [6.s.1]

Azarbaycanin madoniyyatinin, ononalarinin, incesonatinin, musiqisinin
vo moatboxinin Almaniyada toblig edilmesi, modoni miibadilonin tosviq
olunmast vo vyerli ohali ilo tomaslarin intensivlosdirilmosi mogsadilo
miitomadi olaraq todbirlor togkil edilir. Bu xiisusda Almaniyada “Azarbaycan
[i” ¢orgivesindo Almaniyanin 12 soharindo 100-dok miixtolif sopkili
todbirlor togkil edilmis, Azorbaycanda Almaniya modoniyyst hoftolori
kecirilmisdir. Miixtolif dovrlords Almaniyanin Miinhen, Stutqgart, Koln,
Hamburq, Hannover, Diisseldorf, Drezden, Frankfurt vo digor sohorlorindo
Azaorbaycan  modoniyyst axsamlart  bag  tutmusdur.  Azorbaycan
Respublikasinin Prezidenti torofindon “Conubi Qafqaz regionunda alman
moskanlorinin  salmmasinin 200 illiyi hagqinda” 30 avqust 2016-c1 il
tarixindo Soroncam imzalanmisdir. Soziligedon Soroncama miivafiq olaraq,
Conubi Qafgaz regionunda alman moaskonlorinin salinmasmin 200 illiyi
Azorbaycanda vo Almaniyada genis sokildo qeyd olunmus, Baki, Berlin vo
digor soharlordo bu tarixi hadisoyo hosr olunmus c¢oxsayli todbirlor togkil
edilmisdir.

Olkomizin zongin modoniyyatinin vo modeni turizm potensialinin
Almaniyada togviq vo toblig olunmasi magsadilo 6lkomiz hor il kecirilon
Frankfurt Kitab Sorgisinds vo “ITB Berlin” beynolxalq turizm sargisindo 6z
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milli stendi ilo istirak edir. Umumiyyotlo, intensiv tomaslar vo six
omokdasligla sociyyolonon humanitar olagolor iki 06lko arasinda
comiyyetlorarast miinasibatlorin sixligindan xabor verir. Bu da 0z
novbosindo Azorbaycan vo Almaniyanin qarsiligli maraqlara sdykonon
dovlat siyasati ilo yanasi, xalglarimizin 200 illik imumi tarixine sdykenir.
Moalum oldugu kimi, Azarbaycan 19-cu asrdo 6lkomizo k¢ etmis almanlarin
sevimli vatoni olub vo onlar burada yiiksok qonaqparvarlik vo tolerantligla
qarsilaniblar. Olkomizdoki alman irsi bu giin dévlet soviyyesinde qorunur vo
tosviq edilir. Prezident Ilham Oliyevin soroncami ilo Azorbaycanda alman
moskonlorinin yaradilmasinin 200 illik yubileyi hor iki Olkodo yiiksok
saviyyado geyd edilib. Birgo tarix dovlotlorimiz arasinda six alagolor {igiin
mohkom baza yaradir vo heg do tosadiifi deyil ki, intensiv tomaslar vo six
omokdasligla sociyyslonon humanitar olagolor iki 06lke arasinda
comiyyatlorarast miinasibotlorin sixligindan xobor verir. Azorbaycanin
regionda tam miistaqil siyasot aparan, regionun diinya bazarina yolunu agan,
diinyanin nohong enerji sirkstlori ilo ugurlu omokdasliq edon, diinya
Olkolorinin etimadin1 qazanan, beynolxalq omokdasliq iiclin regional
infrastrukturun yaradilmasinda baslica rol oynayan miihiim dovlot olmasi
Almaniyanin da Olkomizlo olagoloro maraq gostormasini sartlondiron
amillordir. Azorbaycanin modoni turizm potensialindan iroli golorak, alman
turistlorinin 6lkomizs axinin dofslorle artirila bilmasi {igiin boyiik imkanlar
var. Bu mogsadlo 6lkomizin zongin modoniyystinin vo modoni turizm
potensialinin Almaniyada tosviq vo tobligi foal surotdo hoyata kegirilir,
6lkomiz Almaniyada kegirilon “ITB Berlin”, “Domotex” va “IMEX” kimi
nifuzlu beynolxalq turizm sorgilorindo milli  stendi ilo istirak
edir.Umumiyyotlo, gqeyd olunmalidir ki, Almaniya Oziiniin miixtolif
saholordo niifuzlu beynolxalq sorgilori ilo mashurdur. Qeyd etdiyim turizm
sorgilorindon olavo burada “Beynolxalq Yasil Hofto”, “Fruit Logistica”,
“Anuga”, “ProWein”, “Frankfurt Kitab Sorgisi” kimi diinya sohratli todbirlor
kecirilir. Homin todbirlordo daimi istirakimizla Olkomizin Almaniyada
tanidilmas1 istigamstinds addimlamis oluruq.Tebii ki, Avroviziya Mahni
Miisabiqosi, Avropa Oyunlari, Formula 1, Avroliga finali vo sair kimi
yiiksok soviyyoli beynolxalq todbirlorin  Slkomizdo yiiksok soviyyado
kegirilmasi Azorbaycanin bir soyahot Olkosi kimi xarici 6lkolora havaslo
sofor edon almanlar arasinda tanidilmasina 6z téhfasini verir. Eyni zamanda
xalqlarimiz arasindaki tarixi olagolor vo 6lkomizde mdvcud olan vo qorunan
alman irsi do alman turistlorin Azorbaycana maragini stimullasdiran
mosalolordir. Bunu nozors alaraq, biz 200 illik imumi tariximizi, almanlarin
Azaorbaycanda uzun miiddot tolerant miihitdo yasamasi, Glkenin siyasi,
iqtisadi vo madani hayatinda yaxindan istirak etmasi, 1918-ci ildo cagirilmis
parlamentds 6z deputati ils tomsil olunmasi, vaxtilo Baki soharinin baladiyya
sadrinin alman olmasi, Baki vo regionlarda alman madoniyyatine aid onlarla
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tarixi abidonin movcudlugu faktlarinin alman ictimaiyyatino tanitdirilmasi
licin soylor gostoririk. Conubi Qafqazda mdvcud olan tarixi alman
moskonlorindon  kegon  Thbilisi-Baki  turizm  marsrutu  layihasinin
reallasdirilmasi da Azorbaycana daha ¢ox alman turistin colb olunmasi ii¢iin
yaxs1 baza yaradir.
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Azerbaijani and German cultural relations and stages in the
development of culture

Key words: Intensification of contacts, progressive ideology, cultural
exchange, cultural heritage, humanitarian relations, high intellectuality

The historical roots of Azerbaijani and German relations date back to
the 15" century. A characteristic feature of modern Azerbaijani culture is its
high intellectuality and potential, as well as its humanism. The development
potential of German and Azerbaijani relations cannot be passed by the field
of culturology. The culture that glorifies Azerbaijan in Germany also plays a
great role here. Intensive contacts and humanitarian relationships, which are
characterized by close cooperation, show the intensity of intercommunal
relations between the two countries. Events are regularly organized to
promote Azerbaijani culture, traditions, art, music and cuisine in Germany,
to agitate cultural exchange and to intensify contacts with the local
population.
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I'oabunn Ksazumu

A3ep0aiiIzkaHO — TepPMAHCKHeE KYJIbTYPHbIE CBSI3M U 3TaNbl B
Pa3BUTHH KYJIbTYpPbI

KiroueBpie ciaoBa: IIHTEHCHBHOCTb KOHTAKTOB; IIPOTPECCHUBHAA
UJCOJIOrUsl; KYJIbTYpHbII OOMEH; KYJIbTYpPHOE Hacleque; I'yMaHUTapHbIE
CBSI3M; BBICOKAsI HHTEIUIEKTYaIbHOCTb.

HcTopuueckue KopHU azepOailpkaHO-TEPMAHCKUX CBS3EH 3apOJMIINCh
eme B XV Beke. XapakTepHOM  OCOOCHHOCTBIO  COBPEMEHHOM
azepOalKaHCKOW KyJIbTYphl SIBJSIETCSI €€ BBICOKAsi MHTEIUIEKTYaJIbHOCTh U
HOTEHIMAJ, a Takke TryMmaHusM. [loTeHuuman pas3Butus azepOaiixaHo-
TepMAHCKHX CBs3€ HE MOXET He 3aTPOHYTh cdepy KyIbTYPOJIOTHH.
bonburyro ponp 34€Ch MIpaeT U Ta KyJlbTypa, KOTOpas IpOCIAaBISET
Azepbaiixkan B ['epmanun. ['ymaHuTapHBIE CBSI3M, XapaKTEPU3YIOLIUECS
MHTCHCUBHBIMU KOHTaKTaMu u TECHBIM COTPYJHUYECTBOM,
CBHJICTEIBCTBYIOT O TECHOM B3aUMOJEHUCTBUM MEXAY IBYMS CTpaHaMHU.
PerynspHo opraHu3syroTCsi MEPONPHUATHS B LEISAX NpONAraHabl KyJIbTYpBI,
TpaJuLU{, MCKYCCTBA, MY3bIKM M KyxXHU A3sepOaiikaHa B ['epmanuu,
HOOILPEHUsT KYJIbTYPHOTO OOMEHAa M HWHTEHCU(UKAIMM KOHTAKTOB C
MECTHBIM HACEJICHUEM.
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AZORBAYCAN-ALMANIYA ARASINDA TOHSIL VO ELM
SAHOSINDO QARSILIQLIi 9OMOKDASLIGIN OHOMIYYOTI

Xiilasa: Tohsil madaniyyatin inkisafinda strateji shamiyyat dasiyir.
EIm vo tohsilin inkisaf etdirilmosi, inkisaf etmis Olkoalorin bu sahoadoki
naailiyyatlorindon va tocriibasindon istifado olunmasi miistaqil Azarbaycanin
tohsil sahasinda hoyata kegirdiyi siyasotin miihiim torkib hissasini toskil edir.
Azarbaycan-Almaniya tohsil, elmi olagslorino goldikds iso bu slagslarin
tarixi XX osrin ovallorino tosadiif edir. Moagalodo Azoarbaycan-Almaniya
tohsil  olagalorindon, bu  olagalorin  inkisafinda  toloba-miiallim
miibadilasindon, Azorbaycanla Almaniya arasinda hoyata kegirilon elmi
omokdasligdan bahs edilir. Eyni zamanda tohsil sahasinds Azarbaycan ilo
Almaniya arasinda olagalordo on bdyik program olan TEMPUS
layihasindon,  Alman  Akademik  Miibadilo  Xidmatinin(DAAD)
foaaliyyatindon s6hbat agilir.
Acar sozlar: Azorbaycan, Almaniya, tohsil slagslori, elmi omokdasliq,
tolobo

Almaniya ideyalar 6lkosidir. Burada tohsils, elma vo elmi todqiqatlara
hor zaman xiisusi diggat olub. Olkenin demak olar ki, hor bir iri sohorindo ali
tohsil miiassisosi movcuddur. Tohsil sistemi morkozlogsmis qaydada idars
olunmur. Federal torpaglarin hor birinin miivafiq idaroetmo strukturlar
foaliyyot gostorir. Bu sobabdon 6lkonin miixtalif oyalstlorinds tohsilalma
sortlori vo tohsil proqramlart osasinda forglor moévcuddur. Qloballasma
Almaniyanin elmi vo ali tohsili qarsisinda yeni tolablor qoydu. Miivafiq
islahatlar noticosindo universitetlor ali tohsil sistemini yeni beynalxalq
toloblore uygunlasdirmaga basladi. Buraya ¢oxpillali tohsil sistemi (bakalavr
vo magistratura), ali tohsilin 6denisli olmasi, qabul testlori, universitetlor ilo
strateji torofdashigin giiclondirilmosi aid edils bilor. Biitiin bunlarin sayassinds
ali tohsil miiassisalori bdyiik doyisikliklors moruz qaldi.[1, s.130-131]

Azorbaycanda da madoniyyotin vo comiyyatin inkisafinin, dovlot
quruculugunun vo idaroetmonin elmi-nozori osast kimi, tohsilin vo elmin
inkisafina xiisusi diqqgot yetirilir. ElIm vo tohsilin inkisaf etdirilmasi, inkisaf
etmis Olkolorin bu sahodoki noailiyyatlorindon vo tocriibasindon istifado
olunmasi miistaqil Azarbaycanin tohsil sahasinds hoyata kecirdiyi siyasotin
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miihiim torkib hissosini togkil edir. Bu giin o 6lkolor inkisaf edir ki, orada
tohsilin soviyyasi ¢ox yliksok olmaqgla yanasi, elmin biitiin saholori {lizro
beyin morkozlori, laboratoriyalar foaliyyst gosterir vo diinyanin hor
torofindon istedadli elm adamlarini bu morkozlords comloyirlor. Azorbaycan-
Almaniya tohsil slagalaring goldikds ise bu alagolerin tarixi kegon yiizilliyin
ovollaring tosadiif edir. Bu alago ilk 6nco azorbaycanlilarin Almaniyada vo
almanlarin Azorbaycanda foaliyyetilo baghidir. Belo ki, Leypsiq morkozi
dovlat kitabxanasinin molumatina asason, halo 1913-cii ildon baslayaraq bu
giing kimi kitabxanaya Azarbaycan haqqinda yazilmis miixtalif kitablar daxil
olmusdur. Bu kitablar osason almanlar torofindon yazilmisdir. Ik demokratik
respublikamiz ADR yarananda Avropa olkslorine 100, Almaniyaya iso
toxminon 50 noforo yaxin tolobo tohsil almaga gondorilmisdir. Almaniyada
tohsil alan tolobalorin taleyi miixtolif ciir noticolonmisdir. Azorbaycanl
tolabalor asason Almaniyanin godim universitetlorindo-Frayberq Dag-Madon
Akademiyasinda, Miinhendo, Hamburqda tohsil almislar. Azorbaycanl
tolobolorin  Almaniyada tohsil almalari iiglin asas komoklik 1920-ci ilds
Almaniya hokumsatinin Tbilisidoki konsulu olmus Ulrix Rausgeir torofindon
gostarilib. [1, s.127]

Azorbaycan dovlot miistoqilliyini  yenidon gazandigdan sonra
tolabalorimiz Stutqart, Kdln, Berlin, Bonn, Haydenberq, Hamburq vo digor
universtetlordo tohsil alir, elmi tocriilba kegir, Almaniyada Azorbaycan
diasporunun formalagmasinda istirak edir, Azorbaycan modoniyyatini
avropalilara ¢atdirmaq tiglin mixtalif sopkili todbirlor togkil edirlor. Miiasir
dovrde azorbaycanl alimlor Stutqart, Miinhen, Frayberq, Rostok sohorlorinin
tohsil ocaqglarinda elmi yaradiciliq vo tohsil sahasindo bilik vo tocriibalorini
davam etdirirlor. Azorbaycanin taninmis alimlori alman homkarlart ilo
birlikdo konfranslarda ¢ixislar edir, kitablar nogr etdirirlor. Azorbaycan Dillor
Universtetindo alman dil¢ilik vo elmi morkazlori ilo daima olage saxlayan
miallimlor isloyirlor. Bu sopkido elmi praktiki konfranslar vo kegirilon
miihazirolor Azorbaycan vo Almaniya arasindaki qarsilighh miinasibatlorin
inkisafinda boytik rol oynayir. [1, s.129]

Orta vo ali moktablorin miisllimlori, aspirantlari, talobalor Almaniyanin
elmi todris morkozlorinds peso tocriibalorini artirir, alman madoniyyati, tarixi
abidolori, adabiyyati ilo yaxindan tanis olurlar. Azorbaycanda calisan alman
dili miiallimlori 6z ndvbasinds Almaniyanin bir ¢ox institutlarindan davet
alaraq, institutun todris prosesindo istirak etmok imkani qazanir vo alman
todris iisulu ilo tanis olurlar. Homginin pesokarliq saviyyelarini artirirlar.
Almaniyada olduglar1 miiddotde soydaslarimiza olan miinasibot miiasir
dovrdo xalglarimiz arasinda qarsiliqhh olagslorin inkisafinda bdyiik rol
oynayrr. Bu da Alman xalqi ilo Azorbaycan xalqi arasinda madoni
miinasibatlorin inkisafina xidmot edir. [1, s. 135-136]
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Tohsil sahosindo Azorbaycan ilo Almaniya arasinda olagolordo on
boyiik program TEMPUS layihoesidir. TEMPUS programi Avropa Ittifagmin
(Al) ayirdig1 grantlar hesabina hoyata kegirilon layihodir. Programin osas
torofdas1 Koln Totbiqi Elmlor Universitetidir. Maliyyslosdirmonin do 30 %-
ni AFR hokumaoti 6doyir. Azorbaycan TEMPUS proqramina 1993-cii ildon
Azorbaycan  Texniki  Universitetinin  elektrotexnika  fakiiltosindo
buraxilislarin sorti olaraq Qarbi Avropa tohsil sistemino (bakalavr, magistr)
kecirilmasi ilo qosulmusdur. Bu layihoys qosulmaqda asas mogsad todrisin
keyfiyyatinin Al standartlarina uygunlasdirilmasi, Qorb ali moktablori ilo
omokdasliq vo Al-don maliyys yardimi almagla maddi-texniki bazam
miasirlogdirorok golocokdo Azorbaycan miiossisolorinin ixtisaslagmasina
Qorb Olgiilorini totbiq etmok olmusdur. TEMPUS programi ¢orgivasindo
torofdas universitetlorlo birlikdo c¢oxtorofli layiholor hoyata kegirilmisdir.
Prezident ilham Oliyevin AFR-5 2004-cii ildo sofori zaman1 Azorbaycan
Comiyyatlorinin sodrlori ilo goriisiinde Koln Universitetinin professoru Rza
Talibi Doryani bildirmisdir ki, 1992-ci ildon Koéln vo Azorbaycan
universitetlori arasinda olagelondiricidir. Kéln Universiteti Al-don aldig
grant layihosi ¢arcivosindo 2001-2003-cii illor orzindo Azorbaycandan 38,
2003-cii ildon 2005-ci ilo qoder iso Baki, Sumgayit vo Mingacevirds
yerlogon 4 universitetdon 117 dosent Almaniyaya golorok Avropa
standartlarini, tadris planlarin1 6yronmis, tacriiba kegmislor. Almaniyanin 17
alimi iso Bakiya gondorilmis vo onlar seminarlar toskil etmis, miihazirolor
oxumuslar. [6, s.135]

Alman xalqu ilo Azeorbaycan xalqu arasinda qarsiligli modeni
miinasibatlorin inkisafi vo koordinasiyasinda vacib rollardan birini, iki xalqin
manovi va tarixi yaxinlagmasi missiyasini hayata kegiron Alman-Azarbaycan
Comiyyati aparir. Almaniyada Azarbaycan dilini 6yronmok istoyon almanlar
vo digor xarici tolobolor Berlin Universitetinin Tiirkologiya fakiiltosindo
tohsil alirlar. Azoarbaycana ayliq kurslara dinloyici kimi gondarilon tolobalor
Alman-Azarbaycan Comiyyatinin xotti ilo hor iki xalqin tarixi-modoni vo
odobi olagalari haqgqinda genis molumat alirlar.

Alman-Azorbaycan omokdagliginin  osas  istiqgamotlorindon  biri
Azorbaycanda alman dilinin dyronilmasidir. Azorbaycanda alman dilinin
Oyronilmasi moktob proqramlarinda digor dillorlo yanasi qismen do olsa
aparilir. Qeyd edok ki, bu giin do azorbaycanlilarin tohsil almaq iigiin iz
tutduqlar1 6lkelorin ilk sirasinda Almaniya durur. Almaniya har il bu 6lkads
tohsil almaq istoyon azorbaycanli toloboloro vo tocriibo kegmok iigilin
miiraciat edon alimlore toqatidlor ayirir. Bu monada AFR-in Azaerbaycandaki
sofirliyi vo Almaniyanin Tbilisi sohorinds acdigr V.Hote adina Xarici Dillor
Institutunun tosebbiisii ilo Baki sohorinds isloyan alman dili miiollimlorinin
pedaqoji-metodiki hazirligini zonginlogdirmak ii¢lin seminarlar kegirilir. [3]
Bakida Azaorbaycan-Alman Dili Miisllimlor Birliyi 1999-cu ildon foaliyyot
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gostorir. Bu birlik Diinya Alman Dili Miisllimlor Birliyinin iizviidiir.
Azorbaycan Respublikasi ilo AFR arasinda elm va tohsil sahasindo olagolorin
intensiv xarakter almasinda Azorbaycan Respublikasinin sabiq tohsil naziri
M.Moardanovun 2003-cii ildo Almaniyaya rosmi sofori boyiik rol oynamisdir.
Almaniya Federal Tohsil Nazirliyi vo Akademik Miibadilo Xidmatinin
(DAAD) davati ilo 2003-cii il mayin 16-da bas tutan bu soforde moqsad iki
Olko arasinda tohsil vo elm sahosindo qarsiligli faydali omokdasligin
genislondirilmasi, yeni alagalorin qurulmasi olmusdur. [2]

Azorbaycanin Almaniya ilo tohsil olagolorinin boyiik hissasi Alman
Akademik Miibadilo Xidmotinin (DAAD) foaliyyoti ilo baghdir. Bu
togkilatin proqramlart alman dilinin Oyronilmosi vo tolobolor {igiin
Almaniyada yay moktablorindon baglamis ali maktoblorin akademik heyati
va elmi-todqigat iscilorinin Almaniyada elmi tocriibs vo todqigat aparmasina
gador coxprofilli programlar1 ohato edir. DAAD-1n asas magsadi Almaniya
ilo torofdas Olkolor arasinda akademik miinasibotlorin inkisaf etdirilmosidir.
Holo oOton osrin  60-c1 illorindon Azorbaycanla tolobs miibadilosi
programlarin1 hoyata kegiron DAAD hazirda Dovlot Programina osason
azorbaycanli gonclorin Almaniya universitetlorinds tohsilinin toskilat¢isidir.
[7]

Azorbaycanla Almaniya arasinda elmi olaqgolor do siirotlo inkisaf
etdirilir. Elmi olagolorin inkisafinda elmi konfranslarin, simpoziumlarin
kecirilmosinin bdyiik ohomiyyeoti vardir. 2000-ci ilin aprel aymin 17-ds
Azorbaycanda "Almaniya gilinlori" ¢orcivesinde “Kapelhaus” Alman-
Azorbaycan ~ Modoniyyst  Morkozindo  “Almanlar  Azorbaycanda”
movzusunda miithazirs oxunmusdur. [6,s.137] Gottingen sohorinds yerloson
MDB dévlatlorindo yasayan almanlarin tarixini dyronon Arasdirma Institutu
Bakida Azorbaycan Milli FElmlor Akademiyasinin Arxeologiya vo
Etnografiya Inistitutu, 24-25 sentyabr 2001-ci il tarixlorinds iso Bakida Qarb
Universiteti, Almaniyasiinasliq vo Sorqi Avropa Todgiqatlar1 Institutu
(Gottingen), Avropada Almaniya Modoniyyot Morkozi vo Almaniyanin
Olkomizdoaki sofirliyi ilo birlikds “Almanlar Conubi Qafgazin sohor hoyatinda
1918-1920-ci illora godor” movzusunda ikigilinliik beynslxalq elmi praktik
konfrans ke¢irmisdir.[8] Azorbaycan Respublikasinin Ekologiya vo Tobii
Sarvatlor Nazirliyi vo Almaniyanin Mixael Zukkov adina Tebisti Miihafizo
Fondunun birgs toskilat¢iligr ilo 2002-ci ildo “Azarbaycanin milli-madani va
tobii irsinin qorunub saxlanilmasi - Milli parklar proqrami” moévzusunda
birgo beynolxalq konfrans kecirilmisdir. [4, s.7-8] Milli parklar programinin
hoayata kecirilmosi Azorbaycanin tabii irsinin qorunub saxlanilmasina xidmot
edir. 27-28 mart 2008-ci il tarixlorindo Berlin-Brandenburq Elmlor
Akademiyasinda Almaniyada “Azerbaycan ili” ¢arcivesindo “Azaorbaycan
dinamik inkisafda” movzusunda simpozium kegirilmisdir. [8]
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Almaniya ilo tohsil sahasindo omokdasliq alagolarinin tomali halo sovet
dovriindo qoyulsa da son illor bu olagalorin genislondirilmasi {igiin sorait
daha da yaxsilasmis, garsilighh olago vo goriislor daha intensiv xarakter
almigdir. 2009-cu ilin aprelindo Azorbaycan niimayando heyatinin
Almaniyaya sofori, oktyabrinda iso Almaniya ali tohsil is¢ilorinin ¢oxsayli
niimayands heyatinin Azarbaycana safori bunu bir daha tosdiq etdi. 2009-cu
ilin avqustunda Baden-Viirttenberq Torpaginin Bas nazirinin Azorbaycana
rosmi sofori vo 6lka Prezidenti ilo goriisiindon sonra Azarbaycan-Almaniya
tohsil olagoalorinin daha da genislondirilmasi istigamatinds bir sira addimlar
atilmigdir. 25-29 oktyabr 2009-cu il tarixlorindo Azarbaycan niimayondo
heyoti Almaniyada rosmi sofordo olmus, sofor g¢orgivesindo Bonn
Universitetindo "Azorbaycan iqtisadiyyatinda keg¢id morhalasi vo tohsilin
beynolmilsllogmosi (Boloniya prosesi)" mdvzusunda kegirilon beynolxalq
simpoziumda istirak etmislor. Baden-Viirttenberq Torpaginin dévlot katibi
ilo rosmi goriisdo tohsilin ayri-ayr1 sahslorinds bu Torpagdan olan konkret
torofdaslarla - universitetlor, Elm vo Tohsil Nazirliyi, eloco do todqigat
miiassisalori ilo birbasa olagolorin qurulmasi, amokdasliq istigamotlorinin
miloyyonlosdirilmasi vo konkret naticolorin oldo olunmasi {igiin tohsil iizro
miitoxassislordon ibarat birgs ekspert qrupunun yaradilmasi mogsadsuygun
hesab edildi. [7]

Miiasir dovrdo alman kitabxanalarinin Azorbaycan Milli Dovlot
Kitabxanasi ilo elektron sayt vasitosi ilo olagolorinin qurulmasi, kitab
molumatlarinin moarkazlosdirilmis sokilde bir-birilorino yardimi, oxucularin
tolobatin1 6domok iiclin qurduqglarnt islor toqdirslayiqdir. Kitabxanalarda
saxlanilan hom Azarbaycan adobiyyati, hom do alman adobiyyati oxucularin,
alimlorin aragdirmasi {igiin istifadasindo, toraflorin elmi alagalorinin qarsiliql
inkisafinda boylik shomiyyoto malikdir.

Bu giin universitetloring diinyanin biitiin 6lkalorindon bdyiik axin olan
Almaniya ali moktablorinds tohsil alan azorbaycanlilarin sayr son illor
durmadan artmaqdadir. Azorbaycanla Almaniya arasinda inkisaf edon tohsil
olagalorinin noticasidir ki, "2007-2015-ci illordo Azarbaycan gonclorinin
xarici Olkalords tohsili iizro Dovlot Programi" gorgivasinds 120-ys yaxin
azorbaycanli Almaniyanin an niifuzlu universitetlorinds tohsil almaq imkani
gazanmis, artiq onlarin bir ¢oxu ali tohsillorini baga vuraraq yiiksok ixtisasl
miitoxassis kimi  Azorbaycanda c¢alismaqda, O6lko hoyatinin ayri-ayri
saholorinin inkisafina layiqli tohfalor vermokdadir [5].

XXI asr diinya informasiya texnologiyalar1 ilo six bagli olan yeni
kosflor vo tosobbiislor erasidir. Bu giin Almaniya innovasiyali elmin
inkisafinda onciil Olkalordandir. Almaniyada biotexnologiya,
nanotexnologiya, biometrik vo kosmos texnologiyalarinin inkisafi vo
istifadosi  yiiksok  soviyyodadir. Miistaqil dovlet olan  Azarbaycan
Respublikasi isa bu texnologiyalarin 9xz olunmasi va istehsala totbiqi tigiin
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daxili potensiala malik 6lkadir. Bu da 6z ndvbasinds diinyanin elm va tohsil
morkazlorindon hesab edilon Almaniyanin imkanlarindan galocokda
Azorbaycanin daha da somorali istifado edo bilmasi {igiin olverigli sorait
yaradir. Umumiyyatlo, iki 6lko arasinda elm vo tohsil sahasinds amokdasliq
olagalori qloballasan diinyada modoni inteqrasiyaya, sivilizasiyalararasi
dialoga t6hfo vermoklo Azarbaycan vo alman xalglarinin monafeyina xidmaot
etmokdodir.
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Education is of strategic importance in the development of culture. The
development of science and education, the use of the achievements and
experience of developed countries in this field is an important part of the
policy pursued by independent Azerbaijan in the field of education. As for
the Azerbaijani and German educational and scientific relations, the history
of these relations dates back to the early 20" century. The article deals with
the Azerbaijani and German educational relations, student and teacher
exchange in the development of these relations, scientific cooperation
between Azerbaijan and Germany. At the same time, the article states about
the TEMPUS project, which is the largest program in relations between
Azerbaijan and Germany in the field of education, and the activities of the
German Academic Exchange Service (DAAD).

®aprana I'yceitHoBa

BakHoCTh B3aMMHOI0 COTPYIHUYECTBA MexKAY A3epOaiilxkaHoM 1
I'epmanmneii B cepe 00pa3oBaHus U HAYKH

KiaroueBbie cioBa: AsepOaiipkan, ['epmanus, oOpa3oBaTelbHBIC
CBSI3H, HAYyYHOE COTPYAHUYECTBO, CTYAEHT

OO0pa3oBaHre UMEET CTPAaTEernuecKoe 3HAYCHHUE B Pa3BUTHH KYJIbTYpPHI.
PazButne Haykm um 0Opa3oBaHUs, WCIOJIB30BAHUE JOCTIKCHHH W OIBITA
Pa3BUTBIX CTpaH B 3TOM 00JIACTH SBJSETCS BA)KHOM YacThIO MOJUTUKU
He3aBUCHUMOro AsepOaiipkaHa B oOmact oOpa3zoBaHusa. UYTo Kacaercs
azepOaiikaHO-TEPMAHCKUX O0pa30BaTEIbHBIX M HAYYHBIX CBS3€H, TO HX
UCTOpUS BOCXOMUT K Havany XX Beka. B crarbe roBopurca 00
azepOaiipkaHO-TEPMAHCKUX 00pa30BaTENIbHBIX CBA3SX, OOMEHE CTYJEHTAaMHU
U IIPENoaBaTe/sIMU B Pa3BUTHU JTUX CBsS3€H, O HAYYHOM COTPYIHHUUYECTBE
Mmexny AzepOaiikanom u ['epmanueil. B To e BpeMs pedb UJIET O IPOEKTE
TEMPUS, «kpynHueimeit mnporpamme B cdepe 00pa3oBaHUS MEXIy
AzepOaiipkanoM u ['epmaHueid, U O HNEATEIBHOCTH HEMEIKON CIY>KOBI
aKaJIEeMUYECKUX 00MeHOB (DAAD).
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AnHoTamus: «Yepnwiii kBagpat» Kazumupa ManeBuua — Kak

NEPBBIA AKT YMCTOTO TBOPUYECTBA M IIOJIHBIM pa3pblB C MPEIMETHOCTHIO B
UCKYCCTBE. SIBIIAACH CMMBOJIOM OT MCKYCCTBA M JUISl UCKYCCTBA, CETOAHS
YTO-TO M HECTaHIAPTHO TOBOPUT NpO BOWHBI M KatacTpodbr XXI Beka.
I'moGanbHast COBpEMEHHOCTh IMMTACTCS  XYHOXKECTBEHHBIM  BBIpaKEHUEM
[apagurM pa3iuyHbIX PpErMOHANbHBIX KYJIBTYp. 31€Ch OY€Hb 3HAUYUMBbI
0osieBble y3IIbl €BPONENUCKOM KyJIbTYpbl B paspe3e pediexcuil Beaymux
XylOKHUKOB. B 3TOM psagy wuHrepeceH  omnsIT [Iutepa  byra ot
JpaMaTU4YecKol abCTpakMU K  alOKAJMNTUYECKOMY  (UIypaTUBHU3MY.
Oco0oe MecTo B COBPEMEHHOW KyJbType OOpeiau BHU3YyalbHbIE CHUTHAJIbI
TBOpuecTBa AHcenbma Kudepa. XpynkocTe M CypOBOCTb COUETAIOTCS B
€MHOM II0JIe IKCIPECCUH, a TaKKe, CTpaHHbIE (POPMYIIbl KOJIJIEKTUBHOM
namsitd.  KomOunamum  snemeHToB  3urmapa  [losbke — BBI3BIBAIOT
HEIPUBBIYHBIC accouualuu. Tparnueckoe MHUPOOILYILIEHUE B
COBPEMEHHOM KyJIbTYpE MPOJOJIKAET OCTaBaThCS JOJITOCPOYHBIM TPEHIOM,
HECMOTpsl Ha MpeaIaraeMyr0 «CcBOOOJy OT BCEro» B HHTEpIpPETalUH
3urmapa [lonbke u Ipyrux MacTepoB aKkTyaJbHOTO HCKYCCTBA.

KiroueBblie ci1oBa: KyJIbTypa, COBPEMEHHOE HCKYCCTBO, TPAarM4HOCTb,
CHUMBOJI, YMOLIUH, MeTadopa

3BY4MT pazfpaxarolnie Mblciab 'ymaHucra (ubo, renuil PeHeccanca)
Muxkenanmxeno: «He 3Haro, 4ro smydme — 3510 JIM, IPUHOCSIIEE IOJIB3Y,
win 1o0po, mnpuHocsimee Bpea». He coBcemM rymanuct, @. OHrensc
Ipearnonaral, 4To «IIpeICTaBIeHUs 0 A00pe U 3J1€ TaK CUIBHO MEHSUIUCH OT
Hapoja K HapoAy, OT BeKa K BEKY, YTO 4acTO MPSMO NPOTUBOPEUYMIIN OJIHO
IpYroMy». DTOT Te€3UC WLTIOCTPUPYET (MOKET OBbITh) MPU3LIB Marbl YpOaHa
II: «OgyH XpUCTHMAHMH Ja HE BOKET OTHBIHE MPOTHB Apyroro... IlycTs
MPEeKpaTUTCs U yOUNCTBO, U Bpaxaa, U yruereHue..." CIEHApUCT MEepPBOro
BOCHHOI'0 («KpEcTOBOrO») MOXOJa MPOTHB HapoaoB bmmxuero Bocroka.
O6ocHoBa MpaBUIIBHBIN TUIT YOUiicTBa: «/la cTaHYT HbIHE BOMHAMHM T€, KTO
paHblIe SBIISJICS FpabUTENeM, Cpaxalcs MPOTUB OpaTheB M COIIEMEHHUKOB.
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Kro 31€ch ropecteH, Tam ctaner 6orar». «borart», BUAUMO UMEN B BUAY —
nyxoBHOe OoratcTBo. Peubr mambl mpepeiBajach BO3TJacaMd IMMOHMMaHUS
caymareneit: «Tak xoueT bor!».

B «nuane» ecth yIUBUTENBHBIN (parMeHT:

«['exTopa xk, B 6ercre mpecienys, THal AXUUIEC HEIPECTaHHO.

CI10BHO Kak nEc Mo ropaM MOJIOJIOTO TOHUT OJICHS.<...>

CI10BHO BO CHE Y€JIOBEK U3JIOBUTH YEJI0BEKA HE MOXET,

Ceii yOexaTb, a Ipyroil yIOBUTh HANPATAeTCs TIIETHO, —

Tak u repou, HU Cel HE TOTOHUT, HA TOT HE YXOIUT.

Koro-to Moxer pasapaxarb Takas HEONPEIEICHHOCTb «HU CEHl He
JIOTOHUT, HU TOT HE YXOAMUT», B OTIMYME OT YETKUX (HOPMYIMPOBOK IMAIIbI
VYpbana II. TIlooma «Wnmama» — OOWH W3 KIIOUYEBBIX TEKCTOB,
chopmupoBaBIIMX 00pa3bl MbIciel 3moxu PeHeccaHca M ero KyabTyp-
TUTAaHOB. MUKENaH/IKeN0 — HAYUTAHHBIN 4Y€JIOBEK, HECMOTPSA Ha TO, YTO
Obul CKyJIbNTOpOM. B3rusan rna3 ero JlaBujga HENPEKIOHEH K «Bparamy.
IToromy kak JlaBuja «3HaeT», B CMbICIE, 4TO Hano «aenarb». Ho, JaBug —
npopok. Casroil. C Haa-4eIOBEYECKHMM HCTOYHHUKOM HH(pOpMalLHUu.
OcTanbHBIM  (TIPOCTBIM) JIFOASIM Kak ObITh? TeopeTHueckd TUXOTOMHUS
IpearnoyaraeT, 4Yro [JB€ BUAMMO INPOTHUBOPEYMBBIE MCTUHBI MOTYT
COCYIIIECTBOBAaTh OJHOBPEMEHHO B OJHOM MpocTpaHcTBe. JlymieBHas
JUXOTOMHSI MOXET yCyryOuThb IICHUXO-HEBPO3 (MHIMBUAYAJIbHBIH U
oOuiecTBeHHbIl). I[Ipobinema oOTHOCHTENBHOCTH J00pa W 351a Bceraa
BonHOBana yMel. Kcrartu, KapabGaxckas BoliHa 1O MHOTHUM acHeKTaMm
OKa3ajach TECTOM JIBOMHBIX CTaHAAPTOB JJII OKPYKAIOLIUX M YYaCTHUKOB.
OTHOCHUTENBHOCTh TPEAINONAaraeT M 3acTaBisieT COOTHECTHCh C BBIOOPOM
OIOPHOM TOYKH CY)KJIEHUS M TOUKH camoonpeneneHus. «llocraButk Touky»
(B aTOM cMmbicie) — Opemst (4, GonbHO). BosBpaTumcsi K IMOCTaHOBKe
npobiembl, O00O3HAaYeHHOM B  HA3BaHUM  CTAaTbH, B  KOHTEKCTE
COBPEMEHHOCTH.

Hauném c Bompoca: «HYépubiii kBazpat» Kasumupa Manesuya —
cuMBoJI kakoro BpemeHu? [louemy Bcex (moutu) Bo3myiaer Qanbiib? Kak
HEUCKPEHHOCTh, HEECTECTBEHHOCTh, IPUTBOPCTBO, JinueMepue. Hekoropbie
CUMTAIOT, YTO VICKyCCTBO HE MCKIIIOYAET JIKU, HO HE TepIuT (aibiin. XoTs,
B CJy4ae MCKYCCTBa, YMECTHEe HE JIOXKb, a CHenu(HKa XyI0’KECTBEHHOU
peanibHOCTH. BenmomuuMm [orons «MeptBeie aymum» unu «Hocy». 3pa nu
ckazan Ilukacco: «MckyccTBO — J10%Kb, KOTOpasi JieaeT Hac CIIOCOOHBIMU
oco3Hath mpasay»? He B 3stom am 3akmou€H dddekr apxeTuna
«TPUKCTEPA», COBEPLIAIOIIETO NPOTUBONPABHBIE AEUCTBUS WIH, BO BCSIKOM
cllydae, He TOJUMHSIIoIIerocs oomuM npasuiam noseaeHus? IlokazarensHo,
kak Kasumup Manesuu nucain: «VIcKycCTBO OIIpOBEpraer pazyM U NPU3HAET
0e3pasyMHOE YYyBCTBO — HaWTHe, BIOXHOBEHHE, HacTpoeHue. Ho moj
UCKYCCTBOM Ha/I0 NMOHUMATh TaKXe HEOOXOAMMOCTh YEro-To MO3HABATh U
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IPUBOJIUTH XaoC MPUPOABI B TapMOHUYECKHI mopsAnok. HckyccTBo He
UCKIIIOYaeTcs U3 pasyma, Leiecoodpaznoctuy. Ckaszal npo «rapMOHUUYECKUI
HOPSIOK», HO co3fan KapruHy «Uépnsld kBagpar». Kak mnepBbli akr
YUCTOro TBOpUYeCTBa. Kak MOJHBIN pa3pbiB C NPEAMETHOCTBIO B HUCKYCCTBE.
«UépHblli KBazpar» OT HMCKyCCTBAa U JUI1 HCKYCCTBA, CETOAHSA YTO-TO U
HECTaHJAPTHO TOBOPHUT NpO BOWHBI M Kartactpodbl XXI Beka. MHorma
OTBJICUEHHASI aOCTpaKLMsl, B 3aBUCUMOCTH OT KOHTEKCTa BOCIPUATHS,
3JI0BEILEC KOHKPETHA.

3nech Hajmo A00aBUTH, YTO TII0OANTbHAs COBPEMEHHOCTh IHUTAETCS
XYIOKECTBEHHBIM  BBID@XCHMEM  IAPAJUIM Pa3IMYHbIX PETHOHAIBHBIX
KyneTyp. Ha Qone TpamunmonHoi simoHCKoW Trpaduku rpaBiopsl Tagacurd
OHo cMmotpsTes HeoOblyHO. OHM mepenaroT AyX SMoHMM, HO COBCEM IIO-
npyromy. Her M3bICKaHHBIX JIMHUH, TOHKHX HIOAHCOB, OOTaTCTBA I[BETOBOM
raMMbl HIKOJIbI YKHE-3. ECTh reOMEeTpHYHOCTh JIMHUH, OpyTanbHOCTh (hopM,
ACKeTUYHBIN HaOOp IBeTa, MPEXJe BCEro I KOHTpacta. ITO — TO, YTO
BUJUTCS 3pEHHEM. A, 4YyBCTBAaMM OIIYIIAETCA OKCIPECCHs, HAAJIOM,
IeccuMU3M. B otinuune oT rapmonuil Mupa Tpaaunnu, 31ech nepeKuBaHus
SK3UCTCHLIIMM WHIMBHJA IOCIIE MOPakeHUs cTpaHsl BO Bropoil Muposoi
BOiHE ® KaTtacTpo(dpl aroMHBIX OomOapmupoBok. IloTepsHHOCTS,
OIMHOYECTBO, N0XIb. TouHee «UEpHBIM N0XKIAB», COIIACHO HA3BAHUIO
OJIHOM U3 U3BECTHBIX ero rpastop. [lo3xe, pa3Burtas TexHonoruuHas AnoHus
70-p1x 1 80—bIXx — mpeamer 3aBucTu Becero mupa. Ho, Tagacurs OHo Hecér
0onp Aymu M janbiie BOo BpemMeHU. Hu Qopmbl, HU 1[BeTa HE MEHSIOTCS.
Menstoress 00bekThl. KpoBoTowamuii B3risii yepe3 CKyIble CpelacTBa
octaércs. CKymo, HO JEHCTBEHHO. AHAJIOTUYHO MPUIIUITY «Babu — cabuy.

[TpuBenss mpuMep M3 COBPEMEHHOTO HM300pa3HTENBHOTO HCKYCCTBA,
YMECTHO  OOpaTuThCi K  JIpyrod  3HAKOBOM  (Qurype  SIMOHCKOMN
KynbTypbl. Pexxuccép kunemarorpada Takemm Kutano oGpatus BHHUMaHHE
Ha TO, YTO NpPHU HU3YYEHHM MATEeMAaTUKH B IIKOJE — JOCTATOYHO, YTOOBI
OTBETHI IIKOJIBHUKOB COBIAJAIN ¢ MpaBUiIbHBIMUA. CoBIasamu, mpocro. ITo
— ryMmaHuTapHas katactpoda. HezamerHo, Hacuiaue Haja CO3HaAHUEM H
MBILIEHHEM depe3 moaMeHy NoHATHH. Ero ¢uiem «Kykiby OOIBIIMHCTBO
3puTeNed BOCHPUHSAIO KaK HUCTOpUM Mpo J000Bb. CoBnaaeHue J0OBH C
U3bICKAaHHOM KpacoToi scTeTHkH (unbma? bananpHas moaMeHa MOHATHA
«100Bu». 3ampicen KutaHo npo ¢peHOMEH HEMOTHUBHUPOBAHHOTO HACHIIUS.
Heyno6nblit uenoBek u xyaoxHuk, Takemm Kurano. Metadopsl pexuccépa
aKkTyanbHbl. HempenckasyemMocTh W HECOBHAACHUS 4epe3 IOIAMEHBI,
MOCTOSIHHBIE CHYTHUKH TEKYIIEH MEXKIMYHOCTHON, OOILNECTBEHHOM H
MOJINTUYECKON KU3HMU.

Janee, cToUT IpOCMOTpPEeTh OOJIEBBIE Y3JIbI €BPOMEHCKON KYIbTYPHI B
pa3pe3e pediiekcuil BeAyIIMX XYJOKHUKOB. B 3ToM psiny uHTepeceH
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onsIT [Iutepa byra oT apamarmdeckoit abCTpakii K armoKaTHUITHICCKOMY
burypatususmy.

Poxnéuneiii B oOctaHoBke OomO&xek (1940 T1.) aHriamiickoro
npombiiiernoro leddunga, Ilutep Byr He Mor creperb H3 NamsATH
BU3yAJIbHBIC  OLIYIICHWS  OTKJIKOYEHUS  DJIEKTPOIHEPIHH,  3BYKH
OOMOapIUPOBOK, TPEBOTH OT HEHW3BECTHOCTH, OE3qHBI B €ro CHaxX |
KOLIMapax, MepeKMBAHUM pUTMa CMEHbI BOMHBI U Mupa. Jlaxe yepe3 gecsaTh
JeT Mociie OKOHYAaHUSI BOWHBI 00OMOApIMpOBKM OCTAaBWIIM MO BCEMY T'OPOAY
BOPOHKHM M PYMHBI MHOI'OKBAPTUPHBIX JIOMOB B BHUJI€ puBuAeHUN. «HOrM1a
BCE 3aChINaJI0 CHETOM» — BCIOMMHAJ XYI0KHHK, [10CJI€ SMUTPALIMUA CEMbU
B ABcTpasinio. B ero xapTuHax cTajau MPOSIBIATHCSA JKECTOKHE U TEMHbIE
ACTIEKTHI YEJIOBEUECKOW MPUPOJIBI Yepe3 Mei3axu U GUryphl, C TPEBOKHBIM
OIYLICHUEM THUIIMHBI U M30JSUU, CO CIEHAaMU JIOJAEH M MYTaHTOB B
NYCTBIHHBIX Mei3axkax. «Mbl Majo 4eMy y4uMcs, S UMEIO B BUIY, Mbl CEEM
Xaoc, Kak »JTO Jejladd B CpeiHHEe Beka». JIMYHOCTHOE oulynieHue
XyHAOKHUKOM Mu(Da u Tpareauu. Yacto nckyccTBoBeabl cpaBHUBaIN byTa ¢
eBporneiickum  croppeanu3smoMm. He coBcem mno geny. MpadHocTh
MOBECTBOBAaHMUs ObUIa. J30TEPUUYECKUM CHUMBOJU3M, JAa. VHTeHCUBHas
SMOLMOHANBHOCTh, 1a. Ho, He croppeann3Mm. «Ha MeHS NMOBIMSIIO TO, YTO
IPOUCXOJWIO B TO BPEMsS B MHPE HCKYCCTBA, B O0JIaCTH PpENyKIHH,
MUHUMaIM3Ma M JKUBOMMCHU I[BETOBOro mousiss». HaOmroman 3a apyrumuy,
Jenall Mo-CBoemMy. JTo ObUIO paJMKadbHO B KOHTEKCTE MHUHUMAIU3Ma U
KOHLIENITYaJlbHOTO ~ HMCKyccTBa €ro BpeMeHu. Kcratu, HaumHan ¢
F€OMETPUUECKON aOCTpakuMu € JApaMaTHYEeCKUM KOJOPUTOM. 3ajaua,
MOCTaBJIEHHAs! XYJI0’)KHUKOM: «HAOIIOZCHHE 32 MUPOM B LieJoM». Peakius
[Turepa byra mo BocnomuuanusiM ero apyra HopOepra Jleddnepa mocne
IPOCMOTpPA OJHOTO JOKYMEHTaldbHOro (uipMma: «IT0oT camoner u3 Hosoit
3enanaun  pazbmincs B AHTapkTHIe... BppkuBmmx He Obuto.  OnHO
HaliIcHHOe Teno OBUIO IMOJIHOCTBIO TOKPBHITO JbIoM. W pyka, TOXe
3aMOpPOXKEHHAs BO JbAY. JTO 3By4aJlo IPSMO U3 JeKcukoHa byra. Orons u
Jen1; OKUJaHUE arloKaJlMIICKca; MaccoBasi CMEpPTh, €Ie HE HACTYNUBILAs, HO
npubnmxkaromascs»... CrpamHas Metapopa — 3aMOpPOXKEHHass pyka Ha
¢one oruda. Ha ¢poHe riiobanbHbIX CErOAHSIIHUX peaInid.

Ocoboe MecTo B COBPEMEHHOM KyJlbType o0Opesin BHU3yalbHbIE
curHainbel AHcenbMa Kudepa. BemectBennoe u marepuanshoe s Kudepa
— Macca 1 (opma, HaJl KOTOPBIMH OH paboTaeT, «M3BJEeKas AyX, KOTOPbII
YK€ )KMBET BHYTPHU [HHX|». XPYNKOCTh U CYpOBOCTh COUETAIOTCSI B €AMHOM
noje skcrpeccuu. CTpaHHbIe POPMYIIBI KOJUIEKTUBHOM naMsaTH. CUMBOJIM3M
U MHCTHKa, 0JHOBpeMeHHO. KaTacTpods! 1 BOIHBI — yCTOWYMBHIN (OH, Ha
KOTOpPOM packpbiBaeTcsi Mudosornueckoe Bpems. Jlaxke, OOBIKHOBEHHBIE
00BEKTHI HECYT Ha cebe mevarh TparudHocTu. Ponuncs mog 6oMO&xKaMu B
roj okoHnuanus 11 MupoBoit BoitHbI (1945 r.). Pazpyiienus u paHeHus1, Kak
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IO, TaK W 3aHUM, PACTECHUMN, TEXHUKH, TAUHCTBEHHO BIIEYATAIUCH B
nojico3Hanue mianaeHna Aucensma. [lozxe, naxxe o0cTaHOBKA COBPEMEHHOM
yX0okeHHON ['epMaHuu, cpena oOMTaHUS CKa30YHBIX T'OPOJOB, CEJIBCKHUX
UAWUINM, He CHUMAET OCTPOTY U HEOOXOUMOCTD I XyJ0KHUKA MOCHLIATh
HaM Tparudeckue curHayibl. CUTHaIBl B CTEPWIBHBIX 3aJlaX COBPEMEHHBIX
rasiepeit. OueBunHo, He 3ps. MOo Tekymias >KM3Hb HE CHUMAeT OCTPOTHI
pOo0JIEMBI, POJICTBEHHBIX TEM, YEM BJIOXHOBJISJICSA HEMELKUNA MacTep.

«He pnenait cebe kymwupa..» — (QyHIaMEHTaIbHBINA 3amper IS
Bepytomero B bora. Hekoropeie mnpuaepxuBamTcs MpohaHHUIECKOTo
MIOHUMAaHUs 3TOW 3allOBEM, KaK IOJHOTO 3alpeTa, OTKa3a OT KUBOIMUCH U
cKyabnTypbl. Ilpu 3TOM, yacThb M3 HHX, HE 3aMe€4aeT HEXUBONUCHBIX U
HECKYJBITYPHBIX KyMHpPOB B CBOe€H aymie. Bepyromue B rocyaapcrBo, B
HAaIUIoO, B JIeHbI'M (OOrarcrBo), BO BIACTb, B BOPOBCKYIO <OKU3Hb IIO
MOHATHUSIM», B JEMOKpPAaTUIO, B CBOOOJHBIM PBIHOK, CBOOOAY CIIOBA,
KaluTaau3M, KOMMYHU3M, B )KEHILUHY, B BOXK/IS1, B HAYKY, B 9KOJIOTUIO UJIU B
Hooc(epy, TO ecTh B KyMHUPOB 10 CYTH, HE 03aJja4€Hbl TPOOIeMOi KyMupa.
s HUX HeT MecTa KyMUPY B TOM, 4YTO caMO OyAy4yd KyMHUDPOM, €CTh
abconroTHas UCTHMHA M ILIEHHOCTh. [ peueckoe cioBo «eidwlon», To ecTh
«HJ0J1», O3HAYaeT OJHOBPEMEHHO, KaK BUJCHHE, NPU3PAK, BUIUMOCTb,
rpé€sa, uaean, Kymup. Bc€ 3TO CBOWCTBEHHO IIOASAM IO YMOJIYAHUIO,
KOTOpbIE HE CTaBSIT JYXOBHBIX 3aJady [0 IPEOJOJEHHUIO CBOETO
HECOBEpIIeHCTBA U 3abmyxaeHuil. EcTb uaonbl momenbue B BUIE
(GyTOOIBHBIX KYMUPOB, KYMUPOB 3CTPajibl U KUHO. YacTo MOKHO yC/bIIIATh,
tuma «oboxaro» aktépa Amnena [lenona wim Illapmus Tepon. Bpone
0e3001IHO, XOTsI B «000Xkar0» ecTh KOpeHb «0or». Kak ckazano B [lucanuu,
«nb0 TIe COKpOBHMILE Balle, TaM OyaeT M cepiue Bamey». [Ipu sToMm He
MOJIy4UTCS BO3MIOOUTH bora «Bcem cep/iiemM TBOMM, U BCEIO AYIIOK TBOEIO,
1 BCEIO KPEMOCTHUIO TBOEKO, U BCEM pa3yMEHHEM TBOMM». MECTO 3aHATO uyeM-
TO WM KEM-TO JIPYIMM, KOTOPOE€ U COCTaBUT PUCYHOK >KM3HHU (II0JI00HO
KapJuorpaMme cepiua). OTOT pUCYHOK MOXKET oka3aTbcs 0ose3HeHHbIM. C
TaKUM IOHMMAaHHUEM «PHUCYHKA XU3HU» MOXXEM COOTHECTH KOMITO3ULIUU
Jlxekcona Ilomnoka. KomMnosuimuu BHYTPEHHEIO COCTOSHUS HWHAMBHIA,
oOmiecTBa, 4YeloOBEYECTBa cCTaja MPEAMETOM BCEX BHJIOB BU3YaIbHBIX
IIPAKTHK, MPEXKJIE BCErO, COBPEMEHHON 3alaJHOU KyJIbTYpBHI.

3urmap [lonbke Kak-TO 3aKpbUl BXOJ Ha CBOI IE€PCOHAIbHYIO
BBICTaBKy pEIIETKOH, Ha KOTOpPOM BHcen Iutakar: «lMckyccTBo nenaer
cBOOOTHBIMY». CBOOOAHBIM OT COIIMYyMa, T/I€ MOTPEOJISIETCS BCE: PEIIUTHS,
dumnocodus, Kynbrypa, uHGopmMarusa? OH MaHUITYTUPYET U300paKEHUSIMU B
CBOMX paboTax B POJM BBIPA3UTENs OOIIECTBA MAaHUMYJISIMM, KaK JBOMHHUK.
Jy6nép KynpTypHOro reposi, HaJeJaEHHbIM YyepTaMu 1TyTa, 030pHUKa. CBOM
UTpbl Ha3BaJl HAIMPaBJICHUEM, HU MaJIo, HUI MHOTO — «KaIUTAJINCTUYECKUM
peamuzmMoMy. OOpalieHne K NpeIMeTHOMY MHpPY MacCOBOTO CO3HaHWUS,
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UCTIONB3yeTC MM Hempenckasyemo. KomOwHammm »sieMeHTOB 3urmapa
[lompke  BBI3BIBAIOT  HENpPUBBIUHBIE accouuanuu. Ero  mapagurma
nepexsmkaercsi ¢ (opmynoit Hunbca Bopa: «dta Teopust HemoctaTouHO
O0e3ymHa, uroObl OBITH BepHOI». Tparmueckoe MHPOOIIYIIEHHE B
COBPEMEHHOM KYJIbTYpEe MPOAOIDKAET OCTABATHCS IOJITOCPOYHBIM TPEHIOM,
HECMOTpsL Ha Tpeiaraemyro «cBobomy» ot 3urmapa [lombke u npyrux
MAacTepoB aKTyaJIbHOT'O HCKYCCTBA.

Jlureparypa:

1. banusap I'acton. IToatuka npoctpanctBa. — M.: An Maprunewm Ilpecc,
Myz3eii coBpeMeHHOT0 nckyccrBa Kl apax>>, 2020.

2. beamxamua byxno, Posammun Kpayce, Xon ®ocrep, B-Anen bya,
eBun  Jlxkocnur. UckycetBo ¢ 1900 roma.  MopepHusm.
AntumonepuusM. Iloctmonepuusm. — M. : An Maprunem Ilpecc,
ABCdesign, 20109.

3. I'poiic bopuc. Yactueie cmyuan. — M.: Ax Maprunem [Ipecc: Myseit
COBPEMEHHOT0 UCcKyccTBa «l'apax», 2020.
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M., 1972.

E. F. Aliyev
Tragic worldview in modern culture

Keywords: culture, contemporary art, tragedy, symbol, emotions,
metaphor

"Black Square"” by Kazimir Malevich - as the first act of pure creativity
and a complete break with objectivity in art. Being a symbol of art and for
art, today it says something out of the box about wars and catastrophes of the
21st century. Global modernity is fed by the artistic expression of the
paradigms of various regional cultures. Here the painful knots of European
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culture are very significant in the context of the reflections of leading artists.
In this series, the experience of Peter Booth from dramatic abstraction to
apocalyptic figurative art is interesting. The visual signals of Anselm
Kiefer's work have found a special place in modern culture. Fragility and
severity are combined in a single field of expression, as well as strange
formulas of collective memory. Combinations of elements of Sigmar Polke
evoke unusual associations. The tragic worldview in modern culture
continues to be a long-term trend, despite the proposed "freedom from
everything" as interpreted by Sigmar Polke and other contemporary artists.

E. F. Aliyev
Miiasir madoniyyatds faciovi diinyagoriisii

Acar sozlar: modoniyyot, miiasir incosonat, facis, simvol, emosiyalar,
metafora

Kazimir Malevigin "Qara Kvadrat" - ilk tomiz yaradiciliq akt1 kimi vo
sonatda obyekti ilo tam ayrilma. Sonatin va sonat tiglin simvol olan o, bu giin
21-ci asrin miiharibalori vo folakatlori haqqinda nass vo geyri standart deyir.
Qlobal miiasirlik miixtalif regional modaniyyastlorin paradigmalarinin badii
ifadssi ilo gidalanir. Burada Avropa madaniyyatinin agrili diiylinlori aparici
sonotkarlarin diisiincolori kontekstindo ¢ox ohomiyyatlidir. Bu sirada Piter
Butun dramatik abstraksiyadan apokaliptik obrazli sonsto qodor tocriibasi
maraqlidir. Anselm Kiferin yaradiciliginin  vizual signallart  miasir
modoniyyotdo 6ziinomaoxsus yer tapmisdir. Kévroklik vo sortlik vahid ifado
sahasindo, eloca do kollektiv yaddasin qoriba formullarinda birlogir. Zigmar
Polkin elementlarinin birlosmalori geyri-adi assosiasiyalar dogurur. Zigmar
Polkin vo digor miiasir rossamlarin sorh etdiyi kimi toklif edilon “hor seydon
azad olmaq” toklifine baxmayaraq, miiasir modoniyyatdo facioali
diinyagoriisii uzunmiiddatli tendensiya olaraq qalir.
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AZORBAYCAN DRAMATURGIYASININ NUMUNOLORI SOMOD
VURGUN ADINA AZORBAYCAN DOVLOT AKADEMIK RUS
DRAM TEATRININ SOHNOSINDO

Xiilasa: Molumdur ki, torclimo odabiyyati diinya xalglarinin tarixina,
tofokkiir qabiliyyotine, modoniyyatino bolod olmasina ohomiyyatli tosir
gostorir. Modoniyystin bir sahosi olan teatr sonoti do torclimo edilmis
pyesloari digor xalglarin sohnasinds canlandirir.

Somod Vurgun adima Azorbaycan Dovlet Akademik Rus Dram Teatr:
da Cofor  Cabbarlinin, Hiiseyn Cavidin, Somoad Vurgunun, Onvor
Mommadxanlinin, M. vo R.brahimboyovlarin, Yusif vo Vagif
Somodogullarin, ilyas ©fandiyevin, Anarin, Elginin vo basqa yazigilarimizin
pyeslorina qurulus verarak, teatr ictimaiyyatini tanis edir.

Acar sozlor: Somod Vurgun adina Azorbaycan Dovlot Akademik Rus
Dram Teatr1, modoniyyat, torciimo adobiyyati, teatr sonati, sohna.

Somoad Vurgun adina Rus Dram Teatr1 ilk dofo Cofor Cabbarlinin
«Sevily» pyesini 1930-cu ildo tamasaya qoyub. Qurulusda (rejissor A.Ridal,
rossam S.Yefimenko) Sevil rolunu gérkomli sohna ustast Morziys Davudova
canlandirmisdi. Tamasacilar istirak¢ilart rogbatlo qarsilayaraq, 6z hisslorini
«Yasasin Qizil Azorbaycany sliarlari ilo bildirmislor.

Teatr sonraki illords do Azorbaycan pyeslorini oynamagqla
yaradiciliginda yerli dramaturqglarin pyeslorine xiisusi diqqgatlo yanasmigdir.
Kollektiv 1934-cii ildo hazirladigi «1905-ci ildo» pyesin qurulusunda giiniin
aktual problemlorino diqgot ayirmisdi. Qohromanliq — ingilabi pafosa
istiinliik verilon pyesds aktyorlardan S.Klimov (Volodin), Fatma Qadri
(Sona), P.ilin (Baxs1) H.Sokolov (general-qubernator Marasidze), B.Baykov
(polismeyster Kubiskin), E.Aqurov (neft sahibkar1 Salamov) obrazlarinin
tipik xiisusiyyatlorini yaratmiglar [2].

Kollektivin 1935-ci ildo oynadigi «Od golini» tamasasi geyri-adi
monumentallig1 ilo nozors ¢arpirdi. Qurulus mitkommol ansamblina daxil
olan Fatma Qadri (Solmaz), E.Aqurov (Elxan), A.Andreyev (Agsin),
Y.Carskiy (Altunbay) vo digor aktyorlar rollarinin qayasini tamamlayan
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Azarbaycan dramaturgiyasinin niimunslori Somad Vurgun adina Azarbaycan
Dovlot Akademik Rus Dram Teatrinin sohnasinda

sohna ifads vasitolori tapmislar. Matbuat tamasanin yalniz badii deyil, eyni
zamanda siyasi hadiso oldugunu xiisusilo vurgulayirdi [6]. Qurulusda
muollifin remarkasina osaslanaraq verilmis tortibatda islam dinini qilinc
giiciino gobul etmoyon etirazgilarin dar agacindan asilma tosvirlori oksini
tapib. Iki mofkuronin toqqusdugu oyani epizodlarin gdstorilmasi xalgin
ke¢mis tarixi barado aydin tosovviir yaradirdi. Onu da geyd etmok lazimdir
ki, homin epizodlarin naturalist torzdo tosviri, siibhosiz, dovriin siyasi
tolobindon dogurdu. Qurulusun rejissoru S.Mayorov yazirdi ki, bizim osas
vazifomiz miisllifin mantiqine sadiq qalaraq, «osrin imumi ruhunuy [2, soh.
33] gostormok idi.

Kegon osrin 50-ci illorindo Rus Dram Teatrinin bag rejissoru olan
M.Hasimov «Aydin» qurulusunda Aydin vo Giiltokin kimi insanlarin saf,
insani hisslorini, iilvi arzularmi pu¢ edon dovriin ¢ox inco vo diisiiniilmiis
torzdo asilamagi qarsisina moagsad qoymusdu. Tamasa kollektivin metod,
islub axtariglar1 baximindan zongin yaradiciliq nailiyysti olmusdur. Rejissor
romantik saciyys dasiyan pyesdo Aydinin anarxist-fordi lisyankarliq ruhunu
miloyyon dorocods aradan qaldirmaga meyl gostororok, obrazlarin realist
xarakterlorini qabartmaga iistiinliik vermisdir.

Oldo olunan monboalordon molum olur ki, teatrin 1957-ci ildoki
tamasasinda diqqgot obrazlarin psixoloji sopgido agilmasi osas gotiiriiliib. Bu
baximdan qurulusun baslica yiikkii Aydin, Giiltokin vo Dovlot boy
obrazlarinin ifagilar iizorins diisiirdii. Sadalanan obrazlarin ifalarini rejissor
teatrin aparict aktyorlar1 B.Cinkin, P.Qinzburq vo K.Myakisevo hovalo
etmayi lazim saymigdir.

Mashur polkovnikin qizi olan Giltokin vaxtilo onunla evlenmok
istoyonlorin tokliflorini rodd edorok, yoxsul texnik Aydinin mohabbatine
uistiinliik verir. Rolun ifagis1 P.Qinzburq tamasa haqqindaki «Unudulmaz iz»
[5] adli xatiratinda yazirdi: «Giiltokinin Aydina vofasizligi monim iiglin
tamamilo  gozlonilmoz  idi. Onun basma golon  badboxtliyin
miimkiinsiizliyiinii derk etmok ¢ox ¢atindir. Bu qurbana siiurlu getdiyi mono
rahathlq vermirdi». Aktrisa obrazimin bir insan kimi biitov soxsiyyot
oldugunu geyd edir. Onun xarakterini tohlil elodikdon sonra belo bir qorara
golir ki, bu horokoto Aydini itirmomaok {i¢iin, onu Dovlat boyin caynagindan
xilas1t namino edir. Mahz 6liimiine do Aydina olan sevgisini dogrultmagq ti¢lin
qorar verir. ifagi bu am kegirdiyi hoyocani, diisgiin gdrkomi, titrok soslo
catdirmaga nail olurdu. Obrazin bels bir torzde toqdimi ilo Sliimiine qorar
verdiyi fikrino tamasag¢ini inandirirdi [5].

Aktyor B.Cinginin Aydmi sevdiyi Gliltokini istadiyi kimi xosboxt eda
bilmadiyini duyur «fikron biitiin yasayisinda bir inqgilab yaratmaqg»
iqtidarinda olmadig1 qoenasting golir [4]. Arzular ilo yasadigir miihit arasinda
kaskin ziddiyystin oldugunu anladigindan onda daxilon tocaviizkarliq bas
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qaldirir. Maosum bir gadin namusunun horraca qoyuldugu fikri onu dohsoto
gatirir. Ifaginin oyununa bu cohat Kazino vo son sohnada xiisusilo Giiltokinin
soklini bagrina basaraq inildomosi obrazin kegirdiyi dohsotli hoyocani,
facioni yasadigini xiisusilo tosirli edirdi.

Pyesdo sevgi xottinin iinliiylinii tamamlayan, pulun giicii ilo istodiyi
rozil horokati hoyata kegirmo iqtidarina malik Dovlet boydir. Aktyor
K.Myakisov pozgun tobistli milyoner balasinin simasini sohnoyas ilk galisi ilo
oyan edir. Otrafdakilara biganoaliyi, xudbin horokoti, davranisindaki
amiranalik onun tohliikoli adam oldugu tosirini bagislayir. Xarakterindoki
azginligi, konliino diison hor bir niyyotini hoyata kecirmokdon g¢okinmir.
Giiltokinoe olan miinasibati do onun ndvbati aylonca silsilasidir.

Dovlat boyin azginliginin arxasinda bir qorxaqliq da gizlonir. O,
Giiltokinin mohabbat hissinin giiciinii ram etmok {i¢iin Aydini isdon ¢ixardi.
Fohlolor gilizoranlarinin pisliyindon etiraz edirlor. Kiitlonin giyamindan
gorxuya diisiib polis dastolorini cagirir. Dovlst boay voziyystin tiindliiylinii
nozaro alaraq aradan ¢ixir. Ifaci bu anini xofif boyalarla qabariq verirdi.

Aydmin moktob dostu olan Surxaymn obrazini aktyor M.Adusev
diisdiiyli  situasiyanin  ¢ixilmazligini  duyur, lakin dostuna komok
gostormokds aciz oldugu iiciin hoyacan kegirir. Hiss olunur ki, o Aydina bu
folakotdon xilas yolunda yardim etmoyo hazirdir. Lakin yaranmis voziyyatdo
dostuna taskinlik vermaklo kifaystlonmayo moruzdur.

Boyiikxanim obrazinda aktrisa M.Samxoryan ori Ddvlot bay kimi
monovi cohotdon ciliz ogide yasayan bir tipdir. Ifagi obrazin tobioton
puclugunu satirik boyalarla cilalamaga nail olurdu.

Tosadiifon neft sahibi olan Balaxanin kiitbas xarakterini canlandirmaq
teatrin istedadli aktyoru sayillan P.Yudine havalo olunmusdu. Ofsus ki,
obrazin gorokli ifado wvasitolorini tapmasina diqqet yetirmadiyindon, bazon
da sozlorin deyilisinde xatalara yol verdiyina gora ifagi rolun mahiyyatinin
anlayisina nail olmurdu.

Milyoner siifrosinin artiq qaliqlar1 hesabina dolanan satqin miixbir
Mirzo Cavadin obrazini yaradan K.Adamov hotta sozsiiz sohnolords belo
oyunu ilo tamagaciya rolunun tabiaton puglugunu ¢atdirmag: bacarirda.

Rossam M.Saginyanin qurulusa verdiyi tortibat hadisolorin hansi
mokanda coroyan etdiyi tosssiiratini yaranirdi. Bu cohat Aydmin evindaki
sadoliklo Kazino sohnosindoki dabdsabonin oksliklori miihitin  mdévcud
ziddiyyaetini aydin gostorirdi. Belo forq geyim rossami Boduro Ofganlinin
1sindo do miisahido olunurdu.

Tamasaya musiqini Soltan Haciboyov bostolomisdi. Aydmn ve
Giltokinin koskin dramatik voziyyatlorindo soslonon musiqi parcgalart naql
olunan hadisoni miisayiot edir, yaranmis situasiya barods tesirli emosiya
yaradirdi.
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1957-ci ildoki qurulusun raycisi Adil Babayevin qeyd etdiyi kimi Rus
Dram Teatrinda pyesin incoliklorini rus dilindo seyrgilor torofindon
bayonilmasinds yazi¢1 Oziz Sorifin torclimogilik bacarigl az rol oynamamisdi
[4]. Bir cohati do gdstormok yerino diisiir ki, bazi aktyorlarin motnin mohz
rus dilinda, rus sozlori kimi ifadasine riayst etmomalori pyesin ideyasinin
incoliklorini anlanilmamasina oks tosir gostormosi ucundan tamasacgilarda
giiliiso sobab olmasi yolverilmoz hal idi.

Cofor Cabbarlinin anadan olmasinin 80 illiyi orofasinde Rus Dram
Teatr1 oadibin «Aydmy» pyesinin tamasasini hazirlayir. Bu dovrds teatrin
rohbori olan gorkomli rejissor Mehdi Mommodov Connot Solimovaya
«Aydm» pyesina qurulus vermayi takidls tolob edir [1]. Malumdur ki, pyesin
ovvolki quruluglarinin rejissorlart motn {izorindo 0Ozlorinin asoro olan
yaradiciliq konsepsiyalarina miinasib ixtisarlar, ya da olavelor ediblor.
Rejissor Connot Solimova da 6ziiniin soxsi yaradiciliq fantaziyasina uygun
olaraqg, tamagaya osorin mazmununun iimumi ruhu ils asarlonan proloq slave
etmisdir. Pords agilarkon geyimco yoxsul, kor bir soxs pyesds tosvir edilon
mihitin insanlart monoviyyatca alcaltmast barado monoloq sdyloyir.
Monoloq biton kimi sohns yenidon qaranliga gorq olur. Yenidon isiglar
yanarkon sohnado monoloqda tosvir olunanin oksino qaygisiz Omiir siiron
adamlarin kef ¢okmo maclisi canlanir. Rejissor bu ziddiyystli epizodlar
vasitasilo bir név sohnads canlandirilacaq facisli ohvalatin anonsunu verir.

Royci A.Talibovun fikrinco, Aydinin ictimai-siyasi mahiyyasti tamasagi
{iciin qaranliq qalir. Umumiyyatls, Aydinin kimliyi barads suala qurulusda
qaneedici cavab olmadigimi soyloyir. ©vvala tamasa boyu Aydinin dovre
qars1 fikirlori bu ndv etirazlarin asassizligini siibuta yetirir. Digor torofdon
rossam Y.Toropovun verdiyi tortibat roy¢inin 6ziiniin yazdigi kimi qurulusun
«ali magsada dogru» uygun goldiyini iddia edir.

Rossamin tortibatinda sohno sanki Aydin ve Giiltokinin evinin 6n
planinda, kazino iso sanki Aydingilin evinin istiinds qurulmusdu.
Tortibatdan moalum olur ki, dovlet bayilerin topiyi altinda sade bir ailonin
xosbaxtliyi tapdanir. Roayc¢inin tolob etdiyi irada tortibat da cavab verir vo bu
fikrin tokraron tosdiqlonmasing, s6z ils ifadesing ehtiyac yoxdur.

Homin roy¢i Giiltokinin ifagis1 L.Xolofovanin obrazinin «otori
epizodik» tasir bagisladigini sdyloyir [7]. Pyesdon malum olur ki, Giiltokinin
boya-basa c¢atdig1 ailo ziyali ziimroys moxsus olub, tohsil gormiis
azorbaycanlidir. Mahz ifag1 da gohromanini bu sapgide toqdim edir. Odur ki,
Aydinla son goriisiindo do 6ziinii torbiys aldig1 tobagoys uygun aparir. Rolun
bu yonds toqdimini gorkomli odabiyyatsiinas Abbas Zamanov «Aydin»in
yeni oxunusu» adli maqaloesinds ifaginin oyununu «tssirli vo inco» torzds
isladiyini torifloyir [3].
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Tonqid¢i Aydin Talibovun digor iradi budur: «Aydin vo Giiltokin
miinasibatlorinds lazim olan gorginlik yaranmir vo onlarin mohabbaoti
istonilon qiivve kasb etmir». Royc¢i bunu rejissorun «Ddvlat bay, Giiltokin vo
Aydin miinasibotlorindo zahiri vo daxili togobbiisiin doqiqlikle izloyo
bilmoasindo» goriir [7]. Tamagsanin imumi inkisaf xattino digqgat yetirdikdo bu
iradin da osassizlig1 aydin goriiniir.

Aktyor M.Yaqizarovun ifasinda yirtict maska ilo Ortiilmis, var-
dovlatine arxalanaraq hor bir insanin loyaqgetini algaltmagi 6ziine haqq
gazandiran Dovlot boyin simasini parlaq sohno vasitolori ilo canlandirilirdi.
Yaradicilig1 boyu osason «asiq-gohromany rollarini miivoffaqiyystlo oynayan
aktyorun mokrli, yaramaz D&vlat bayin obrazini ugurla yaranmasi onun xeyli
potensial imkana malik oldugunu siibuta yetirir.

Nisboton mohdud aktyor ansamblli tamasanin [3] miivoffoqiyyatindo
ifacilardan  A.Kornilov ~(Novruz bay), T.Qalangayeva (Susanna),
B.Myasnikov (Balaxan), O.Qamazov (Mirza Cavad), V.Pase¢niy (Surxay)
va basqalarinin zohmotini geyd etmays doayar.

2019-cu ildo Semod Vurgun adina Akademik Rus Dram Teatr1 Cofor
Cabbarlinin anadan olmasinin 110 illik yubileyi orafasinds odibin «Aydiny
pyesini «Sevgiya goro Uzr istoyirom», «Aydin» adi altinda Azorbaycanin
xalq artisti irana Tag1-zadonin rejissor yozumunda oynadi.

[.Tagi-zado vo rossam-tortibatgt T.Melnikovun yaradict homrayliyi
naticasindo ovvolki quruluslarindan bir o godor forglonmoyon tamasa
hazirlandi. ©lbatto etiraf olunmalidir ki, tamasa yaradiciliq toxoyyiili ilo
secilmadiyindon alinan toasssiirat lazimi tosir bagiglamirdi. Bas gohromanlar
Aydin (M.Mommadov), Giiltokin (H.Agayeva) yasadiglar1 zamanin qurbani
olduglarin1 anlayirlar. Aydinin {isyankar tobiotini ifagt M.Mommoadov
miioyyon doracads sozlo ifado etso do, oyun zamani lazimi cilgmmlhiga
qapilmur, hiss olunur ki, buna gonc aktyorun tocriibesinin ¢atmadigi duyulur.
Aktrisa H.Agayeva ilk sohnodoki ifasinda yasadigi sevginin hoyata
kegacoyine miioyyon doracods iimid besloyir. Lakin her iki goncin isiqh
giinlorinin xoyali ilo yasadiglart an sshnadoki qurulmus konstruksiyanin
yiiksokliyindon 6ziindon miistobeh, azgin tobistli, milyongu oglu Dovlat bay
peyda olur. O horokot vo davranist ilo bu saf {ilvilorlo yasayan soxsloro
genim olacaq qiivve kimi gur projektor isi1g1 altinda pillolorls asagi enir. Bu
andan tlisyankar Aydinin vo mosum tobiotli Giiltokinin hoyat amallarina
kolgonin yaxinlagdigi duyulur.

Tamasanin ikinci hissasi kazinoda vaqge olur. Dabdoboli hoyat siiron
(Novruz bay), omrii boyu goziinii varlilarin ollorino dikon, yaltaq miixbir
Mirzo Cavad (F.Bayramov), sansonet Susanna (T.Abutalibova), Dovlot
boyin arvadi Bdyik xanim (Yegano Hiiseynli), Madam kazino
(M.Litvinenko), kazino sonsonetlori ¢alib oynamagla, oylonco ilo
masguldurlar. Bu sshnonin passiv miisahidogisi Aydinin 6zilinli aparmasinda
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bir naraziliq, etiraz duyulur. Onun harakatinds, mimikasinda cosgunluq hiss
edilmir. Sonliyin qizgin ¢aginda Dovlot boyin miisahidoesi ilo simasinda
Aydinla iizlogdiyindon hoyacan kegiron Giiltokin goriiniir. O evlori
sohnosindo  biyabir¢1t davranist1 Aydina olan mohabbaoti xatirino etdiyini vo
giinahin1 yalniz 6liimii bahasina yumaq qorarma golir. Giiltakinin aliconab
niyyatini ilk anda diizglin anlamadigina, ona qars1 sortliyino goéra Aydinin
dohsotli dorocodo kecirdiyi hoyacan tamasaya verilon «Mohabboto goro
bagisla» ad da bunu bir daha tosdigloyir.

Somod Vurgun adina Azorbaycan Akademik Rus Dram Teatrinin
adibin pyeslorino osason hazirladig1 tamasalar siibut edir ki, hal-hazirda
sohnomizin miiasir zamanin problemlorini Cofor Cabbarli qodor duyan
yazarlara ehtiyaci boytikdiir.
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Nanxam I'azuzane

O0pa3upbl azep0aiiIzKaHCKOH IPAMATYPIrUM HA CLICHe
A3zepoaiinxanckoro I'ocyrapcTBeHHOro Akajaemuieckoro Pycckoro
Tearpa mmenun Camena Bypryna

Kirouesrble cJioBa: AzepOaiikaHCcKHi I'ocynapcTBeHHBIM
akagemuueckuid Pycckuit Tearp umenm Camena BypryHa, KymnbTypa,
[IEPEBOIHAS JINTEpATypa, TEATPAILHOE UCKYCCTBO, CLICHA.
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W3BecTHO, YTO mepeBOAHAs JIMTEpaTypa OKa3blBA€T 3HAYUTEIHHOE
BIIMSIHME HA O3HAKOMJICHHE C UCTOPHUEU, CIIOCOOOM MBILUICHUS, KYJIbTYpPO
HapoZoB Mupa. TearpanbHOE HCKYCCTBO, KaK OJHO U3 HamlpaBlIeHUI
KYJbTYpbI O’KUBJIISIET MIEPEBEICHHBIE MTHEChI HA CLIEHE JIPYTUX HapOIOB.

[ToctanoBkM Ha creHe AsepOaiikaHCcKoro [ocymapcTBEHHOTO
Axkanemudeckoro Pycckoro Teatpa umenu Camena Bypryna meec Ixadpa
Jlxa66apnsl, 'yceitn xaBuma, Camena Bypryna, DuBepa MamemxaHisl,
OpatbeB Pycrama um Marcyn MWoOparumbekoBbix, IOcuda u Baruda
Camenorubl, Unpsica DdenaneBa, AHapa, DIIbUMHA U JIPYrUX MHcaTeNeH
3HAKOMSAT C HUMHU T€aTPaIbHYIO0 00IIECTBEHHOCTb.

Ilham Qazizadeh

Examples of Azerbaijani drama on the stage of the Azerbaijan
State Academic Russian Theater named after Samad Vurghun

Key words: Azerbaijan State Academic Russian Theater named after
Samad Vurghun, culture, translated literature, theatrical art, stage.

It is known that translated literature has a significant impact on cultural
awareness. History and way of thinking of the peoples of the world.
Theatrical art which is a branch of culture also brings translated plays to life
on the stage of other nations.

Azerbaijan State Academic Russian Theater named after Samad
Vurghun also introduces the theatrical community by staging plays by Jafar
Jabbarli, Huseyn Javid, Samad Vurghun, Anvar Mammadkhanli, M. and R.
Ibrahimbayovs, Yusif Samadoglu and Vagif Samadoglu, Ilyas Afandiyev,
Anar, Elchin, and other writers.
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CINGIZ AYTMATOV 9SORLORINDO BOSORI PROBLEMLOR

Xiilasa: Mogalodo diinya dramaturgiyasinin gérkomli simalarindan
biri, qugiz yazicist Cingiz Aytmatovun osarlorinde bosori problemlora
toxunaraq, onlarin holli yollar1 axtarir. Yazi¢inin asorlori Azarbaycanin bir
cox teatrlarinda tamasaya qoyularaq, 6z miisbot sohno hollini tapmisdir.
Azaorbaycan Dovlot Akademik Milli Dram Teatrinda gostorilon “Ana
torpagl” adi osorindo (28.12.1966) ana, torpaq, miiharibo problemlori,
Azorbaycan Dovlot Pantomima Teatrinda “Giin var asro borabor” romani
osasinda hazirlanan “Manqurt” (19.04.2020) tamasasinda torpaq, insan
monaviyyati problemloari \6) Azorbaycan Dovlat
Akademik Musiqili Teatrinda tamasaya qoyulan “Comila” va s. asarinda iso
mohabbat, insan manaviyyat1 problemloring cavab axtarilir.

Acar sozlar: Cingiz Aytmatov, bogori problemlor, yazigi, ana, torpaq,
miihariba.

Diinya dramaturgiyasinin gérkomli simalarindan biri qurgiz yazigisi
Cingiz Aytmatovdur. C.Aytmatov 06z osorlorinde diinyanin bir c¢ox
problemlarine toxunaraq, onlar1 miihariba yolu ilo deyil, modaniyyat yolu ilo
holl etmoys c¢agirirdi. O, osorlorindoki kigik adamlart diinya miqyasinda
boylik odobiyyata gotirdi. Kond miiollimi, Comils, Tyansan daginin
atoklorindaki kaondliler buna misaldir.

Cingiz Aytmatovun asorlori yalniz Qirgizistanda deyil, diinyanin 176
dilina cevrilorok 6z sohna tocessiimiinii tapmis, insanlarin problemlori
onlarin xarici alomlarindas deyil, daxili alomlorinde aparmisdir.

Azarbaycan Dovlot Akademik Dram Teatr1 28 dekabr 1966-c1 ilda
Cingiz Aytmatovun “Ana torpag1”, 9 aprel 1999-cu ildo “Sokrati anma
gecasi”, 14 iyun 2018-ci ildo “Manqurt”, 02 fevral 2020-ci ildo yenidon
“Manqurt”u, Akademik Musiqili Teatr1 fevral 2020-ci ildo “Comils”,
Naxg¢ivan Dovlot Musiqili Dram Teatr1 Cingiz Aytmatov vo Kaltay
Mommoadcanov 8 noyabr 1981-ci ildo “Fudzi daginda qonaqliq”, 2013-cii
ildo “Manqurt”,  Azorbaycan Dovlot Pantomima Teatr1i 2014-cii ildo
“Manqurt”, 19 aprel 2020-ci ildo “Manqurt”, Gonc Tamasacilar Teatr1 29
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dekabr 1984-cii ilds “Fudzi daginda qonaqliq”, 2 fevral 2010-cu ilds “Daniz
kenar1 ilo qagan alabas”, Sumqayit Dovlet Dram Teatr1 31 may 1987-ci ildo
“Osra borabor giin”, 26 dekabr 2004-cii ildo “Umid sahili”, Soki Dévlot
Dram Teatr1 19 aprel 1986-c1 ildo “Osro borabor giin”, Susa Dovlot Musiqili
Dram Teatr1 2 fevral 2010-cu ildo “Daniz konar1 ilo qacan alabas”, Agdam
Dovlet Dram Teatr1 1983-cii ildo “Qurmizi yayligli qovagim monim”
tamasalarina sohno hoyati verilib.

Sozsiiz ki, C.Aytmatovun 1963-cii ildo yazdig1 “Ana torpaq” povestino
ilk miiraciot edon Azorbaycan Dovlot Akademik Milli Dram Teatr1 oldu.
Yazici “Ana torpaq” povestindo torpaq problemindon, miiharibonin
insanlarin taleyindo qoydugu problemlordon, onlarin yasadiqlar1 ¢otin
giinlordon bohs edirdi. “Ana torpag”mn 6zii do bir obraz kimi sohnado
canlanirdu.

Omokdar incosonot xadimi Hiiseyn Sultanovun qurulusunda “Ana
torpag1” adi ilo 28 dekabr 1966-c1 ildo gostorildi. Dovrii motbuatda ¢ap
olunan resenziya vo moqalalors osaslanaraq demok olar ki, asor 6z layiqli
sohna hollini tapmisdi. H.Sultanov asorin mahiyystindon, ideya pafosundan
cixis edorok, tamasaya sado tortibat vermoyi istiin tutmusdu. ©Omokdar
rossam Habil Kazimovunda badii tortibati da ugurlu alinmisdi. Belo ki,
uzaqlardan goriinon Ala -Toa daglari miiharibonin dshisotindon sanki iiziino
gom pardosi ¢okmisdi, sonda miiharibonin bitmosi ilo monzora doyisorak,
tobiot glinago gorq olurdu. Bununla da rossam tobistin do sanki insanlarin
ohval-ruhiyyasi ilo ahangdarliq toskil etdiyini bildirirdi. Xalq artisti Cahangir
Cahangirovun bastoladiyi lirik musiqi tamasa boyu hadisslori ardicil izloyir,
onun mana va tasirini daha da artirirds.

Tamasadaki osas obrazlardan biri olan Tolqonay ana obrazini xalq
artisti Hokiimo Qurbanova canlandirirdr. Istedadli sohna ustast Tolgonay
ananin mohkom iradesini, aqidasini, vetonparvarliyini, mogrur vo miibariz
tobiotini moharatlo agirdi. O, (H.Qurbanova-M.Agayeva) 6z dordini,
ozablarin1 “Ana torpag”in 6zii ilo dordlosmoys gedir vo bozon ona suallar da
VErIr:

- “Ana torpaq, Suvankulla Qasim kimi adamlar 6londo niys daglar
ucmur, niys gollor dasmir? Onlarin hor ikisi - ata da, ogul da - boyiik
taxilgilar idi...

- Cotin sual verdin, Tolqonay. Xalglar olub ki, miiharibslords izi-tozu
itib, gohorlor olub ki, odda yandirilib, qumun altinda qalib, asrlor olub ki,
mon insan izi gérmayin hosrotini ¢okmisom. Halbuki insanlar miihariboyo
baslayanda, mon onlara demisom: “Dayanin, qan tokmoyin!”... Alin - maen
torpagam! Mon sizin haminiz {i¢lin eyniyom, sizin haminizda monim {igiin
eynisiz. Mana sizin danisiglariniz lazim deyil, mons sizin dostlugunuz,
omoyiniz lazimdir! Suma bir don atin - mon ovazindos sizo yiiz don verarom.
Yers bir ting basdirin - mon avozinds sizs ¢inar verorom...” (1,52).
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Bu sohnoni istor H.Qurbanova, istorso do “Ana torpaq” obrazini
pardonin arxasindan canlandiran omokdar artist Mohlugo Sadiqovanin sasi
tamagacilarin  {ilvi hisslorino toxunaraq, onlar1 k&vraldir. “Ananin-
Qurbanovanin tamasada biitiin horokati-oturusu da, danisig1 da, sevinci do,
kodoari do sadadir, yerindadir, monalidir” (2).

Eyni zamanda, tamasada miisbot obrazlardan biri olan Tolqonay
ananin golini Oliman1 ©Omino Yusif qiz1 oynayib. Aktrisa gonc ikon dul
qalmis bu qirgiz golininin sevincini, kodorini, hoyat esqini unudulmaz
boyalarla yaradib. Tamasag1 bu gonc qizin taleyindo miiharibonin oynadigi
faciali sonluga iirok yangisi ilo baxird.

“Ana torpaq” asorini dilimizs torciima edon sair Teymur Oliyevindo isi
tagdirslayiqdir. O, (T.Oliyev-M.Agayeva) dilimizin incaliklorinden, frazoloji
birlosmolordon bacariqla istifado edorok, asorin duzlu va koloritli ¢ixmasina
nail olmusdu.

Azorbaycan Dovlat Gonc Tamasagilar Teatr1 29 dekabr 1984-cii ildo
qugiz yazigist C.Aytmatovun vo K.Mommodcanovun “Fudzi daginda
gonaqliq” osorini tamasagilara toqdim etdi. Azorpasa Nemotovun
qurulusunda vo badii tortibatinda hazirlanan tamasada insanin 6z vicdant,
moanaviyyati qarsisindaki borc problemi 6n plana ¢akilirdi.

Rejissor vo badii tortibatgr A.Nematov sohnoaya sar1, gohvayi ranglarlo
islonmis oOrtiikk ¢okmoklo vo ayri-ayri noqtalords dik, sildirim zirve siluetini
xatirladan gabartmalar yaratmaqla, mokana irili-xirdali daslar diizmoklo
tamasacida dagla bagli tosssiirat yaratmaga nail olurdu.

Mombet  (F.Naibov), Dostbergen (M.Olixanoglu), Osinbay
(H.Ohmodov) vo Isaboy (A.Salmanov) 6z turist lovazimatlar: ilo sohnodo
goriintirdiilor. Onlart bir yero yigmaqda mogsad ke¢misdo bas vermis bir
facioli hadisoyo miinasibatlorini tobist qoynunda bir-birino esitdirmok, daxili
alomlori qarsisinda na doracado saf oldugunu gdéstormokdir.

Usaqliq dostlar1 olan bu insanlar hor il 6z ailolori ilo Fudzi dagina
yigisir vo qonaqliq kegirirlor. Masolo burasindadir ki, onlar miiharibo
dovriinds dostlardan birina sair dostlar1 Sabura xayanst etmis, onu badbin
kimi golomo vermis, depressiyaya diismiis dostu barado bir todbir
gormomisdir vo bu giindo oyyas hoyatt kegiron Soburun talehino
etinasizdilar.

Ailalari ilo birlikde Fudzi daginda qonaqliq kecirorkon, Fudzi dag:
kimi saf, miidrik Aysa ana-F.Sorifova goriiniir. Rejissor A.Nemotov Aysa
anani1 yemok stolunun ton ortasinda oylosdirmisdir. Bu hassas golbli hakim
qarsisinda ayloeson dostlar 6z gilinahlarint hom misllimi, ham ds Fudzi dagin
qarsisinda etiraf edib, daxilon paklasmalidilar. Ancaq istor dostlar istorsads,
hoyat yoldaglar1 bunu etiraf etmirlor. Dostlarin qadinlar1  Almagiil
(G.Qurbanova), Giilcan (Z.Fotullayeva, X.Haciyeva) vo  Onbor
(S.Qurbanova) miibahiso edorok, 6z movqgeylorini qorumaga calisirlar.
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Obyektiv haqigati iso yalniz Mombet axtarir. Bu ziddiyyati, qeyri-somimiliyi
goron Aysa ana-F.Sorifova onlar1 6z vicdanlart ilo tok basmna buraxaraq
konds qayidir.

Aysa ananin (F.Sorifovanin) niifuzedici baxiglarinin  onlari
izlomoadiyini hiss etdikdon sonra, dostlar yenidon oylonmoyo baslayirlar.
Geco diigdiikdon sonra, onlar usaqligda oldugu kimi Fudzi dagindan asag:
daslar tullayir vo bu daslarin gurultusundan sadlanir, sevinirlor.

Sabahi giin moalum olur ki, onlarin atdig1 dasdan pis hadiso bag verib.
Bir gadin diinyasini doyisib. Onlar ya Fudzi daginda qalib bu falakoto sobab
olduglarini demoli, ya da he¢ bir sey olmamis kimi aradan ¢ixmalidirlar.
Tutduglar1 vazifaden qovulacaqlarindan qorxan Isaboy, Osinboy, Giilcan vo
Onbar tezlikls Fudzi dagindan geri qayidir. Onlar 6z manafelorini hor seydon
iistiin tuturlar. Bu hadisoni bir tobiot hadisasi kimi goloma vermok istayirlor.
Ancagq, onlar (Isaboy, Osinbay, Giilcan vo ©nbor) 6miir boyu &z vicdanlar:
qarsisinda cavabdeh olacaqglar. Digor dostlar Mombet, Dostbergen, Almagiil
hadiso yerini tork etmirlor. Onlar hadisolorin axirin1 gozloyib vo hor bir
itttham1 qobul etmoyo qorar verirlor. Bununla da hoyatda 6z loyaqgotini
itirmayon adamlarin mord horokoti tamasacilarda insanligin holo do
6lmadiyino inami artirir. “Tamasanin insana, onun alconabligina, loyaqotino
olan inam hissinin tontonosini gostormok baximindan giiclii torbiyovi
ohamiyyati vardir” (7).

Azorbaycan Dovlot Akademik Dram Teatr1 2018-ci ildo C.Aytmatovun
90 illik yubileyi miinasibatilo “Gilin var osro borabor” romani osasinda
“Manqurt” tamagasini hazirladi. O9sorlorinds basori problemlori canlandiran
yazig1 bu pyesindo do insan vo torpaq problemini no ¢okir. Ilk tamasasi 14
iyun 2018-ci ildo oynanilan “Manqurt” osori Abbas Mizo Sorifzado
sohnasinds togdim olundu.

Manqurt-tiirk, altay vo qurgiz ofsanolorindon golon stiursuz koladir.
Manqurt halina gotirmok {i¢iin, istonilon adamin bas1 qirxilir, yas dovo dorisi
basina ¢okirlir vo glinosin altina buraxirlar. Dovo dorisi quruduqca gorilir vo
insana inanilmaz agrilar verarak aglinin itmasina sabab olur. Bela bir adam
stiursuz vo har istonilon seyi sorgu-sualsiz icra edon bir kdloyo cevrilir.

Tamasanin sohno hollinin ugurlu olmasin1 motbutda cap olunan
yazilara osaslanaraq deyo bilorik. “Manqurt” tamasasinin badii rohbari Anar
Babali, rejissoru Modaniyyat vo Incosonat Universitetinin diplomgusu izamo
Babayeva, bodii tortibatin miiollifi iso ®mokdar Modoniyyat Is¢isi Ilham
Elxanogludur. Birhissali epik ravayst olan sohna asarinds rollar1 ©mokdar
aristlor Mehriban Xanlarova (Nyaman ana), Elson Riistomov (malum
hadisonin icragis1), aktyor Ramin Sixoliyev (Solama) canlandirirdilar.
Onlarla birgo sohnoni homkarlari Imran ©li Qurban, ©mino Babayeva,
Mehman Fotullayev do (komokgi obrazlar) paylasirdilar.
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Pordo acilarkon sohnodo virano qalan qobirirstanligda hiddstli vo
gozabli bir insanin dolagdigi gorsonirdi. Sobobi iso Ana-Beyit mozarliginin
sOkiilmosidir. Bu manqurtlasdirilan  Solamadir  (R.Sixoliyev). Onu
manqurtlagdirmaga caligsalar da yaddasinda Ana-Beyit mozarligimin adi
gobirirstanliq olmadigini, tarixi abido, miigoddes mabad oldugunu xatirlayir.
O, dislinilir ki, dagintinin bas veracoyi toqdirde biitiin yaddaslar silinogok,
tarix mohv olacaq. Lakin, icra¢ci (E.Riistomov) vo buyruqgular
gabirirstanligin yer liziindon silinmasini istayirlar.

Hor iki torof israrlidir vo bu orazi onlarin on bdyiik hadofidir: yixmaq
va qorumaqg. Bu moqamda rejissor yozumundaki gozismolor maraq kosb edir.
Molum hadisonin icragist (E.Riistomov) i¢indo vurusdugu “iki” adamin
komayi il “Sar1 6zok™ ofsanasinin sohna versiyasini icra edir. O, bununla
mozarhigr sokmokds israrli olan adamlarin — juan-juanlarin molum amansiz
coza metodunun totbiqini ustaligla agir. Torof-miigabilini yero yixaraq
sohnonin ortasinda qurasdirilmis taxta konstruksiyada tam ram edir. Ollorini
vo boynunu taxta qurguya sariyir, basina yeni kosilmis dovo dorisindon bir
parca kegirir.

Aktyorlar bu prosesi elo ustaligla icra edirlor ki, sondo bels bir fikir
yaranir: ozab ¢okorok Olmok, isgoncoylo yaddasin silinmasindon goézoldir.
Sonda har iki torof: biri manqurta, digor toraf iso kegmigindon imtina etdiyi
liclin amansiz varlia ¢evrilir. Rejissor hor iki obraza azadliq, sohna-tamasaci
dialoqu kontekstindo 6ziinii hagli ¢ixarma sansi verib. Elo tamasagiya da.
“Elson Riistomov iso obraz igarisindo obraz oynayirdi. O, hom Ana-Beyit
gobirirstanina etiraz edon vo “Manqurt” ofsanosini danigan tiirk{i, hom do
diisman juanjuani ¢anlandirirdi. Onun an igarisinds doyismaolori, sos tonlarini
ustaligla segmoyi vo hor sézlo doyison mimikasi tamasagini valeh etmoyo
bilmozdi” (3).

Bu oyunun is181, xilas1 da var: Nayman ana. Uzun miiddstdir oglunu
axtaran ana onu-Solamanmi (R.Sixsliyev) Ana-Beyit mozarliginin yaninda
tapir. Amma neco? Yaddasini, Oziinii bir anda unudan manqurt kimi.
Nayman ananin faciossini Mehriban Xanlarova qadin emosiyas: ilo elo
tirpadici ifado edir ki, adam sohnadon onu qarsan iniltinin qarsisinda durus
gotira bilmir. “Oglunun yaddasini gaytarmaq ti¢iin diisdiiyli ruh hallar -
badii dili, mimikalari, danigan gozlori, yerindon oynayan baboklori —
aktrisanin sanki illordi i¢indos sixib saxladigi oyun ehtirasinin niimayis
meydanina gevrilir” (4).

“Manqurt” tamasasi ilo Azorbaycan Dovlst Akademik Milli Dram
Teatr1 30 noyabr 2021-ci ildo Ozbokistanin paytaxti Daskont sohorindo
kegirilon Ganclorin Beynolxalq Teatr Forumunda da istirak edib.

Tamaga todbir istirakcilar1 vo Dagont tamasagilart torofindon alqisla
qarsilanib vo Formun diplomuna layiq goriiliib.
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Cingiz Aytmatovun ilk bdyiik yaradicilig uguru sayilan “Comils”
povestini (30 yasinda) 1958-ci ildo golomo almis vo 1961-ci ilds iso Qilman
Musayev Azorbaycan dilino torciimo etmisdir. II Diinya miiharibasino hosr
olunan bu osordo insan golbindoki saf, {ilvi hisslordon bohs edon bir
mohobbot dastanidir. “XX osrin  ollinci illorindo otuz yash Cingiz
Aytmatovun yaratdigi “Camila” povestinin tokca sovet adabiyyatinda deyil,
biitovliikkds diinya odobiyyatinda yeni hadiso kimi qarsilandigini xiisusi qeyd
edir. Tosadiifi deyildir ki, moshur fransiz yazi¢ist Lui Araqon “Comilo”
povestini diinyanin on g6zal esq hekayosi kimi doysrlondirmisdir” (2).

Miihariba dovriiniin agrili-acili problemlorini 6ziindo oks etdiron
“Comila” asorine Azarbaycan Dovlot Akademik Musiqili Teatr1 miiraciot
edib. Ganc yazar Cavid Zeynall1 asari pyes soklino salmis, sohna qurulusunu
isa rejissor Anar Babali vermisdi. Osardo mohabbat problemi ilo yanasi insan
monaviyyati problemi do 6n plana ¢okilmigdi. Qayni oglu ilo Comils onlara
komok edon Daniyar1 agir yiiklii kisoni yiiklodiklori ii¢lin avvalco baxib
giilliirdlilor. Amma, sonra bu horokotdon pesman olaraq, vicdan ozabi
¢akirdilar:

Osaoro miinasibatin, xlisuson do finalin birmoenali garsilanmayacagini
nozora alan rejissor daha ¢ox qadinin miiharibo soraitinde do doziimii,
miigqavimati vo mibarizasini gostoracoyini damigir. Miiollifin  yetorinco
osaslandigt movzu saf sevgi, qadin hoyacani, etinasizlig, sevgisizliyo
etirazdan ¢ox Comilonin timsalinda miibariz qadinin hoyata meydan oxumasi
kimi toqdim olunub: “Finalda rejissor olaraq Comiloni sohnoyo horbi
geyimdo gotiraocoyom, savasin bitmadiyino, miibarizonin davamina bu yolla
isaro edocoyom. Beloco, Comilonin {imumi obrazini, bir ailonin timsalinda
miiharibs ilo miibarizo aparan insanlarin daxili dramatizmini gostormak
istoyirom” (5).

Ancaq, diinyanin biitiin 6lkoalorini biiriiyon koronavirus COVID 19
pandemiyasi ilo olagadar tamasanin primyerasi gostorilmoyib.

C.Aytmatovun yaradiciliginin kokiindo duran bu basori problemlor
tokca qurgiz xalqinin deyil, biitiin diinyada yasayan xalqlarin hayatini 6ziindo
oks etdirir.
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M. Aghayeva
Human problems in Chingiz Aitmatov’s works

Key words: Chingiz Aitmatov, human problems, writer, mother, land,
war

Summary: The article deals with human problems and their solutions
in Kyrgyz writer Chingiz Aitmatov’s works, one of the prominent figures of
the world drama. The writer’s works have been staged in many theaters of
Azerbaijan and have found their positive stage solution. The play “Mother
Earth” (28.12.1966) staged at the Azerbaijan State Academic National
Drama Theater seeks answers to the problems of mother, land and war, the
play “Mankurt” (19.04.2020) based on the novel “The Day lasts more than a
Hundred Years” at the Azerbaijan State Pantomime Theater seeks answers to
the problems of land and human morality and the plays “Jamila”, etc. staged
at the Azerbaijan State Academic Musical Theater seek answers to the
problems of love and human morality.

M. AraeBa
IIpo0JieMbl yesioBeuecTBa B Ipou3BeaeHnsAX UnHruza AiitmaroBa

KiioueBbie cioBa: YuHru3z ANWTMAToB, MpoOJieMbl YEJIOBEUECTBA,
nycarTellb, MaTh, 36MJIs, BOMHA.

AHHOTanusA: B cratke OAMH W3 BHIHBIX JeATEIEH MHUPOBOU
JpaMaTyprud  KHUpPrU3CKHW mnucarenb YuHru3 ANWTMaToB B CBOHX
MIPOM3BEICHUSAX 3aTparuBaeT MpoOJeMbl YeIOBEYeCTBa, HINET MyTH HX
pewmenus. [IpousBenenus nucaTenss ObUIM MOCTABICHBI BO MHOTHX TeaTpax
A3zepbaiikaHa M HallUTM CBOE IOJIOXKHUTEIBHOE CLEHHYECKoe pelieHue. B
npou3BeieHnn ‘“‘MarepuHCcKoe ToJie”, MOKa3aHHOM B A3zepOailiKaHCKOM
l'ocymapctBeHHOM Akagemuueckom HanuoHanmbHOM Hpamarnueckom
tearpe (28.12.1966), paccmarpuBaroTcsi mpoOIEeMbl MaTepH, 3eMJIH, BOMHBI,
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B criekTakie “Manrypt” (19.04.2020), ocHoBaHHOM Ha pomane “U momnbiie
BeKa JJUTCA JeHb, B A3sepOaiimkanckom [ocynapcTBEHHOM TeaTpe
[TaHTOMUMBI - TPOOIIEMBI 3eMJTH, YEJIOBEYECKON TyXOBHOCTH, @ B CIICKTAKJIE
Azepbaitmkanckoro ['ocymapcTBeHHOro AkamemMudeckoro My3BIKaIbHOTO
tearpa - “JDkamwis” W JIp., WIIYT OTBETHl Ha MpoOJEMbI JTHOOBU H
YEJI0BEYECKOU JIyXOBHOCTH.
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K ITIPOBJIEME PEAJIN3AIMU MUDOJIOT'MYECKOI'O
MBIIIVIEHUA B AHTUYHOM UCKYCCTBE

AHHOTamms: B cratee wuccienyercs mpobieMa  peanu3anuu
MHU(OJIOIHUECKOTO MBIIUIEHUsI B UCKYCCTBE IPEBHOCTH, METOAMKA aHAIM3a
U3JIeNUH KaKk 0OHApy>KEHUsI MUPOBOCIIPUATHSI UX CO3/IaTENIEH.

KawueBble ciaoBa: J[peBHOCTb, MH(OJIOrMYECKOE MBbIIIJICHHUE,
OpPHAMEHTAJIbHOE UCKYCCTBO.

CuHTEe3 3THOJIOTMYECKOM HalpaBiICHHOCTU HCCIIEJOBAaHUM HCKYCCTBa
oOHapyxuBaeT cebst U B nMpoOieMaTHKe, U B ONpPEAETICHUN TJIaBHBIX 3a/1ad.
Takumu 3a1ayamMu SBJIIFOTCS M IOJYyYEHHE JAHHBIX, KOTOpBIE MPSIMO WU
KOCBEHHO YKAa3blBa€T HA IMPOMCXOXKJIEHUE HApOAa, €ro PpPOACTBEHHBIE U
UCTOPUYECKHE CBSI3U C IPYITMMM HAapoJaMH, KOTOpPbIE CBHJIETENbCTBYIOT 00
JTHOTE€HETHYECKUX IIpoleccax M KyIbTYpHbIX cBsA3eil. Ha mepBwiii miaH
BBIIBUTAETCS HM3y4eHUE CBs3ed TIpou3BeleHUd ©  (GopM  HAPOIHOTO
HCKYyCCTBAa CO BCEM MHUPOM JXHM3HM 3ITHOCA C €ro IpEACTABICHUSAMH, B
YaCTHOCTH, ¢ MU(OJIOTHEN, pUTYaTbHON AESITEIbHOCTBIO, C MPAKTUYECKUMU
U T03HABATEIbHBIMU (PYHKLUSMHU.

CymiecTBeHHass 0COOEHHOCTh ATHOJOTUYECKOTO MOAX0/1a K U3YYEHHUIO
TPaJUIMOHHOTO HCKYCCTBa COCTOMT B TOHHUMAaHHU TOTO, 4YTO Jr0Ooe
IIPOU3BEJICHUE SBJISIETCS JIEMEHTOM JIMHAMMKHU KHU3HM 3THOCA: OH BCETJa
TaK WJIA WHA4ye BKIIOYEH B IPOLIECC JKU3HEACATEIBHOCTH — Yepe3 CBA3b C
puTyajgoM, depe3 Apyrue ObIToBble (pyHKUMHU. JIMIIL B KOHTEKCTE TaKHUX
CBSi3ell M OTHOILEHWH pacKpbhIBaeTCs HCTHHHOE OOraTCTBO COJEpXKaHMS
NaMITHUKOB, COCPEOTOUYMBIINX B ce0e IeNblii MUP TPaJULMOHHbBIX, KaK U
BHOBb BO3HUKAKOIIMX MPEJICTABICHUNA N 10 CBOEMY pEaTU3YIOIINUX
BO3MOXKHOCTH  KOJUIEKTMBA B  OCYILECTBJICHMM MHOTHX KOPEHHBIX
JKU3HEHHBIX IEJIEH.

MHoxecTBO (haKTOpPOB IOKA3bIBae€T, 4YTO HauOojee YCTOHYMBBIMH,
CYIIECTBYIOIIIMMH Ha TMPOTSHKEHUU JUIMTENBHBIX ITPOMEKYTKOB BPEMEHU
aszepOailjpkanueB u apyrux HapoaoB Ilepeaneit m Cpenneit Aszum ObLn
Mpa3AHUKH. AKTYaJIbHOCTh WX B JKM3HU OOILECTB, OCHOBBIBABLIMX CBOE
CYyILLIECTBOBAHUE HA 3€MJIEIEIIUU U CKOTOBOJCTBE IO3BOJISAIOT IIPEAIOIArarh,
YTO UMEHHO C HUMH JOJDKHBI ObUTH OBITH CBSA3aHBI KaKHe-TO OINpe/IeTIeHHbIE
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[Haxna ['ynuesa

peaiuu  MaTepuadbHOW  KynbTypbl. [OBOps 0 3HaYeHUH  psaa
1300pa3uTEIbHBIX MOTHBOB, AeKOpa (hOpM COCyIOB, 00 aHTPONOMOP(HHBIX
U300paXEHUsIX M D3JEMEHTAaX HEKOTOPhIX OOpSAO0B, Mbl OOpallaluch K
CE30HHBIM MpA3HUKAM JIPEBHEHIIMX 3€MIICAEINIBLIEB, TPAAULIMU KOTOPBIX
COXPaHWJIUCh B OBITY COBPEMEHHBIX a3epOailjpKaHIeB M APYTUX HapOJOB
Bocroka.

3aKOHOMEpPEH HHTEpeC STHOJOrOB K paHHUM ¢opMaM U CTaIusM
HApOJIHOTO MCKYCCTBA MOCKOJIbKY HEBBIICIICHHOCTD €r0 U3 00IIel KyJIbTyphl
MPAKTUYECKON JIeATEIbHOCTH KOJUIEKTHBA MPHUIAET eMy OCOOBIN XapakTep U
0COOYI0 UCTOPUUYECKYIO 3HAYUMOCTb.

K kakomy Obl SIBIEHUIO TPAIUIIMOHHON KYJIbTYPbl Mbl HU OOpaTHIINCH
— K OBITOBOMY MpenMeTy, OPYXHI0O WM OpPYIUIO Tpy[da, PUTYaAIbHOMY
NEHCTBUIO — BE3/I€ BUIHBI XYJOKECTBEHHbIC NMPU3HAKU XapaKTEpU3YIOILIUE
npou3sBeneHue uckyccra. Cozeprkamiascs B Bellax HHGopMalus MpeicTaeT
KaK ACTETUYECKU OKpalleHHas. UToObl peKOHCTPYHpPOBATh 3HAYEHUE TOTO
WJIM WHOTO M300pa3UTENIbHOTO MOTHBA, HEOOXOIUMO HUCXOJUTh U3 aHAIHN3a
MaMSTHUKOB.

B »THONOrMYecKkHX HCCIENOBAaHUSX H3Yy4aeTCsl HE TOJBKO TEXHHMKA
MaTepuana, TEPMHUHOJIOTHUS, CIOKEThl OpHAMEHTa, HO M CEMaHTHKa,
KOMITO3UIUS, CTWJb. XyIOKECTBEHHBIH, OOpasHBI SI3BIK 00s3aTENbHBIN
3JIEMEHT BHUMaHUs ATHOJIOTA.

s sTHONOra XyJnOXKECTBEHHBIM 00pa3 LIEHEH B IEPBYIO O4YEpenb
3aKIIOYEHHBIMH B HEM 3HAUEHUSMU OJTHUYECKOTO, (PYHKIIMOHAIBHOTO
Hopsilka, B TO BpeMs Kak JUIsl MCKYCCTBOBEJAa aHalU3 IPEAINosaraet
paspelieHue Ieyioro psna MpoOJieM, CBA3aHHBIX C TEOpPUEH U HUCTOpHEH
HCKYCCTBa.

OTHOJIOTUYECKUN MOAXO0Jl CIIOCOOCTBYET BBISBIEHHIO B KYJbTypeE
U3y4aeMbIX 3THOCOB UCKJIIOUUTEILHOTO MHOT000Opasus THUIIOB, BUIOB, (GOpPM
IPOU3BENEHUHN, MaTepHaloB M IPUEMOB HW3TOTOBJIEHHS, OBITOBOTO
NPUMEHEHUS, PA3TUYHBIX QYHKIUI.

[TpoGiieMbl  COOTHOIIEHUS peaju3aldd B  ITOBECTBOBATEIHLHOM
donbKiIOpe M HM300pa3UTEIILHOM HMCKYCCTBE IOSBHUJIAch B IMOJE 3pEHUS
UCCIIeIOBaTENe CPaBHUTENBHO MO3/IHO.

Haxogsice B TOM 9JTame HCTOPUYECKOIO Ppa3BUTHS, KOIrzJa He
CyIIEeCTBOBAJIO HHU (hujtocoPpuu, HU HAYKH BOOOIIE JIFOJM BOIUIOMIATN CBOU
IpeJCTaBIeHNs B MU(POIOrHUECKUX 00pa3ax.

3HaueHue Kak KyJIbTYpHOTO 3HaKa WJIM CHMBOJA CKJIaJbIBA€TCA HE
TOJBKO M3 TIPOCTOr0 HaONIOJEHHs €ee CBOMCTB, HO M u3 oTOopa
YeJIOBEYECKOW MBICIIBIO TE€X M3 HUX, KOTOPHIE CUUTAIOTCS CYIIECTBEHHBIMU C
TOYKH 3peHusi mupoBocnpusaTHs. IlosToMy wu3zo0pakeHHs, HaHECEHHBIE,
HanpuMep, Ha IUIOCKOCTh UMEHYIOTCS BellaMU. AHaIU3UpyeMble KaK OJHO
U3 BBIPAXEHUH MHUPOBOCIPHATHSA, BELIM OOJAal0T Pa3HOH  CTENEHbIO
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K HpOGJ’IGMaX pcainzanuu MI/I(bOJ'IOI‘I/I‘IeCKOFO MBIIIJICHUA
B aHTUYHOM HCKYCCTBC

MH(POPMATUBHOCTU. B MIMPOKOM CMBICIIE B HUX MOXKHO BHJIETh OTPAKEHHE
OIPEEIEHHOr0 3Tana OTHOLLEHUS Y€JI0BeKa K MUPY.

HccnenoBatensiMu  TPaAMLIMOHHOM KyJIbTYpbl, B YacTHOCTH, YTO
(GoIBKIOpPUCTAMH, YCTAHOBIICHO YTO B KYJbTYpax ONU3KUX HUCTOPUYECKH U
TUIIOJIOTMYECKH, OJIHU U T€ )K€ TEMAaTU4YeCKUEe KOH(PUIypaluu U 3HAKH MOTYT
OBITH TPEJCTAaBICHBl C PA3HOM IOJHOTOM W Pa3IMYHBIMU CMBICIOBBIMH
aKleHTaMu. BakKHEHIIMM HCTOYHMKOM PEKOHCTPYKIMU KYJIBTYpBI CIyXat
[UCbMEHHBIE JIOKYMEHTHI, B TOM 4Hcie (osbkiop. Onupasck Ha BBIBOJBI O
3aKOHOMEPHOCTSIX COOTHOLIEHUS CIIOBECHOTO, PEJIUTHO3HO-
MHU(OJIOrHUECKOTO U 1300pa3UTENBHOTO Mmarepuaia MO’KHO
MHTEPIPETHPOBATH NAMATHUKU 0€3 MTUCHbMEHHBIX KYJIBTYP.

OpHa W3 XapakTepHbIX OCOOEHHOCTEM JKM3HM oO0IIecTBa €ro
TPaIUIIHOHHOCTD.

OOwecTBa, OpUEHTHPYIOLIMECS B CBOEM CYLIECTBOBAaHUM Ha
TpaJuLMIO, HAa OBITOBABUIME B UX KYJIbType 0Opa3lpl CYLIECTBYIOT JOJT0e
BpeMs OT IEPBOOBITHOCTH /10 MOPHI Pa3BUTOIO CPEAHEBEKOBBSI.

B npeBHOCcTH 0e€3pa3nenbHO  TOCIOACTBOBAJIO  MH(oIOrHYecKoe
MBILLIEHHE, OecCO3HATEIbHO-XY10’)KECTBEHHOE BOCIIpUsATHE MUpa. bonbum
0JTHOOOpa3ueM M YCTOHYMBOCTBIO OTJIMYAIOTCS MPEICTABICHUS W PUTYAJIbI,
CBSI3aHHBIE C 3€MJIEJIEJIMEM U CKOTOBOJCTBOM, OOHAapy)XEHHbIE KakK Yy
NEepBOOBITHBIX, TaK M TIOYTH y COBPEMEHHBIX KpecThsiH. llopasurenbHoe
CXO/ICTBO OOHApY)KMBAETCSI MEXKAY MPOU3BEIECHUSIMHI HAPOJHOIO TBOPUECTBA
¥ OJIM3KMMU UM TIEpBOOBITHBIMU Bemamu. [Ipeobnananus pogoBoro Hayana,
OTCYTCTBUE  MNpodeccHoHanu3Ma  JeNaeT  M3AEIUs  NPOU3BEICHHS
WH/IMBUYaJIbHO OKPALICHHBIMH, T.€. TPOU3BENeHHEM HCKyccTBa. OOBEKT
n300pa3sUTEIbHOCTH Ha OTHENIbHOE cOObITHE M TO oOllee, 4TO MPUCYIIE
SBJICHUEM OIPEJEICHHOI0 poja BooOme. B koHeyHOM cueTe 00BEKTOM
n300pakeHust Mug B LIEJIOM.

CTaOMIILHOCTh M OTHOCUTENILHO HEOOJBIIOE YHCIIO OIU3KUX TEKCTOB,
U30BITOYHOCTh ~ MH(OJOTHYecKOH HHGOpMAMM  LUPKYIUPYIOUIMX B
KYJIbTYpE Ji€JaeT BO3MOXKHBIM TMOHMMAaHUE HEMHOTO TEKCTOB C IOMOILBIO
U30MOP(HBIM: OJJMH U TOT € TEKCT MOXET OBbITh MEepeAaH MOCPEICTBOM
pa3IMyYHBIX ~ KOJOB, WMEIOIIMX OJWHAKOBYIO  CTPYKTypy. JlaHHOE
OOCTOATENILCTBO WUIPAET BaKHYIO POJIb U MPH aHaJIM3€ MaTepHUajoB: UYTO
€CTh B CJIIOBECHOM MH(]e, TO €cTb B MUpE JelcTBeHHOM. Bce oHM roBopsT
pasnu4yHbBIME MeTadopamMu, nepefaBas OIHO U TO KE B CBOEM 3HAUCHUU
o0pa3bl. B n300pakeHusIX Ha cTeHaX MOCTPOEK M COCylaX IIIaBHBIM 00pa3zom
¢GuUrypel KMBOTHBIX M aHTPONOMOP(HBIX CYIIECTB, TI'€OMETPUYECKHE
¢urypsl. Te ke puUrypsl cymecTBoBajid B CJIOBECHBIX TEKCTaxX co3jaTrenen
BeIIel, O YeM MO3BOJSAIOT CYIAUTh NHUCBMEHHOCTb. AHAIN3 Pa3IHYHBIX
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BElIe /JaeT BO3MOXHOCTh BBIIBUTH T€ 3HAKH, MPU MOMOIIM KOTOPBIX
JPEBHUE 3eMJIEAEIIbLIBI MOAEIMPOBAIN CBOWH MUD.

3aKOHOMEpEeH HuHTepec ATHOrpadoB U (POJIHKIOPUCTOB K Pa3HBIM
dopmMaM U cTaausAM HAPOAHOTO UCKYCCTBA, MOCKOJIBKY HEBBIAECICHHOCTD €TO
U3 00IIel KyIbTypbl, MPAKTUYECKOW NEATEIbHOCTH KOJUJICKTUBA IPUIIACT
eMy 0cOOBIii XapakTep U 0CO0YI0 UCTOPUYECKYIO 3HAUYUMOCTb.

Ocolast poyib HMCKyccTBa B MPOILJIOM OOBSCHSETCS CIOCOOOM
MUPOBOCIPHUATHS YEJIOBEKA TOrO0 BpeMeHU. B TO Bpemsi rocmnojcTBoBajo
XyJ0’)KeCTBEHHOE o00pazHoe co3HaHue. Kaxapii 0o0pa3 Wi MOTUB ObLI
CT'YCTKOM KOJIOCCAJIbHOTO OIbITA HAOIIOAEHUS.

Bo Bce »moxu B HCKYCCTBE B HPOIUIOM CIUBAIOTCA BU/IBI
YEJIOBEYECKOW JEATEIIbHOCTH, OHO MPEACTaBIsAET KYyJbTYpy LIE€JIOCTHO,
n30MOp(HO KyJIbType, UMEET aHAJIOTUYHYIO €l CTPYKTYpPY.

N300pa3urenbHOe TBOPYECTBO U TE SBJIEHUS KYJIbTYpPbl JIPEBHHUX
3eMJIe[eNblEB, C KOTOPHIMH OHO HAaXOJIWJIOCh B CBSI3M — pUTyal U MU
MOKA3bIBAIOT, YTO IPEJENIbl MUPA, aKTUBHO OCBAaUBAEMbIE€ YEJIOBEKOM B €T0
MPAKTUKE ¥ MBIIUIEHUH CTaIl Ype3BbIUaiHO IIUPOKH.
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Sh. Quliyeva

On the problem of realization of mythological thinking in the art
of ancient times

The synthesis of logical tendency of investigations of folk art reveals
itself in the problems as well as in the determinations of basic tasks to derive
the information which shows the origin of the people. Its tiers of relationship
and historical ties with other peoples are such tasks. The study of
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K HpOGJ’IGMaX pcainzanuu MI/I(bOJ'IOI‘I/I‘IeCKOFO MBIIIJICHUA
B aHTUYHOM HCKYCCTBC

connections of works and forms of folk art with all the world of ethnos’ life,
with its nations in particular with mythology, ritual activity, practical and
cognitive functions, is put in the forefront.

S. Quliyeva

Mifoloji tofokkiiriin gadim incasonatdo reallagsmasi
problemlarins dair

Acar sozlar: qodim dovr, mifoloji tofokkiir, ornamental sonat.

Xalq incesonatinin todqiqatlarin etnoloji sinteziistiqgamatlori 6ziini
hom problematikada, hom do osas vozifslorin miioyyonlogsmasindo gostarir.
Belo vozifoloro xalqin yaranmasint bu vo ya digor dorocodo gostoron
molumatlarin alinmasi, onun etnogenetik proseslori vo modaoni olaqgalori oks
etdiron digor xalglarla qgohumluq vo tarixi olagoelori aiddir. On planda xalq
incosonatinin asarlorinin vo formalarinin etnosun biitiin hoyat alomi, onun
tosovviirlori, xiisusilo, mifologiyasi, ritual foaliyyati praktiki vo dorkedici
funksiyalar1 ilo Oyranilma olagolori cokilir.
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Hapru3s I'abu6oBa
HucTuTyT apxutekTypsl U uckycctBa HAHA
Hay4HbII COTPYTHHUK
YK 7.03

TAJIAHTJIMBBIA A3EPBANIKAHCKUI YUYEHBIA
XYI0KHUK B TYPIIUU AJIMBEK I'YCEMH3AJE U ET'O MUP

AHHOTaIUA. Cratbs MOCBSAIICHA TBOPYECTBY BBIJIAIOIIETOCS
azepOaipkaHCKOTO ydeHoro, ¢uiaocoda, mucarens, MmodTa, MyOJUIKCTA,
TIOPKOJIOTa, OOIIECTBEHHOTO ACSATENsI, Bpaua U TAJIAHTIUBOIO XYHAOXKHHUKA -
Amubeka ['yceitn orny I'yceitnzane, nim Amm Typana (1864-1940) (Puc.1),
YbU IMPOU3BEACHHS BOIIM B 30J0TOH (hoHI KyabTypbl AsepOaiimkaHa. B
CTaTbe MPOCIEKUBAIOTCA Ouorpaduyeckue JaHHbIE XYAO0XKHHKA, Kak
(bopMUPOBAJICS TYXOBHBIN MHP BBIAIOIIEIOCS TPOCBETUTEISI U ITyOJIUIINACTA,
OTTaYMBAJIOCh €ro JHUTEpPaTypHOE TMEepo, CO3/JaBAUCh IKUBOIHCHBIE H
rpaduueckue npousBencHus. AnmnOek ['yceiiHzane mpHHAUICKAT K YUCITY
TE€X TMpelICTaBUTENIEed KyIbTypbl, KOTOpPbIE B TEpPHUOJ BO3HUKHOBEHHS
A3sepOaiimxanckoit JleMokparndeckorr PecryOnuku, BHECIHM HEOICHHMBIN
BKJIaJ] B CO3JaHUM U YKPEIJICHHH TECHBIX CBs3eH MEXIy OpaTcKuMu
Haponamu AsepOaiipkana u Typuun.

KiioueBble cjioBa: TPOCBETUTENb, MYOJIUIUCT, TIOPKOJIOT,
XYJI0OKHUK, KUBOIHUCH, Tpaduka

B 2021 romy, B Crambyne mpu
MOJJEPIKKE TIOPKCOP'I, B XOJlle BH3HTa
azepOaiikanckoir neneranuu B Typuwio, B
Hentpe  kynabTypsl  Tiopkana  Caiinana
COCTOSAJIaCh BCTpeda JesATeNedl KyJIbTyphl U
UCKycCTBa JByX Oparckux HapoaoB. Ha
BCTpeue, a3epOaiipkaHCKOW Jeneranud ObUTH
nepenansl opaeH «Jloctayr» u 1o0wmielHas
MeJanb «100-neTue AzepOaiixaHCKON
Jlemokparuueckoir Pecry6mukm» (1918-2018),
KOTOpPhIMH ObUTa B CBOE BpeMs HarpaxjacHa
OeiizaBep Anncap Typan. Jlous Bbaromierocs
MPEACTAaBUTENS  JIUTEPATYPHO-0OIIECTBEHHOM
MbIicu AszepOaifipkana Anmbeka ['ycelinzane,

Pucynok 1. Anubex ckoHuasmasics B 2020 roay 3aBemana nepenarb
I'yceiinzapne. 1910-rr. 9TM  Harpaasl  My3ew  HesaBucmmoctn
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Azep0aiimkana. JIo atoro deiizaBep XaHbIM caMa IMOAApUIIa JIMYHBINA apXUB
CBOEro JereHjapHoro orua Myseto HesaBucumoctu. B uucie neHHbIX
9KCIOHATOB - (oTorpaduu, JUYHBIE NMPEAMETHI, OpJE€HA, MEAIu M 3HAKU
oTinMuMsl, razera «XasT», HaledyaTaHHas Ha WIEJIKe, a Takxke OoJplias
KOJIJIEKLIMIO JKUBOIIUCHBIX U IpaMueCcKUuX MPOU3BEAECHUIN U300pa3UTEIbHOIO
uckycctB (puc.l).

ITomumo wmy3ess HeszaBucumoctu, B coOpanuu A3zepOaliKaHCKOTO
HAI[MOHAJIBHOTO MYy3€s MCKYCCTB HAXOJATCS KUBOIMCHBIE KapTHUHBI OTLA
ODeiizaBep XaHbIM - AnuOeka, menas cepus rpadUyecKux IMPOU3BEICHUN
Opata -m3BecTHOro xynoxHuka Camuma TypaHa U COOCTBEHHOPYYHO
pa3pucoBaHHbIN OyOeH ¢ M300pakeHHeM (HhaHTaCTHUUECKOW KOPOJIEBHI 3Mei
[HMaxmap. OTu NOpoOU3BENEHUS JaId  BO3MOXKHOCTb  BOCCTaHOBUTh
HEJO0CTAlOUIME 3BE€HBS IIPU N3YYEHNUN TBOPYECKOTO HACIEANS XY OKHUKA.

Ammnbek ['ycelinzane poawicsa 24 despanst 1864 r. B CanbsiHax B ceMbe
U3BECTHBIX PEIMTHO3HBIX JeATeNed TOro BpeMeHU. Pano mnorepss
poauTeneld, OH BOCHHUTHIBAJICA B JIoMe cBoero aeaa Axmena ['ycelinzaze,
KoTopblii B TeueHue 32 ner Obur Illeiix-ynb-ucnmamom Kaskaza. OtoT
YeJIoOBEK 00J1aall He3aypsITHOM pYIUIIMEH U B CBOCH CEMbE KYJIbTUBHPOBAI
11000Bb K JINTEpAaType U UCTOPUU MYCYJIbMaHCKHUX HapoaoB. OH Hammcanl
Takue npousBeneHus Kak: «Vcropus TIOpPKCKOM smTeparypb», «Hapoasl
KaBka3ckoro kpasi», OblJ1 TECHO CBSI3aH C IPOIPECCUBHBIMU JAEATENIIMU TOTO
BpeMeHH - Mup3a @aranu AxyHnoBbiM, ['acan 6exom 3apmadu, Cenn A3um
[upBanu. Takue ceMeliHble TpaAuLIMA HE MOIVIM HE CKa3aTbCsl Ha
dbopmupoBanun MuUpoBo33peHus Anu Oeka. [locne cmepTu matepu, B 1875 r.
oren I'yceitn I'yceitnzane ormpasnsier Anu O6eka u ero Opara Mcmaunna B
Tudnuc, B Tudauccko - pycckyro ruMmHazuio. B teuenne 10 ner Anu 6ex
u3yyan 37eCb PYCCKMH, JATMHCKUM, IpeUecKui, apaOCKUil M MepCcuiCcKHii
A3BIKM, 3HAKOMMWICS C 3alaJHOM KyJIbTypoil, ocBaMBaJl MPOU3BEICHUS
IpeYecKux M HeMelKHuX kiaccukoB. B 1885 r. on mocrymaer Ha ¢husuko-
Matemarnueckuid  Qaxynprer Cankr-IlerepOyprckoro yHuBepcuTeTa U
o0yyaeTcs y TakMX M3BECTHBIX JMYHOCTeH, kak Barnep m Menzenees.
[Tocne 3aBepuieHusi oOpasoBanust B 1889 r. ['yceilH3aze oTmpaBuics B
OcCMaHCKyI0 HMIEpUIO, W TOCTYNMMJI Ha MEAULUMHCKUN (aKyabTeT
Crambynbckoro ynusepcutera. B Typruun, Anubexk Hayan CBOIO TPYAOBYIO
U OOIECTBEHHYIO JieATeNibHOCTh. B 1895r. OH OKOHYMI BOEHHO-
MEAMIMHCKYIO IIKOJIy U OBbLJI Ha3HauY€H acCHUCTEHTOM Ha Kadeapy KOKHO-
BEHEpOJIOTHUECKUX Oonie3Hell BoeHHOW OonbpHMIBI ['eiinapmamia, a 3aTem
BOCHHBIM BpauyoM. Bo Bpems mnpeGwpiBanus B Typrum, Anu Oex cran
npodeccopom B CTamMOyIbCKOM YHUBEPCUTETE, HANUCAI PsAJ MOHOTrpaduii
[0 TE€ME MPOUCXOXKIEHUSI U METOJOB JICUECHUS PA3JIMYHBIX OOJIe3HEH, cTaji
COAaBTOPOM OHUUKIIONEINYECKOTO MEIUILMHCKOIO CJIoBaps, IEpeBeNl Ha
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TYpeUKui s36IK 00pa3ibl pabot bonenmrenra, /J>xona MwuibtoHa, ['eitHe u
JpYTUX aBTOPOB.

AKTHUBHO 3aHUMasCh >KYPHAJIUCTHUKOW, OH MyOJIMKOBal1 CTaTbu M
0030pbl Ha TMOJUTHYECKUE, KYJIbTYPHO-IIPOCBETUTENIbCKUE, JIUTEPATYPHBIE,
¢mwiocopckue M MEIULMHCKME TEeMbl, CO3[aB pPsJl MyOIHLIUCTHYECKHX
cTaTed, Hay4HbIX TPYIOB, OYEpPKOB, CTUXOB M IepeBoAoB. lIpenannslii
OOIIETIOPKCKUM U HAI[MOHAJIbHBIM HjieanaM, Aiu OeKk akTUBHO y4acTBOBAI B
obmectBeHHor xu3Hu CtamOyna, cran wieHoM oOmectBa «ttuxan u
Teperru» («EnuHeHne u mporpeccy»), KOTOpOe ChIrpajgo BaXHYK pPOJIb B
ucropuu Typuumu.

B 1905 r. B baky Anu Gek BMecTe CO CBOMM OJM3KUM ApyromM AxXmen
O0exoM AraeBbIM CTAHOBHUTCS PEAAKTOPOM raszeThl «Xasr». Bnanensuem
razetbl Obut ['apku 3eitHanmabaun Tarues, a m3garenem - Anumapaad Oek
TomunbamoB. B odepkax © CTaThsiX, ONMYOJMKOBAaHHBIX HAa CTpPaHHIAX
razetbl «Xasat» B 1905-1907-x romax, OH KICHMUT HWMIICPUAIKNCTOB,
OCY)XJIaeT KOJIOHM3aTOPCKYIO MOJMTUKY Liapu3Ma Ha Bocrtoke. OpHa u3
caMbIX M3BECTHBIX paboT Anu Oeka - crathsi «KTO Takue TypkH U U3 KOTO
OHHU COCTOAT» ObLTa OIMyOJIMKOBaHA B Tazere «XasT». B 3ToT mepuox Obum
onyOnuKoBaHbl cTaTbu AnuOexka B Iedatatromuxcs B baky razerax
«Kacouiy, «Mpman», «Taparruy», «Xarurary, «®Purozar». B cratbe «Mpbl
KPUTHUKYEM, Hac KpUTUKYIOT» Asnbek ['ycenHsazne BBIABUIaeT CIEAYIOLIYIO
nporpammy: «Ilyts «@uro3ara» - 3T0 MyTh TIOPKU3aLUHU, UCIAMU3ALUU U
€BpOIEU3AllNY, TIOPKCKOE CaMOOUIYLICHHE, HCIOBEAOBAHHUE HCIaMa MU
npuoOIIeHNE K MOJIMHHO €BPOTIEHCKON KyIbType». [6]

B 1905 rony Anubek I'yceiiH3zasze B cocTaBe a3epOailkKaHCKOM
neneranuu BMecte ¢ Anu Mapaan-Oekom TomuunbameBbiv, @appyx-0exom
BesupoBbiM, Anune xaHOM 3HAIXaHOBBIM U AXMen-0eKoM AraeBbIM,
ornpaBwics B Cankt-IlerepOypr Ha BcTpeuy NpeacTaBUTENEH Bcex
MYCyJbMaHCKMX peruoHoB Poccuiickoil wummnepuu, Ha KOTOpoil OblLiIO
JOCTUTHYTO COIJIAIIEHWE O CO3JaHUM €IWHOM MYCYJbMAaHCKOM IapTHH.
Hapsany c u3narenbckoil IESTENbHOCTBIO OH TaKkKe paboTall ydyuTelleM B
bakunckoii mkone «Caaner» W MmpojoipKan MmyOJuKOBaTh CBOM CTaThU Ha
CTpaHNLAX ra3eT U )KypHaJOB TOTO BPEMEHH.

[Tocne nmagenust AIP u nmobensl maagotrypkoB B OcMaHCKON umnepuu,
[0 MpUIJIAIIEHUI0 cBouX Jpy3ed B 1910 r. Anubek mpuHHUMAaeT pelieHue
nepecenuthes B CramOyn. Tam, B Opake ¢ JoUephio MOJIEBOTO KOMaHIupa 1
ouuepa yepkecckoro npoucxoxaeHus - llamcanniun Gexa, ATXHe XaHbIM,
pomunuck Tpoe aetrei: Caiina Cantyp, Canum Typan u ®eiizasep Anmncap. B
1911 r. I'yceiinzane Bomien B cocTaB obOmecTBa «TIOpPK IOpay», a Takxke
u30upancs B 4ieHbl LeHTpanbHoro anmnapara «Wrtrtuxan u Taparru», cras
OJTHUM U3 co3aTened 3ToM mapTuH, Hapsaay ¢ AXmen0ekoM AraeBbiM,
Mamen OmuHom Pacynsane m npyrumu. IIporpaMmoii 3Tod mapTuu CTano
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€MHEHUE BCEX TIOPKOSI3bIYHBIX HAPOJOB BOKPYT
Typuun u cospganue «Typanckod mmnepun». B
ouepeaHoir  pa3  Aimbek  mpue3kaaT B
AzepOaitkan B 1918 u 1926 rr., s ydactust Ha
I koHrpecce mo  THOpKOoJoruu.  AmmbOek
I'ycennszame Obul  MHMPOKO  0Opa3OBaHHBIM
YEJIOBEKOM, 3HAJI PsJl BOCTOYHBIX M €BPONENCKUX
S3bIKOB, HCIBITBIBAI ~HHTEpPEC K MHUPOBOH
kinaccuke - Tomepy, [ante, Bepruimio,
[excnupy, [nnnepy, balipony, MHOrMX 4uTal B
opuruHazne. M3BectHsl ero nepeBoasl n3 Omapa
Xansama, «®Daycra» I'ere, CTUXOTBOpPEHUS
. I".depxaBuna. OH mposBisul O0NBIION HHTEpEC
Pucynok 2. ®uar AJIP,  x uckyccTBY, MIpal Ha CKPHIIKE, COYMHSIT CTHXH
usrorosienHbiii Mamen  y pycopan. JIl060Bb K )KUBOIKCH IIIJIA C FOHOCTH,
Omunom Pacynsane, 10 AppGex  Iyceifnsage jgaxe MOLAYMbIBAT O

PUCYHKY Ammbexa noJlyueHuu oOpa3oBaHUS B OSTOM o00JacTu B
I'yceiinzane, B roabl
SMUIpALHH [TerepOypre, yuactBoBan Ha 3aHATHAX CaHKT-
P ) [TetepOyprckoit  Mmmepatopckoit ~ AkaaeMuu
XyH0XKEeCTB.

Amubex  I'yceiiHzaze  Obul  aBTOpOM  TpexuBeTHoro  (ara
Asepbaitxanckoil Jlemokpartuueckoit Pecniyonuku (Puc.3), craBuero nosasee
u ¢mnarom AszepOaiijxkaHckoil PecnyOnuku, B KOTOPOM OTpakeHbl WUICU
TIOPKCTBA, McCllamMa M Iporpecca. 3a MOPTPET y4YaCTHUKA PYCCKO-TYpELKOH
BoitHbl (1877-1878) renepanma OcMaH mamu OH OBUI YAOCTOCH OpJIEHA.
[TpousBenennst Anubeka ['yceitH3ane HaAXOATCA B HECKOJBKUX MY3esX MHpa.
Tak, kapruHa «Typeukue comgatel B BoWHe Yy Tecanuu» XpaHUTCS
B bepnuHckoM My3ee BoeHHON ucTopuu. AnuOeK mucall, 4YTo OH caM Iepeaas
9TO Ipowu3BeneHue cynarany Aoayneramupay. IIpeamonaraercs, uro «lloptper
repost [lneBusl - [lamu [Mazu Ocmana» naxoautcs B Terepane. 3a 3ty pabory
Anubex Obu1 HarpaxaeH ['ampkap maxom Myszedepenannom opaeHoM «lllupu
Xypummay». Taxke OH BBICTYIAI B KaYECTBE XYI0KHUKA — O(POPMUTENS B Oniepe
V. I'apxubeiinu «Jleitnn u MemkHyH», IpeMbepa KOTOpoil cocrosiack B 1908
rojy.

B Asep0aiikaHCKOM HaIlMOHAJIBHOM MY3€€ HCKYCCTB HaxOJsTCs JIBE
JKUBOMMCHbIE KapTHUHBI Ajmnbeka ['yceiinsagze. Haubonee u3BeCTHBIM
apnsiercs «lloptper Lleitx-ynb-ucnama Kapakaza Axmena Canbsau» (1900)
(Puc.4), xotopsrii 6611 nenom Anubeka. [lo Bociomunanusim Aszep TypaHna,
Anubex HapucoBal 3Ty paboTy, OyAy4r Ha KaHMKYJax B TOUIUCH, BO BpeMs
cBoeit yueon! B IlerepOypre. Hampasisisice B CTamMOynbCKUil YHUBEPCUTET,
OH yBe3 ero ¢ coboi, a B 1903 r. mpuse3 kapTuHy B baky u momapuin ee
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opary Ucmaunny I'yceitazane. [Inemssaauk Mcmann O6eka baxpam [Nyceitnzane
¢ cympyroii Capoii AmypOeiin mepenaiud MOPTPET B My3eld HMCKYCCTB.
[pyroii He MeHee mpUMedYaTeIbHbI apXUTEKTypHbIM neizax «MeueTb B
bubu-Ditdate» (1907), Bocco3maeT mEpBOHAYAIBHBIA BHJ HM3BECTHOM
Me4eTH, ObIBIIEH MECTOM IOKJIOHEHHUS BEPYIOIIMX M PACIOJIOXKEHHOW B
Bakunckoit 0yxte (Puc.5). MeueTh, B cTapuHy HA3bIBABIIASACS «MEUYECTHIO
Qdartumbl», Bcerja MpHUBJIeKaJlla BHUMaHHE HCCleAoBaTeneil u
MyTEIeCTBEHHUKOB.

S RRA T =it
Pucynoxk 3. Iloptper Pucynok 4. I'poonuua laxa
Hleiixyaucaama. (1900) Cyaeiimana (1900-e rr.)

B cBoé Bpems e€ mocermnam nwucarenu A6Oacryara bakuxaHoB,
Xypmryn6anyHaraBan, Anekcanap /[[roma. DTa MedeTs ObuTa TOCTPOEHA BO
Bropoii mosoBuHe XIII Beka llupBanmaxom AOy-n-daxt dappyx3zanom,
HEOJIHOKPATHO JOCTpauBallach, a MOToM B 1936 roay npu CoBeTCKOW BJIacTU
ObLIa moNHOCTBIO paspymieHa [1]. Kapruna Annbeka ocoOEHHO IieHHA, Tak
KaK Mo Hel ObII BOCCO3[aH NMEPBOHAYAIBHBIA OOJIMK MEYETH, KOTOPYIO
3aHOBO noctpowsu B 1998 - 1999 rr.

oo e F -

Pucynok 5. Ileiizax. buou-Jiioar. 1907 roa. (KuBonucHblii n
rpau4ecKuii BApHAHTBHI)
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WntepecHble (akThl 00 HCTOpPUM STOM KApPTUHBI COAEP)KATcs B KHUIE
Manada CyneiimanoBa «/lau munyBIne». TaMm pacckasbIBaeTcs, 4To OpaThs
OpymkeBbl, B BHUTpPUHE CBOEro Mara3uHa Ha Huxomaesckoil ymuie,
BBICTABWIIM JiIBe HeOonbpimme KapTuHbl Ammbexa [yceitnzage. Opnna
n3o0pakana bubu-Ditbarckyro MedeTh, Ipyras «Y pPOIHUKA» - COBEPIICHHE
Hama3a HEKUM [OXHWJIBIM MYCYJIbMaHHHOM B JieCy, Yy HEOOJBIIOro
VCTOYHMKA. YYUTEIS BBIKYIWIN KapTHHY «Y POIHHMKA», IPOU3BEICHUE XK€,
n300pakaBIee MEYeTh, PEUIMSI KYIMHUTh aHIIMHCKHI KOHCYa B baky Mak
Honnen. «OH XOTeNn yBe3TH KapTHHY ¢ co0oii B JIOHIOH Kak MaMmsTh O
Kagkaze. O6 sToM B TOT e Beuep y3Han ['amku 3eitnanadnun TarueB. On
OTIIPABUJI MATHCOT PyOJIeH M MONPOCHII IPUCIATh KapTUHY K HEMY. «ToJbKO
C OJHUM YCJIOBHEM: 4YTOOBI aBTOp KapTUHBI HHUYEro He 3Hal. Aiunbex
I'ycelin3ane - penakTop ra3ersl «XasaT» U )KypHana «DPuro3ar», s iady eMmy
JKaJOBaHbE, OT MEHS OH JeHer He nmpumer. Urto ke kacaercs u300pakeHus
bubu-Diibarckoil MedyeTu, TO MyCTh KapTHUHA Jydie octaHeTcs B baky» [5].
Tak, Omaromapsi mMyapoMmy pemieHuto 3eiiHautabauna TarweBa, KapTUHA
ocTajgach Ha POJUHE U MO3XKE 0KA3aJ1ach B KOJUIEKLIUU MY3€sl HCKYCCTB.

Kak yxe ykaspiBasioch, B My3ee HezaBucumoctu Aszepbaiixana
ceifuac HaxoauTcss Ooinblnas 4YacTh MnpousBelneHu Anmbeka. [leiizax
«'poormma Cyneiimana Illaxa» (Puc. 4), omimyaercs yMelbIM
U300pakeHNEM apXUTEKTYPHOT'O 3/IaHMsl, C TOHKO BBITUCAHHBIMHU JICTAIISIMHU.
Cyneitman llax, ymepmmii B 1236 rony, 6bu1 fenom Ocmana I - ocHOBatens
OCMaHCKOW HMIIEpUM W €ro TpoOHHIIA CUYMTAIACh CBSIICHHOW. JlaHHBIN
nei3ax eme pa3 MOJYEPKUBAeT TpENeTHOe OTHouleHue Asnunbeka
I'yceiiHzage K MYCYJbMaHCKMM  CBATBIHSAM U JIEMOHCTPUDPYET
npodeccuoHaNbHbIE HABbIKM B M300paK€HUU MAMSITHUKOB JPEBHOCTH.
Cpenn mopTperoB oco0oe BHMMaHUE IPHUBIEKAIOT BBIPA3UTEIbHbIE
noptpetsl  Cauppl Typan - crapuieil nodepu XymoXHUKa, a Takke Hwuce
xaHyM u jouepu Hcemaumn Oeka béroxxanym, (puc. 6,7) mokopsromue
PEATUCTUYHOCTBIO, OJTyXOTBOPEHHOM KPACOTOM U UCKPEHHOCTHIO.

Anubexk I'yceliH3ane Bcerga ¢ OrpOMHBIM YBa)KEHHEM M IMOYTEHUEM
OTHOCWJICA K OCHOBONoJIO)KHUKY Typeukoi Pecny6nuku Mycradge Kemanto
ATaTIOpKY, CUHTAJICS €r0 CIOABWKHUKOM M €IMHOMBIIUIEHHUKOM. B 1923
roxy B kBaptupe Axmena Araorybl B CtamOyne OH ¢ HaTypbl HapHCOBaj
Artatiopka ¢ xeHoil Jlarugoit xanym (Puc.8). Taxke wHHTepeceH IO
BBIPA3UTEILHOCTH M CXOJACTBY JPYrod MOPTPET TYpPEUKOro Jujiepa B
€BpOINEIICKOM KOCTIOME, co3/aHHbli mo3xke (Puc.9). [oub xynoxHuUKa,
®eifzaBep xaHbIM, BcnoMuHaeT: «CeB Ha Kopalduib, cneayrouuii u3 Kapakés,
s OTIpaBWJIaCh JOMOW, MEHs BCTpeTHJ Mo#l oren. SI coobumia emy o
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cmeptu Atatropka. OH otBeTmi «OKamb». «M BOpyr s 3ameTHia, 4To OTell
crout mniepen ororpadueit Axmena Araoray U Iiader, mpuroBapuas: «51
ocTajcs oauH». Sl BrepBbIe YBUJIENA CBOETO OTUA IIJIa4yIum» [2].
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Pucynok 6. Iloprper Canabt Pucynok 7. PoacTBeHHUKH
TypaH-go4yepu XyAOKHUKA Ammn Oek I'yceiinzage Huca
(1930-e rr). XaHyM U J04b Ucmana Gekxa

Béoxxanym (1930-e rr).

Pucynok 8. Ksamanp ATaTiopk u Pucynok 9. IMoptper
Jsatuda xanbim (1923). Kamana Arartiopka
(1930-e rr).

Uepes nBa rona mociie cMepTH ATaTiopKa M CIIYCTS T'OJl MOCJ€ KOHYHHBI
Axmen 6exa Araoriy, Anm O6ek ToXe yXOIUT B MUp MHOM. OH CKOHYAJICS B
Crambyne B 1940 r. u Ob11 mOXOpoHeH Ha kiaaduiie [Mapamxa Axmena. B
ropoze CasbsiHbl OblT BO3ABUTHYT NaMATHUK AnnOexy ['yceitHzane.

Hern [I'yceliH3ame, TMOJIyYMBIIME B CBO€ BpeMs MPEKpPacHOE
eBporeiickoe oOpa3oBaHue, yHaciaemoBaid TaidaHT oTma. C  ocoboii
SAPKOCTBIO XY/I0’)KECTBEHHYIO JI€ATENbHOCTh AJIMOEKa IPOAOIKUT €0 ChIH -
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TanaHTAUBEIN a3epOailkaHCKUH yUCHBIH U XyOKHHK B Typuun
Ammbex ['yceitHzane u ero Mup

Canmum TypaH, KOTOpbIA CTall OJHUM W3 M3BECTHBIX XYI0KHUKOB Typuuu
(puc.10), xxun B [Tapmxe, npyxwui ¢ [Tabno IIukacco. BeicTaBka XynoxkHHKa
OblTa OpraHu3oBaHa B TOJbl HE3aBHCUMOCTHM M TMpollia B CTEHAX
A3ep0ailpKaHCKOTO HAILMOHAJIBHOTO My3€sl MCKyccTB. Torma xe, B My3ee
mpouiesl Beyep IMaMATH, IMOCBSIICHHBI TpeM TOKOJEHUSIM CEMbHU
I'ycetinzage. Cpean kpacounbix kaptuH Canuma Typana u3 My3elHOU
KOJUICKIIUY, BBIAENSETCS MOpTpeT moldta Baruda, a takke nenas ranepes
JKUBOIIUCHBIX ~ KEHCKUX M  MYXKCKHUX 00pa3oB, MpeCTaBISAIOIICH
pazHooOpa3Hble TUNAXH >kuTenei Typuuu, CTpaHbl, KOTOPYIO TakK JIFOOWI
€ro orell.
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N. Habibova

A talented Azerbaijani scientist and artist in Turkey.
Alibek Huseynzade and his world.

Key words: educator, publicist, turkologist, artist, painting, graphics

The article is dedicated to the life and work of Alibay Huseyn oglu
Huseynzadeh (1864-1940), an Azerbaijani scientist, philosopher, writer,
poet, publicist, turkologist, public figure, doctor and talented artist. Here, is
being discussed the formation and polishing of the spiritual world of the
enlightener and publicist, as well as some of the works of painting and
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graphics. His works have a special place in the golden fund of Azerbaijani
culture.

N. Habibova

Tiirkiyada ¢calismis istedadh azorbaycanh alim va sonatkar.
Olibay Hiiseynzads vo onun diinyasi.

Acar sozlor: maarifci, publisist, tiirkoloq, rossam, rongkarliq, qrafika.

Maqalo gorkomli azorbaycanli alim, filosof, yazi¢i, sair, publisist, tiirkoloq,
ictimai xadim, hokim vo istedadli rossam - Oliboy Hiiseyn oglu
Hiiseynzadonin (1864-1940) hoyat vo yaradiciligina hosr edilib. Burada,
gorkomli maarif¢i vo publisistin monovi diinyasinin neco formalagmasindan,
odabi golominin cilalanmasindan, rongkarliq vo qrafika osorlorinin
yaranmasindan bohs edilir. Onun asarlori Azarbaycan madoniyyatinin qizil
fondunda 0ziinomoxsus yer tutur.
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MILLi MUSIiQIi iRSININ INKiSAFINDA MUGAM iFACILIGI
SONOTININ ROLU

Xiilasa: Moqalo mugam ifagiliq sonatinin tadqiqine hasr edilmisdir.
Mogqalodo XIX osrin ikinci yarisindan XX osro qodor mugam ifagiliq
sonoting imumi baxis verilmisdir. Moqalodo mugam ifagilarinin  osas
foaliyyat istigamotlorindon vo onlarin milli musiqi sonastinin inkisafindaki
rolundan bohs edilir.

Acar sozlar: ifa, mugam, tar, alot, incasonat,

Azarbaycan musiqi modoniyyati godim tarixs malikdir. Xanondo sonati
xalq musiqisinin asasin1 togkil edon saholordon biridir. Xanonds vo sazondo
yaradiciligi XIX osrin ikinci yarisindan etibaron getdikco canlanir va toraqqi
edir. Bu, boyiikk vo zongin ke¢misi olan musiqi modoniyyatinin ndvbati
tokmillosmo morhalesi idi. Xanondo sonoti do mugamin inkisafi ilo six
baghdir. Oz novbosindo klassik mugamlarimizin toraqgisi do xanondo
ifagiliq sonatine osaslanir. Gorkomli miigonni Biilbiil mugamlarin inkisafim
mohz xanandslik sanati ilo baglayirdi. O, xanondaslarin rolunu qeyd edorak
yazmigdir: “Azorbaycan klassik mugamlarimin inkisaf tarixi onlarin ifagilar
ilo six olagodardir.

Fasilosiz gokilds saat yarim, iki saat uzanan ifalar1 yaradan miigonnilor
ancaq Azorbaycana moxsusdur. Sottar, Cabbar Qaryagdi oglu, Sokili
Olosgor, Obdiilbagi, Seyid Susinski mohz belo xanandslor olmuslar.Adlari
¢okilon ifagilar “dostgah” adi altinda proqram osor yaratmiglar. Azarbaycan
mugamlarini moharatlo ifa etmoklo xanandslor empirik yollarla asrdon-osro
kegon, zomananin sinaqlarindan ¢ixan original ifagiliq moktobi yaratmislar.
Bu moktab Zaqafgaziyada oldugu kimi biitlin yaxin Sorqds do boylik hormot
qazanib. [3] Xanandolor mugami qoruyur, onu nasildon-naslo Gtiirorak yeni
melodiyalarla zoanginlosdirirlor. Bildiyimiz kimi, xanands sonati digar sohar
va bolgolorimizo nisbaton daha ¢ox Qarabag mahalinda vo xiisusilo Susada
inkisaf etmisdir. Bu, Qarabagin ozamanki modoni miihiti ilo slagadardir. O
dovrdo yetigon moshur xanondslor vo bir ¢ox musiqigilor Qarabagda
musiginin getdikco zonginlogmasi vo tokmillogmasing tokan verdilor.

Xanondolor Oziinoamoxsus ifagiliq moktobi yaratmis, Azerbaycan
musiqi madoniyyatinin inkisafinda boylik rol oynamiglar. Hac1 Hiisii, Sottar,
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Obdiilhosen xan Igbal, Kestazli Hosim, Obdiilbaqi Ziilalov, Cabbar Qaryagdi
oglu, Kecoci oglu Mohommad, Sokili Olosgor, Mosodi Mohommad
Forzoliyev, Biilbiil, Soid Susinski, Ala Palaz oglu, Molla Rza, Sokili Qasim,
Zabul Qasim mugam moktobini yaratmig, Yaxin Sorqds va biitiin Qafqazda
moshur olmusglar. Beloliklo, Susa sohori XIX osrin axirlarina yaxin artiq
moshur musiqi morkozlorindon biri sayilir vo moshur xanondslorin yetisib
plxtologsmosino sobob olur. “Susa musiqi istedadlarinin besiyi idi. Bi
fiisiinkar tobioti yerin xos avazli xanondolori Zaqafqaziyadan konarda da
sOhrot qazanmisdi. “Susa musiqigilori” Azorbaycan musiqisinin tarixini
yaratmis vo onu Yyalniz 6z votonlorindo deyil, hom do Sorqin basqa
Olkolorindo tomsil etmislor”. [4] XIX osrin ortalarinda Susada, Samaxida vo
Bakida xiisusi musiqi maclislori vo moktoblori yaranir. O dovrdo Susa
moktobi daha ¢ox tanmirdi. XIX osrin ikinci yarisinda Susanin musiqi
hoyatinda odobi-musiqili gecolor, maclislor xiisusi rol oynayirdi. Musiqi
moktoblori do maclis adlandirilirdi. Susada musiqi moktoblorinin  ilk
yaradicilarindan biri Xarrat Qulu Mohommad oglu olub. (1823-1883). O,
musiqisiinas vo mugam bilicisi idi, yaxs1 sosi olan gonclora sonotin sirlorini
Oyradirdi. “Xarrat Qulu” maclisi Azarbaycanda vokal va ifagiliq moktabinin
inkisafinda boyiik rol oynamis bir sira musiqicilor formalasdirib. Susanin on
gorkomli xanondolorindon Haci Hiisii, Mosadi Isi, Doli Ismayil, Cahnaz
Abbas, Obdiilbaqi, Kestazli Hosim, Keg¢oci oglu Mohommad, Cabbar
Qaryagdi oglu vo moashur tarzon Sadixcan bu moktobin yetirmolorindon idi.
Xarrat Qulunun oliimiindon sonra XIX osrin 80-c1 illorindo Susada kor
Xolifin musiqi moktobi acilir. Eyni zamanda Azorbaycanin bir neco
saholorindo musiqi maclislori, musiqi salonlari, musiqi dornaklori yaradilir.
Susada Novvabin maoclisi, Samaxida Mahmud Aganin dornoyi, Bakida
Mosodi Molik Mansurovun salonu asl musiqi moktobina ¢evrilir. Burada
gorkomli musiqisiinaslar, Sorq musiqisinin bilicilori, xanondo sonatinin
yiiksolisi Uiclin ¢alisirlar. Belo maoclislordo  “Sur”, “Rast”, “Mahur”,
“Cahargah”, “Bayat1 Isfahan” mugamlarinin ifas: iki, iic saat davam edirdi.
Susa maclisinin rohbori Mir Md&vsiim Novvab (1833-1918) XIX osrin
gorkomli Azorbaycan musiqisiinaslarindan biri olub. O, Susanin musiqi
morkozino ¢evrilmosi vo ohalinin maariflonmasi {iglin ¢ox iy goérmiisdiir.
Gorkomli xanando Haci Hiisiiniin istirak: ilo “Xanonds maclisi” yaratmigdi.
Xarrat Qulunun musiqi maclisindon sonra Novvab maclisi Susa sohorinin
musiqi vo odobi hoyatinda boyiik rol oynayib. Xanondo sonatinin
plixta1alogmasine XIX ozrin ikinci yarisinda Sirvan maclislorinin boyiik tosiri
vardi. Mahmud Aganin (1826-1896) toskil etdiyi maclislor mashur idi. Elo
xanonda, yaxud tarzen yox idi ki, Mahmud Aganin maclislorine gatilmasin.
Hac1 Hiisii, Mosodi Isi, Biilbiilcan, Sattar, Sadixcan, Cabbar Qaryagdi oglu
Mahmud Aganin qonadi olmus vo toskil etdiyi gecalords cixis etmiglor.
Mahmud Aga 6z maclisino gonc musuqugilori do dovot edir vo onlara klassik
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mugamin sirlorini dyradirdi. Samaxida bdyiimiis Mirze Mohammoad Hasan,
Mehdi, Mabud vo basqa xanondolor, tarzonlordon topal Mohommodqulu vo
basqalart Mahmud Aganin yetirmoloridir. Azorbaycanda xanondo sonatinin
toroqqisindo Susa vo Samaxi maoclislori ilo yanasi, Baki moclislori do
ohomiyyatlidir. Baki musiqi maclisinin rohbari Magsodi Molik Mansurov
(1838-1909) ¢ox savadli miisigisiinas, gézal ifa¢1 olmusdur. Onun evinds hor
giin musiqi toplantilar1 kegirilirdi. Bu toplantilarda Seyid Mirbabayev, Aga
Korim Salik, Boylor Aga Soid odlu, Agabala, Mirzo Foroc, Baladadas vo
basga musiqig¢ilor mugam dostgahlarinin vo tosniflorin ifasinin miizakiro
edirdilor. Baki moclislorine Qarabag, Samaxi, hamginin Irandan moshur
musiqigilor golir vo Masadi Mbolikin evindo qonaq qalirdilar. Hact Hiist,
Mosadi Zeynal, Ala Palaz oglu, Molla Rza, Obdiilbagi kimi moshur
musiqigilor Mosadi Malik salonunun daimi istirak¢ilari, homginin do onun
yaxin dostlar1 idilor. Bakl maclislori Abseronun da musiqi madoniyyatinin
inkisafina ciddi tasir gdstorir. Bu maclis biitov musiqic¢ilor nosli yetisdirib.
Mosadi Molikin oglanlart Mosadi Siileyman, Mirzo Monsur, novolori
Bohram, Onvor, Nadir Mansurovlar onun musiqi irsini noinki qavramis, hom
do qoruyaraq inkisaf etdirmiglor. Susa, Samaxi vo Baki moclislori
xanandaliyin tokmillogmosine tokan vermoklo, mugam sonstinin xalq
arasinda yayilmasina da komok gostorib. Onlarin komayi ilo mugamlar xalq
arasinda mitkommal yer tutmusdur. Azorbaycanda XIX osrin axirlart vo XX
osrin ovvallorindo xanondo sonatinin inkisafi ilo olagodar vokal
musiqgisindon bagqa instrumental musiqi do inkisafda idi.

Molum oldugu kimi, XIX osrin birinci yarisinda xanandolor tarin,
kamanganin vo balamanin miisayisti ilo oxuyurdular. XIX asrin ikinci
yarisinda xanondoni tar, kamanga vo qosa nagara miisayiot edirdi. XX osrin
ovvalindon ise ansambl yalniz {i¢ musiqicidon ibarat idi: xanondo, tarzan vo
kamanga ifasi. Ogor bu vaxta qodor tar vo kamanga xanondo dostosindo
oxuyan l¢lin yalniz miisayiot¢i rolunu oynayirdisa, artiq toklikdo “solo”
calmaq U¢iin do imkan verirdi. XIX oasrin ortalarindan xanondo sonatinin
inkisafi ilo olagodar kamanca vo tar aloti tokmillosmoyo baslayir.
Instrumental musiginin inkisafi naticosindo XIX osrin axirlart XX osrin
ovvallarindo gdrkomli tarzon siilalosi yarandi- ©lasgor, Sadixcan, Mosadi
Zeynal, Cavan bay Olibay oglu, Masadi Comil ©Omirov, Sirin Axundov,
Foroc Rza oglu, Qurban Pirimov, kamanga calanlardan Qarac¢i Hacibay,
Rasim Sirinov va basqalarini gostormok olar. Bu ifagilar Azorbaycan musiqi
modoniyyatini zonginlogdirmisdir.

Musiqi madoniyyatimiz tarixindo misilsiz rolu olan Sadixcan gorkomli
Azarbaycan tarzonidir. Mirzo Sadix Osod oglu 1846-c1 ildo Susada dogulub.
Usaq yaslarindan incosonato bdyiik maraq gostormis, xalq mahnilarini gézal
oxumusdur. Vo noticodo atasi torofindon Xarrat Qulunun moktobino
gondorilib. Xarrat Qulu onun formalagmasima tosir gostorir. On sokkiz
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yasinda sosini itirdiyino goro tarda, kamancada va neydo ¢almagi Oyronir.
Onun tar millimi Susali tarzon ©losgor olmusdur. Sadix giiclii qola, uzun
barmaqlara malik oldugundan bu sonatin 6hdosindon ustaliqia golmisdir. Tez
bir zamanda onun ad1 gorkomli musiqigilorlo birgs ¢akilir. Qisa vaxtda biitiin
Qafgazda moshurlasir. Sadixcan yalniz mahir tarzon deyil, asl novator idi.
Tarln tokmillogsmasi istigamotinds islomokls, tarin qolunun qurulusunu
doyismis, artiq tonlar1 ¢ixararaq yalniz 17 tonu saxlamigdir. O vaxta qodor
tar1 diz isto calirdilar. Sadixcan ilk dofs tar1 sinesi iisto qaldirmigdir.
Sadixcana godor tar 5 simli idi. O, daha 6 sim olavo edoroak tarin simlorini
11-5 gatdird1. Vo tar ifagiligt madoniyyatini daha yiiksokliklora ¢atdirdi.

Gorkomli miigonni Biilbiil yazirdi ki, kéhno Iran tar1 gdzol musiqici
Sadixcan torafindon tokmillagdirildikdon sonra onda ¢alinan havalar daha
rongarong soslonmoklo osl xalq calgr alotino ¢evrildi. [7] Sadixcan
Azorbaycan mugamina da bir sira yeniliklor gotirmigdir. F.Susinski: “O,
Segah mugamim inkisaf etdirorok tarin qoluna “Zabul pordesini, Mirzo
Hiiseyn Segahi”na iso Manondi” miixalif slave etmis “Mahur” mugamini
tokmillogdirmisdir. [6] Sadixcanin tara vo mugamata gotirdiyi yeniliklori
yiiksok qgiymotlondiron musiqisiinas Ofrasiyab Badoalboyli yazirdi: “Ogor
mugamatin ifast sahosindo tarim musiqi alstlori icorisindo birinci yer
tutdugunu noazore alsaq, Mirzo Sadixin kasf etdiyi yeniliklorin natico etibari
ilo Azorbaycan tarixindo bdyiik bir doniis yaratdigini tosdiqlomis olariq.
Demok olar ki, Mirzo Sadiqdan baslayaraq Azorbaycan mugamlarinin
mahiyyati, ifads vasitslori, tosir qiivvasi v ifa etmok tislubu yeni bir pilloya
qalxdi. O, Azorbaycan musiqi tarixindo yeni bir sohifo acdi. [1] Masadi
Zeynal, Mordi Caniboayov, Homid Malibayli, Masodi Comil Omirov, Qurban
Pirimov vo Sirin Axundov Sadigcan moktobinin yetirmaloridir.

Azorbaycan ifaciliq moktobinin niimayondslorindon biri do Magadi
Comil ©Omirov idi. Usaq yaslarindan musiqiya bdyiik hovasi olmus vo asason
da tar alotindo ¢almagy arzulamisdir. Tar calmagi usaqligdan dyronmisdir. O,
gorkomli musiqisiinas Novvabin kdmayi ilo musiqi nazariyyasini axz edarak
onun maoclisindo istirak etmok imkani qazanib. Tez bir zamanda gonc
xanando Ziilfiigar ilo Susanin maclislorinds, sonliklorindo ¢ixis edir vo
Sokido, Sirvanda gbzal tarzon vo xanando kimi sdhrat gazanir. O, sonliklordo
Malibayli Homidi, Musa Susinskini sonralar Biilbiilii vo Soid Susinskini
miisayiot edir. Mogsodi Comil 6ziino vo 6z sonatino ¢ox tolobkarligla
yanasirdt vo bu cohot onu basqalarindan forqlondirirdi. 1910-cu ilin
ovvalindoe Moasadi Comil musiqigilor dostasi ilo  birlikds Riqaya
“Qrammafon” firmasi torofindon dovot alir. Orada vala bir sira mugam vo
mahnilar yazdirir. Daim 6z iizerinds isloyir vo musiqi tohsili almaq vo notlar
dyronmok mogsodi ilo 1911-ci ildo Istanbula yola diisiir. Burada musiqi
tohsili alaraq not savadini dyronir va sarq vo Avropa bastokarlarinin asarlori
ilo tanig olur. Magadi Comil Azorbaycan musiqi tarixindo ilk dofo mugamlari
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Milli musiqi irsinin inkigsafinda mugam ifagilig1 senstinin rolu

nota kogiiriib vo 1912-ci ildo Istanbulda “Sahbal” jurnalinda “Heyrat:”
mugaminin not yazisini dorc etdirir. Azorbaycan musiqi modoniyyati tarixino
Mosodi Comil gorkomli tarzen kimi daxil olmusdur. illor boyu Seid Susinski,
Biilbiil, Musa Susinski, Maliboyli Homid vo ©Osgor kimi xanondslori
miisayiot etmigdir. O, gorkomli tarzon Sadixcanin moktobinin yetirmosi idi
vo biitiin mugamlar1 gozol ifa edorok tar alotinin miirokkob texnikasina
mitkommal yiyslonmisdi. “Segah mugami Mosodi Comilin ifasinda daha
populyar idi. Oz ifas1 ilo siibut etdi ki, tarda mugamin inceliyini ¢ox gdzal
oks etdirmok olar. XX osr Azorbaycan musigi moadoaniyyatinin
niimayandalari igarisinds Mogsadi Comilin adi xiisusi yer tutur. O, biitiin
hoyatin1 milli incasanatin inkisafina hosr etmisdir. Ad vo gordiiyii islor bu
giino godar Azorbaycan musiqgi sevonlari torafindon hérmotlo yad edilir.
Xanondalor vo instrumental ifagilar xalq mahnilarinin mahir ifagilari olmagla
borabar, 6z yaradiciligi ilo xalg musigimizi vo mugamimizi toblig etmis vo
goruyub saxlamislar.

Azorbaycan mugam ifagiligi moktobinin inkisafi ayri-ayrt moghur
sonatkarlarin adi va ananaloari ilo baghdir. Bu sonatkarlarin ifagiliq tislubu 6z
dost-xatti ilo segilmisdir.

XIX asrin sonu- XX oasrin avvallorinds moadaniyystimizin inkisafi
naticasindo boyuk sonotkarlar nosli yetisir. Mugam ifagilart zongin milli
ananalarin yaradilmasina tokan verarok, eyni zamanda mugam sonatinin bu
giin do yasamasinda bdytiik rol oynamislar.
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The role of mugam performing art in the development of
azerbaijan”s music culture.

Keywords: performance, mugham, tar, instrument, art

The article is dedicated to the study of the art of mugham. The article
gives a general overview of the art of Azerbaijani mugham performance
from the middle of the XIX century and the beginning of the XX century the
article discusses the main activities of mugham performers and their role in
the development of national musical culture.

M. I1amaeBa

PoJib MyraMHoOro HCIoJbLHUTEIbCKOI0 HCKYCCTBA B PAa3BUTHH
azepOaiiIKaHCKON MY3bIKAJIBbHON KYJIbTYPHI.

KiroueBble ¢JI0Ba: NCIIOJNHEHUE, MyTaM, Tap, MHCTPYMEHT, UCKYCCTBO
CraThs MOCBSIICHA U3YYSHHUIO UCTIOTHUTETHECKOMY HCKYCCTBY Myrama.
B cratbe gaercs oOmuii 0630p MyraMHOTO HCITOJTHATEIHCKOTO HCKYCCTBA CO
BTOpOil monoBuHbl XIX Beka mo XX Bek. B crarbe peus uaer 00 OCHOBHBIX
HATPABIICHUSAX JCSITEILHOCTH MCIIOJIHUTEICH MyraMa U UX POJU B pa3BUTHU
HaIlMOHAJILHOTO MY3BIKaJIbHOTO HCKYCCTBA.
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OYUN VO TAMASALAR PROSESO COLB ETMO NOQTEYi-
NOZORINDON

Xiilasa: Toqdim edilon moqgalodo oyun vo tamasalarin qlobal monada
gavranilan “proses” anlayisi ilo baglilig isiqlandirilir. Qeyd edilir ki, oyun
vo tamasalar “irrasional” tofokkiiriin foaliyystinin foallasmasina impuls
veran va eyni zamanda istirak¢ilar: vo tamasacilart vahid prosese qosulmaga
sovq edon fenomenlordir. Mugam bir-biri ilo qarsiligli olagade olan
“irrasional” vo “rasional” qlitblorin foaliyystinin miitomadi sokildo
foallagsmasini tonzimloyon prosesin sas vasitasilo tozahiiriidiir. Bu noqteyi-
nozordon oyun vo tamasalar mahiyyot baximmdan mugam fenomeninin
deyimloar, jest, horokat vo s. timsalinda tozahiirlori kimi 6ziinii biiruzs verir.

Acgar sozlar: oyun, tamasa, proses, “irrasional”, “rasional”, mugam,
“batin-zahir”, “hal-ohval”

Tobiotdo vo insan hoyatinda bas veron hadisolorin qlobal monada
qavranilan “proses” anlayig1 ilo bagliliginin miioyyon edilmosi vo onun
spesifikliyinin 6n plana ¢okilmasi indiki dovriin elmi fikrindo aktualligr ilo
diqgati calb edon masalalordon biridir. Bunun osas sobabi “rasional” tofokkiir
vasitasilo miioyyon suallara cavab tapa bilmadiyino goro, alternativ yollarin
axtarigina ¢ixmaq maocburiyyotindo qalan insanin “siist” voziyyotdo olan
“irrasional” tofokkiirinii foallagsdirmaga cohd goOstormosidir. Bu monada,
oyun vo tamasalar hom istirak¢ilarin, hom do tamasagilarin “irrasional”
tofokkiiriiniin foaliyystinin foallagmasina vo eyni zamanda onlarin proseso
gosulmasina tokan veran fenomenlor kimi 6ziinii bliruzs verir.

Biitiin diinyada gedon qloballasma prosesinin bas veron hadisaloro
gostardiyi tosirin fonunda snonavi madaeniyystlo bagli masalslorin yenidon
dorki bu sahonin ayrilmaz torkib hissesi olan oyun vo tamasalarin
mahiyyatinin qavranilmasina va onlarin forqli mévgedon isiglandirilmasina
zomin yaradir. Belo ki, qadim xalqlarin hayatinin miixtalif toraflorini, onlarin
inkisaf morholoalorini, goriis vo etiqadlarini oks etdirmoklo yanasi, oyun vo
tamasalar ilk novbado sinkretik tofokkiirlin oyani niimunssi kimi oksini

183



Turanxanim Sirzadova

tapirdilar. Bu da oyun vo tamasalarda mahninin, rogsin, miixtslif deyimlorin,
nidalarin va s. kompleks sokildo totbiq edilmosindon irali galir.

Qeyd etmok lazimdir ki, unikal hadiso kimi dork edilon sos fenomeni,
xususilo do musiqi 6z mahiyyati etibarilo sinkretik bir tozahiirdiir. Bu fikrin
tasdiqini gqodim dovrlerin monbaelorinds, masalon, Hind yazili abidasi olan
“Upanisadalarda”, eloco do Cin vo Yaponiya modoniyyatlorindo sos
fenomeninin tobistin vo comiyyatin miixtolif toroflorinde Oziinii biiruze
vermasi niimunasinds ¢oxgalarligini isiqlandiran musiqiys hesr edilmis
traktatlarda tapmaq olur. Lakin xatirlatmaq lazimdir ki, sinkretik tozahiir
olan musiqi fenomeni, Azarbaycan madoniyyotindo iso mugam iimumilikds
global monada qavranilan proseslo baglhdir. Proses iso biitdvliikdo yaranigin
mahiyyatindo mdévcuddur.

Aparilan arasdirmalardan belo noticoyo golmok miimkiindiir ki,
oyunlarin “rasional” tofokkiirlo olagesi yoxdur. Bunu “rasional tofokkiiriin
montiqi sxemlors asaslanmasi”ni 6n plana ¢okon A.A.Korolkovanin oyun
prosesindo daha ¢ox “irrasional” torafin istiinliik toskil etmasi ilo bagl irali
siirdliiyli “oyun montiqin intellektual tololorindon qaga bilon irrasionalligin
qaligini ehtiva edir” [5, 172] fikrindo gors bilarik. Todqiqatci torafindon irsli
stiriilmiis bu fikirlo razilasmamaq miimkiin deyil. Buna gors ki, oyun “canli”
bir proses kimi uzun miiddot “rasional” tofokkiirs tabe ola bilmir. Bels ki, bu
oyun prosesinin icra edildiyi miioyyon zaman orzinds “irrasional” tofokkiiriin
“rasional” tofokkiirli ovoz etmasi va istirake¢ilarin vahid proseso qosulmasi ilo
baglidir. Diqqati calb edon magam odur ki, vahid prosesin axinina diison
oyunun icragilart oyun prosesindo bilavasito istirak etmoyonlori, yoni
tamasacilar1 da miioyyon “hal-chval”in miisayioti ilo homin proseso calb
edirlor. Bu monada, hom oyunun icragilari, hom do tamasacilar bir nov
global prosesin axinina qosulurlar.

Oyun ‘“irrasional” vo “rasional” qitblorin foalligiin vo qeyri-
foalliginin nisbatini tonzimloyon “canli” prosesdir. Malumdur ki, ¢cox zaman
insanin ya cismani, ya da ruhi baslangicinin {istiin moévgeni sldo etmosi onun
daxili tarazliginin pozulmasina zomin yaradir. Tosadiifi deyil ki, bunu nazors
alan todqiqat¢1 A.A.Korolkova “oyunun garibaliyi nadodir? sualina “Sabab -
bu fenomenin ikili tobistinin mociizovi sokildo insanmn 6ziiniin ikiliyini
yenidon yaratmasidir” [5, 171] fikrini irali siirmoklo cavab verir. Todqiqatet
daxili tarazligin nisbatinin tonzimlonmasini, ahongdarliga qovusmani insanin
oyun prosesino qosularaq borpa etmoklo miimkiinlosdiyini vurgulayir.
Mosolo ilo baglhi 6z moévqgeyini bildirorok “oyunda insanin comiyyat
torofindon qobul edilmoyon vo ya azginlasan biitov tobisti borpa olunur” [5,
171] fikrini iroli siiron digor todgiqatci M.N.Epsteyno istinad edon
A.A Korolkova insanin harmoniyaya qovusdugunu 6n plana ¢okir. Bu da
oyunun ndinki insanin daxili alominds, eloco do comiyyotds ahongdarligin
borpa olunmasinda miihiim shomiyyat kosb etmasino dair bir siibutdur.
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Musiqi, xtisusilo do mugam fenomeni “irrasional” vo “rasional”
quitblorin  foalliginin vo qeyri-foalligmmin nisbotini, eloco do vohdatini
tonzimloyan “canli” proseslo baglidir. Azarbaycan elmi fikrinds todqiqatci
S.M.Forhadova torofindon “siiur konsepsiyasi”nin irali siiriilmosi, mugamin
idrak prinsipi, yaradiciliq fenomeni, “nurlanma” hadisasi ilo eynilosdirilmosi
biitiin baglangiclarin mahiyyatindo bu fenomenin dayandigini gostorarok
onun yenidon dork edilmosing tokan verir [4]. Bu monada, belo fikro golmok
olar ki, “canl1” prosesin tozahiir yollarindan biri kimi 6ziinii biiruzo veran
oyun da mahiyyat baximindan “mugam idrak prinsipi” ilo olagoalidir.

Oyunun “irrasional” vo “rasional” qiitblorin foalliginin vo qeyri-
foalliginin nisbotinin tonzimloayicisi kimi tozahiirii onun semiotik miihitindo
ikili miinasibatlorin movcudlugu ilo baglidir. Tesadiifi deyil ki, bunun tosdiqi
todqgiqat¢1 M.N.Epsteynin irali siirdiiyli oyun “tobii baglangica toskiletmonin,
sosial qaydaya iso improvizasiyanin baslangicint daxil ederok ¢atigmayani
verir, ger¢okliyin tonzimloyicisi vo realligin islahedicisi kimi xidmaot
gostorir” [5, 172] fikrinde 6z oksini tapir. Basqa sozlo, oyun fenomenindo
“rasionalliq vo irrasionalligin, azadliq vo qanunauygunlugun, qayda vo
elementin dialoji boraborliyi istirak edir” [5, 171] fikri onun mahiyyatindo
“batin-zahir” miinasibatlorinin dayandigini gostorir.

Xiisusi vurgulamaq lazimdir ki, timumdiinya ahongdarligi, global
monada prosesin dinamikasi, ruhi togokkiil hadisosi kimi dork edilon, “hal-
ohval”la bagli mugam fenomeni do “batin”i, goriinmoyon monanin va
“zahir”i, goOriinon torofin qarsilighh sokildo olagesinin sos  vasitosilo
tocossiimiidiir. Buna goro do “batin-zahir” miinasibatlori oyunun vo mugam
fenomeninin mahiyyot baximindan bir-biri ilo slaqasini tosdigloyen daha bir
niimuns kimi ¢ixis edir.

Tarixo ekskurs gostorir ki, ilk oyunlar rogs daxilinde yaranmais, asason
das kitabolor, qodim ragslor vasitasilo dovriimiizo golib ¢ixmisdir. Todqigatet
A.Nabiyevin verdiyi molumata gors, bazi rogsdaxili oyunlar asason “Yagisi
yagdirmaq”, “Kiiloyi osdirmok™ vo ya “Kiiloyi kosmok™ iigiin toskil
olunurdu. Bu moenada, “odu kozortmok” maogsadilo togkil edilon xalq
oyununun icra olunmasina nazar yetirak.

“El nogmolori xalq oyunlar’” menbesinde verilon molumata goro,
oyunun istirak¢ilari meydanda qazilmis calada saxlanilan odun otrafinda
toplanirlar. “Calanin hom saginda, hom do solunda on nofordon ibarat dosto
“Yallr” gedir. Dastolorin tizvlori ollorinds xiisusi taxtadan diizoldilmis
yelpikla bir dofo sagdan, bir dofs soldan lagimlarin yanindan ke¢onds odu
yelpikloyirlor. Sag torofdokilor odu yelpikloyonds soldakilar pantomim
harakatlorlo rogiblorins igars ilo oxuyurlar.

Odu at. Odu tut.
Odu tut. Odu at.
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Sol terofdokiler odu yelpikloyanda iso sag torofdokilor yalli gedir vo
oxuyurlar.
Odu sal. Odu al.
Odu al. Odu sal.

Beloliklo, yagish, soyuq, ¢ovgunlu havalarda dostolor doyisir, od
kozorir, odu qoruyurdular” [2, 137].

Bu xalq oyununun icra edilmasi ilo bagl verilon molumatla tanishq, ilk
novbado oyun istirak¢ilarmin (tofokkiir prosesinin “irrasional” vo “rasional”
qiitblori kimi) iki destoya bdliindiiyiinii, ndvba ilo gah bir, gah da digor
dostonin foallagdigini gdstorir. Xatirlatmaq yerino diisordi ki, timumiyyatlo
biitiin oyunlarin mahiyystindo iki roqib dostonin bir-biri ilo yarigmasi
dayanir. Bu monada, “odu kézortmok™ iicilin toskil edilmis oyunun prinsip
baximindan mohz “irrasional” vo “rasional” qiitblorin fosaliyyatinin
miitomadi sokildo foallagmasi prosesi ilo soslogdiyini gormak olar.

Digor torofdon vurgulamaq lazimdir ki, “odu kdzortmok™ figiin icra
edilon bu oyunda iki dostoys boliinmiis istirak¢ilarin deyimlorinin miisayisti
altinda odu yelpiklomolori bu oyunun “dalga” tofokkiiriiniin mévcudlugunu
tosdigloyon bir niimuns kimi isiqlandirmaga zomin yaradir. Belo ki, odu
kozortmok ticlin lagimin sag vo sol toroflorindo dayanan istirakgilarin
harakoto golorak lagimlarin yanindan kegoarkon yelpiklo bir dofo sagdan, bir
dofa soldan odu yelpiklomalari vo eyni zamanda onlarin “odu at-odu tut” vo
yaxud “odu sal-odu al” ifadslorini oxumalar1 biitiin geyd edilonlors misaldir.
Belolikla, oyunun mahni, rags vo deyimlorin miisayiati ilo icra edilmasi onu
sinkretik tofokkiiriin mohsulu kimi qiymotlondirmays osas verir. Xatirlatmaq
yerino diisordi ki, 6z mahiyyati etibarilo sos, xiisusilo do mugam fenomeni
“dalga” tofokkiiriiniin tozahiirtidiir.

Qeyd etmok lazimdir ki, biitdvliikde idrak prinsipi, ruhi tosokkiil
hadisosi, yaradiciliq foaliyyeti, miioyyan “hal-ohval”in yaranmasinin vo
yasanmasinin niimunasinda tozahiir edon va global monada qavranilan
prosesi bozi tamagalarin vasitasilo do miisahido etmok olar. Mosalon, Yazin
golisi ilo kegirilon Novruz bayrami sonliklorinda, eloco do miioyyon
rayonlarda toy morasimi ilo bagh toskil edilon “Zorxana” tamasalarini buna
misal gostormak olar.

Molumdur ki, “Zorxana” tamasalar1 ilk vaxtlar gdy otun {istiindo,
sonralar 1iso bu tamasalar {iglin dairo soklindo diizoldilmis xiisusi
meydancalarda togkil edilirdi. Dairo boyu harokot edon pohlovanlar
nagaranin avval agir, sonra getdikco siirotlonon ritmlori altinda oyun
alotlorini baslarinin {istiine qaldirib saga vo sola apararaq, 6z qiivvalarini
nlimayis etdirirdilor. Beloliklo, nagaranin ritmi, zurna vo balabanin sodalari
altinda moharotini vo giiclinii niimayis etdiron pohlovanlar sanki xiisusi
“dalgaya” koklonir, “hal-ohval”a golirdilor.
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Qeyd edilonlordon belo naticoys golmok miimkiindiir ki, zurna vo
balabanin sodalari, eloco do nagaranin ritmi bir név pshlovanlarin hom fiziki,
hom do manavi giiclorinin soforbar olmasina zomin yaradirdi. Bu da sasin vo
ritmin ¢oxfunksiyaliginin, onun tosiretmo giiciiniin tosdiglonmosino daha bir
niimunadir.

Xatirlatmaq lazimdir ki, imumiyyatlo “ritm” anlayisina hipnotik tosir
altina salmaq vo miioyyon miidafio reaksiyalarini bloklamaq xiisusiyyati
xarakterikdir. Tosadiifi deyil ki, “katarsis” hissini yaratdigina vo qorxu
hissindon qurtulmaga imkan verdiyino goro, ibtidai qobilolordo ritmin
sodalar1 altinda harb vo ov rogsleri ifa edilirdi. Masalo ilo bagl tadqiqatgr
S.A.Abdullayevanin “Azorbaycanin xalq musiqi alstlori: Musiqisiinasliq-
orqanoloji tadqgigat” monbasindo zorb aloti olan tabilin kd¢, doyiis ve
danisiglar {ig¢iin bir ne¢o ndviindon istifado olunmasi, eloco do sah sarayi
qarsisinda iig-bes ndvbo tobil ¢alinmasi [3, 18] ilo bagli molumatlar vermasi
bu monada diqqgati calb edir.

Biitiin geyd edilonlor soslo yanasi, ritmin do konseptual fikro niifuz
olmagq iiglin miioyyan “hal-shval”a kdklomok xiisusiyyatini bir daha niimayis
etdirir. Tokrarlanan ritmin istor vizual (dekorativ-totbiqi sonstdo, tosviri
sonotda), istarso do akustik (musiqido) tozahiir formalar ilo 6ziinli biliruzo
vermasi prosesd koklonmokds, miioyyon ‘“hal-ohval” yaratmaqda ovozsiz
oldugunu gostorir.

Xiisusi vurgulamaq lazimdir ki, “Zorxana” tamasalari kimi, “0z
baslangicini qadim qabilslorin tapinma morasimlorindon™ [1, 51] gotiiran,
yaz, payiz faslinin golisi miinasibatilo togkil edilon “Kondirbaz” tamasalari
da eyni funksiyan yerina yetirirdi.

Molumdur ki, “Kondirbaz” tamasalar1 kegmisdo asma kdorpiilorin aciligi
miinasibatilo timumi gobilo morasimi kimi kegirilirdi. Kondirbaz zurna vo
balabanin sadalarinin miisayioati ilo “kondirhongi” rogsini ovvalco aram,
sonra iso todricon siirstlonorok sidirgt horokotlorlo ifa edirdi. Tamasanin
ikinci istirake¢ist kegopapaq kondirin iistlindo hoyati iiglin tohliikoli olan
yiiksoklikdo atilib-diison kondirbazin horokatlorini asagida, diiz, hamar
meydanda eynils, lakin miibaligo vo mazali torzds tokrarlayir, yamsilayirdi.
Bununla da kondirbazin vo kegopapagin oyununun bir-biri ilo qarsiliqh
olagasi timumi bir vohdot soklindo biitiin tamasanin mahiyyatini 6n plana
¢okirdi.

Qeyd edilonlor onu gostorir ki, “Kondirbaz” tamasasinda istirak edon
kondirbaz vo kegopapaq bir ndv tofokkiir prosesinin “rasional” vo
“irrasional” qitblori, iki bir-birino oks olan “zahir”i torofin vo “batin™i
monanin tomsil¢isi kimi ¢ixig edir. Basqa s6zlo, “Kondirbaz” tamasasinin
mahiyyastinin “batin-zahir” prinsipina asaslanmasi, yoni kandirbazin ¢ixisinin
“zahir”1, goriinon toraflo, yoni “rasional” qiitblo, kegopapagin ¢ixisinin iso
“batin”i, gorlinmoyon mona, yoni ‘“‘irrasional” qiitblo miiqayisasi bu
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tamaganin “siiur” konsepsiyasi, yaradiciliq fealiyysti, nurlanma hadisasi,
global monada iso prosesin dinamikasi, eyni zamanda iimumdiinya
ahongdarligi kimi 6ziinii biiruzo veron mugam fenomeni ilo soslosdiyini
gostarir.

Biitiin bunlardan sonra belo fikro golmok miimkiindiir ki, deyimlor,
jest, horokot vo s. ifado vasitolorinin kompleks sokildo totbiqi ilo oyun vo
tamasalarin osas funksiyasi istirak¢ilarin kdmaoyilo tamasacilari imumi
“dalgaya” koklomok, miioyyon “hal-ohval”a gotirmok, biitovliikkds iso global
monada prosesa calb etmokdir.
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Games and performances from the point of view of involving in the
process

Keywords: game, performances, process, “irrational”, “rational”,
mugham, “internal-external”, “mood”

The presented article highlights the connection of games and
performances with the concept of “process” in the global sense. It is noted
that games and performances are phenomena that give impetus to the
activation of “irrational” thinking and at the same time encourage
participants and spectators to join a single process. Mugham is a sound
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Oyun vo tamasalar prosess calb etmo ndqteyi-nazarindon

manifestation of the process that regulates the constant activation of the
activity of “irrational” and “rational” poles, which are in contact with each
other. From this point of view, games and performances are essentially
expressions, gestures, movements, etc. of the phenomenon of mugam,
manifest itself in the form of manifestations.

T. lllup3anosa
Hrpsl 1 npeacTraBiieHus ¢ TOYKH 3pEHHs BOBJICYECHHUS B IIPOLeCC

KiroueBbie cjaoBa: urpa, IIpe/ICTaBJIECHUE, nporecc,
«HMppALMOHANBHOEY», «PAIMOHAJIBLHOE», MyraM, <«BHYTpPEHHEE-BHEIIHEEeY,
COCTOSIHUE

B npencraBneHHOl cTaThe OCBEIIAeTCS CBSI3b UIP U MPEICTABICHUN C
MOHATHEM «IIPOIIECC», KOTOpas TIOCTHraeTcss B TJIOOATBHOM CMEICTIE.
Otmedaercs, UTO UTPbl U MPEACTABICHUS SBJISIOTCS ()eHOMEHAMHU, JTAOIIUe
UMIYJIbC K aKTUBU3ALUU «UPPALUOHATIBHOT0» MBILUIEHUS U B TO K€ BpeMsI
noOyKJal0T YYaCTHMKOB U 3pUTENIed K BKIIOYCHHIO B €IUHBIM MpOIEcC.
MyraMm 3BYKOBO€ IPOSIBIIEHHE TPOLECCA, KOTOpasi pEryIupyeT NOCTOSHHYIO
AKTUBM3AIMIO JESATEIIbHOCTH <«UPPALMOHAIBHOTO» M «PAIllOHATBHOTO»
IIOJIFOCOB, KOTOPbIE HAXOJATCSA B KOHTAKTe Apyr ¢ ApyroMm. C 3Toil TOUKH
3peHHs] UTPBl U MPEACTABICHUS OTOXKAECTBISIOTCA C ()EHOMEHOM Myrama,
KOTOpas MPOSIBISETCS C TOMOUIbIO BBIPAXKEHUI, )KECTOB, IBUKEHUH U T. 1.
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UNIVERSALITY OF POSTMODERNISM IN THE CONTEXT OF
EAST-WEST ON THE EXAMPLE OF THE DEVELOPMENT OF
THE MUGHAM TRADITION

Abstract: The subject of this article is postmodernism. This socio-
cultural stage is considered as an objective result of historical development.
The peculiarity of this study is that postmodernism is presented as a
universal principle. The analysis, in general, is carried out in the East-West
cultural context, including on the basis of the principles of artistic thinking
of these two poles. The development of the mugham tradition at the stage of
postmodernism is particularly considered in the article.

Keywords: postmodernism, irrational, rational, East-West, spiritual
thinking, mugham tradition, universality, art.

For several decades now, the world has been actively developing in the
postmodern stage. Postmodernism is not a specific trend in art or a
worldview in philosophy. This is a generalized ideological concept that has
dominated the world's socio-cultural life since the second half of the
twentieth century. The concept of postmodernism originated in the West.
The French "postmodernisme™ means after modernism. It emerged as the
antithesis of modernism, when the format of the second could not satisfy the
objective creative demands of the time. In its origin, formation and
development, this concept is a logical continuation of the objective historical
and dialectical development, when Western classical thinking was
transformed into a new "avant-garde™ or "modern™ thinking. In this regard,
postmodernism should be considered in the context of its conceptual
integrity, and in the format of historical development.

In general, the transition to a new form of thinking was marked by the
Great French Revolution (1798), which eliminated feudal absolutism and
proclaimed the idea of social equality - the Republic. The main criteria of
Western social development are the principles of liberal freedoms and social
equality. The fundamental provision is the "freedom of the individual”. All
this has opened up new perspectives in terms of culture, philosophy, art, etc.

In art, classicism, which puts forward the concept of a generalized
ideal integrity, gives way to Romanticism, which has confirmed the

190



Universality of postmodernism in the context of East-West on the example of the
development of the mugham tradition

ambiguity, fragmentation of this integrity. Individual views, feelings, and
experiences of a person come to the fore. The creative intelligentsia acts in a
new paradigm. So Saint-Simon declared: "It is we, the artists, who will serve
you as the avant-garde” [1]. Among the bright artists of the new thinking are
Byron, Schiller, Berlioz, Wagner, etc.

In the second half of the XIX century, in a rational-liberal situation, a
new stage of fundamental analysis of the concepts of "Man™ and "Society"
begins. Darwinism, Marxism, pragmatism, etc. appear. Nihilism is receiving
a new development. On this rise, Nietzsche makes his "superhuman"
statement about the "Death of God" [5]. In turn, the hero of Dostoevsky asks
the question: "If there is no God, then everything is allowed?"

In art, artists are no longer satisfied with the expression of "personal
freedom”. Art moves from a means to an end. The motto "Art for art's sake"
(fr. I'art pour l'art), put forward at the beginning of the XIX century, takes on
an even more acute form. Symbolist Arthur Rimbaud puts forward his
famous slogan: "We must be absolutely modern in everything” [8].
Impressionism, symbolism, Fauvism, primitivism, post-impressionism, etc.
appear.

In the twentieth century, in continuation of this trend, "modernism"
comes into its own. This is primarily due to the technical development of the
West: the entry into the socio-cultural life of radio, telephone, TV, car,
airplane, etc.; the development of robotics; as well as Albert Einstein's
theory of relativity, which became an alternative to the 200-year-old
mechanics of Newton. All this has radically changed the consciousness of
mankind. Against the background of such transformations, Ortega y Gasset
stated: "...tradition has exhausted itself and that art should look for another
form™ [9].

In the art of "avant-garde-modern”, a fundamental rejection of
"naturally obvious" images and expressions begins. A stroke, an angle, a
nuance, a detail are brought to the fore, through which the concept of veiled
ideas is presented. "Symbolism" is of particular importance. In particular,
elements of traditional culture are used, brought to an adequate level. New
combinations of "contrast™ are defined: preference of the individual over the
public, the private over the general. New syntheses are made on this basis.
New trends are being formed: Dadaism, Acmeism, Expressionism, Futurism,
Surrealism, Cubism, Bauhaus, constructivism, Orphism, pointlessness,
suprematism, etc.

In the secularized development of "modern™ culture, an inevitable
departure from traditional religious canons begins. In this situation, Pope
Pius X took a condemning position against modernism [10].
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The departure from spiritual positions has also shown itself in the
socio-political life of the West. Thus, the political scene of Europe was
occupied by Russian Bolshevism, German National Socialism, Italian
fascism. One ideology applied the concept of “subhuman™ to a certain part of
humanity, while another called communists "people from a special matter."”
There were also corresponding expressions of these concepts in art. An
example of this is the "March of the Red Army" composed by S. Pokrass and
P. Gorinstein:

We are fanning the fire of the world,

Churches and prisons will be razed to the ground.

Much more frightening was the intertwining of the departure from
spirituality with scientific and technological development, which appeared
on the fact of the use of nuclear weapons.

It was obvious that academic modernism was not able to express all
the objective versatility of the world. So they started talking about the need
for the concept of a new creative format, which became "postmodernism™.

In 1914, R. Panvitsa introduced the concept of "postmodernism™ in his
work "The Crisis of European Culture™. In 1934, the literary critic F.de Onis,
in his book an Anthology of Spanish and Latin American Poetry, used this
term to denote a reaction to modernism. And in 1947, A. Toynbee in the
book "Comprehension of History" gave this concept a culturological
meaning [7]. But all these were the first statements about postmodernism.
This concept found its wide spread in the second half of the twentieth
century.

The second half of the twentieth century was a special stage both in the
development of the West itself and in the whole West-World situation. The
greatest achievement of this time, of course, was the exploration of space.
Economic globalization, announced by K. Marx in the middle of the XIX
century, entered the post-industrial phase with the scientific and
technological revolution [3]. Cybernetics, nanotechnology, etc. appear.
Marshall McLuhan noted that through telecommunications, mass media and
computers, electricity turns the entire globe into a global village [11]. At the
same time, on the one hand, the technologically developed West, and on the
other, the East, which could not be rationalized to the end, continues to keep
its irrational core, with which it was necessary to build relations. In this
situation, postmodernism takes its toll.

The fundamental principle of postmodernism is a categorical statement
against the dominance of any ideas, concepts, positions. The fundamental
difference between the artists of modernism and postmodernism is that if the
former wanted to find the "absolute truth™ in art through a "modern"
(rational) approach, the latter resigned themselves to the fact that this
"absolute truth" cannot be found. Postmodernism is essentially the fatigue of
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modernism. Based on this, the main signs of postmodernism are: irony, play,
the use of ready-made forms, etc.

Postmodernism, as well as modernism, stands for synthesis. However,
if modernism stands for academic synthesis, then in postmodernism it
manifests itself in attraction to all kinds of conceivable and unthinkable
syntheses: traditional and avant-garde, aesthetics and spirituality, East and
West, i.e. "no borders". Among the striking examples of postmodernism are
the works of Jorge Luis Borges "Borges and I, Kurt Vonnegut "Breakfast
for Champions", John Barth "Chimera", Jacques Derrida "Structure, sign and
Play", lhab Hassan "Dismemberment of Orpheus”, Vladimir Nabokov
"Ada", etc.

In the situation of the dominance of "transient”, "fleeting" postulates of
postmodernism, mugam, implying "eternal™, "constant", appears particularly
interesting.

The mugham tradition is one of the greatest examples of the world's
intangible culture. This tradition, as a musical form, as a whole, embodying
one of the universal forms of spiritual thinking, at the same time is a musical
expression of the ideological culture of the Near and Middle East. In the
modern stage of globalism, at the time of the "Dialogue of Cultures", when
the irreversibility of the planetary vision of the unity of traditional and avant-
garde culture is realized, mugam is of great interest. Particularly interesting
is the development of mugham in the postmodern stage, in which it has been
developing over the past few decades. In this regard, mugam in the situation
of postmodernism should also be considered in the context of its conceptual
integrity, and in the format of historical development.

The mugham tradition can be comprehended in all its conceptuality
only on the basis of the spiritual and thought process of the East, and even
more specifically of the Near and Middle East. (Note that in the Middle
Eastern spirituality and worldview culture, the transcendental, and in the Far
Eastern pantheistic perception of the world dominates.)

The basis of the mugham tradition is spiritual music. This musical
form was an important component of the spiritual practice of Magus (Magi)
in ancient Iran, an integral part of rituals in Zoroastrianism. (Spiritual music
in a different structure played an important role in the spiritual culture of
Taoism in Ancient China, Pythagorean spiritual culture in Ancient Greece,
which again is evidence of the universality of spiritual singing.)
Subsequently, this musical form with a certain transformed concept was
developed in the sacred circles of the "initiates”. The followers of this trend
in Islamic culture were Sufis, dervishes, etc. But it is wrong to call this
"phenomenon™ exclusively "music” in the usual meaning of this term for us.
It expresses the principle of spiritual thinking and cognition.
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With the development of Islamic culture on the basis of this universal
"core"”, the music of the peoples of the Near and Middle East has found its
general systematization. The systematization of this tradition, among other
things, was influenced by the ancient musical theory, which found its wide
study in Islamic culture. Uzeyir Hajibeyov writes about the established
system of oral and professional musical tradition in his work "Fundamentals
of Azerbaijani folk Music": "The musical culture of the peoples of the
Middle East reached its peak by the XIV century and proudly rose in the
form of a twelve-column and six-tower "structure" (dostgah), from the height
of which a view of all four sides of the world opened: from Andalusia to
China and from Central Africa to the Caucasus. 12 columns, on which the
musical "structure” seemed to be firmly held, represented 12 main mughams,
and 6 towers - 6 avazats. The 12 main mughams were as follows: Ushshak,
Nava, Buselik, Rast, Iraq, Isfahan, Zirafkand, Bozurg, Zangule, Rahavi,
Usaini and Hijaz. 6 avazat the following: Shakhnaz, Maye, Selmek, Novruz,
Gerdaniye, Kuvasht" [4, pp.18-19].

The beginning of the mugham "Bardasht" is a spiritual search, which,
having passed into "Maya", transforms into the stage of the "core of spiritual
thinking". In turn, "spiritual thinking", as a musical form, through a sequence
of different "departments”, and its component "gushe" (in general
conceptuality forming the development of the process of spiritual thinking),
building up an ascending line to the culmination (the path to enlightenment),
reaches spiritual knowledge- perfection. It should be emphasized that in the
formation and development of this tradition, everything is subordinated to
the principle of "Batin-Zahir". That is, when the entire external colorful
variety is built on an absolute (mathematically verified) internal
proportionality [6, pp.85,109]. (Pythagoras put the same principle at the
forefront.) In this sense, the mugham tradition cannot be regarded as a
simple folklore genre.

The principle of spiritual and musical form, as an ascending line to
cognition, is generally universal. At the same time, in different cultures,
based on specific regional and ideological features, this process took
different forms. In this regard, the features of the spiritual-musical form, as
well as spiritual-artistic thinking in general conceptuality can be clearly
differentiated in the context of the East-West cultural paradigm (lrrational -
Rational).

The "East” is the pole of spiritual and traditional culture. In this sense,
the "East" does not mean a geographical pole, but a pole of "Thinking and
Cognition”. This is a universal culture, which is the basis of world
development. Based on the principles and achievements of this culture, the
"West" has found its development - the pole of rational culture. In this pole,
on the basis of causal (logical) thinking, all secular science and philosophy
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have developed. The West is the result of the development of the East.
Together, these poles, forming a single whole, form a worldwide harmony
"East-West". And the fact that mutual enrichment between East and West
has been throughout history is objective. A striking example of this is the
activity of representatives of the Alexandrian school: Eudorus, lamblichus,
Porphyry, Eratosthenes of Cyrene, Clement of Alexandria, Philo of
Alexandria; Neoplatonists: Hypatia, David Anakht, John Philopon, Synesius,
Edesia, Stephen of Byzantium, Ammonius Hermius; Eastern peripatetics:
Al-Kindi, Al-Farabi, Ibn Sina, Ibn Rushd. Within the framework of modern
times, one can list representatives of European irrational philosophy:
Schopenhauer, Nietzsche, Schelling, Kierkegaard, Jacobi, Spengler, Dilthey,
Bergson.

In continuation of the above, drawing parallels between the mugham
tradition and symphonic music, a number of common features can be
emphasized: cyclicity, contrast, ascending line to the climax (musical
drama). The fundamental difference between these forms is that in the East
(in its primary form of origin and formation) this principle appears in an
irrational form, as a conceptual act of spiritual harmony, and in the West (as
a result of the transformation of spiritual thinking into logical) it appears in a
rational form, taking a secular form and moving into the category of
aesthetic cognition. Based on this, the classical mugham tradition cannot be
unambiguously considered in the context of art.

The peculiarity of these cultural poles can be represented by the
example of other forms of artistic thinking. Everything appears obvious on
the example of two masterpieces of Eastern and Western literature: "Leyli
and Majnun” by Fuzuli and "Romeo and Juliet" by Shakespeare. In "Leyli
and Majnun" there is no external plot conflict, there is the development of a
monolithic spiritual and moral drama. Shakespeare's entire artistic integrity
of the work is built on the dramatic line of external conflict, which has found
its resolution in an excellent aesthetic form.

This situation can be viewed and somewhat abstracted. The fact that
these poles are endowed with the potential to create their own special culture
can be expressed by the example of two examples of art created in the West -
two paintings by Malevich: "Black Square”, which won wide recognition,
and "Black Circle”, which remained almost unnoticed. The fact that the
"Black Circle™ could not find the same recognition, of course, has its own
logic. In an ideal form, the concept of "Circle™ can find its full expression in
the context of spiritual and conceptual thinking "East™ (Irrational). In this
case, its color does not have to be black. And the image of the "black circle"
figure itself, outside of this context, does not represent serious artistic value.
In this regard, figuratively speaking, the core of the Eastern spiritual concept
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is the circle principle, while the Western aesthetic worldview reflects itself in
the form of a square.

Returning to the topic of the mugham tradition, we can say that in the
XIX and especially the XX century, due to the dominance of the rational
pole, mugham reaches a new level, finding its alternative development in
"modern” and "postmodern™ culture. Naturally, the principles and criteria of
"modern” and "postmodern” cultures are also manifested by the example of
the development of mugham. If in modern culture mugham appears
exclusively in the form of art, then in postmodernism it is easy to allow the
synthesis of classical (spiritual) mugham with any other form of music, art.

The emergence of the mugham tradition in the "modern" culture in the
position of art is observed in its entirety on the example of the development
of Azerbaijani mugham - the brightest example of the Eastern mugham-
makam tradition. The development of this trend in Azerbaijan is primarily
due to the growth of national consciousness, which led to the creation of the
first republic of the Muslim East.

At the beginning of the twentieth century, Uzeyir Hajibeyov, based on
the synthesis of the mugham tradition and European opera, created the pearl
of oriental music - the mugham opera "Leyli and Majnun”. A galaxy of
composers and performers, in continuation of this trend, presented new
"modern” forms and interpretations of mugham. In the middle of the century,
Fikret Amirov, combining "mugham” and "symphonism™ in the new genre
"symphonic mugham”, creates his brilliant dilogy "Shur" and "Kurd-
Ovshary". Vagif Mustafazade presented a new form of “jazz-mugam" based
on the general principle of mugham and jazz improvisation. The
performances of a number of Azerbaijani singers and instrumentalists, who
presented mugham as an art, that is, in the form of aesthetic expression,
became new. The perfection of the voice and the extraordinary manner of
performance ensured high recognition of their art. In this series, the works of
Khan Shushinsky, Mutallim Mutallimov, Abulfat Aliyev, Ahsan Dadashov,
Gabil Aliyev, etc. can be distinguished.

The development of mugham in the "postmodern™ stage appears in two
forms: the performance of modern mugham, that is, mugham as art, and the
synthesis of classical (spiritual) and modern mugham. The classical form of
mugham resolution in a postmodern situation can be called the famous
composition "When The Music Dies", performed by Sabina Babayeva
together with Alim Gasimov at the Eurovision 2012 contest. The
composition is based on synthesis. Against the background of mugham
(irrational), modern European pop music (rational) sounds, in total
expressing the unity of "East-West". An interesting form is the sound of
mugham in Andrei Tarkovsky's film "Stalker" (1979). In the film "modern
mugham", the creative idea is used as a stylistic form that contributes to the
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disclosure of the idea of the film. Moreover, this is not just "modern
mugam”, but "modern mugam™ in postmodernism. As an alternative
example, we can cite the fact of referring to the form of classical mugham.
The best example of this is the use of mugham in Ridley Scott's famous film
Gladiator (2000). Here mugham does not serve as a special artistic form of
aesthetic influence, but expresses a universal form of spiritual search,
spiritual thinking, which contributes to the disclosure of the idea of the
picture on a completely different level.

Mugham has passed a long way of development. At the same time, his
introverted core (batin) has not changed and will not change. Only the
extroverted (zahir) shell was transformed. This comes both from the
objective development of time and its requirements, and from the potentially
metaphysical structure of the mugham tradition [2, pp.6,35]. Due to these
factors, at the present stage, when Western musical art appears in a
polysyllabic modern-rational form, the mugham tradition, as an expression
of the universal form of the traditional and transcendental worldview concept
of the East, continues to serve as a fundamental alternative to it.

Meanwhile, concluding all of the above, it should be noted that in the
modern world, postmodernism is gradually ceding its rights to "post-
postmodernism”. At the same time, the term "post-postmodernism™ should
be considered relatively conditional, since the phenomenon itself is still in
the process of formation, and at the moment already has several alternative
versions of its formulation: "pseudo-modernism”, “digital modernism" and
"metamodernism”. And of course, it is not difficult to assume that one way
or another, and in this perspective, many new forms, interpretations, etc. will
be found.
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B. Zeynal

Postmodernizmin universalligir Sarq-Qarb kontekstindo mugam
ananodsinin inkisafi niimunasinda

Acar sozlor: postmodernizm, irrasional, rasional, Sorq-Qorb, ruhi
diisiinco, mugam onoanasi, universalliq, incosonat.

Bu moqalonin todqigat mévzusu postmodernizmdir. Bu ictimai-madani
marhalo tarixi-inkisaf prosesinin obyektiv naticosi kimi baxilir. Magalonin
0zolliyi ondan ibarstdir ki, postmodernizm universal prinsip kimi toqdim
olunub. Tohlil imumoan Sorg-Qarb moadoni kontekstinds, o climlodon bu iki
quitbiin badii tofokkiir prinsiplori lizorindo aparilir. Moagalado xiisusi olaraq
mugam ananasinin postmodern dovriindaki inkisafindan bohs olunur.

B. 3eiinan

YHuBepcaabHOCTh NOCTMOIEPHU3MA B KOHTeKkcTe BocTok-3anan
Ha puMepe Pa3sBUTUSA MYTAMHOM TPaauIUU

Kirouesrble cjaoBa: MIOCTMOJEPHU3M, UPPALMOHATILHOE,
panuoHanbHOe, BocTok-3anan, 1yXOBHOE MBIIUIEHUE, MyTaMHas TpaJuLus,
YHHUBEPCATbHOCTh, HCKYCCTBO.

[TpenmeToM uccieoBaHUs JAHHOW CTaTbM SIBISETCS IOCTMOJEPHU3M.
Ota 00IIeCTBEHHO-KYJIbTypHas CTa/lus pacCMaTPUBAETCS KaK OOBEKTHBHBII
pe3ybTaT UCTOPUUECKOro pa3BUTHUA. OCOOEHHOCTh TOTO MCCIIEOBAHUS B
TOM, YTO IOCTMOJEPHHU3M IIPE/ICTaBIeH KaK YHUBEPCAJIbHBIM MpPUHIUI.
AHanus, B 1IEJIOM, IPOBOAUTCS B KYJIbTYPHOM KOHTeKcTe Bocrok-3aman, B
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TOM YHMCJIC, HAa OCHOBC INPHUHIOUIIOB XYJOKCCTBCHHOI'O MBIIIJICHUA 3TUX IBYX
nojirocoB. Oco0o0 B cTaThe paccMaTpuBacTCA pa3BUTHUC MYFaMHOﬁ TpaIulyuu
B cTagun IMOCTMOACpHHU3MA.
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AZORBAYCAN INCOSONOTINDO AT VO ONUN BODIii
TORTIBATINDA ISTIFADO EDIiLON BOZOK VO ATRIiBUTLAR

Xiilasa: Mogalodo s6hbot Azorbaycan dekorativ-totbiqi vo tosviri
sonotindo genis yer tutan at tosvirindon bohz edilir. Molum oldugu kimi,
qatir, dova, Okiiz, it, fil, uzunqulaq kimi heyvalarla yanas1 at da yaranan
giindon insanlarin hoyatinda ohomiyyatli yer tutmusdur. Insanlar 25 min ilo
yaxindir ki, atdan noqliyyat vasitosi kimi istifads edirlor.

At tosvirlori badii metal, keramika, tikmo vo xalcalarda 6z oksini
tapib. Bir qayda olaraq miixtolif morasimlordo insanlarin on yaxin sirdasi
olan at, daim gozsl xarici goriinliso malik olmaq iiclin sahibi torsfindon
bozadilib. Atin tosvirine Azorbaycan folklorunda nagil vo tapmacalarda da
genis yer verilmisdir. Bir qayda olaraq atlar {izongi, yoshaer, tapqir vas kimi
dori vo metaldan olan atributlarla geyindirilir. Ona minmok {i¢iin on gozol
tapilan forma yohordirki o insanin rahatligi, homdo atin belinin saglamligi
liciin nozords tutulur. Bundan olave at {igiin asrlor boyu Azarbaycanda bir-
birindon forqli xovlu vo xovsuz xalgalardan istifado edilorork gullar vo
yohariistii toxunmusdur. Lakin kifayat godor yun parga iizorindo tikma tisulu
ilo bazadilmis badii at ortiiklorine do rast golinir. Maqalade XIII-XVII asro
aid miniatlir sonatindo 6z oksini tapan at rosmlori vo onlarin bazayindo
istifads edilon miixtalif formal1 6rtiik vo ¢ullardan s6hbet gedir.

Acar sozlar:Insan, at, cul, yohar ortiiyii, folklor, tarix, miniatiir.

Molum oldugu kimi, qatir, dovo, Okiiz, it, fil, uzunqulaq kimi
heyvalarla yanas1 at da yaranan giinden insanlarin hoyatinda ohomiyyatli yer
tutmugdur. Insanlar 25 min ilo yaxindir ki, atdan noqliyyat vasitosi kimi
istifado edirlor [5,5.7]. Alimlorin arasdirmalarina goro atin yaranma tarixi
daha goadim olub, 60 mln ilo yaxindir. At asrlor boyu insanlarin on yaxin
dostu, sirdast olmusdur. Tosadiifii deyil ki, Azorbaycan folklorunda,
odabiyyatinda vo qosmalarda atlar haqqinda kifayst qodor melumat vardir.
Hotta etigada goro goydon golon “qanadli vo dortgdzlii atlarin™ olmasi
haqqinda da samanlarda inam vardir. Nagil vo dastanlarimizda tez-tez “yel
atlar1” hagqinda da s6hbot acilir. Atin giinosin 6vladi olmast onun nuru, is181
ilo do yera golmasi haqqinda miflor vardir. Miflora goro tanrinin giinosi
yerlosdirdiyi nohog arabani somavi yemlo yemloyon dort ag rongli at ¢okir.
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Tanriin buyrugu ilo bir moalok bu atlari siiriir. Caxan ildirim homin maloyin
gamgisi, gdy gurultusu iso ayaq sosidir[ 1, s.16].

Azorabcanin sairi Nizami Goncovi “Xosrov va sirin” asorindo Sobdiz
vo Giilgiin adli atlarin adii ¢okir. Sair bu osordo yazir ki, “Magarada qara
bir das var, ¢ox uzaqlardan, yiiz agacliq yollardan bu yeri duyan bir madyan
dol tutmaq tiglin homin magaraya golir” [6,5.69].

Kitabi Dado Qorqud dastaninda da,se¢gmo atlarla Bamsi Beyrok {i¢iin
elgiliyo getmok haqqinda molumat aliriq. Xalq arasinda at toyda, cidirda at
capmaqda, bir yaris niimunasi olmusdur. Masalon bels bir qosma var:

Moan asiq cidir olsun,

At galsin cidir olsun,

Bu giin golin golocok

Oniindo cidir olsun

Man asiq congi ¢aldi,

Kim oyandi, kim ¢ald,

Qabaq golon atlinin

Nomori tirmo sald.

Qodim dovrlords 6lonin gobrine sagliginda islotdiyi azuge ilo yanasi
onun at1 da slave edilirmis. Mingacevir qzintilart zamani 3 min illik tarixi
olan kurqanlarda onlarca at skileti tapilmisdir. Homin skletlor iizorindo
qiymotli ogyalar, tunc asmalar, diymolor, komorlor vo bagqa at
lovazimatlarida agkar edilmisdir [2,s.251].

Azorbaycanda qodim dovrlordon baslayaraq atdan on asas nogliyyat
vasitasi kimi istifads ediliridi. O ya tok halda, insanlar torofindon minilorok
istifads edilirdi, ya da texnikanin inkisafi ilo olaqodar olaraq ¢ox-cox ovallor
arabalara qosularaq siirtilirdii. Tok halda minilon atlarin bel hissosinin
rahathig ii¢lin miixtolif parca, xalga vo yun dosokcolordon istifado edilirdi.
Atin belino qoyulan yoharlor kosf edilondon sonra,“yshariistii” adlanan kigik
Olclli ortiikklor vo xalgalardan istifado olunurdu. Atlarin rosmlorino
incasonatin biitlin novlorindo o climlodon, badii keramika, bodii das
niimunalari tizerindo rast golmok olar. Azorbaycanda XIV-XVI osrloro aid
dasdan diizoldilmis at heykolli qobriistli abidoloro do rast golinir.
Azarbaycanin Naxcivan, Kolbacor, Qazax, Tovuz rayonlarinda kifayst qodor
dasdan yonulmus at fiqurlar1 vardir. Ata olan xiisusi sevgi, hormoat vo diggoto
gora bu fiqurlar nofis formada, oyma bozoklorlo yonulmusdur. Homin das
fiqurlarin iistiindo ¢ox zaman insan, qus rosmlori, handasi vo nobati naxislar
0z oksini tapir. At fiqurlarmin istiinde qabariq formada yohori andiran
hiindiirliikdo yonulur. Azorbaycanin istedadli dag oyma ustalar1 hotda at
fiqurlarinin tizaring yiiyan, cilov veo lizangi tasvirleri do alave etmiglor. Canli
insan tosvirlori at fiqurlarinin bir qayda olaraq on ayaqlari, doso yaxin
torofdo hokk olunmusdur. Hotta gabariq sokildo, {izori bozodilmis komond,
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yiiylion, qusqunluq, lizongi, yohor vo yohoralti ¢ullarin da tosviri gabaqriq
gorsonir. (sokil.1) Yerli bork daslardan yonulan bu at fiqurlarinin uzunlugu
1,5 sm, hiiniidrliiyii 85sm, eni iso 35 sm dir. Tobii ki, bu at fiqurlar1 bir sonot
osori olaraq diqgeti colb edir vo zaman-zaman sindirilan qirillan at
fiqurlarinin  bizco miioyyon bir yerde toplanmasi bu tarixi osorlorin
dagilmamasina sabab ola bilordi[8,s.72].

Sakil.1 Dasdan yonulmus at fiquru, XIX Kalbacar rayonu, Zar kondi.

At tosvirlorino orta osr Azorbaycan tosviri sonatinin on nadir
niimunalari olan miniatiir sanatinds ds rast golmak olur. Malum oldugu kimi,
Azorbaycan miniatiir sonoti yaxin vo orta sorq xalglarinin incasonati,
tarixinin on maraqli saholorindon biridir. Azorbaycanin orta osr rossamlari 6z
badii yaradiciliglar ilo diinya tosviri sonatino misilsiz gozalliyi ilo secilon
sonat osorlori vermiglor. Molum oldugu kimi, Tobriz rossamlarinin
yaradicihiginin mohsulu olan osarlor asrlor boyu Iran incosenati adi ilo
diinyaya yayilmigdir. Azorbaycanin gdrkomli alimi KorimKorimov Tabriz
miniatiir moktobini Azorbaycan bodii irsindon zobt etmoyo ¢alisan
oryentalislorlo miibarizo aparmigs vo O, ososrlorin miislliflorinin = sirf
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azorbaycanli olduqglarini siibuta yetirmisdir. Mohz ilk dofo K. Korimov
Azorbaycanin Iran va fars adi ilo yayilan miniatiir sonoti konsepsiyanin sohv
oldugunu gostormigdir. Korim Korimov “Soltan Mshommad vo onun
moktobi” (1970) monoqrafiyasim vo doktorluq dissertasiyasinin c¢apina
gadar, elm alomindo noyinki, tokco Sofovilor dovlotinin badii madoniyyati,
hotta dovlotin 06ziido fars dovloti sayilirdi. K. Korimovun mohs bu
monogqrafiyasi isiq iizi gordiikdon sonra Oktay Ofondiyevin Fundamental
“Azorbaycan Sofovilor dovlati XVI asrda” asari nasr olundu [7, s.4].Hoar iki
alimin aragdirmalar1 Qizilbaslar dovlotinin 6z tobioti vo ruhu etibari ilo
Azorbaycan dovleti  oldugunu siibuta yetrdi. Korim Korimov 06z
aragsdirmalarinda Tobriz miniatiir moktobinin banisinin Heratli sonotkar
Komaloddin Behzad deyil, Azorbaycanli rossam Soltan Mohommaodin
oldugunu siibuta yetirdi. Mohz Korim Korimovun aragdirmalarindan sonra
Cofor Qiyasinin “XII-XVIII osr Tabriz memarliq maktobi” 1978), Kubra
Oliyevanin “XVI-XVIII osr Tobriz xalcagiliq moktabi” (1999), Comilo
Hosonzadonin “XII asrinin sonunda XV asrin avallarinadok Tobriz miniatiir
boyakarliginin yaranmasi vo inkisafi” (1999) kimi osorlorin yaranmasi da,
Tobriz incosonotinin mohs Azorbaycan xalqina moxsuslugunu birdsfolik
olaraq siibuta yetirmis oldu. [9, s20-21] .

Beloliklo Tabriz miniatiir moktabina aid, ylizlorco miniatiirlor bir-
birinin ardinca agkar edilmoys baslandi vo molum oldu ki, bu miniatiir
tosvirlori bir basa olaraq orta osrin mohsur adobi asorlor korifeylori olan
Firdovsi, Nizami, Sodi, Hafiz, Cami, Novayi,Xosrov Dohlovi vo basqa
klassiklorin asarloring ¢okilon illiistrasiyalardir. Fiisunkar gozslliys malik,
Oziiniin badii, estetik vo emosional tosri qiivvesine goro segilon bu
illiistrasiyalar ilk olaraq XIII asrdon baslayib “Varqa va Giilsa” (XIII asrin
ovvali), “Monafi ol-heyvan” (1298), “Cam ot-tovarix” (1308-1314), sorqdo
yeni bir moktabin yaranmasini siibuta yetirir.

Korim Korimovun aragdirmalarina goro Tobriz miniatiir moktabinin
yaranmasi, formalagmasi vo inkisafi mohs Tabrizo golmis uygur rossamlari
sorqi Tirkiistandaki Cin uygur moktabi vo Bgdad moktabi vasitosi ilo Orab-
Mesopotomiya boyakarliq moktoblorinin tosiri ilo yaranmisdir. Onun
apardig1 aragdirmalar bir daha siibuta yetrmisdir ki, Tobriz moktobi
tslubunun ilk niimunolori formalarin basitliyi, kompozisiyanin sadsliyi,
ronglorin sortiliyi, rosmlarin sortliyi, monzore vo peyzaj motivlorinin azlig
ilo xarakterizo olunur. Lakin zaman kegdikco Tobriz miniatiir moktobi
0ziiniin orijinal yaradiciliq tislubunu formalasdirir vo Firdovsinin “Sahnama”
asaring yaradilan illiistrasiyalar sorq miniatiir boyakarliginin inkisafinda yeni
badii estetik vo sonotkarliq baximindan daha yiiksok bir dovrii tomsil edir.
Masoalon, “Sahnamo” nin bas gohromani Riistom, Bohram vo Isgondorin
ofsanovi slicast, gohromanligin1 tosvir edon kompozisiyalar rosm,
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komposisiya vo kolorit cohotdon tokmillogmis vo ifadsli tosvri vasitolori ilo
yerino yetirilmisdir. Bu baximdan Korim Korimov Tobriz — miniatiir
moktobing yliksok qiymat veron Alman aliminin sozlorini tokrar edorok yazir
ki, “Sultsa géro Tobriz miniatiir moktabi sorq 6lkolorindo miniatiir sonatinin
inkigsafinda vo badii moktoblorin tosokilliindo osasli rol oynayan ana
moktobdir [3,s6-12].

Beloliklo, Korim Korimovun aragdirmalar1 bir daha siibuta yetirir ki,
XV-XVI osrdo gorkomli sair, sonatsevor dovlot xadimi Sah Ismayil vo
onunoglu Tohmasibin dovriindo Saray kitabxanasi vo emalatxanalarda sorqin
on gorkomli sonotkarlarinidz otrafina comlosdiron morkoz yaranir ki, burada
dovriin nadir ustast olan Soltan Mshommadin rohborliyi altinda Mir
Miisovvir, Mirzo ©Oli, Mir Seyidoli, Miizoffor Oli, Beyzad, Seyxzado,
Xorasani, Aga Mirok, Isvohani vo basqalar1 da, toplasaraq birgo ¢alisirlar. Bu
rossamlar 6z sehirli firgalar ilo yaratdiglar illiistrasiyalara sux va tontonali
dekorativ forma, dorin emosianal tosir qiivvosino malik tosvir vasitolorini
axtarib tapmaga nail olurlar [4, s.14].

Hoqigoton Tobriz miniatlir moktobi Azorbaycan incosonatinin tarixini
Oyronmokdo faktiki material kimi miithiim shomiyyst kasb edir. Moqalonin
movzusu ilo olagodar qeyd etmok istoyirik ki, ayri-ayr1 rossamlarin
osarlorindo movzularla slagoadar kompozisiyada 6z forma tamlig1 vo zahiri
gozolliyi ilo secilon at tosvirlori saysiz- hesabsizdir. Onlarin ata olan xiisusi
mohabbati, sevgisi rossamlar torafindon xiisusi moharatls islonib. Atlar ov,
doytis sohnolorinde bazon do romatik monzoro fonunda islonir. Ayri-ayri
rossamalrin asarlorindo ata miinasibot vo forqlilik xiisusilo digqeti calb edir.
Masalon: “Sahin qarsilanmasi” asarinda g6zal bir yaz manzarasi tosvir edilir.
Otraf ¢icokli vo yarpaqlt agacalarla ortiilmiigdiir. At tam gohvayi rongli yan
goriiniisliidiir. Atin tizarinds sah Sofovi dovrii geyiminda tasvir olunmusdur.
Onun Bagsinda ag ¢alma, ¢almanin tizorindos iki lolok va bir giymotli das yer
tutmusdur. Sahin geyimi istor forma, istor rongino gozro diggoeti calb edir.
Altdan agiq siid gohvoyi rongds uzun kdynak, onun iistiindon iss yasil rongli,
onii dilymali xalat geyinmisdir. Belindo daridan olan ensiz kamar vo onun
qizil toqqast var. Atin bozayi xiisusi ilo diggoti calb edir. Cox giiman ki, atin
bazoyinin giimiis vo qizil zargarlik asyalarinin elementlari ilo bozonmisdir.
Atin quyruq hissasi gozal daranmig vo diiyiinlonmigdir. Mévzumuz {igiin cox
maraqli olan atin iizorino salinan saya yerli, lakin hasiysli vo sagaqli xalga
tosviridir. Xalganin moahz atin arxa hissondo olan hasiyasi nabati naxislarla
bozadilmisqizil giil kompozisiyasinda sahin arxasinca golon atli dostolords
var ki, burdaki atlarin yalniz bas hissolori gorsonir. Bu miniatiir tobii ki XV-
XVI osrlora aitdir vo Sofovi dovrii geyimlori bunu siibuta yetirir, lakin
rassami namalumdur. (Sokil 2)
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Sokil 2. Miniatiir XV-XVI asrlar

Digor bir miniatiir do bu baximdan digqgati calb edir. Miniatiir Nizami
Goncoavinin“Isgondornama” asorine hosr edilmisdir vo Isgondorlo Daranin
doyiis sohnasi 6z oksini tapir. Bu miniatiir ¢ox fiqurlu, dinamik bir
miniatiirdii. Personajlar osason atin belindo vurus pozasinda tasvir olunub.
Soyugq silahlardan qilinc, ox, nizadan istifads edilir. Doyiis o dovriin qayda
ganunlarina asason bas verir. Baginda tirmadon ¢alma olan, ag atin belindo
tosvir edilon mavi geyimli kisi miiharibonin gedisini giiclondimak tigiin
seypur calir, o vurusmur. Rossam kompozisiyan1 qurarkon at belindo ki
doyiisciilari iKi-bir, tig-bir halda yerlosdirib. Miniatiiriin yuxar1 hissasindaki
olindo qilinc tutub yuxari qaldiran personaj Daranin obrazini 6ziindo oks
etdirir. Onun at1 horakatsizdir.Geyimi forglidir va yasil, géy, qirmizi ranglori
0ziinda oks etdirir.Baginda isa ag rongli, lalokli ¢alma goriiriik. Atin tizorinds
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bahali ortiik var. Digor atlilar iso doylis pozasinda verilib. Cox gliman ki,
miniatiiriin sol torofindoki atlilar Isgondorin doyiisciilori, sag torafindokilor
iISo Daranin vurusgularidir. Molum oldugu kimi Mosul yaxinliginda bas
veron doyiisde Isgandar moglub olmus vo dziinii giicls xilas etmisdir.Rossam
onu markazda, gara geyimli atda tosvir etmisdir. O, gagmaq pozasinda oks
olunub, arxaya baxib, var-qiivvesi ilo qagmaga calisir. Miniatiirdo 10-a
yaxin ath vardir vo atlarin bozisinin tizarinds ¢ul, bazilorinin isa qalin
parcadan, vo ya c¢ox giiman ki metaldan zirehli qoruyucu ortiikk vardir.
Baxmayaraq ki, bas veran tarixi hadisa eradan dan ¢ox ¢ox 6no aitdir, lakin
vurusan kisi geyimlorinin ¢almalart Sofovi dovriiniin geyim va atributlarina
bonzordir. ©n ¢ox bu geyimlor miniatiirin 6n planinda atsiz vurusan
doyiisciilorin geyiminds 6z oksini tapmisdir. Miniatiirdo mévzu miiharibo
sohnosini 6ziindo oks etdirso do, miniatiiriin imumi koloriti vurusan
toroflorin pozasi, geyimlordoki rong miixtalifliyi, imumi kompozisiyanin
tamligim1  oks etdirir. Burada doyiisgiilorin  oksariyyoti Sofovi dovrii
geyimindadir. Atlarin tizarini bazoyan cullar miixtalif formadadir. Burada
atin yalniz, quyrugu Vo dort oyagi gorsonir. Atin iizorinds galin pargadan
tikilmis ortiik diqqoti colb edir. Ortiiyiin, {izorini qurama texnikasi ilo
diizoldimis cul bozayir. Cox giiman ki, ortiiklor qalin parcadan tikilmis, at1
tam basdan oyaga Ortmiisdiir. Eyni zamanda yohorin tizorini Sorilmis
ipokdan olan ¢ul niimunasi do diqgsti calb edir. Cullarin vo ortiiklorin
ronglari miixtalifdir. Qohvayi fonlu, qirmizi nar tasvirlori ilo bazadilmis ¢ullu
atin tzorindaki personaj alinda, qirmizi, ag ronglordon ibarat giinas naxish
galxan tutaraq, qilinci ilo 6ndoki adamin golunu kasir. (sokil 3)

Noatica etibari ilo onu demak lazimdir ki, imumiyyatlo at bir personaj
kimi miniatiir sonotinds on ¢ox istifado edilon obrazlardan biridir. Biitiin
forgli sujetlordo at hor zaman insanlarin yanindadir vo onun varligi tok
miitharibolords deyil, eyni zamanda miixtalif marasimlords o ctimlodon toy
morasiminda, idman oyunlarinda da 6z oksini tapir. Hotta diinyada covgan
oyunun vatani olan Azorbaycanda miniatiirlordoki ¢ovgan bir basa olaraq at
vasitosi ilo icra edilmisdir ki, buda miniatiirlorimizds 6z oksini tapmisdir.
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A

Sokil 3. Miniatiirde miihariba sahnasini
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A. Zeynalova

Horse in Azerbaijani art and ornaments and
attributes used in its artwork

Keywords: Man, horse, saddle, veil, folklore, history, miniature.

The article considers the image of a horse, which occupies a large
place in the decorative-applied and fine arts of Azerbaijan. As is well
known, horses, along with mules, camels, oxen, dogs, elephants, and
longhorns, have played an important role in human life since their inception.
People have been using horses as a means of transportation for nearly 25
million years. Horse images found theirreflection in artistic metal, ceramics,
embroidery and carpets. As a rule, the horse, which is the closest confidant
of people in various ceremonies, is always decorated by its owner to have a
beautiful appearance. The description of the horse is also widely used in
Azerbaijani folklore in fairy tales and riddles. As a rule, horses are dressed
in leather and metal attributes such as stirrups, saddles, surcingles, etc. The
best form of riding is a saddle, which is designed for the comfort of the
person and for the health of the horse's back. In addition, for centuries,
different tufted and non-tufted carpets have been used for horses in
Azerbaijan, and horse blankets and saddles have been woven. However,
there are also artistic

A. 3eiiHajioBa

Jlomwaae B azep0aiIKaHCKOM MCKYCCTBE 1 OPHAMEHTBI B
aTpuOyThl, HCI0JIb30BAHHbIC B €r0 XY/105KeCTBEHHOM 0()OpPMJICHHH.

KawueBble cioBa: Yenosek, J0MIaas, Ceio, MOKPHIBao, (GoIbKIIop,
UCTOPUS, MUHUATIOPA.

B cratee paccmaTpuBaeTcs M300paskeHHE JIOMAAH, KOTOPOE IIUPOKO
UCTIONIB3YETCSI B IEKOPATHBHO-TIPUKIIATHOM UCKYyccTBe A3zepOaiimkana. Kak
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U3BECTHO, HAPSYy C TAaKUMH >KUBOTHBIMH, KaK MYJbI, BEpPOJIOAbBI, BOJIBI,
cobaku, CIOHBI, OCEN, JOMIaJM C MOMEHTAa CBOEr0 IOSBICHHUS WIPAIH
BaXHYIO POJIb B )KM3HH uesloBeKa. JIFoaM HCIIONIB3YIOT JIOIIaiel B Ka4eCTBE
CpeZCTBa IepeABUKEHHS YK€ MIOUTH 25 MUIIMOHOB JIET.

OOpa3bl jomazell HaUUIM CBOE OTPAKEHUE B XYIOKECTBEHHOM
MeTajule, KepaMHKe, BbIIIMBKE U KoBpax. Kak mpaBwmilo, jomajs, KOTopas
ABNSCTCA  OMIDKAWIIMM  JTOBEPEHHBIM JIMIIOM JIIOACH B  pa3iIMYHBIX
LIEPEMOHUSX, BCEI/la YKPAIIAeTCsl e BIaJelbleM, YTOObl UMETh KPAaCUBBIH
BHEIIHUM BuA. OmnucaHue JOWAAM TaKXKe IIMPOKO HCIHOJB3YETCS B
azepOailpxkanckoM (Qonbkiiope B CKaskax M 3aragkax. Kak mnpasuio,
Jolaned OJEBAlOT B KOXKAHBIE M METAJNIMYECKUE aTpUOyThl, TaKue Kak
CTpeMeHa, cejyia, cénia u T.11. Camas kpacuBas popma BEpXOBOH €3/1bl — 3TO
Ce/I0, KOTOPOEe CO3/1aHO Ui KOM(OpTa 4eloBeKa, a TaKXkKe Ul 340pOBbS
cnuHbl Jomag. Kpome Toro, Ha mpoTsikeHHu cTojeTui B AzepOaiiikaHe
JUId JIOIIAJEH MCIIOJIb30BAJIM pa3Hble BOPCOBBIE U 0€3BOPCOBBIE KOBPBI,
TKaIU 4yiau U cemna. OgHAKo BCTPEYANOTCS U XYJIOKECTBEHHBIE KOHCKHE
MIOTIOHBI, YKPALIEHHbIE BBIIIMBKONW Ha JOCTATOYHOM KOJIMYECTBE IiepcTH. B
CTaThe PacCMATPUBAIOTCA N300pakeHMsI JoIa /ieil, OTpakeHHbIE B UCKYCCTBE
muHnatiopsl  XIII-XVII BekoB, u paznuyabie (OpMBI TMOMOH W CEAed,
UCIOJIb30BAHHBIX B ux YKpaIlIeHUH.
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ADIL iISGONDOROV REJISSURASININ ESTETIK PRINSIPLORI

Xiilasa: Azorbaycan teatrinda yeni marhalo - monumental -romantik
teatr morholosinin banisi hesab olunan Adil Isgondorovun rejissorlug
faaliyyatinin oks olundugu bu yazida onun qurulus verdiyi tamasalarin
estetik prinsiplori aragdirilmigdir. Onun teatrda formalasdirdigi rejissor
uslubu, qivvatli aktyor ansambli, keyfiyyatli repertuar yaratmaq sahasindo
gordiiyii islor todgiq edilir. A.Isgondarovun yaratdigi monumental-romantik
islub sayasindo nega-nego rejissor, aktyor nasli yetismis, milli teatrimizin
repertuart mohtosom tamasalarla zanginlogmisdir.

Acar sozlar: monumental - romantik, teatr, rejissor, iislub.

1920-ci illorin sonu-1930-cu illor Azorbaycan teatr tarixindo milli
pesokar rejissor kadrlarmin meydana goldiyi dovr kimi sociyolondirilir.
Azarbaycan teatrinda rejissorluq sonatinin togokkiil tapdigi, asas sdz sahibi
oldugu bu illordo sohnoyo qoyulan tamasalarin mozmunu, ideya, janr vo
lislubu teatrin yiiksoalis morholosine keg¢diyino siibutdur. Bu yiiksolisin ilk
dovrii  Azorbaycan teatrinda yeni morholo yaratmaga nail olmus
A.Isgondorovun adi ilo baglidir.

Rusiya Teatr Sonati Institutunun tolobesi Adil Isgandorov diplom isi
kimi A.Korneycukun “Platon Krecet” osorini “Polad Qartal” adi altinda
Azorbaycan sohnoasindo tamasaya qoydu. Osordoki hadisolor Azorbaycana
kogiiriilmiis,  obrazlarin  adlari:  Platon-Polad,  Lida-Norgiz  kimi
doyisdirilmisdi. Tamasada Ulvi Rocob va SiileymanTagizado-Polad Qartal,
Morziys Davudova va Sona Haciyeva-Norgiz, Rza ©fqanli-Nasirov rollarini
ifa edirdi. “Polad Qartal” tamasas1 Azorbaycan aktyorlarinin yaradiciliq
imkanlarin1 agib gostoran, dramaturgiyanin, rejissor iginin vo aktyor ifasinin
mohkom olagesi baximindan da nozori colb etdi” [5, s.359]. Teatrsiinas
C.Coforov “Azorbaycan Dram Teatr1” kitabinda yazir ki, ossrinmiiallifi
A Korneycuk tamasa hazirlanan zaman bir ne¢o dofo mosqlordo istirak
etmisdi. Miiollifin etirafina gdro “Polad Qartal” SSRI mokanimdaki
Zaqafqaziya teatrlarinda tamasaya qoyulan “Polad Qartal” quruluslarindan
on yaxsist idi. Cilinki digor teatrlarin tamasasinda osorin ideyasini
bayagilagdiran vo tohrif edon formalizm {insiirlori giiclii idi. “Misal iiciin, Is¢i
teatrinda verilon tamasanin finalin1 géstormok olar: Platon (Polad) vo Lida
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(Norgiz) basqalari ilo birlikds vals oyanayarkon, tamasaginin gozii gabaginda
dekorlar todricon doyismoyo baslayir, meso monzorasi yaranir, sevgililor
burada rags edir vo onlarla birlikdo agaclar, daha sonra sohnodo goériinon caz-
orkestr cal@icilart da rogs etmoyo baslayirlar. Bu basgicollondirici rogs,
Platon vo Lidanin, hollivud tamasalarinda oldugu kimi, sohnonin gabagina
golorok Opilismolori ilo qurtarir. Beloliklo, gozol sovet adamlar1 hagqinda
yazilmig bu pyes “xos” noticolonon trafaret “mohobbot macorasina”
cevrilirdi” [1, s.340].

A.Isgondorovun tam realistik sopkido verilmis qurulusu iss, osorin
mozmununu darindon agaraq, sovet adamlarinin  monavi gozalliyini
gostarirdi. Belo ki, Polat Qartal rolunda Ulvi Rocob dolgun vo cazibali bir
gonc sovet adami obrazi yaratmisdi. “Polat Qartal” teatrin on qiymotli
tamagalarindan birino ¢evrildi. Bununla da ilk tamasadan ugur qazanan Adil
Isgondorov &z rejissor giiciinii agiq sokildo ortaya qoydu. Bu iso 6z
novbasindo teatr alominds bdyiik maraga sobab oldu. Artiq Azorbaycan
teatrinda yeni bir yol baslayirdi.

1938-1940-c1 illor Azorbaycan xalqi liclin ¢ox agir dovr kimi yadda
galsa da milli teatr goribo sokildo bu illordo 6z yiiksolisini yasayirdi.
Soxsiyyato parastisin, tiirk¢iililylin tobliginin gadagan olundugu bir zamanda
Azorbaycan tarixinin miihiim sohifolorini 6ziinde oks etdiron “Vaqif” asari
tamasaya qoyuldu vo bdyiik ugur qazandi. Dogrudur, tonqid ham asorin, hom
do tamasanin qlisuru vo zoif cohotlorine géz yummadi. Lakin buna
baxmayaraq, timumilikdo tamasanin uguru qeyd olundu. Qohromanliq vo
votonparvorlik movzusunu  genis sokildo tosvir edon, xalqin monavi
gozolliyini  gdstoron tamasada dorin vatonporvorlik ideyasi, xalqin
gohromanligi vo miidrikliyi tobii sohno vasitalori, dolgun aktyor ifasi ilo
hoyata kegrilirdi. Rejissor A.lsgondorov xalqi, onun qohromanliq vo
midrikliyini géstoron hoyscanlandirici bir tamasa yaratmisdi. XVIII asrdoki
hadisolordon bohs etmosino baxmayaraq, 6z ruhu vo pafosu ilo miiasir
soslonan bu tamasa hoam rejissor isi, ham do aktyor ifas1 baximindan teatrin
romantik ononslorinin davami idi. Tamasanin dorin xolqiliyt onun nainki
yiiksok ideyasinda, hom do biitiin {islub vo formasinda, aktyorlarin
oyununda, miisiqids, rogslords, dekorlarda, paltarlarda vo basqa sohno
vasitolori vo lovazimatlarinda da aydin goriinlirdii. Tamasanin parlaq milli
formas1 onun ideya-mozmununu aydin ifads edir vo tamasac1 torofindon basa
diisiilmosini asanlagdirdi. “Bu  baximdan “Vaqif” boyiik sinaqdan iizliag
cixan muosllifin, rejissorun va kollektivin boylik golobosi sayilirdi” [2, s. 57].
“Vaqif” tamasas1 Azorbaycan teatr1 klassik pyeslori tamasaya qoymaga qadir
oldugunu bir daha siibut etdi. Bu isdos, siibhosiz ki, onun qurulusgu rejissoru
Adil Isgaderovun bdyiik xidmetlori oldugu danilmaz hagiqotdir. Foxrlo deyo
bilorik ki, bu tamasa milli sohnomizdo gostorilon tamasalarin on uzun
Omiirliisti kimi teatr tariximizin yaddaginda qalib.
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A.Isgondorov Azorbaycan teatrinda “Vagqif” osorinden sonra 1939-cu
ildo daha bir tarixi asoras, “Xanlar” pyesino qurulus verdi. Demok olar ki, hor
iki tamasa eyni movzuda — xalg-qohramanliq movzusunda idi. Lakin biz
“Vaqif’do xalqin yadelliloro gars1 miibarizosini goriirdiikso ,“Xanlar”’da
xalqm yeni comiyyet yaratmaq istoyinin, kapitalizmi devirib sosializmo
godom basmaq miicadslosinin sahidi oluruq. C.Coforovun dediyi kimi:
“Tamaganin romantik viisoti, gohromanlarin golocok haqqindaki arzulari, bu
arzularin realligina, konkret-tarixi soraitods hoyata kegirilmasine dorin etigad
boslomoklorinden irali golir” [1, s. 373]. Rejissor A.Isgondorov kiitlovi
sohnolorin  azligina, miiharibo sohnolorinin iso tamamilo yoxluguna
baxmayaraq ozomatli bir tamasa ortaya ¢ixarmisdi. Hadisolor mokan etibari
ilo ¢ox zaman pavilyonlarda, gizli motboado, hobsxanada, xostoxanada bas
veriridi. Osorin gahromanlarinin harakstlorindo hoyata, kommunizm ideali
ugrunda miibarizoyo iilvi bir miinasiboat baslodiklori hiss edilirdi. Ingilabi
ideyalar onlar1 ruhlandirir vo ilhama gotiridi. Lakin bu obrazlarla yanasi
dramaturq pyesds daha ¢ox Stalinin obrazini 6n plana ¢ixarmisdi. Xanlar
obrazi demok olar ki, Stalin obrazinin kolgasinds qalmisdi. Amma aktyor
ifas1 barada heg da bu fikri sdylomok olmazdi. Professor Inqilab Korimovun
geyd etdiyi kimi: “A.Gorayboylinin boxti bu tamasada da gotirmomisdi.
“Vaqif’do (Ibrahim xan) &ziiniin fikir vo diisiincolorini, tarixi hadisoloro
miinasibatini zorlayan aktyor ‘“Xanlar’da cansiz, ritorik bir surat rosm etmok
macburiyyatindo qaldi. Tamasa¢i onu yalniz “Ulu rohborin” rolunu ifa
etdiyino goro alqisladi” [5, s.374]. Buna baxmayaraq, tamasada yetorinco
obrazin ohdesindon layiqinco golon aktyor vo aktrisalar var  idi.
AIsgondorovun qurulusunda gostorilon bu tamasa hom siyasi, hom do
miasirlik ndqteyi nezorindon tamasacilart razi sala bildi ve lmumxalq
mohabbatina sabab oldu.

Tarixi gohromanliq movzulu tamasalarla yanasi artiq miiharibodon
sonraki illords teatrda yeni dram osarlorina ehtiyac duyulurdu. “A¢iq demok
lazimdir ki, neft gohromanlarinin surstlori halo indiyo qodor sshnomizdo
layiqinco yaradilmamisdir. Mon dramaturqlarimizin nazorini bu masalaya,
onun l¢iin xiisusilo colb etmok istoyirom ki, neft gohromanlarindan osor
yazmaq masalasi ilk novbado Azorbaycan dramaturqlariin iizorino diistir”
[5, s. 447].

A Isgondorovun bu ¢agirisia ilk sos veranlordon biri gérkomli yazici
vo dramaturq Ilyas ©fandiyev oldu. Belolikla, teatr 1947-ci il iyul aymin 19-
da “Isigl yollar” pyesini tamasaya qoydu. Bu asordo bir-birilo yarisa giron
Baki neftgilorinin hoyat vo miibarizolori tosvir olunurdu. Quruluscu rejissor
A Isgandorov ilo ilyas Ofandiyevin ilk isi olan bu tamasanin rossami Niisrot
Fotullayev, bostokar1 Fikrot ©mirov idi. Rejissor tamasani gohromanliq
romantikasi soviyyasino qaldirmisdi. Tamasanin ¢ox giiclii aktyor heyati var
idi. Bununla yanast “Isighi yollar” tamasasi bir sira bodii-dramaturji
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nogsanlardan azad deyildi. Rejissor dram osorlorinin zoif toroflorini,
sonotkarliq xotalarint 6z tizorino gotiriirdii. Ciinki, bu ciir asorlora boyiik
monavi ehtiyac  duyulurdu. Tamasadaki obrazlarin dolgunlagmasi,
kamillogsmosi ii¢iin kollektiv miiolliflo birgo islomis vo sothiliklori aradan
galdirmaga calismisdilar.

Rejissor A.Isgandarov rejissorluq foaliyyati boyu ilk dofa 1949-cu ilda
xarici dramaturgiyaya miicariot etdi. Rejissorun V.Sekspirin “Otello” asorini
se¢cmasi heg do sobobsiz deyildi, ¢iinki, “Otello” Azorbaycan teatrinin on
sevimli tamasalarindan, Otello obrazi iso on sevimli obrazlarindan idi. Mayin
6-da premyerasi kegrilon “Otello” tamasasi fagizmin tam moglubiyyatindon
sonra diinyada bas veron oyanma, irqi ayrisegkiliyo, miistomlokiciliyo qarsi
miibarizo, azadliq harokatlarinin basladig1 dovrs tosadiif edirdi. ©slinde buna
tosadiif demok ¢ox da dogru sayilmaz. “Azadligin irtica ilo, xeyrin sorlo daha
aciq, daha kaskin gokilds liz-iizo durdugu bir zamanda bu osors miiraciat, heg
siibhasiz ki, bir torofdon Azorbaycan teatrinin Sekspir sonatino, onun 8lmoz
dramaturgiyasina hormaotlo yanasmasi ilo bagli idiso, digor torofdon daim
iraliyo dogru getmasi, sonat axtariglarint davam etdirorok kamillogsmasi ilo
olagodar idi” [5, s. 468].

Azarbaycan tamasagilart uzun miiddstdon sonra 1949-cu il do yeni
“Otello”nu sohnomizdos izladilor. Lakin bu, ovvalki “Otello”lardan daha
toravatli, hoyatimizla saslogon, miiasir tamasacilarin tolob etdiyi “Otello” idi.
Tobii ki, bunun bir ¢ox haqli saboblori vardi. ©n baslicas1 A.Isgondorov artiq
0z aktyor ansamblin1 tam sokilds tokmillosdirmis, teatrin yaradici heysti 6z
siyasi, ictimai vo sonotkarliq inkisafi baximindan yiiksoklors qalxmuis, giiniin
toloblorine cavab vera bilocok sokildo inkisaf etmisdi. Rejissor A.Isgandorov
tamasada yalniz bag rollarin ifagilarin1 deyil, biitiin ansambl1 asarin ideya vo
mozmununa uygun sokilde yliksok sonat saviyyasine qaldirmis, bastokar vo
rossam isino do xiisusi diqget ayiraraq mohtosom sohna osori meydana
gotirmisdi. A.Isgondorovun digor tamasalarinda oldugu kimi bu tamasasinda
da 6z monumentalligy, iislub miikommolliyi diqqot gokirdi. “Italiyan vo arob
ruhuna uygun slvan va tasirli dekorlar, Otellonun gslabasindon sonra Kiprdo
diizoldilon sonlikds kiitlovi xor ve rags sohnolori, elo buradaca Yaqonun
fitvast ilo yaranan doOyiis sohnosi, Lodovikonu miisayiot edon dostonin
Otellonun gosrina golisi vo nahayat final sohnasinds bdyiik bir izdiham tasiri
bagislayan kiitlovi sohno monumental tislubda qurulmusdu” [5, s. 468].

“Otello” tamasasinin ugurlu alinmas1 maxsusi olaraq bas rolun ifagisi
Olasgor Olokbarovdan da ash idi. “9.9lokbarovun “qara bir arob kimi isi1ql
va g6zal” Otellosunu, “on gbzal hisslori tohqir olunmus cosur vo sadslévh bir
insanin” faciosinin sohno togdimatinmi yiiksok giymatlondirir” [3, s. 96]. Belo
genis yaradiciliq imkanlarina sahib qiidrotli aktyorun ifasinda Otello
yaradiciliq golobosi oldu. Umumilikds, aktyorlar ifalar1 ilo biitov bir
ansambl yarada bilmis, bitkin obrazlar, mozmulu ifalar1 ilo tamasanin
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bitkinliyino tosir gostormisdilor. Motbuatda tamasa haqqinda resenziyada
geyd olunurdu: “Bizco, bu tamasada oldugu kimi, he¢ bir tamasada rejissor,
aktyor vo rossam igi imumi badii bir vohdat togkil etmomisdir. Rassamlardan
Niisrot Fotullayev vo Bodura Ofqanlinin mozmunlu, digqetslayiq islori ¢ox
gozoldir, dekorlar olvan vo tosirlidir. Bostokar Qara Qarayevin lirik vo
dramatik sopkili musiqisi tosirli simfonik bir 16vha yaradir” [4].

1950-ci ilden ©zizboyov teatr1 Azorbaycan Dovlst Akademik Dram
Teatr ad1 ilo foaliyyot gostormayo basladi. Bu dovrde “Azorbaycan teatrinin
Oziinamaxsus lislubu “monumentalizma olan meyillorinds”, “qohromanlarin
psixologiyasinda dorindon niifuz etmoyin monumentalligla sintezi”’ndo
Oziinii gostorirdi. “Monumentalizmo meyl, indi yeni xiisusiyyatlori” ilo
meydana cixirdi. Bu, tokco klassik osorlorin tamasalarinda deyil, orijinal
asarlorin sohno sorhinds do 6ziinii gostorirdi” [5, s. 484].

Rejissorluq faaliyyati dovriindo A.Isgondorovun sohnoys qoydugu
tamagalar teatrin repertuarin zonginlogdirmis, 6z orjinalli§i, miasiriyi ilo
tamasacilarin maragint calb etmisdi. O, qarsisina qoydugu mogsadlora -
milli teatrimiz1 gabaqcil teatrlar sirasinda goérmok, dramaturq, rejissor,
aktyor, rejissor kadrlar1 yetisdirmok, tok-tok aktyorlarin yox, biitlin
kollektivin qiivvesini gostora bilocok bir ansambl yaratmaq vo nohayot
miiasir, orijinal vo yiiksok keyfiyystli repertuar ugrunda miibarizo aparmaq
arzularina ¢atdi. Onun foaliyyoti dovriino gqodor milli teatrda heg vaxt aktyor
soxsiyyetina bu qadar doyar verilmomis, rejissor metodologiyast olmamisdir.
Bu metodologiya sayosindo teatrda nego-ne¢o aktyor, rejissor nosli
yetismisdir. Teatrda ilk fardi iislub anlayisin1 da yaradan mohz A.Isgonderov
olmusdur. Onun yaratdig1r romantik-monumental {islub dovriin tolobino goro
60-c1 illora kimi davam etmis vo teatrimizi bu iislubda hazirlanan moéhtosom
tamagalarla zonginlosdirmisdir.

Idabiyyat:

=

Coforov C. Azaorbaycan dram teatri. Baki, 1959, 340 s.

Israfilov I. Adil Isganderovun teatr1. “Mars - Print”, Baki, 2001, 208 s.
3. Israfilov 1. Azorbaycan milli rejissor sonotinin poetikasi. “ISMAYIL”
Nosriyyat poligrafiya Miisssisesi, Baki, 2001, 312 s.

Xoalil Z. “Otello”, “Odabiyyat” qozeti, 15 iyun, 1949, Ne 17 (558).

. Korimov 1. Azorbaycan pesokar teatrinimn tarixi vo inkisaf morhololori.
Maarif nosriyyat, Baki, 2002, 576 s.

no

o s

214



Adil Isgondorov rejissurasinin estetik prinsiplori

Sh. Hasanova
Aesthetic principles of Adil Isgandarov's directing

Key words: monumental-romance, theater, director, style.

In this theater, which reflects the directorial activity of the founder of
the monumental-romantic theater scene, Adil Insgandarov’s , the aesthetic
principles of his performances are explored. Director of which he formed in
the theater style, a strong ensemble cast studied his work to create a quality
repertoire. Thanks to the romantic style created by A. Isgandarov, many
generations of directors and actors have grown up, the repertoire of our
emotional theater has been enriched with magnificent performances.

HI.I'acanoBa
JcTeTHYeCKHe NPUHIUIBI pexxuccypsl Aablis Uckeneposa

KiiroueBble ci10Ba: MOHYMEHTAJIbHBIM-POMAHC, TeEaTp, PEXKHUCCED,
CTHJIb.

HoBoe B asepOaiimkanckoM Tearpe B maHHON oTpaxkaromieit
PEKHUCCEPCKYIO  NEATENBHOCTh  OCHOBOIIOJIOXKHMKA ~ MOHYMEHTaJIbHO-
POMaHTHYECKON TeaTpanbHOU crieHbl Anpuid MckeHaepoBa, MCCIEenyrOTCS
ACTETUYECKUE MPUHLMIIBI €ro CIHeKTakieill. Pexwnccep, KoTtoporo oH
chopMupoBall B TeaTpe CTUJIb, CUJIbHBIA aKTEPCKUN aHCaMOlb, U3ydaeTcs
ero paboTa Mo CO3JaHUI0 KAueCTBEHHOIO pemnepryapa. brmaromaps cruio,
pomanTuueckoMy A.VCKeHIapOBbIM, CO3/aHHOMY BBIPOCIO HECKOJIBKO
IIOKOJIEHUH PEXKUCCEPOB U aKTEPOM,IIEPTyap HAIIEr0 HAlMOHAJIBHOTO TeaTpa
oboraruics BEJIMKOJICTTHBIMU CIIEKTH Ha KOJICHSIMH.
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UOT: 7.73/76
MONUMENTALCI ROSSAM YAQUB MEHDIYEVIN RONGLOR
DUNYASI
Xiilasa:Moqalodo monumentalgt — rassam Yaqub Mehdiyevin

coxsaxoli yaradiciligi haqqinda molumat verilir. Incosonatin  osas
moqsadlorindon biri insanlarin zovqiinii oxsamaqdirsa, Yaqub Mehdiyev
hom iri hacmli mozaik asarlorinda, hom kigik 6l¢iilii mozaik tablolarinda
buna tamligla nail olmugdur. Rossam homginin texniki cohotdon miixtolif
tosviri sonat novlorinde - qrafika, yagli boya, xalga, mozaika - yerino
yetirilmis portretlor, monzoralor miisllifidir. Rossamin asarlorinin hor biri
0ziindo milli mozmunun miioyyon bir zorrosini dasiyir. Coxsaxoli
yaradiciligi olan rossam Yaqub Mehdiyevin istor smalta ilo, istor yagli boya
va ya qrafik asorlorinds ifadsli, plastik xottlor asas tosvir vasitasine ¢evrilir,
rossamin tablolarina badii forma verir, ideya-mozmunun agilmasina xidmat
edir vo onun dost-xattini digor sonatkarlarin islorindon forqlondirir. Yaqub
Mehdiyev bir insan kimi monavi keyfiyyastlori, rossam kimi yaradiciliq
soviyyasi vo diapazonu, homg¢inin pedaqoqji paraktikasi ilo segilon
rossamlardan olmusdur.

Acar sozlor: Yaqub Mehdiyev, yaradiciliq, Azorbaycan incosonati,
mozaika, monumentalci rossam, yagl boya, kotan, grafika.

Coxsaxoli yaradiciliq dostixotti ilo
forqlonon, osorlorindo millilik vo miiasirlik
tandemini bir tabloda oks etdirmaya nail olan
monumental¢t  rossam  Yaqub Mehdiyev
(26.03.1948 — 29.03.2013) xalq rossami Aga
Mehdiyevin ailesinde diinyaya goz agmis
boytlik Ovaladi, dord bacinin yegans qardasi
olmusdur. Bakida yerlogon “Rassamlar
evindo”, rassamlarin, incosonat adamlarinin
ohatosindo boylimosi noticosiz kegmomisdir.
Y. Qagarin adma Pionerlor Moktobinin rosm
dornayinds do, ¢okdiyi rasmlorlo, bacarigi vo
istedad1 ilo daima miisllimlorinin diqqst
morkozindo olmus, orta moktobin 8-Ci
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Monumentalgi rossam Yaqub Mehdiyevin ronglor diinyasi

sinifini ola giymotlorlo bitiron kimi, 1962 - ci ildo sonadlorini Ozim
Ozimzads adina Azarbaycan Dovlot Rassamliq moktabine vermis va 1967-
ci ildo burani rosm vo rosmxott miiollimi ixtisasi iizro forqlonmo diplomu
ilo bitirmisdir. Bizim klassik tosviri sonat Kkorifeylorimizdon Hafiz
Mommoadovun, Mikayil Abdullayevin, Kamil Xanlarovun tolobasi olmus
Yaqub Mehdiyev, Sattar Bohlulzadonin xeyir - duasi ilo Moskvaya tohsilini
davam etmoys getmisdir. 1967 - 1972 —ci illordo Moskvada, Rusiyanin
sonaye, monumental, dekorativ-tatbiqi sonat va interyer sonati sahasinds an
godim tohsil miiassisolorindon biri olan S.G.Stroganov admma Moskva
Dovlot Rassamliq vo Sonaye Akademiyasinin monumental dekorativ
incosanat (monumental dekorativ rongkarliq) ixtisasinda tohsilini davam
etmisdir. Yaqub Mehdiyev Moskvada Rossamlar ittifaqmin {izvii olmusdur.
1975-ci ilodok Moskva Badii Fondunda monumentalgi-rassam vazifasinda
calismis vo yaradiciligla mosqul olmusdur. Burada bir nego il Qeliy
Mixaylovi¢ Korjev, Vladimir Konstantinovi¢ Zamkov, Oleq Pavlovig
Filat¢ev kimi gorkomli tosviri sanat ustalari ilo islomis, homkar olmusdur.

1975 — ci ildo Bakiya gayitmis vo Azorbaycan Bodii Fondunda
rossam vazifasindo, bununla yanasi, Baki sohor Tortibat vo Reklam
idarasindo monumental tortibat¢1 vozifasindo ¢alismigdir. 1993 - 1998 — ci
illordo Azorbaycan Ali Totbiqi Elmlor Kollecindo “Dekorativ Totbiqi
Sonot” kafedrasinda rosm, rongkarliq vo kompozisiya fonnlorini, 1996 —
2003 — cii illords Tiirkiys Dayanat Voqfi Baki Tiirk Liseyinda, 2002 — 2006
— c1 illordo Heydor Oliyev adina Miiasir Tohsil Kompleksindo tosviri sonat
vo rosmxott fonlorini, 1999 — 2001 - ci illordo Azorbaycan Dovlot
Madoniyyat vo Incasonat Universitetinin “Rongkarliq” kafedrasinda, 2001
— 2011 - ci illordo iso Azorbaycan Dovlst Rossamliq Akademiyasinin
“Rosm” kafedrasinda rosm, rongkarliq materiallar1 texnologiyasi, plastik
anatomiya fonlorindon pedaqoji faaliyyatini davam etdirmisdir.

Monumental¢t rossam Yaqub Mehdiyevin yaradiciligi daha cox
mozaik monzaro, portret, tematik janrlar ilo xarakterizo edilir. O, parlaq
rongloro, miixtolif boadii detallara miiraciot edorok zongin kompozisiya
hallinoe malik canli, hayati l6vholor, asrarongiz mozaik tablolar yaratmisdir.
Onun mozaikalarima ononovilik, millilik, zoriflik, hoyatilik homginin
miiasirlik, sorbostlik, optimizm hissi xasdir. Incosonotin  osas
mogsadlorindon biri insanlarin zovqilinii oxsamaqdirsa, Yaqub Mehdiyev
hom iri hacmli mozaik asorlorinds, hom kigik 6lgiilii mozaik tablolarinda
buna tamligla nail olmusdur.

Yaqub Mehdiyev Azorbaycan tosviri incesonatinds ilk ndvbado
monumentalgi-rossam kimi taninmigdir. 1975 - ci ildo Moskvadan vatono
gayitdigdan sonra, monumental¢i rossam - ilk islorindon olan M. F.
Axundov adina Azorbaycan Pedaqoji Institutunun (indiki Baki Slavyan
Universiteti) interyerini bazayan “Axundov vo onun miiasirlori” [1, s.30] va
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“Borokotli  siifro” (1976) mozaika ilo islonmis irthocmli osorlorini
yaratmisdir. Oz dostixotti ilo segilon rossamin digor irihocmli osarlori
sirasinda divar boyakarligi olan Sohiyys Nazirliyinin Respublika Sanitariya
Maarifi Evinin interyerini bozoyon “Tobabot elmi” (1978) asori kompoziya
cohotdon ¢ox dolgundur. Yaqub Mehdiyevin yaradiciliginin niimunslaring
mozaika-relyeflordon Mostagada “Moshsul bayrami” (1979), Xirdalanda
Ticarot Morkozinin eksteryerinds  “Azarbaycan diyarinin zonginliyi”
(1980), Samaxida “Tobiot” (1980), Astarada “Mohsul bayrami” (1981),
Naxc¢ivan gohorindo  “Avtovagzal” mehmanxanasinin  eksteryerindo
“Qonagparvoarlik” (1983), Bakida I Mikrorayon Usaq meydangasinda
“Xosboxt usaqliq” (1981), Ekologiya vo Tobii Sorvatlor Nazirliyinin
eksteryerindo “Vulkan” (1985), Azneft meydaninda binanin eksteryerindo
“Xalq va partiya birliyi” (1986), Nogliyyat Nazirliyinin eksteryerinds “Yol-
noqgliyyat-siirot” (1989), Sumgqayitda yerloson “Qarabag” teatrinin
eksteryerindo “Teatr diinyas1” (1988) [7, s. 34] vo bir ¢ox basqa ictimai
binalarin xarici divarlarinda, meydanlarin badii tortibatinda yaxindan
istirak edorak, badii sohor miihitinin yaradilmasina 6z téhfslorini vermisdir.
Sohor miihitinin miithiim badii aksentina ¢evrilmis bu 16vholor milli rong
duyumumuz ssasinda qurularaq, inca zovq, orijinal yanagma torzi, zongin
dekor xiisusiyyatlorilo tamasagini valeh edir [3, s.41].

Rossamin  miisllifi oldugu Noqliyyat Nazirliyinin eksteryerini
bozoyon  “Yol-noqgliyyat-siirot” mozaik osorindo mozaika ilo yanasi
qorelyefdon do istifado olunmusdur. Sanki personajlar indico olduglari
mokandan ¢ixaraq horoketo golocoklor. Sothini sirf Azarbaycanli tipajlart
bozoyon mozaika milli geyimli usaqlar, kolagayili, uzun donlu gadinlar,
basinda buxara papagi olan kisi obrazlar ilo zengindir. “Yol-naqliyyat-
siirot” mazaikasinda noqliyyatla olagodar essok, dovo, araba, fayton,
velosiped, avtomobil, hotta kamaz tosvir olunmusdur. Buradaki insan
tipajlar1 iso bu naqgliyyat vasitalorinin yaninda duraraq vo onlarda oturmus
halda, sohbot etdiklori, zurna balaban sodalar1 altinda rogs edorok kimiso
yola salmaga hazirlagmaq etapinda, ollorindo giil dostosi, gondoracoyi
orzagla, kimisi iso oturub gozlomo halinda, fikro dalmis kimi oks olunub.
Qorelyeflorin fonu is9, 1s1qforun rongloring uygun olaraq qirmizi, sari, yasil
ronglorin tstlinliiyii ilo, homginin giinosi oks etdiron sari, havani goy, yeri
159 qohvoyi ronglorli smalta daslar 1ilo, kontrast hondosi fiqurlarla
tamamlanmisdir.

Yaqub Mehdiyevin Oli Ibadullayevlo birgo ifa olunmus “Xosboxt
usaqliq” mozaik osori ifiiqi istigamotdo usaq meydangasinin otrafinda
dekorativ divar toskil edirdi. Bu kompozisiyaya daxil olan usaq obrazlari;
oynayan, top dalinca qacan, bulaq suyu igon, yasil comonliklor uzanmis,
kimisi rogs edon, kimisi nofas alati ¢alan torzds tosvir olundugu miihit, usaq
meydancasin1 daha da bazayir vo zonginlosdirirdi. Saksoninci illorda bu ciir
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osarlor mahiyyat etibarilo kiico vo meydanlarda, baglarda gilindolik sosial
hoyatin inkisafina tokan veracok sorait yaradilmasindan iroli golirdi.

Rassamin diqgotgakon iri hocmli asarlori arasinda heykoltoras Hiiseyn
Haqverdiyevlo birgs yaratdigi Azorbaycan Ekologiya vo Tabii Sorvatlor
Nazirliyinin eksteryerindo “Vulkan” relyef — mozaikas1 olmusdur. Yer
mantiyasinin aralanmasini aks etdiron vo kosmik tosvirlorls tamamlanan bu
kompozisiyanin hiindiirlityii 27 metrdir. Maksimum doracodo ifadoli
sokildo hall olunmus kompozisiya vulkanin mahiyyatini ¢ox real sokildo
oks etdirir. Burada isti lavanin obrazli ifadesi, vulkanin yuaxiya dogru
horokati, ronglorin birlogsmasi, li¢dl¢iilii kompozisiya yaradan ¢ixintilarin
vulkan piiskiirmosi, qaynayan gabarciglar1 tosvir edon doyirmi doliklor
binanin memarliq goriinlisiine uygun sokildo hoall olunmusdu. Bu
kompozisiyanin dam soviyyosindon yuxari qaldirilmasi tosadiifi deyildi,
beloki vulkan piiskiirmasi adlanan vulkanik lavanin atilmasi ilo olagodar
idi. Binanin mokanim1 formalagdirmaq ii¢lin yeni {isullarin axtarisinda
tapilan ronglorin, eloco do hacmlorin 6ziinamoxsuslugu ugurlu bir sonot
osari arsayo gatirmisdir.

Yaqub Mehdiyevin yaradiciliq niimunslorindon biri do Naxgivan
sohorindo  “Avtovagzal” [8] mehmanxanasinin eksteryerini bozoyon
“Qonagparvarlik” mozaikasidir. Azorbaycan xalqnin qonaqgparvarliyini
toronniim edon bu mozaika rossamin boazi iri hocmli osarlorindon forqli
olarag (“Tobabot elmi”, “Azorbaycan diyarmin zonginliyi”, “Xosboxt
usaqliq”, “Xalq vo partiya birliyi”, “Vulkan” hazirda qalmayiblar) hal-
hazirda mehmanxananin fasadini bazoyir. Kompozisiya stilize edilmis milli
“buta” elementi ilo ohato olunmusdur. “Buta” gdy qursagi ronglorindon
ibarot olub, qadinin yayliginin biikiilmoesinds sanki tokrar olunur. Mozaika
rong etibarilo aydin somani, bollugu, qonagparveliyi toronniim edir.
Tosvirin miqyasinin nazora almmasmin diizglinliiyli, eloco do rong
tonlarinin hesabina mokanin darinliyinin markazds daha tiind vo daha dorin
rongdon, divar sahosinin konarlarina qodor isiqlasaraq diiziilmesi bir nov
biitliin kompozisiyaya hocm verir.

Monumental¢1 rossam Yaqub Mehdiyev yaradicilifi dovrii kigik
hocmli mozaikalar da islomisdir. Movzu miixtalifliyi igorisinds “Qodim
sohar” (1975), “Abstrakt” (1979), “Nona” (1979), “Giillor” (1980), “Oks”
(1980), “Diisiincolor” (1982), “Agboniz” (1982), “Gozal” (1984), “Portret”
(1985), “Nar” (1982), “Milli geyimli qiz” (1987), “Qongo” (1987),
“Sohor” (1988), “Saira” (1989), “Arzular” (1990), “Intizar” (1994), “Asiq
vo mosuq” (1995), “Boylik partlayis” (1996), “Aylh geco” (1997),
“Axsamiistii” (1999), “Zéhra dan ulduzu” (1999), “Ana” (2000), “Orpakli
gadin” (2000), “Buta” (2005) diqgetcokondir. Bu osorlordon biri do
“Roags”dir (1975). Kigik olciilii smalta daslarindan yonulub, yigilmis bu
rongarong osordo sanki calarlarin rogsi hokk olunub. Horasi bir hiss, bir
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ohval-ruhiyyonin romzi olan ronglor [2, s. 167]. Ronglorin bir-biri ilo
tandemindon yaranan sorhad cizgilorinds insan fiqurlarini ayird etmok olur.
Ritmik bir melodiyada raqs edon duetin cizgilori bir xiilya kimi gz oniindo
canlanir. Cilalanmis xirda modullu smaltalarin sothino isigin  diismo
bucagina gora do, bu asordo rogs edonlorin fiqurlar: sanki horokato goalir.

Qadin, ana, mohaobbot movzulu mozaik osarloro monumentalgi
rossamin kicik Olgiilii osorlorinden “Asiq vo mosuq”, “Ana”, “Intizar”,
“Orpokli qadm”, “Cayda”, “Diisiincolor”, “©ks”, “Gozellik”, “Goriis”,
“Gozal”, “Gozolgo”, “Glizgili”, “Konil”, “Kuzoli qiz”, “Qazal”,
“Mohabbot”, “Milli geyimli qiz”, “Nar”, “Nono”, “Portret”, “Sevgi”,
“Sevgililor”, “Saira”, “Tomizlik™ toronniim edir. Xotlorin dili incosonstin on
zongin va ¢ox ifadoli dilidir [6, s. 46]. Xirda modullu “Anahq”
mozaikasinda ananin otrafindaki kolagay1 ay para toskil edir. GOy, qirmizi,
yasil iso Azaorbaycan bayraginin ronglorini simvolizo edir. Hasiyads homin
ronglor tokrarlanir. Bu osorlorde bazon kontrast, bozon iso kicik smalta
daslarinin rong etibarils bir-birine miilayim kecidi, rossamin yaradiciliginda
miixtolif forma, ideya, ifado dili, zoriflik vo eyni zamanda giiclii, ozimkar
gadin obrazlarinin xiisusi bir yer tutdugunun sahidi oluruq. Obrazlar gara
qasl, qara gozlii, onlarin zahiri goriiniisii, masumlugu, inco, lirik plastikasi
Azarbaycan qizlarina, gadinlarina xas olan milli xiisusiyyatlori realist bozon
iso abstrakt sopkido, homginin bir qodor {imumilosdirilmis formada oks
olunmusdur. Miili ornamentlori, yalniz bizlors aid cizgilori ilo segilon bu
kompozisiyalart mozaik gozollor do adlandirmaq olar. Marhum Turqut
Ozalin (Zemfira Verdiyeva Qadimnlar comiyystinin yolu ilo 91-ci ildo)
ailasino hadiyys verilmis asor do bu mdévzudadir. Cox maraqli, orijinal bir
texnikas1 olan mozaikani, miiqayiso etsok - xalg¢a ilma - ilma arsoyo golirso,
burda iso kisik smalta daglart yigilir vo yekun monzors alinir. Belo xirda
modullu mozaikalar isloyarkon bir dofoys, neco deyarlor bir nofaso y181b
(ogor qalib qurusa smalta palgiga batirila bilmir), daslari bir-bir tapib,
xtisusi alotlo dograyib, qammaya-kolorito gore uygunlagdirmaq rossam
ticlin boylik masuliyyat tolob edirdiso belo, Yaqub Mehdiyevin osarlori
oziino moxsuslugu ilo  homiso secilon olmusdur. Isin ¢otinliyine
baxmayaraq burada bir bodahatonlik, ekspromtluq olmasmin miisyyon
ustlinliiklori, rossamin olinin horarati, sanki hor bir mozaikasinda hiss
olunur. Smalta daslarinin hotta miistovinin iizorindo ciirbociir bucaqlara
dénmoyi, torponmayi do is181 oks etdironds borq vermoyinin do miioyysn
estetik keyfiyyoti var. Bu material sudan, yagisdan, tursudan, soyuqdan
gorxmur.

“Boyiik Partlayis” (1996), “Ayl geca” (1996), “Burulgan” (1993),
“Cigoklon badam agaclar1” (1990), “Ekologiya” (1996), “Kainat” (1997),
“Sonsuzluq” (1996), “Zohra dan ulduzu” (1999) kosmik mdvzulu
osorlorindo ressam fosfordan istifado etmisdir. “Ekologiya” osorinda
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metallasmis mumiya tobioti oks etdirir. Yer, agac hotta torpaq da
metallasib. Smalta ilo islonmis bu kicik modullu oasarlords ciirbaciir
gammalardan istifado materialin iistiinliiklorini agmaga imkan verirmisdir.

Mozaika indiki zamanda, miiasir dovrdo 6z mahiyyatini itirmayib,
dir¢olon sonot ndvlarindon biridir. Milli ideologiya {izro yeni sonat asarlori
yaratmaq imkani bu texnikada ¢ox genisdir.

Maraqlidir ki, sonotin bu ndviino xas olan monumentalliq, bozon iso
dekorativlik ressamin dozgah yaradicilifina da sirayet etmisdir. Onun
dozgah incosonoti sahosindo yaratdigi  osorlor do monumental
kompozisiyalar kimi yaradicilifinda miihiim yer tutur. Bu fikir diger
miitoxassislorin todgiqatlarinda 6z tosdiqini tapir. “Monumental-dekorativ
rongkarliq sahosindo uzun illorlo ¢alismis rossam, respublikanin sohor vo
rayonlarini bozoyon bir ¢ox monumental-dekorativ osorlorin  miiollifi
olmus, daha ¢ox ictimai binalarin, park vo xiyabanlarin, ticarat vo iaso
miiossisalorinin interyer vo eksteryerlorindo mozaika texnikasinda iri
hacmli pannolar yaratmigdir. Bununla yanasi rossamin zongin yaradiciliq
irsinds divar, dozgah portret vo monzoro rongkarligina, xalgagiliq sonoti
niimunaloring do rast golmok miimkiindiir” [9]. Yaqub Mehdiyevin olinin
zohmati olan daha bir iri hacmli asari Tariel Boasirovla hammiisllif oldugu,
hondasi vo nabati ornamentli, portretlorlo zongin, homginin stjetli,
tariximizi vo miasirliyimizi eyni zamanda o6ziindo oks etdiron, ipaklo
toxunulmus - “Azorbaycan ulduzlari” xali-pardssidir. 150 kvadratmetrlik
xali-pards 1998-2012-ci illordo Sixsli Qurbanov adina Musiqili Komediya
Teatrinin sohnosini bazomisdir. Azarbaycan Respublikast Madoniyyat vo
Turizm Nazirliyinin 2012-ci ildo gordiiyii islor barodo hesabatinin “Muzey
isi vo geyri-maddi modoni irs” bolmosindo Azorbaycan Dovlst Musiqili
Teatrinda aparilan asash tomir vo yenidonqurma islori ilo alagoadar, teatrin
sohnosini bazoyon “Azaorbaycan ulduzlar” adli porde-xalca [4, s. 17] Lotif
Korimov adina Azorbaycan Xalgasi vo Xalq Totbiqi Sonoti Dovlot
Muzeyino (indiki Milli Xalgca Muzeyi) verilmosi barodo malumat
verilmisdir.

Monumentalliq vo dekorativlik xiisusiyyotlori oksor monumentalgi-
rossamlarin dozgah yaradiciliginda 6ziinii biiruze verir. 1970-80-c1 illordo
yagli boya ilo ¢okilmis osorlorindon “Nahar fasilosi” (1972), “Diisiincolor”
(1974), “Gonclik” (1974), “Neft¢inin portreti” (1980), “Dostum” (1981),
“Buruq gqazanlar” (1982), “Niimayis” (1982), “Ciidocularimiz” (1983)
osarlorini misal gostormok olar. Bu asorlorin hor birindo rossamin vahid
mokan yaratmaq, miirokkob kompozisiyali, coxplanli rosm osori qurmagq,
ronglorin balansina nail olmaq bacarig1 6ziinii qabariq sokilds gostarir [5, s.
4]. “Gonclik” (1974) mdvzulu tablosunda rossam rogs oks etdirmisdir.
Y.Mehdiyevin s6zii gedon tablosunda miisahido edilon dekorativ tosvir
formalar1 transmilli gohor modaniyyatini oks etdirir. Y.Mehdiyevin rags
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sohnasinin oks olundugu “Genclik” osorinin siijjet va kompozisiya
xtisusiyyatlorina digqot yetirok. Yagl boya ilo islonmis bu tabloda bir grup
goncin igdon sonraki maosguliyyoti, asudo vaxtini somoroli kegirmasi
sohnosi  tosvir edilmisdir. Osorin {imumi qurulusunda, ideya-badii
qayasinda Oton asrin 80-c1 illorinds sovet tosviri sanotindo gonclorin hoyat
torzinin realist bodii vasitolorlo, tematik {islubda ifado olunmusdur.
Umumen kompozisiyaya gonclik duygularindan gaynaqlanan nikbin ruh
hakimdir. Yaqub Mehdiyevin mahz bu zamanin mohsulu olan “Ganclik”
tablosu hamin dovr iiclin aktual tosir bagislayan yenilik¢i xiisusiyyatlori ilo
yadda galir. Yaqub Mehdiyev bu osori ilo Moskvada “Umumittifaq
sorgi”da istirak¢1 olmusdur. Umumiyyatlo yaradiciliq staji 1966 — c1 ildon
baslayan rossam, hoyati boyu miixtolif respublika vo kec¢mis ittifaq
sorgilorinds - Rusiyada, Ukraynada, Litvada yaradiciliq simpoziumlarinda
osarlori ilo miintozom istirak etmis, osorlori sorgi — kataloglarinda nasr
olunmusdur. 1991 — ci ilds iso “20 Yanvar” gsohdlorinin ildoniimiine hosr
olunmus a¢iq miisabigonin diplomuna layiq goriilmiisdiir.

Qrafik osorlorindo osason portret islomis rossam, “Toy” (1976)
asarinds forqli olaraq bay vo golini biitiin qgamati ilo tasvir etmisdir. Galin
basinda ag duvagi, gozlorini asagi dikorok olini boyo uzadib. Yalniz
cizgilori ¢okilmis golinin uzun stoyinin vo uzun qollu dirsokdon enlonan
koftasinin qollar1 bu grafik asorin yaradildigi dovr ii¢iin ¢cox aktual, dobli
gaolin toy geyimidir. Boyin geyimi dabli ti¢liikk kostyum [10, s.3], golinin
geyimi ilo uygun baxilir vo onlar bir-birlorini ¢ox gozol tamamlayirlar.
Kagiz iizorindo tusla islonilmis osordo cox gliman ki, rossam 6zl vo
xanimin1 oks etmisdir. Rossamin qrafik osorindo siluetin ifadsliliying,
rosmin sarrastliina, incaliyine va plastikliyine xiisusi digqet yetirilmisdir.

Rossam professional yaradiciligi boyu qrafikada “Avtoportret”
(1978), “Rossamin atasi. Xalq rossami Aga Mehdiyev” (1991), “Qizimin
portreti” (1998), “Koniil” (1998), “Balaca Koniil” (1979), “Rassamin qizi
Foroh” (1991), “Portret” (1998), “Rossamin xanimi” (1989), “Rossam
diistinorkon” (1998),  “Azorbaycan ulduzlar1” xali-pordosindo  dahi
sairlorimiz Nizami Goncovi vo Mohommad Fiizuli, Azarbaycan pesokar
vokal sonatinin banisi Biilbiill, Azorbaycanin miiasir pesokar musiqi
sonatinin banisi Uzeyir Haciboyli, bdyiik bastokarlar Miisliim Maqomayev,
Qara Qarayev, Fikrot ©Omirov, dirijor va bastokar Niyazi, Azarbaycanin ilk
pesokar gadin  miigonnisi  S6vket  Mommodova,  Azorbaycan
dramaturgiyasinin banisi Mirzo Fotoli Axundzado, sair-dramaturq Hiiseyn
Cavid, yazigi, “Molla Nosroddin” odobi moktobinin banisi Calil
Mommodquluzads, dramaturq, yazigi, sair Cofor Cabbarl, eloco do
Azorbaycan pesokar teatr sonotinin banilorindon Hiiseyn ©Orablinski,
gorkomli aktrisa Moarziyya Davudova vo mashur aktyor Mirzoaga Oliyevin
portretlori (1995), yagli boya ilo “Dads Qorqud” (1999), “Umummilli Lider
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Heydor ©Olirza oglu Oliyev” (2000), “Milli Aviasiya Akademiyasinin
rektoru Akademik Arif Mir Calal oglu Pasayev” (2007), “Mustafa Kamal
Atatiirk” (2000), “Akademik Soltan Mehdiyev” (2000), “Professor Sohrab
Mehdiyev” (2000), “Professor M.S.Salahov” (2001), “Nizami Goncovi”
(1999), Baki Dovlst Universitetinin - Tarix muzeyindo saxlanilan
“Azorbaycan Demokratik Respublikasinin  banisi Mommod Omin
Rasulzads” (2000), BDU-nun ke¢mis rektorlarmin sillilo portretlori;
“Professor Vasiliy Razumovski”, “Professor Vladimir Yelpatyevski”,
“Professor Sofaost Mehdiyev”, “Professor Tagi Sahbazi”, “Professor Yusif
Mommadaliyev”, “Professor Yohya Mommaodov”, “Professor Mirabbas
Qasimov”, “Professor Magsud Mommaodov”, “Professor Samil Oliyev”,
“Professor Sergey Davidenko”, “Professor  Firudin Somoandarov”,
“Professor  Faiq Bagirzado”, ‘“Professor Mommodkazim o©lokborli”,
“Professor Mehdi Oliyev”, “Professor Cabrayil Olasgorov”, “Professor
Aleksandr Qulyayev”, “Professor ©ziz Oliyev”, “Professor Cofor Xondan”,
“Professor Abdullah Qarayev” (2000), “Avtoportret” (1993), “Dostum”
(1981), “Neft¢inin portreti” (1980), mozaikada “Portret” (1986), “Nona”
(1979), “Diisiincalor” (1982), “Qadin portreti” (1983), “Koniil” (1993) vo
s. bu kimi hor biri 6zlinomoxsuslugu ilo secilon, texniki cohotdon miixtalif
tosviri sanat ndvlarinds yerina yetirilmis portretlor misllifidir.

Yaqub Mehdiyevin kompozisiyast olvan rong hallino malik “Giillor”
(1988), “Xart biilbil” (1999), “Buket” (1994), “Quzil giil” (1994),
“Glinorta” (1991), “Covgun” (1995), “Daglar” (1997), “Lahicda qis”
(1999), “Lahic” (2000), “Stibh ¢ag1” (2005), “Cigirlar” (1996), “Aylh geca”
(1995), “Quzil payiz” (1995), “Daglarda yagis” (1998), “Konddo™ (2000),
“Qrrat” (2000), “At daygasi ilo” (2000), “Goazinti” (2000), “Qis” (2003),
“Pay1z” (2004), “Moanzara” (2005), “Lahic” (2008) vo digor tobiot movzulu
yagli boya ilo islonmis osorlori maraqli kolorit ahangdarligi omalo gatirir.
Tobiot mévzulu bu tablolarda ziqzaqli ¢aylar, daglarin sis uclarini ¢evrasing
almis buludlar 6z oksini tapir. Cosub — dasan cay, kiiloyin buludlari
govmasi, iimumiyyatlo tobiotin siltaghi§i cox haoyati tosvir olunmusdur.
Diyarimizin on monzorali moskonlorindon olan Lahic qosobasi ¢okilmis
tablolarda, rossam bu go6zol gusonin zongin tobiotini miixtolif fosillordo
neco yarasiga golmosini, Qafqaz sira daglarinin silsilosinin asas hissosini
togkil edon Baba daginda qarin, Girdiman ¢aymin axarinin izi ilo glinog
is181inda borq vuran ¢ay daslarinin pariltisinin sahidi oluruq.

Hor hansi bir sonot osari, rossamin onun otrafinda diinyaya, insanlara,
tobioto vo onu hoyacanlandiran hadisalore dair 6ziinomoxsus hekayosidir
[11, s. 149]. Rossamin osorlorinin har biri 6ziindo milli mozmunun
miioyyan bir zorrasini dasiyir. Coxsaxoli yaradiciligi olan ressam Yaqub
Mehdiyevin istor smalta il9, istor yagli boya vo ya qrafik asarlorinds ifadsli,
plastik xotlor asas tosvir vasitasino cevrilir, rossamin tablolarina badii
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forma verir, ideya-mozmunun agilmasina xidmot edir vo onun dost-xattini
digor sonatkarlarin islorindon forqlondirir. Yaqub Mehdiyev bir insan kimi
monavi keyfiyyatlori, rossam kimi yaradiciliq soviyyasi va diapazonu,
homg¢inin pedaqoqji praktikasi ilo secilon rossamlardan olmusdur. Heydor
Oliyev adma Miiasir Tohsil Kompleksindo 2009 — cu ildo bas tutmus “3
Nosil” adli fordi sorgisindo grafik osorlori, kigik hocmli mozaikalari, yagl
boya ilo ¢okilmis tablolari rassamin yaradiciliginin miisyyon dovriinii ohato
etmisdir. Yaqub Mehdiyevin osarlori Azorbaycan Ressamlar Ittifaqinin
fondunda, Azorbaycan Milli Incesonat Muzeyindos, Azorbaycan Dovlot
Rosm Qalereyasinda, hom respublikada, hom do xaricdo soxsi
kolleksiyalarda saxlanilir.

Yaqub Mehdiyev kolleqalarma vo dostlarima sadiq dost, pedaqoji
foaliyyatindo tolobalors yoldas, hoyat yoldasina sirdas, iki 6vladina sevimli
ata, alt1 novasine an yaxs1 baba vo imumiyyatlo onu tantyanlarin hayatinda
xos xatiralorlo dolu bir iz qgoymus insan olmusdur.
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Sokil 1. “Orpokli gadin”. 36x32. Mozaika-smalta. 2000. (Soxsi
kolleksiyada).

Sokil 2. “Ana”. 25x25. Mozaika-smalta. 2000. (Soxsi kolleksiyada).

Sokil 3. Xirdalanda Ticarot Morkozi.  Eksteryer. ‘“Azorbaycan
diyarmim zenginliyi” (1980). 80 m® Fragment. Moaika - smalta.1980

Sokil 4. Naxcivan sohorindo “Avtovagzal” mehmanxanasi.
“Qonagporverlik”. Eksteryer. 80 m®. Mozaika-smalta. 1983

Sokil 5. Milli Xalgca Muzeyi. “Azorbaycan ulduzlar™ xali-pordosi.
Xali-parda. 150 m?. 1995

Sokil 6. Ekologiya vo Tabii Sorvatlor Nazirliyi. Eksteryer. “Vulkan”.
580 m2 Mozaika-smalta. (1985)

Sokil 7. “Akademik Soltan Mehdiyev”. 53x43. Katan/yagli boya.
2000. (Saxsi kolleksiyada).

Sokil 8. “Dade Qorqud”. Tiirkiye Dayanat Voqfi Baki Tiirk Liseyi.
76Xx76. Kotan/yagli boya. 1999

Sokil 9. “Professor Sohrab Mehdiyev”. 53x43. Kotan/yagl boya.
2000(Saxsi kolleksiyada).

Sokil 10. “Kontl” 24x34. Kagiz-tus. 1998. (Soxsi kolleksiyada).

Sokil 11. “Quzal gil”. 56x37. Karton/ yagli boya.1994. (Soxsi
kolleksiyada).

Sokil 12. “Rossamin atasi. Xalq rossami Aga Mehdiyev”. 23x20.
Kagiz-tus. 1991. (Saxsi kolleksiyada).

Sokil 13. “Quis”. 79x79. Katan/yagli boya.2004. (Soxsi kolleksiyada).

Sokil 14. “Giinorta”. 30x61. Kotan/yaghh boya.1991. (Soxsi
kolleksiyada).

Sokil 15. “Kondde”. 35x42. Kotan/yagli boya. 2004. (Soxsi
kolleksiyada).
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Azimova Konul
World of colors by muralist Yagub Mehdiyev

Keywords: Yagub Mehdiyev, creativity, Azerbaijani art, mosaic,
muralist, oil painting, canvas, graphics.

The article provides information about the multifaceted work of the
muralist Yagub Mehdiyev. If one of the main goals of art is to give people
pleasure, then Yagub Mehdiyev fully achieved this both in large-scale
mosaic works and in small-scale mosaic paintings. The artist is also the
author of portraits and landscapes made in various technical forms of fine
art - graphics, oil paints, carpets, mosaics. Each work of the artist has a
certain share of national content. In the multifaceted art of Yagub
Mehdiyev, whether in smalt, oil paint or graphics, expressive, plastic lines
become the main means of depiction, give the artist’s paintings an artistic
form, serve to reveal the ideological content and distinguish his
handwriting from the works of other artists. Yagub Mehdiyev was one of
the artists distinguished by his moral qualities as a person, the level and
scope of creativity as an artist, as well as his teaching practice.

A3nmoBa Kenyasb

Mup kpacok Xya0:xkHHKa-MOHyMeHTaaucra Sirydoa MexTueBa
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KawueBble cioBa: Sryd MexTues, TBOpuecTBO, A3epOaiipkaHcKoe
HCKYCCTBO, MO3aMKa, XyNOXXHHMK - MOHYMEHTAJIUCT, KapTHHAa MaciOM,
XOJICT, rpaduKa.

B cratbe npexacraBieHa uHGoOpMals 0 MHOTOTPAHHOM TBOPYECTBE
XyJOKHUKa-MOHYMeHTanucra fArydoa MexTtueBa. Eciau oHOM U3 INIaBHBIX
1esiell UCKycCTBa SBISAETCS JOCTABIAThH JIIOASAM YIOBOJIBCTBUE, TO Sry0
MexTueB B MOJHOW Mepe JOCTUT 3TOTO KaKk B KPYMHOMACIITaOHBIX
MO3au4yHbIX paboTax, Tak U B MEIKOMACUITA0OHBIX MO3aM4YHBIX KapTHHAaX.
XYHAOKHHUK TaKkKe SBIIETCA aBTOPOM IOPTPETOB U IIEW3axew,
BBIIIOJIHEHHBIX B PA3JIMYHBIX TEXHUYECKMX BHAAX H300pa3UTEIHLHOIO
UCKyCCTBa — rpaduke, MaciusHBIX Kpackax, KOBpax, Mo3auke. B kaxaom
IIPOM3BEICHUN XYJOKHUKA €CTh OIPEIEICHHAs J0JI1 HalMOHAJIBHOIO
conepxkanus. B MHororpanHom TBOpuecTBe fryba Mextuesa, Oyap TO B
cMaJibTe, MaclIIHOW Kpacke WM rpaduke, BbIpasUTEIbHbIC, [IACTUYECKUE
JIMHUAW CTaHOBSTCA TJIABHBIM CPEACTBOM M300paKeHUs, MPUIAIOT KapTHHAM
XYAOXKHHUKA XYJO0XKECTBEHHYIO (DOpMy, CIy)KaT pPACKPBITUIO HJIEHHOIO
COIEpXkKaHUs M OTIMYAIOT €ro I04epK OT IPOU3BEACHUN JPYrux
XYA0KHUKOB. SIry0 MexTueB OblI OTHUM U3 XyJ0’KHUKOB, OTIIMYABILIUXCS
CBOMMU HPAaBCTBEHHBIMHU Ka4€CTBAMM KAK JIMYHOCTh, YDOBHEM U pPa3MaxoM
TBOPUYECTBA KaK XYJOKHHUK, a TAK)XKE€ CBOEH IMENaroru4ecKod NPaKTHKOM.
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YAXIN SORQDO MUASIR DIZAYNDA iSLAM MEMARLIQ
ONONOSININ ISTIFADOSI

Xiilasa: Simasiz standartlasmanin garsisini almaq tiigiin Yaxin Sorq
Olkolorindo godim modoniyyotlo miiasir formatin estetik olagosi arasinda
koskin problem var. Bu foaliyyot sahosindo moadoniyyatin gostoricilori kimi
fasadlarm dizayni osas rol oynayir. islam memarliginin 6zal xiisusiyyati
binalarin miistovi vo mokan formasinin hollinde hondsso biliklorinden
istifads edilmasidir. Digor miihiim masals orta osr memarligini miiasir forma
tortibatlar1 ilo birlogdiron miistovi vo foza modul sobokosidir. Memarliq
dizayninda riyazi aspektdon olavo avanqard forma ononslorini 6ziindo
dasiyan isaro-simvol formati da movcuddur. Buna misal olaraq Qaotorin
paytaxtt Dohada yeni moscid vo Islamsiinashiq fakiiltesini, Dohadaki
Mohommad ibn Obdiil-Vohhab mascidini vo Abu Dabidoki Luvr muzeyini
gostormok olar. Yaxin Sorq memarliq dizayninda onons vo innovasiyani
birlosdiron miiasir dizayn va tikinti tocriibslorinds daim forma axtarisi agiq
askar gorlniir.

Acar sozlor: dizayn, miiasir memarliq, Yaxmn Sorq, Islam
modoaniyyati, fasad

Memarligin orjjinalligi, 6ziinomoxsuslugu vo banzarsizliyi biitiin
dovrlorin vo madoniyyatlorin vozifasi olmusdur. Bu baximdan Yaxin Serq
memarhigi orta osrlorde, ilk ndvbado Islam vo onun sufi coroyaninin
paradigmasinda formalasmisdir. Milasir Yaxin Sorq - texnoloji komponento
malik dinamik inkisaf edon boyilik regiondur. Madoni noqteyi-nozordon bu
bolgo qloballasma tendensiyasina ugrayib, modoni-monavi simasin itirib.
Dizayn - miasirliyin beynslxalq dilidir. Yaxin Sorq 6lkolorindo simasiz
standartlagsmanin garsisini almaq tig¢iin qodim modoniyyatin miiasir estetik
formata kegidii ilo bagl koskin problem var. Bu sahosdo miivafiq moadoni-
tarixi fasad elementlorindon istifado etmoklo eksteryeri layiholondirmak
mithiim rol oynayir. Binanin eksteryerinin, fasadinin dizayn1 mantiqle vahid
detallar toplusundan ibaratdir. Ancaq bu zaman osas masolo on yaxin bina vo
tikililorin moévcud memarliq vo gohorsalma miihitini pozmamagqdir.
Formadan olavo elementlorin rong ¢alarlar1 vo materiallarin se¢imi miithiim
rol oynayir. Son illords fasad dizayni konseptual olaraq asagidak: aspektlori
hall etmak ehtiyaci ilo tizlosir:
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-binalarin xarici iizliniin parametrik dizayni;

- on son va qgeyri-standart konstruksiyalar;

- soffaf fasad konstruksiyalari;

- asma va suvaqli fasad sistemlori.

Yuxarida gostorilonlorin hamisi qglobal tendensiyalarin slamatloridir.
Vizual iinsiyyot sohor miihitinin ¢oxfunksiyali tobioti ilo birlikdo miiasir
hoyat torzinin morkozi aspektino ¢evrilmisdir. Memarliq dizayni, vizual
linsiyyot kimi, simvolik vasitolor - memarliq formalari, ornamentlor,
dekorasiya vo fasad Ortiiyiiniin tobiati va s. il tosir edir.

Yaxin Sorq bolgosi isti iglim, intensiv giinos is181 vo fasadlarin
simvolik xarakteri ilo olagoli xiisusiyyato malikdir. Simvolik xarakter
dedikdo, ilk névbado madoni 6l¢li nozordo tutulur. Davamli hoyat prosesi
kimi madaniyyat badii 6l¢ii ilo yanasi, dini, mental vo sosial komponentlori
do ohato edir. Yoni bura keg¢mislo bu giiniin iinsiyyot yeridir, golocays
baxigdir. Bu montiqlo dizaynin osas vozifasi miixtalif vizual molumatlarla
zongin olan genis orazili miiasir boylik sohorin oriyentasiyasinin toyinidir.
Fasad monaca vizual isarolor vo mesajlarin yiikiinii dastyan funksiyasini
yerino yetirir.

Islam memarliginin asas xiisusiyyati riyaziyyatin totbiqidir. Hor seydon
ovval binalarin miistovi vo foza hollorindo prioritet hondasi biliklaridir.
Qadim miitofokkir Pifagorun xotti vo Pifaqor¢uluq corayani dini qaydalarla
yanasi, hondesi memarliq formalariminin  harmoniyasini togkil edir.
Miitonasiblik maosalosi estetikadan olave dini mona do dasiyir. Islam
memarliginda bunlar, ilk névbado, fasadlarin vo daxili divarlarin tizlonmasi
iicin istifado olunan hondosi elementlor vo ornamentlordir. Islam
memarliginda portallarin stalaktit strukturlarmi riyazi biliklor olmadan
tasovviir etmok miimkiin deyil. Bu monada miiasir memarliq dizayn1 hom do
miirokkab hondosi konstruksiyasiyalarin qurulmasinda dorin riyazi biliklora
osaslanir. Osas masalo - sads gilizgiidon baglamis, firlanma naticosindo amalo
golon foza fiqurlarma qodor simmetriyanin miixtolif nodvlerinden, o
climladon, tokrarlanan fiqurlarin artmasi vo ya azalmasi istigamatindas silsilo
toskil edon corgolordon istifado etmokdir. Digor miithiim mosolo orta osr
memarligin1 miasir forma tortibatlari ilo birlogdiron miistovi vo foza modul
sobokesidir. Memarliq dizayninda riyazi aspektdon olave avangard forma
onanalorini 6zlindo dasiyan isars-simvol formati da mévcuddur. Buna goro
do miiasir riyazi matrisada islam modoniyysti mohz Yaximn Sorqin boyiik
ornamental incasonat oananalari ilo alagalondirilir. Bu baximdan Yaxin Sarq
6lkolorinds islam memarliq anonasindon miiasir dizaynda istifade tocriibasi
maraqlidir. Bunun {iclin son dovrlorin konkret memarliq vo tikinti
obyektlorinin xiisusiyyatlorina diqqat etmok lazimdir.

Yaxin Sorq bolgosindoki olamotdar tikili Qatorin paytaxti Dohadaki
(Education City Mosque) Islami Intizamlar Fakiiltosino ¢evrilon yeni
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mosciddir (sok.1). Bina Mangera Yvars Architects (London/Barselona)
tarafindon layihoalondirilib. Bu obyekt miasir dini memarligin yeni standarti
nadir sualint cavab verir. Minaralorin geyri-standart hsllindon tutmus,
pancara bosluglu kor divarlara, eloco do xottatliq vo dekor elementlorino
godor hor sey miiasirlik vo doyismoz ononovi doyorlorin tam uygunlluq
vohdatini dogurur. Qurandan orob dilindaki xottatllq nlimunalori ilo
bozodilmis bes nahong siitun, dizaynerlorin fikrinco Islamin bes siitununun
simvoludur. Kor sathlorin vo miixtalif handasi formali pancara bosluqlarini
0zilindo birlosdiran geyri-adi fasad interyerlo geyri adi oks alago yaradir ki,
burada da isiq vo kdlgonin miirokkab, garisiq oyunu bas verir. Xarakterik
olaraq fasadda yekcins bos miistovilorlo yanasi, orta asrlors aid “soboko” tipli
ornamenti xatirladan {igbucaqli strukturuna malik hondosi torun iri
seqmentlori vardir. Mascidin diiz, horizontal markozi hoyati fasadin hondosi
naxiglarmin axiciligimi tamamlayir. Yuxarida gostorilonlor orta osr ornament
ononalorine sOykonon miiasir hondoesi elementlorin miiasir memarliqda
istifada halli niimunasi kimi izah oluna olar.

Maraqglidir ki, Dohada toqdim olunan obyekto paralel olaraq orta asr
orab memarliginin anonavi formalarinda daha bir obyekt tikilib. Bu, Qatords
"Mohoammad ibn Obdiil-Vohhab moascidi" adlanan on bdyilik mosciddir.
Obyektin timumi sahasi 175000 m2-dir. Mascid 28 boyiik gilinboz, xarici
zonada iso 65 kicik giinbaz ilo saciyyelonir. Fasad sag torofdoki qeyri-
simmetrik hiindiir minaro ilo simmetrik qurulus toskil edir. Ononovi
elementlorin kiilliyyatina baxmayaraq fasad 6ziinlin askeptik miitonasibliyi
vo sort formalari ilo miasirlik hissi yaradir. Futuristik formalar1 dasiyan
ovvalki obyektlo miigayisodo, Mohommaoad ibn Obdiil-Vohhab mascidi tobii
ki, daha ononovi estetikaya vo daha ¢ox orob diinyasmin regional
madoniyyatino yaxindir. Bir sohords iki simvola ¢evrilon bina, Yaxin Sorqin
miiasir dizayninda memarliq ononasini qoruyan iki qiitbiinii tomsil edir.

Indi dizaynda onono vo miiasirlik arasindaki nisbatin iki niimunasindon
vizual-psixoloji assosiasiyalarla igloyon gizli yanagmaya kegmok olar. Diinya
soviyyali fransiz memar vo dizayner Jan Nouvel 6z yaradict komandasi ilo
birlikdo Luvr ©bu-Dabi Muzeyinin dizaynini layiholondirib. Burada orta osr
memarliginin anonovi glinbazlorine vo ornamental dekorativ sobokolors gizli
istinad1 goro bilarsiniz. Avropa memarlig1 kontekstindo ¢ox miiasir goriinon
fasadlarin divarlarinin  bog miistovilori vo eyni zamanda Yaxin Sorq vo
Markozi Asiyanin ononavi tikililori ilo miiqayisade xiisusilo maraqlidir.
Muzeyin fasadlarinin iizlonmasi yiiksok keyfiyystli betondan hazirlanib. Bu
ke¢misin va galocayin vohdatinin estetikasinin gozal vo ugurlu niimunasidir.
Jan Nouvel bu layihanin konsepsiyasini belo xarakterizo edir: “isiq vo
kolgoni, oksi vo siikutu sakit sokildo birlogdiron qonagporvor diinya”. O
torclimo olunmadan (horfi monada) 06lkesing, onun tarixino, cografiyasina
aid olmagq istoyir”.
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Miiasir hondosi sobokoli, texnoloji xarakter dasiyan vo assosiativ
ononovi ornamental sobokoni xatirladan metal glinboz xiisusi diqqgoto
layiqdir. Bu yiiksok texnologiyali dizayn havada {izon giinbozin illiiziyasin
yaradir. Soboko hondoso vo simvolizmlo olagoli sistem olan memarliq
ticbucaqlilig1 prinsipino uygun qurulmusdur. Bu - sadolik vo méhkomlikdon
vo vya hondoso vo texnologiyanin birliyindon kegon miirokkob
kompozisiyanin  somorasinin naticosidir (sok.2,3,4). Gilinbozin yuxari vo
asagl toroflori glinosdo parildayan ulduz formali profillorlo {izlonmisdir.
Layiha miuollifi Nouvel bu giinbozin monast vo funksiyasini belo ifads
etmigdir, “o, zamanin, obadiliyin dorkidir”. Hor sey inco psixoloji
assosiasiyalar vo yaddasin badii obrazlarinin elementlori iizorinds qurulur.

Son olarag bu noticoyo golmok olar ki, Yaxin Sorqin memarliq
dizayninda anons va yenilik¢iliyi birlogdiron miiasir layihslondirma vo tikinti
tocriibasindo daim forma axtarisinda vardir.

Sotlandiya bioloqu, sosioloqu vo sohor planlayicisi Patrick Geddes
aktual bir tezis iroli slirdli: "Qlobal diisiin - lokal horokot et". Bu diistur
globallasma sistemindo modoni kimliyini itirmok istomoyon miiasir Islam
diinyasinin shval-ruhiyyasino uygundur. Bu prosesds istor yerli, istorso do
xarici dizaynerlorin dizayn tocriibesinin miixtalif konseptual yanasmalari
miisahido olunur.
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M., 2002.
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Sakil 2. Jan Nouvel Luvr 9bu-Dabi nahang handasi giinbazls ortiilmiis
interyer.
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Sakil 3. Jan Nouvel Luvr 9bu-Dabi nohang handasi giinbazls ortiilmiis giris
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Sakil 4. Jan Nouvel Luvr 9bu-Dabi giinbazin handasi naxisi. fragment
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Sokil 4. imam Mahommad ibn Obdiilvohhab mascidi (Qatar).

H. Khelimov

The use of Islamic architectural tradition in contemporary design
in the Middle East

Keywords: design, modern architecture, Middle East, Islamic culture,
facade

To avoid impersonal standardization, in the countries of the Middle
East there is an acute issue of the aesthetic connection of past culture in a
modern format. In this field of activity, the design of facades, as markers of
culture, takes on a major role. An obvious feature in Islamic architecture is
the use of knowledge of geometry in solving the plane and spatial form of a
structure. Another important aspect is the modular grid of plane and space,
which links medieval architecture with modern methods of arranging forms.
In addition to the geometric aspect, there is a sign-symbolic format of the
connection between tradition and avant-garde form in architectural design.
Examples include the new Mosque and Faculty of Islamic Studies in the
Qatari capital Doha, the Muhammad ibn Abd al-Wahhab Mosque in Doha,
and the Louvre Museum Abu Dhabi. There is a constant search for forms in
contemporary design and building practices that combine tradition and
innovation in Middle Eastern architectural design.
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X. XeaumoB

Hcnosib30BaHMe HCJIAMCKONH APXUTEKTYPHOI TPaAUIIUM B
COBPEMEHHOM /Ju3aiiHe 0JIMKHEro0 BOCTOKA

KiroueBble cJioBa: JM3aifH, COBpPEMCHHAS apXUTEKTypa, OJIMKHUI
BOCTOK, KYJIbTYypa uciama, hacan

UtoObI n30ekaTh OE3TMYHON CTaHIAPTU3AIMH, B CTpaHax OJIMKHETO
BOCTOKa OCTPO CTOUT BOIIPOC ICTETUYECKOM CBSA3U IPOLUION KYJIbTYpPHI B
coBpeMeHHOM (opmare. B 3TOM T0JIe AESATEIBLHOCTH TJIABHYIO POJIb
oOperaer qu3aiiH (acanos, KaK MapKepoB KyJnbTypbl. OueBUIHOM
O0COOCHHOCTBIO B MCIIAMCKOW apXHUTEKTYPE SBJIICTCS MCIIOIb30BaHUE 3HAHUI
TCOMETPHH TIPU PEIICHUH IIOCKOCTH W IMPOCTPAHCTBEHHOH (HOPMBI
coopyKeHHs. J[pyrMM BaKHBIM acCIIEKTOM SIBJSICTCS MOJYJIbHAs CeTKa
TUTOCKOCTH U TIPOCTPAHCTBA, KOTOPAsk POJHUT CPEIHEBEKOBYIO apXUTCKTYPy
C COBpEMEHHBIMH METOIaMU KOMITOHOBKH (popM. [ToMHMO TreoMeTprudecKoro
aCTieKTa, €CTh 3HAaKOBO-CHMBOJHYCCKHHA (OpMaT CBS3H TPATUIMH C
aBaHrapHou (opMol B apXUTEKTypHOM Ju3aitHe. [Ipumepom ciayxar HoBas
Me4YeTh W (aKyJbTET WCIAMCKAX JUCHUIUIMH B CTOJHIIC Karapa
J0Xe, MeueTh MyxaMMmaz uOH a0 anb-Baxxaba B goxe u myseid JIyBp AOy-
nabu. Hamuio mocTossHHBI TOUCK OPM B COBPEMEHHOM MPOCKTUPOBAHUHT
U CTPOMTEIBHOM IpaKTUKE, KOTOpPbIe OOBCAMHSIOT TPAAWIMIO M
HOBATOPCTBO B apXUTEKTYPHOM JU3aliHE OJMKHETO BOCTOKA.
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NOSR HAQQINDA MOLUMAT

Sorq Olkelori Beynolxalq Memarliq Akademiyasinin “Memarliq, sohor-
salma tarixi vo barpas1” elmi nozori mocmuosi 1998-ci ilds tosis olunub. Ildo
Iki dofs isiq tlizi goriir. Jurnalda memarliq tarixi vo nozoriyyasi, barpa,
sohorsalma, landsaft memarligi, memarliq mihitinin dizayni, sonatsiinasliq
sahosinds respublikamizda vo hiidudlarindan konarda aparilan elmi todqi-
gatlara hosr olunmus elmi moqaloalor dorc olunur.

SOBMA “Memarliq, sohaorsalma tarixi vo barpas’” elmi-nozori
mocmuado mogqalslor azorbaycan, rus vo ingilis dillorindo ¢ap olunur.
Mogalonin olyazmasint  kompyuterds  Microsoft Word redaktorunda
azarbaycan, rus vo ingilis dillorindo, Times New Roman srifti ilo, 14 6lgiido,
1,5-intervalla, A4 formatli voraqda tortib etmok lazimdir. Maqgalonin hocmi
6 sohifodon az olmamalidir. Moqalonin slyazmasinin biitiin sohifslorindo cap
varaqinin bir liziinde yuxaridan, agagidan vo soldan 3 sm, sagdan iso 2 sm.
ayirmagqla yazilmalidir (Yalniz birinci sohifods yuxaridan 5 sm ayirmali).

Mogalonin baglangicinda magalonin UOT indeksi, miisllifin adi, soyadi,
islodiyi miiassise, vozifasi, elmi adi vo dorocasi, e-mail iinvani, daha sonra,
moqalonin adi, maqalo hansi dildo yazilmigsa homin dilds agar sozlor (5-7
s0z) verilmolidir. Moqgalonin sonunda elm sahosinin vo moaqalonin
xarakterino uygun olaraq isin elmi yeniliyi, totbiqi ohomiyyati, naticosi
aydin sokildo verilmolidir. Cadvallor bilavasito motnin  daxilindo
yerlosdirilmalidir. Matndos vo ya cadvalds olan malumatlarin tokrarlanmasina
yol verilmomoalidir. Sokiller vo qrafiklor ag-qara rongdo 8-10 sm 6l¢iilorden
boylik olmamalidir. Soklin altinda, codvalin iso listiindo onun ndmrasi vo adi
geyd olunmalidir.

Maqalaenin sonunda odabiyyat siyahisindan sonra digor iki dilde xiilaso
(miallifin ad1 vo moqalonin adi homin dillords gostorilmaklo) («pe3tomer» vo
«summary») vo homin dillords acar sozlori («kiroueBsie cimoBa» vo «key-
words») verilmolidir. Magqalalorin miixtolif dillordo olan xiilasolori bir-
birinin eyni vo moqalonin mozmununa uygun olmalidir. Xiilasalor elmi vo
grammatik baximdan ciddi hazirlanmalidir. Mogalodo verilon adabiyyat
siyahist olifba ardicilligr ilo, avval azarbaycan, sonra rus, daha sonra xarici
dildo némralonmalidir.

Odobiyyat siyahis1 (Kitab va jurnallarin adlari) asagidaki

qaydada verilmalidir:

1. Misllifin soyadi vo inisiali. Kitabin adi. Cildin nédmrasi.
Sohor: nogriyyat, nosr ili, imumi sahifolorin sayi;

2. Miiollifin soyadi vo inisiali. Maqalonin adi // Jurnalin adi,
nasr ili, buraxilis ndmrasi, baslangic-son sohifolor.

Magqalanin qurulusu:

o Miisllifin adi, soyad.
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o Islodiyi miiassisonin ad1, vozifasi, elmi adi vo elmi doracasi,
foxri ad1 (vo ya doktorant vo ya dissertant oldugu toskilatin adi,
tohsilin formasi),

e Miiallifin email linvani,

o Bas horflorlo mogalonin ad1

e Mogalonin UOT indeksi

e Mogqalonin yazildig: dilds qisa xiilasasi vo agar sozlor (5-10),

e Mogalonin motni

« Istinad olunmus va ya istifado edilon adobiyyat siyahist

e Digor iki dildo moqalonin adi vo miisllifin ad1 vo soyadi
gostarilmoklo qisa xiilasasi va agar sozlor (5-7)

Maqals asagidaki hissalordon ibarat olmahdir:

e Girisg

e Mosalonin qoyulusu

e Moasolonin halli

e Natico (elm sahasinin vo magqalonin xarakterino uygun olaraq
isin elmi yeniliyi, totbiqi chomiyyati, iqtisadi somorasi va sair)

e ©Odobiyyat

Mbogqalanin redaksiyaya taqdim olunmasi:

e Moqalonin ¢ap olunmus olyazmasi (1 niisxado) vo onun
elektron varianti Compakt Diskdo (CD vo ya CD-RW) vo
mogqalonin ¢ap olnumasi liglin miiassiso torafindon tosdiq olunmus
miivafiq sonadlorlo (maqaloys 2 roy veo toskilatin (kafedranin) iclas
protokolundan ¢ixarig) birlikdo jurnalin mosul katibino togdim
edilmoalidir.

e Ayrica voroqdo misllif haqqinda anket-molumat olavo
olunmalidir. Molumatda miiollifin soyadi, adi, atasinin adi, elmi
doracasi, elmi adi, miiossisonin adi, miiassisonin iinvani, ev linvani,
email tinvan1 vo telefon ndmrasi gostarilmalidir.

e Mboqals jurnalin Internet sohifasing géndorils bilor. E-mail:

e memar_s@mail.ru

e Lazim goldikdo jurnalin redaksiyasi moaqalonin nosri ii¢lin
olava sanadlar tolab eds bilor.

e Mboqalenin olyazmasi vo CD geri qaytarilmur.
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